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There is nothing dogmatic or provincial 

about this manual of Photo-Lettering alphabets. 

itis replete with style, the kind of style that comes from 

many different people dreaming individually, 

competing with one another, and trying not fo be 

trapped by anyoody who does their dreaming for them. 
That is the style of Photo-Lettering: as exciting and diversified 
as Fifth Avenue from Washington Square to Fiffy-ninth. 
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FOREWORD 


This DOOk is a One-line Showing of Photo- 
Lettering’s alphabets, as well as an Index 
fo the more detailed displays in Volumes 
3, 2. and 1. It also serves as a compact 
alohabet source-book for the graphic 
innovator or the browsing typopnhile. 


The format makes selection easy. All styles 
are listed by name and artist beginning 
on page 444. On the inside front covers 
YOU Will find a visual listing of the general 
categories into which the many styles 
have been classified. Either listing leads 
you promptly fo the page where the 
sought-for alphabet is shown— along 
with related styles that may refresh your 
memory, sharpen your choice, or give 
new direction fo your planning. 


The sequence of showings follows fhe 
logical pattern that Photo-Lettering has 
Used for many years. If it's new fo you, 
you'll soon catch on. Finding the par- 
ticular alphabet that gives your message 
a suitable “tone of voice” will become 


as easy as A-B-C. 


Much of the brilliant lettering in use today is the 

result of collaboration between Photo-Letfering and the 
recognized stars of the lettering world. Our close 
cooperation with these artists achieves a dual purpose: 
it stimulates further creative effort on their ‘) 

part (a condition essential to the long range vitality 

of the art) and, at the same time, makes their designs 
available to you in a commercially practical form. 


The wide artistic preferences of these individual 

letterers are reflected in an equally wide variety of 

alphabets: some were dashed off spontaneously in a moment 
of brilliance, others are the result of months of study 

and revision, still others were drawn for special DUrPOSES. 
Regardless of its origin every letter is a faithful 

facsimile of the designers original and may be used 

with full confidence in its authenticity. 


Under a cooperative arrangement with each artist the 
charge for the use of his design is fixed by 
him and included in our word price. 
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ALPHABET | 
COMPARATOR & STYLE SELECTOR 


This manual of 6500 styles has been de- 
signed to place Photo-Letferingss entire 
library of alphabets at your fingertips. 
Every effort has been made to build a 
book that is compact, informative and 
easy to Use. 


“written” styles — Brush letters, Scripts and 
Calligraphics— are displayed in sections 
identified by thumb-tabs 1, 2, 3. and 4. 
Sections 5 through 12 present a collection 
of some three thousand “Standard” sans 
serif and serif styles, including alll the 
popular typefaces. “Specialty” designs 
are covered in Sections 13 through 16. A 
visual summary of the basic styles in each 
section will be found on the inside front 
COVETS. 


Gray panels and stylized arrows divide 


the sections into smaller categories. Dis- 
play lines within each category are 


arranged-— design permitting—in their 
natural sequence: from light to bold 
and from narrow to wide. This arrange- 
ment makes the manual a true compar- 
ator, and aids selection by bringing 
similar styles into close proximity where 
subtle differences in design may readily 
be seen. Leafing through the pages from 
69 fo 108 will illustrate the convenience 
and value of this arrangement. 


In certain cases where an alphabet 
clearly has more than one major char- 
acteristic and might be classified in more 
than one category, it is shown in both. 
For example, the sans serif characteristic 
of Bauhaus places it in section 6 but it 
Will also be found in section 14 as an Art 
Deco design. 


Outline, shaded and contour versions of 
a style are usually displayed near its 
parent design, but so many outlines have 
been drawn for the styles in sections 5 
through 9 that they are grouped sep- 
arately in section 16 near the end of the 
DOOK. 


The italic caption under each display 
line gives its style number (which should 
always be used when ordering)... its 
name, and often the designers name... 
a code for the origin of the design, 
additional weights, micro showings, etc... 
and the page in Vol. 3, 2 or 1where it is 
displayed with derivatives and other 
members of its family. 


The book is a complete “one line” refer- 

ence manual fo all Photo-Lettering styles. 
It also serves as a compact index for the 
three volumes of the Alphabet Thesaurus. 
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*W-—This style also available in other Handlettered Weights and /or Widths /italics/outlines etc. _— All styles are available in all sizes 
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FREE DESIGN MOBILITY G MOTWATION RESEARCH rapidly revolutionizes aveiing 
Gl VES REMARKABLE )| ALPHABET: ‘ MAKE sizable souree of exquisite et 
ZEST AND FLAVOR Wi ALPHABET MAKE A sale couree of exquisite Lette’! i 


ALPHABET makes sizabl EXQUICL TE LETTERING within easy reach of al 
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biota Brush Demibold Ital 0O*W*M 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Origi lettered design. G*—Graphich red interpretation of type style. “W—This style also available in other Handlettered Weights a 2: nay be reproportioned. 
. Inc., inal hand 
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'y be reproportioned 
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SIZEABLE SOURCE of exquisite lettering s 


olan Flight o*M 


ALPHABETS MAKE sizeable source of exqui 


ee Brush Demibold 


RESPONSIBLE CITIZENS WHO SERVICE THE| 


2546-2n 
4107n 


2108n 


FORMAT DESIGN gives quality breakti 


1922n 
telle Blit, 


CREATIVELY DECIGNED oe theaguty 


4M Vol.2 p.4l 
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4282n 
Durhan Brush Cond Ital 7 O*W 


THE WRITTEN WORD —_— excites ima 


Deion camer cl Cond 7? O*W 
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‘inal Daebae cons eee gs oo PEN DESIGNS executed with the free feeling of 
f the ave a sight texture, But not othe point where eta Aah 


eatin Seieteiion reproportioning. Exciting effects are produc iced by outlining. 
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CYMEOL DEGION SWAYS PUBLIC Tt 
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MARVELOUS C DESIGN shows way to better e 
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Tailored to Your Specifications wi 
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BARTUCKA TROPHY FORMAT DESIGN GIVE 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original hand r n —Graph ndiettered interpr: n tyle. 
. i 
B) é ‘ ig) lette: <a ces G*— Graphic handlettered interpretation of type s yl 
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WORDS REACH many through facile de, | 
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*W-This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. 
-925 in Vol.2  _—- Most styles may be reproportioned 
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ato ower Topper o*W 


WORKABLE DESIGNS must be practical aboy 
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FORMAT DESIGN gives id breakthrough to 
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PHOTO-LETTERING, Inc., 212/Mu2-2346 
Inc. 212/Mu2-2346 —-O*—Original 
216 East 45 St, NewYork City 10017 A» _Harqaesndlettered design. G*— Graphic handlettered interpretation of type style 
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DESIGN FORMAT wins acclaim thom = 
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ee on 
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Rambler Brush Light Ital O*W*M 


FOCUS . DOWN Shaljoly rd 


Seen CeeaOn O*M 


Fe QRMAT DECIEN Gives tresthroegt 


Gelber Swifty Light O*W*M 


*W—This style also available in other Handlettered Weights and /or Widths /italics/outlines etc. All styles are available in all sizes 
‘eproportioned 
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CREATIVE SYHBOLS DEVGNED WITH UTILITY 


04M Vol.2 p.57,26 


FOCUS DOWN SHARPLY WHEN 


0560n 
Nolan Brush Expanded 7 O*W*M 


QUALITY DEEN stimulates growth quid 


pp Oblique Bold 0* Vol.2 
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ALPHABET development ti 
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CASUAL CARTOONS WITH SLAB SERIFS— Many with speedball feeling and brush flavor. Designs 
may be bounced to your specifications. They adapt well to expansion and condensation and, as an 
extra operation, their impact may be increased by the addition of heavy dimensional shadows. 
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CONTEMPORARY design without tricky mar 


nm Pinochle O*M Vol.3 


NORTi HIWARD goes the summer ship towal 


Tee ueeine Ital 1 o*w Vol.3 p.11 


CRUISE € SOUTH i in winter sunshine and nor 
ALPHABET DESIGN works magic into advertising Layor 
COPYWRITIN G MARVELS should get witty { 
FACTS COMBINED with ideas constitute at 


PHOTO-LETTERING, Inc., 212/Mu2-2346 0*— Original handlettered design. G*—Graphic h ni ered interpretation of type style. 
g aphic handlettered interp: f ty; y' 
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Suman Bagpipe O*M 
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O*W Vol.3 p.11 
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MOVES FASTER where speed ? ' 


2122-3n 
Steno Bounce O*M Vo 
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*W—This style also av. ther Handlettered Weights and /or Widths /italics /outlines et All styles are available in all sizes. 
Wi /italics /outlines etc. Il styi vai 
1s style also available in of lette: i K nes 
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MASTER DESION stimulates growth of Capa 


2016n 
Beaman Chalk O*M 


FOCUS 3 THE message thru typogr 
PITHY AN D concise worde mai 


Getben rg Flurry O*M 


rae heli Pic ee ee IN USEFUL LOW-KEY STYLING —Thick-and-thin r uling pen 
Elerer= choice of weights and widths. All s styles condense, expand and 
obtained with dimensional dr. ropped shadows. 
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Bartuska Trophy Bold O*W 
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Bengt Doig Rit Modew Touch Woe i | 


Benguiat Crisp O*M 
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Boundlen Stale Await Your Call Night ov 7 


9058n 


TeeRefeshine Dats ob Charun aud Legilidit. 


5430n 
Bengutat Felicia Wide 1 O*W’ 


M Z st styles may be reproportioned 
*M_Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 Most sty 
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5176n 
Copeland Gala O*M Vol.2 p.83 


Casual Seript Having Formabity And Chay 


Benguiat Felecicia Wide 2 O*W4M Vol.2 p-82 


AWike Man whe rrous- bit Po 


Cheryl Script 1 O*M Vol.2 p.82 


Gracehill Characters Ref Qret’ 


(\Wetion cornies the meAsaQE Rew other molt 


0501-In efi 
June Vertical Seript Light O*M Vol.2 p.80 


Numerous Stules Ivanamit Pleasant Associatio 


9088n 
Xantht Seript Light 0* Vol.2 p.60 


Advortisowwoita Goi Specific Clarooter TlaousleU! 
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Copeland Campus O*M Vol.3 Delt 


Lettering Tailored te Specifications Rendew 


Adapta Seript Vertical 3 O*WAM YVol.3 p.17 


Graceful Themes Require Careful Grace! 


Imperator Script 5 O4W Vol.2 p. 58 


Combining Great Variations of Brush Lett 


Brody Seript S*M Vol.2 p-76 


Oniginal Variations Executed with Croftam 


Adapta Script Vertical 7 O*WAM YVol,3 p.17 


Much Advertising of Populor Trends of 


Imperator Seript 8 O*W Vol.2 p.58 


Special advertising bnings quick sa 


2561-3n Javelin Seript 8 O*W4M YVol.3 p.15 


CASUAL ITALIC BRUSH SCRIPTS IN USEFUL L 
technique with accented strokes. The outline style i 
can add outlines and shadows to any style including 


Spectral ome pil aoe youn Comprehenai 


New Belvedere T* Yol,3 p.14 


(Better Meh A iipron Riigher LIEAN 


Stan Stanza O*M YVol.2 p.83 


Atherting Convey Feeling antl Underetanddngs 


PHOTO-LETTERING, Inc 212/Mu2-2346 
216 East 45 St New York City 10017 


OW-KEY STYLING —Thick-and-thin ruling pen 
is available as shown. As an extra operation we 
very effective dimensional drop shadows. 


O*— Original handiettered design. G*- Graphic handlettered interpretation of type style 
A Handlettered addition to type family T*— Typeface or equivalent — non-exclusive. 
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Bonquiat Hi {ate Elogune isle Modern Snipt within Fy 


Accomplice wit FaestCuflonantp na Lhsuygy 


Haieka Trophy Oblique 2 O*W4M Vol.1 p.157 


Harmonious Design Utract Favorable Reactions dl | 


Reddeng Seript Medium 0* Vol.1 p.168 | ! . 
Limitle Selections avait Your Call Might or Day What Yoi,' I 


Hanford Seript Con O* Vol.2 p.61 


Potentially Unsurpassed Corving Advertisers ant, j | 
2190n ' \, | 


Bartuska Trophy Oblique 4 O*W Vol.2 p.62 
Fenninglow Scuel of Kefueshing Varielyf, 
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Pennington Slanted Sable O*M Vol.2 p.68 Ni 
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Finest Craptimanthip and Potential Tony, 
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Adapta Script Heavy 6 O*W*M Vol.3 p.16 


Design Harmony gives Lasting Character Inporta, i | 


9061n 
Hanford Seript Con 9 O*W Vol.2 p.57 


Torus Stan Decign Hat Kamboyaut Oviginality \, 


Stan Din Bold 9 O* Vol.2 p.57 


Beyond Original Design Stande Ge,) : 


Andrea Seript 0* Vol.1 p.168 


Choe Onolbiiy Anal Foranatt Dwign Civas Broaletnoy! | 


Spinadel City Seript Shaded O*W*M Vol.2 p.717 


STUDIED CASUAL VERTICAL SCRIPTS WITH HIGH-KEY STYLING—Many are drawn carefully to 


give a spontaneous flavor. The styles accept all varieties of reproportioning successfully. As an 
extra operation we can add dimensional drop shadows to these vertical scripts. 
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Bldg Flan Orgy Rpt te Cot 


Copeland Nocturne Cond O*W*M Vol.2 p.85 


sLouly Sout roid Abit uy and Disoriminaté | 


Lympie V Sertpt O*M Vol.2 p.85 


Fespedlive te Countles Nlasages of Kefinment and Fuh 4 


Copeland Nocturne O*W*M Vol.2 p.85 


All styles are available in all sizes 


lics /outlines etc. 
*“W—This style also available in other Handiettered Weights and /or Widths /itali Bee et ee 


: Vol. 2 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vo! 
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nod Design Mobility Gives Freedom Cnd 


CAE Cypress Carillon 3 *W4M Vol.2 p.71 


Vouatility, to Evory User of Phota Lottering 


Cypress Carillon 4 O*W*M Vol.2 p.71 


Reudoring Highest Quality Styling with? 


Wilt Desig of Flamboyant” Onginal 


Millstein Preston O*M Vol.2 p.71 


Spinadel Dovign Heads Flanboyat: Oxginalty a 


Spinadel City Seript O*WM Vol.2 p.72 


Advttng Must Fill Ppulas Tends of Though 
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Mustang Coarse OM Vol.2 p.77 


Joilared Praxtnon Zip ty Yrun Sperfiction Re 


0935/38n 
Davison Zip Demi Swash O*W*M Vol.2 p.56 


Tailbred ty Youn Specifications Rendering Vox 
Noristions Exceuted with Finest Gnoftsmor 


0976/78n 
Davison Zip Bold Swashes O*W*M Vol.2 p.56 


Finzat Croftemonship Avoitable Tedoy Sert 


Davison Zip Bold O*W*M Vol.2 p.25 


Soroka Design ok Noteworthy, Quadi 
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Soroka Flair Light O*W*M Vol.2 p. 


Creotine Design Gines Versatility Freeda 


9066n 
Combo Seript 6 0* Vol.2 p.60 
Okchabets Notewo Quakity, Co 
0181n 
Soroka Flair Medium O*W*M YVol.2 p.69 
Desig Mobility Gives Freedom Chheatin 
2965n 
Copeland Marigold O*M Vol.1 p.165 
Combining, Finest Vaniations of Bru 
0890/9I1n sh 
Soroka Flair Bold o*w+y Vol.2 p.69 
0658n 
Capitol Brilliant Uprighted O*W4M YVol.2 p.69 
PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Or 
ginal handlettered di - 
216 East 45 St, New York City 10017 A*—Handlettered Sadia See 


Graphic handlettered interpretation of type style 
T*—Typeface or equivalent—non-exclusive 


STUDIED CASUAL SCRIPTS WITH MODERATE SLOPE AND STYLING—These designs are 


useful where high-key styling conveys too much excitement. Moderate reproportioning is possible, 
but a large amount is not recommended. As an extra operation we can add outline and shadows. 
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og7é-in = VU oe 
Cypress Seript with Simplified Caps 0*W Vol.2 p. 84 


Figvides Mbandant Variety with Modern SA 


4218n 
Piedmont Sertpt Light O*W*M Vol.2 p.85 


Vicriminaton Mes Hanbeyant Onginabty andy \\ 


1628n ip 
Copeland Milo O*M Vol.1 p.184 


Many Gpuaphic Design Guyer Realige the Graphic Ony)| i 


Esquire Seript Uprighted O*W*M Vol.2 p.66 f 


Charaslor Datipc Refledte Subtle Fittrs Ey 
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Bolero Seript Medium O*W*M Vol. 2 yy | 
My 
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Magnetic Words Cre Goals of the Cpu 


Pennington Deckel Edge O*M Vol.1 p.150 


Moe Seript Heavy O*W*M Vol. p.65 A\| 


Piedmont Script Obl. O*W*M Vol.2 p.72 


Mecough leans. of our Udaettising Msea ). 
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Bolero Seript Bold O*W*M Vol.2 p.65 
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Feeronality Trough Means of Hdveritir, 
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Megee Floridian Bold 
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Capitol Brilliant O*W*M 


O*W*M Vol.2 p.68 


Vol.2 p.64 Ly | 
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STUDIED CASUAL SCRIPTS IN RACY SLOPE, some with very high-keyed styling. Deliberate 


casualness and flair distinguish many of these designs. Limited reproportioning is suggested. Photo- ’) 
Lettering has developed many special photo-effects that add interest to all alphabets. Z 
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VeCG- C4 | 
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All styles are available in all sizes. 
Most styles may be reproportioned 


*W—This style also available in other Handlettered Weights and /or Widths italics /outlines etc. 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 


2826n 
Cypress Carillon Script 4 O*W*M =Vol.2 p.70 
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Brush Seript Light O*W*M Vol.2 
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Bolero Medium Oblique O*W*M Vol.2 p.66 
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Bartuska Brush Script Medium O*W*M Vol.2 p.64 


ZZ ) Se +t ”) Wi ‘ 
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Pennington Slanted Sable 0* Vol.2 p.68 


Esquire Seript Heavy O*W*M Vol.2 p.67 
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; a 
0840e Uf 
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gf 


Currituck Medium O*M Vol.1 p.18: 
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O*— Original handi Ge 
BiG Easta5St New varicrareats gi andlettered design. G*—Graphic handlettered interpretation of type style 


A*—Handlettered addition to type family. T*—Typeface or equivalent —non-exclusive 
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Bulls Lye for Croke SGors Fv i 


ree TM Vol.2 p.74 M\ | 
Bing Eesy Jhoughts oc Mater, 
Fourth of July” Bold OM Vol.1 ~ p.180 


STUDIED INFORMAL VERTICAL BRUSH IN USEFUL LOW-KEY DESIGN—Chiefly monotone in 
both normal width and wide versions. All styles expand or condense successfully and may be ob- 
liqued up to 15 degrees. As an extra operation, outline and shadows may be added. 


Oigheneiss Serend Brings Lest OTeo-ghty 


Steimetiss Serawl Light O*W*M Vol.2 p.&1 


Exernplify Refoshing Levelinoss and Dis cum) |i | 


2030e 
Copeland Gazelle O*M Vol.1 p.176 


Beyond! Original Design Stands Crealibo. Antitiys 
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1487-2n 
Copeland Joli O*M Vol.2 p.81 


Honesty Ds The Basis Of Everyone Who Succeeds! 


9084n 
Familia 1* 


ought Mature aster arith Light Desig | 
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2335n 
Stetnwetss Scrawl Medium O*W*M Vol.2 p.81 


Graaf Towing 1 Rete 
Gules Craftamanshup of Woithy, Design Aww, 


Gillies Glide O*M Vol.1 p.176 


Eyed Ong Di, Std Cain Aaa inal 


4221n 
Piedmont Vertical Med. Cond. 0*M Vol.2 p.72 


All styles are available in all sizes. 


nS Weights and /or Widths /italics /outlines etc. 
‘W-—This style also available in other Handlettered Weig! RE Rene cere orichea 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 
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Nolan Rodeo O*W*M “a RHE Adapta Seript Med 4 O*W*M Vol.2 p.63 
Pla Y ; ] Much ; Weg j 

Tottenville Bold O*M Vol.1 p.174 Brody Seript T*M Vol.1 p.190 ‘I 

evatility Adminabl Exptess Z — i 
Enhances Design sata h Udvertis on) } 

Ve 0155n ni 

Goliath Bold O*M Vol.2 p.59 Gramercy Script O*W*M Vol.1 p.175 A ] 

0698e 1086n e Y, | 

Bolero Script Vertical O*W*M Vol.3 p.17 Signal Medium T*M Hi! 
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Gramercy Seript Vertical O*W*M Vol.1 


Honmoninus Derigns Attract Favorable} Pasign Dt 


0578n e ic ia tien 
Brush Seript Vertical T*M Vol.1 p. co 


O*M Vol.2 p.66 


(Much Adventisng Follows PopulanThends of Res, (Yaraclor Design Reflects Subtle Ficouo El 


Adwertising Conveys Feeling and Understandin, Cesena Galant eo 


“Radiate Chor With Youthpul Ben h Means of Your Uidvertising Buc, 
9089e 0348n i ; 
Skylark Seript O* Vol.3 p.17 Gramercy Bold O*W*M Vol.1 p.175 | 
an yf g CE” Satoh Se : $ ‘ F \ f I 
Reginald Seript Bold 0* Vol.2 p.69 Te SCRE ENE SOR OM, HOU Lp =75) 

STUDIED INFORMAL BRUSH OBLIQUE IN USEFUL LOW-KEY DESIGN—These styles are -pre- 
dominately monotone although a few thick-and-thins are included. A limited amount of reproportion- edising 4 
ing is successful. As an extra operation, outline and shadows may be added to any style. 0551n-15° 


Nolan Rodeo Seript Wg: Vol.3 p.16 


Nw dledegioLivind Ci agtint siuhbi G 


Gonzales Jeanette O* Vol. 


ial, Syl  Nputlfid 9 


Copeland Coquette Light O*M Vol.2 p-81 


Lily imac Salle Ficaga Tas Pras, — Qontd Series Tickets & Bes Grice Py; 


ely 
Copeland Parasol O*M Vol.2 p-80 


6280n | 
Benguiat Charisma Seript O*W Vol.3 p.12 | mG 


Hnsllte Aryl Tagls r Se gal | 


TT6321n \ | | 


Bengutat Charisma Contour O*W Vol.3 p.12 


9097n John Sevipt Light O*W Vol.? p.84 TT6322n 


Benguiat Charisma Shaded Contour C O*W Vol.3 p.12 
wile Me h Prssids see setam 
Z 
Ue TT6245n 
Rippon Seript Light O*M YVol.1 p.172 


West Packit O* Vol.3 p.428 


Nesmero us Stiles Transmit Pleasout Association dhe 


een Script 0* YVol.2 PD. TT6275n 
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All styles are available in ail sizes: 


tc. 
O*— Original handlettered design. G*—Graphic handlettered interpretation of type style. *W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines et MDE ies ne ES rentonectioned 


A’—Handlettered addition to type family. T° Typeface or equivalent —non-exclusive *M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 
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INFORMAL TYPOGRAPHIC SCRIPTS AND CURSIVES—Both vertical and semi-vertical designs, ’ 
many of them disconnected. All styles adapt well to condensing and expanding. The verticals may 
be obliqued, but uprighting any style drawn as an oblique is not recommended. 


0 uly bleed (Alphabets of J thiol Orly Cenlitis on 


an 
1439n 
Liberty Cond A*M Vol.1 p.234 


a ae 
psbivish inest \Lariations of C/enmanship with 


1437n 
Bernhard Cursive Light T*M Vol.1 p.234 


Weavi Thoughts Across Papew Wath Ma 


1029n 
Tivoli Seript OM" Vol.1 p.186 


Seticing Cldvertisers and Many Other Cfeay 


O*M Vol.1 p.195 


Cavanagh Yonalassi 


Combining F ase aualions op ! ettering with Adve 
Millstein Guild O*M Vol.1 p-195 


Boundless Styles Clwatt Yow oundloss 


0450n 
February Script 0*M Vol.1 p.186 


Cugeefl Design Conveys Exquinite Qual 
Modern Craphie “Desig n'Dlending CRectlinsar 


0463-32 
Millstein Flourish O*M Vol.1 p-186 


Advanced } } dodo Geohcs Dies, Dieter 


Bernhard Cursive Bold S*M Vol.1 p. 234 


Boundless Styles Await Your Call Night 


Rondo Medium S*M Vol.1 p-241 


Blerdings of Moder Jeckuiquer Wek Our Cibundl 


Esplanade Cond ~ O*W*M YVol.1 p.183 


Nuch Advertising Pollows Popular Th 


1493n 
Pompadour Kursiv TM Vol,1 p. 234 


Copricious Serigh Designs Sancrable Seri 


0875 
Caprice TM Vol.1 p.179 


QReyoud Creative Design Stands the Imaginative cb 


0376n 
Amanda T*M Vol.1 p.240 


Majestic !Slondings of Modoen Cochniquos with 


Sketch TM Vol.1 p,242 


PHOTO-LETTERING, Inc., 212/Mu2-2346 


O*— Original handi 
216 East 45St, New York City 10017 ginal handlettered design. G*— 


Graphic handlettered interpretation of type style. 
T*— Typeface or equivalent—non-exclusive 


A*—Handlettered addition to type family 
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Graceful Themes Require Careful (Sloe tt 


Rondo Bold T*M Vol.1 p.241 


li 
Stimulate Desine Through A\ducrtising Dit: 


1100n 
Seribe (Regent) T*M 


Wocning Glocy Bisons bacly In Chel! 


0526n 
Gloria (Spanish) T*M Vol.2 p.686 


Your Verbal Pearls Are Strung | 


3312n 
Gloria Graphic G*M | 
{ \ 


Ney ful Themes ae A Leughter pie 


4177e A 
a 


MONOTONE TYPOGRAPHIC SCRIPTS WITH MARKED UTILITARIAN FLAVOR, useful for straight- 
forward headlines or legible lines in very small sizes. Thomac is an interesting combination of gothic 
and script. As an extra operation these designs may be outlined and shaded. 


Gillies Gothic Light T*M Vol.1 p.176 


Versatility Enhances Design Admirably is i | 


Beyond Onignal Design Stands? f 


9098n 
Aligner 0O* Vol.2 p.77 


Popular Alphabet Contest Encourage? | 


8076n 
Thomae 2 O*W Vol.3 p.138 i 


Photog i 


hotographic Alphabets Drawn Carefur | qi 
Thomac 4 04W Vol.3 p.138 i 


Where Imagination Takes First Place’ 


8074n 
Thomac 7 O*W Vol.3 p.138 


Creates High Standard Quali’ 


8077n ie q 
Thomae 10 O*W Vol.3 p.138 li ; 


Dynamic Accents Voice Confidences 


Reaching Your Jlucience Thvoughou’, | 


Swinger 10 T* Vol.3 p.326 


Ideally this ‘‘One-Liner’’ should have been printed in one long roll without page breaks 
because visually the styles carry on from page to page without interruption. If you’re 
considering a style near the beginning or end of a page it’s always good to glance at 
the next page to be sure you’re not missing something. 


Specimen lines show a wide variety of spacing treatments—from tight to open. All styles, 
however, may be photo-lettered with whatever spacing treatment is requested. 


All styles are available in all sizes. 


“w= d Weights and /or Widths /italics /outlines etc. 
'W—This style also available in other Handlettered Weig! Se ea 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 


CASUAL PENMANSHIP with pronounced typographic characteristics; some cursives. A good 


obliqued, no style originally drawn as an oblique should ever be uprighted. 


ti nest Variations of Rnmanship With Modern Graphic, 


Reiner Script T*M Vol.2 p.111 


Advertising Money Gets Results When Combined With Clavert 


Tuch Rigger O*M Vol.2 p.77 


Bring Zestful Choughts to Maturity with Light Hearted 


Holla 14M Vol.2 p.77 


Beauty and Chau Show te Advantage in 9| 


1 
Flamme (Bon Aire) T* Vol.1 p.148 


Fresh Look to Vour Hteadline Flways Welcom: 


Slogan TM Vol.2 p.77 


Numerous Yigles ramamad Pleasant h 


4228e 
Mistral T*M Vol.1 p.181 


Helps doring Visual Dower ts Your Advertisin 


Fon T* Vol.3 p.13 


Shuiling Aynbassader Photographic Kourn 


in 
Sehuling Ambassador 0* 


Gelden Jreasury of Creabively Designed Af thabets 


Grayda T*M Vol.1 p.178 


Teac Aeihy Sical A Biyicsj and Selly 
eee ele Rytaperd Salley G 


“Backslaut Variety of Stihes rau 


-3n 
Chappaqua O*M Vol.1 p.124 


INFORMAL PENMANSHIP WITH SEMI-CALLIGRAPHIC CHARACTERISTICS in both vertical and 
oblique styles. Some of these alphabets are modeled on greeting card scripts. The upright designs 
may be expanded, condensed or obliqued successfully. Outlining is possible. 


DEE tense Ta Qonel te four Patten 


‘opeland Bouquet Light O*M Vol.1 p.182 


ae sell U0 eee ed Sop 


5359n 
Soler Amrita O*M Vol.3 p.19 


“Voriations Encauted with Finest Craftamanship Ku 


Orchid Seript O*W*M Vol.1 p.195 


PHOTO-LETTERING, Inc., 212/Mu2-2346 _O*— Original handlettered desien i 
216 East 45 St, New York City 10017 _A*—Handiettere d addition to type family. T*—Typeface or equivalent—non-exclusive. 


selection of disconnected styles that adapt well to reproportioning. While the verticals may be | 


41 | |i 
ecw oN kings Recon Begin ay 
Pld l Meuse Wal. Pively Alplabas Geet 


Kitchewan Bold O*M Vol.3 p.19 


Frzceful hemesRequine Comeful Suto | 


‘enta (Holly) T* Vol.3 p.19 


Trafton Script Light TM Vol.1 p.183 


Cramine Cenlly Hewing Letters Fevedling y II 


Medford Script 3 O*W Vo.2 p.70 


Thompson rbe Cremplies the Suresh / i | 


hompson™ Seribe 0*M Vol.2 p.110 A ! 
i 


Letters Fieveabng Suave Wanner flehieved:\ | 


9008n VA ny 
Medford Script 4 O*W Vol.2 p.70 il \\ 
"] 
Original Design , 
7 
1031e iy] j 
Trafton Script Bold A*M Vol.2 p.79 fia liay F 


VERTICAL HANDWRITING showing varying levels of spontaneity, executed with both pen and 


brush in a highly imaginative manner. Most of these styles reduce well and may be used in relatively | me 
small sizes. All the designs condense and expand satisfactorily. ! 


The Kefteshine Design ob eee Legiladlt 
Pelee: "p88 g | ; 


eta Wide 1 O*W*M Vol.2 


Es phabet ib a’ Perfect Mangeine Soript bor Captions | 


bn 


ecta 1 O*W4M Vol.2 p. 8: 


Gu Oat aut Cota Hag 


Piedmont Vertical Cond 2 


Holly Fhonable alt Ecole: Felnable Res, ) 


2 O4WAM Vol.2 p.82 L | / 
| 


1) 
Cover Quality (Ind torouoat Design Guved Seen | j 


2862n 
Mari 


lartcopa O*M Vol.2~ p.83 


{ction comries the message when other wothedg, | 


Copeland Gala O*M Vol.2 p.82 


5431n 
Felecia Wide 2 O*WM Vol.2 p.82 


Casual Seript Having Formality And Gnaci jf 


All styles are available in all sizes 


d Weights and /or Widths /italics /outlines etc: 
vailable in other Handlettered Weig! SPA ee arene onerttorcd 


W-—This style also a ! 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 
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or yeas, Charackers LARK Tig 


0501-1n 
dune Vertical O*M Vol.2 p.80 


3748n 
Cheryl Script O*M Vol.2 p.82 


Gelberg Informal O*M Vol.2 p.83 


Bring Inflection to Cour Presentations Trough 


1513n 
Keynote T*M 


Cypres Sylvan Introduces Versatilit 


Cypres Sylvan O*M Vol.2 p.110 ( 


HANDWRITING with emphasis on the spontaneous characteristics of the broad pen. This collection 
includes two backslants, which may also be uprighted. While photographic reproportioning is 
entirely practical, it is not recommended for alphabets of this style. 


Cypres Sertpt O*W Vol.2 p.84 


a en a ae off Brus 


9065n 
November Script o* (/ Vol.1 p.182 


Gling Thsragh Vteans of Your Ad 
el Heel Yolalet? Con bai 


Gia A a ean Peguire Gi ae 


Soshensky Seript’ 0M Vol.2 p.80 


(Better Cragtamet Aippron Righer LEE 


Stan Stanza OM Vol.2 


(Detter COngs te JOvomote Corse 


Charme Light T* Vol.3 p.18 


Charme Bold 1* Vol.3 p.18 
Oo — Original handlettered design. G —Graphic handlettered interpretation of type style. 


0780n 
A*—Handlettered addition to type family. T*—Typeface or equivalent non-exclusive 


a /LA 
Thompson Logotype O*M Vol.2 p.110 
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ek Pe TOD ae E 


1643n 


Bouquet Medium O*W*M Vol.1 p.18. 

ay 
0518-1n Us 
Christmas Script Heavy O*M Vol.3 p.18 iH 

y {} 


INFORMAL HANDWRITING WITH SPENCERIAN CHARACTERISTICS —Useful in cases where 
the formality of a Spencerian does not harmonize with the copy. These distinctive alphabets have 
many interesting applications. It is suggested that they not be expanded or condensed. 


Coole nil Sent Snfernally thi “@ Gwe Haver anid 


2756n : % ih | 

Copeland Informal Script O*M Vol.2 p- 87 A\\ iW 
Pye QUEIILE arity with Dipl a 

Ciptaze Spencerian Light OM Vol.2 p.87 ] q 


Cie yee Har Levly A; yr \ 


1 i i 
5066n i | i 
Caruso Parisian Seript~ 0*M Vol.2 p.87 rales 


Adonis Script 2 O*W4M Vol.2 p.86 


1g Sy 


2797n 


Adonis Seript 4 O*WAM 
2800n 


Adonis Script 6 O*W*M Vol.2 p. 86 


lead Aap (pat Pnot -anptf 


Adonis Racy Handwriting 2 O*W*M Vol.2 p.86 , 


Z & a | 
2797n-48° 
Adonis Racy//ianduriting 4 0*W*M Vo 


1,2 p.86 y 
P | : 


Udon peak ied ditendire Cheol 


5 
vay 
2800n-48° 
Adonis Racy Handwriting 6 O*W*M 


Vol.2 p.86 


i i i ics— i i tions iden- 1 id 
“Written” styles—Brush letters, Scripts and Calligraphics—are displayed in sec il 
tified by iuihb-tabs 1, 2,3 and 4. Sections 5 through 12 present a collection of some three it i 
thousand “Standard” built-up sans serif and serif styles, including all the popular type- 
faces. “Specialty” designs are covered in Sections 13 through 16. 


All styles are available in all sizes. 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. MAE ane rantoportionsd } 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 


Ag 


FORMALIZED HANDWRITING WITHOUT EMBELLISHMENT —These alphabets bridge the ga 
between handwriting and formal Spencerians. Used properly they are very effective and easily rea 
even in small sizes. Scripts of this kind adapt to a limited amount of photographic reproportioning. 


Bonagura Formseript 0*M Oo Vol.1 p.200 (Z 
1986-2n 


BORER Ea Cus tea Sent pEUOMM Vole 7 pee0i jpeete Ley 
Witilers Sundial Disindivey rated Sey 


Ae eis Lies 


2829n 
Winters Sundial O*M Vol.2 p.101 


MU butlers Simtine Lilindiey Crealed Sh 


2850n 
Wintere Sunshine O*M Vol.2 p.101 


Virginia Seript 1 O*W'M YVol.1 p.201 


ITALIAN ROUNDHAND and contemporary interpretations of roundhand. The simplicity of Richliey 
makes it a particularly beautiful script. It reads well in all sizes. Care should be taken not to reduce jj 
it to where the hairlines are lost. It is suggested that.change of proportion be limited. 
Governale Renaissance O*M Vol.2 p.100 


Governale Continental 0O*M 


Su Cline ti 


3204-05n 


Bt DD > ae 
‘Adoertising Conver ie. Frele ig ano. Cl, eK) 


1 
Audubon Seript O*M Vol.1 p.200 


C/Yever "a Near S / Lile with c ee, 


Richeliew Cursive 1 O*W*M Vol.3 p.19 


Poi re wan 
Chichelieu ursive Chenc), Chadition 


3744n 
Richeliew Cursive 2 O4W*M YVol.3 p.19 


Maison Henri Brice Ecole deDess 


3781n 
Richeliew Cursive 3 o*wty Vol.3 p.19 


The Mark of New Design Uncellen 


Ststy Beleanto 0* Vol,3 p.18 


Character Throughout the Outi 


Ariston Bold 8 Ty 


PHOTO-LETTERING, Inc., 212/Mu2-234 
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216 East 45 St., New York City 10017 riginal handlettered design. G*—Graphic handlettered interpretation of type style. 


Ar 
Handlettered addition to type family T*— Typeface or equivalent — non-exclusive. 


SPENCERIANS in the finest tradition, drawn by masters of the art. Photo-Lettering has always listed 
the very finest Spencerians. The specimens represent a wide variety of interpretations, but each is 
a gem in its own right. Severe reproportioning of these designs is not recommended. 


Cyn Cherie Dy plies VE Lu ez, | 


Coryn™ Overture Script Light OM Vol.2 p.92 


0910n 
Schaedler Glamour O*M Vol.3 p.25 


Cele Howing Deion Coneys Shiney 


2876n 
Coryn Overture with Swash Caps 0*M Vol.2 p.98 


Davison SYunorlie Syst Conmotsden / | I 

Davison ea 77 CU ee ad AN 
a LEE ; Ce i 

ual Hwing Dngns Con ney Ke, | 
0071n ; f i | 


Dadicated tothe Sraposttion That dliy 


wa 
5376n 1]: i 
igs & 


Benguiat Congressional Seript 2 O*W Vol.3 p.25 
C S hte SLiltiving DKkitterdl te Gow Cry .< yi iE 
Dentaon Spencerian 1 O*W4M Vol.3“p.22 le ¢ mah) 


VE a ‘ Ay iS = Ve HG | )) 
Luter Va Your Cy Ned Sicrlerertig nk 
Mi 


Jefferson Script 1 O*W*M Vol.2 p.99 O 


Davison Spencerian 2 O*W*M Vol.3 p.23 


AM tilt (C Siblleness th Peller VAL aL Cla tt Tard [! 
5487n 4 ye 
Fugate Doubleline Simplified O*W Vol.3 p.21 ] 


Sealy E Suh Ske WVailhy Companigh' | 


5445n ¢ 
Fugate Doubleline Seript O*W Vol.3 p.21 


Sito a ed Orginal ae, i 


2232n 
Bartuska Spencerian O*M Vol.2 p.100 


Croun-Davison Seript 0* Vol.3 p.21 ‘\ 


When in the Oourse of Haman ra “4h 


Benguiat Congressional Script 3 O*W Vol.3 p.25 


Davison Yeencerian Piald in Classic | 


5434n 


Davison Spencerian 5 O*W Vol.3 p.23 


All styles are available in all sizes. 


ights and /or Widths /italics /outlines etc. 
*W-—This style also available in other Handlettered Weig' Perec rnrinnea 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 


SIMPLIFIED SCRIPTS designed with strong hairlines for maximum legibility in small sizes. The dis- 
connected Philadelphia alphabet has been included primarily as a suggestion of one way to solve 
the script legibility problem in small sizes. Reproportioning is satisfactory. 


SFawbscowe wand BWV Fourseo vc and seen yeas age cur fal) 


5378n 
Benguiat Presidential Script 2 O*W Vol.3 p.25 


Prought tfolh B cought fol onlhis continent a new conting 
OC 


5382n 
Benguiat Presidential Seript 3 O*W Vol.3 p.25 


VOW WIIG Thompson pensergl WW, flan if, 
0779n 


Thompson & Penseript O*M = Vol.2 p.108 


P hiladelphta Ke Ti wp Philadelphia Script Designed for Rapid Legibil 


Philadelphia O*%M 


e r - 
CU nation C New nation conceived in liberty and canceiuel, 
5386n 


Benguiat Presidential Seript 5 O*W Vol.3 p.25 


superbly Des egned Auperbly Designed Package Aeript with 


Package Seript 4 O*W Vol.3 p.27 


Leyibility Lagi fer Use at Voy Amall Sizes Legibility for 


Package Seript Medium O*W Vol.3 p.27 


8463n ACuUPt Package Seript uith Excellent D 


Package Seript Bold O*W Vol.3 p.27 


fo tlity Leg ibility for Ube at Very Very Small 


Package Seript X-Bold O*W Vol.3 p.27 
CONDENSED SCRIPTS, some with typographic characteristics. When it is necessary to use a highly 


condensed script with good legibility these designs will serve well. Excessive reduction, expansion 
or condensation is not recommended, as the designs begin to lose their character. 


Licrinivatig Saste Harbygt Ciginabity 


Stan Nib Cond. O*M Vol.2 


Sing Sif Rrylls te Malu with Pasa 


Christopher Seript Cond O*M Vol.2 p-.99 


Cumberland-Davison Seript 0*M Vol. 2 


Benguiat Presidential Cond 2 O*W Vol.3 p.24 


Liacfeindation of ent lily ane poste of ei 


Benguiat Presidential Con 3 O*W Vol.3 p.24 
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phic handlettered interpretation of type style. 
A’—Handlettered addition to type family. 


T*—Typeface or equivalent — non-exclusive. 


Thompson Typographic Seript O*W*M Vol.2 p.79 


Cerin Stuy Lestinctiove Brawuty a, 


47 |i 
Lijplay yf Iuportant Soy Hphabl sy, 


Stan Cerian Script 3 0*M Vol.2 p.92 


1909-1865e 


Thompson Typographic Seript oversize caps O*W*M Vol.2 p.79 


SPENCERIANS, EXTRA CONDENSED with a broad choice of relationship between sizes of caps 
and lowercase. These difficult concepts of Spencerian have been drawn with a skill that has won 
for them a unique place in letter design. Reproportioning within limits. 


Benguiat Congressional Cond 2 O*W Vol.3 p.24 


Crnytessinidl (Hid, 


5395n 
Bengutat Congressional Cond 3 O*W Vol.3 p.24 


ae f 
eal UC ‘nojuilal MM mi DDberbew Din i 


2139-1936n } 
Davison Spencerian Cond 1 O*W*M Vol.2 p.90 Vi 


lie | all 
Saphir Dogo Gyr Sele the Spee, 
aaa econ Soript Cond 2 O*WAM a p.90 Hj 
Go tee ht Cees Coot" 
Fee Ae een Cond 2 with jumbo caps “O*WM Vol.2 p.91 
Si ; y oe 7 OE s. -/) 
inifllfees ipfesliey Saar a 


Benguiat Normalock O*W*M Vol.1 p.210 (! 


( 


Sa yey p, (7 
(nel “ nfbaminsilp WAS 


1935-6n / il 


Davison Spencerian Cond 2 O*WM “Yol.2 p.91 y) : 

ffi ea) ; ae A | 

bing A. MMW Md MM A SiMe 0.\\ 
ee Spencerian Cond 2 with accented caps O*W*M Vol.2 p.9 e 


=== 


0917-18n 
Benguiat Norma O*W*M Vol.1 p.210 


ete Outrs € psi aly Sra Sat, 


i 
1935-2228: 
Davison eer eeeran Cond 2 with jumbo caps O*W*M Vol.2 p.91 1 


Zp yy SY i cath | 
DLinjuid Pinal Yrnucandy Yuh Lr, 


Ideally this ““One-Liner” should have been printed in one long roll without page breaks | 
because visually the styles carry on from page to page without interruption. If you’re + i if 
considering a style near the beginning or end of a page it’s always good to glance at | \\\, 
the next page to be sure you're not missing something. 


All styles are available in all sizes. 


Widths /italics /outlines etc. 
*W-This style also available in other Handlettered Weights and /or Wi Rasae ie Seas eereapronertianed 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 


i here more elaboral = x eee 
CAPS but full Spencerian lowercase. Useful w > ‘ aa a) | 
SCRIPTS WITH Be naronnete: Most of these styles will reduce satisfactorily althou : Veron EO GG pe, Ff, mil 
ia AS airline legibility. : , e Lot fy zm ‘ 
| | 
qi 


reduce beyond the point of clear hi 


not to 0798n & 
care should be taken Domingo Seript O*M YVol.2 p.108 


phi ted ourgel bapl Brng Galina Various Reriods of Historic Callres) 


t OM Vol.3 p.20 Kenilworth Script 2 0* Vol.2 p.99 
Maestro Scrip ol. 3 p- 


Simlering Vipin of OF pi Oe V7700). Hace Charming © “Coguence ento Adve 


5 4 = 
Cpt senseel an & simplified caps O*W4M Vol. 2p. 88 Cordetle Script O*M 


Dison funri e nil of Shi 4 “Graceful Syles BProadeast COO ve angi 


a) 
Daa eee ennerign 1 simplified caps O*W*M Vol.2 p.88 Nightingale O*M Vol.1 p.214 


= ) ) 2 Y) ; Wii 
Settetd “He Ae “wounds of Ne culls R Gpulored to Your Eve Need. Cy in /Viey I 


0265n 
ee Soript 3 OM Vol.2 P 98 Cumberland Seript Light O*M Vol.3 p.26 
igo SOEDs 


Pelee apt Magnificent Clagence', Much Hbertsing Fallees Popalas Mi 


Ml 


| 
My 


cfeagnt presents Cokiovere Spgiatons Ecrated Wik Brat Copeman hin, 


0260n 
ee eee O*M Vol.1 “ p.212 Stuyvesant Light T*M Vol.2 p.103 


2845-40n 
Cygnus Seript 3 O*M Vol.2 p.96 


Cues Serupt (hality Spoteoduced Ma Gorgeous Design Can Sifluace Your G 


i iy 
Aries Script O*W*M Vol.1 p.218 Cumberland Seript 4 O*W*M Vol.3 p.26 (| A 
| ong 
| 


Zita Senpt Udmitably Distinelice Design Hamony Gives Lasting Inportancy, )) 


Fee 3 OM Vol.2 p.96 Stuyvesant Bold T*M Vol.2 p.103 


Selaris the ality Designed Seu, CarefedyAeleded Wards Presented Thotghifed,)\ 


SPE ei oanine MM Yol.2 p.98 0159-2495-3n Dutchess Script O*M Vol.2 p.107 


‘Corona Sutroduces Kefrehing Q Bring Zisldl Dhougls to Malurly LighiltheG)' : 


: * . 
Corona Script 3 O*M Vol.2 p.97 Freericks Seript 0*M Vol.1 p.216 


Prscus Seropt Modern Beauty Cxem, Qik Thirking Has Saved Mary Lays 


2843-2-40n | Cumberland Shaded 0*M Vol.2 p.107 
Perseus Script 3 O*M Vol.2 p.97 | 


Cirsaldily EEE oe ; Cea SPENCERIANS WITH EMBELLISHED CAPS and a variety of lowercase treatments. This category 


contains some of the most interesting Spencerians in our collection. Attention is called to the subtle 
design of some of the lowercase letters which give special flavor to the lines. 

0881n 

Nolan Classic Seript O*M Vol.2 p.93 


Cumberland Seript Medium O*W*M Vol.3 p.26 


( 
SIMPLIFIED SPENCERIANS covering a wide variety of hairline weights and cap designs. Thé 


4 : ( i i 
ight gt Grae Lo Sailored poeneewians Crhance ( 
Spencerians adapt well to reproportioning and, in the case of heavier weights, to outlining. Y) 


: 7a = re pl Piscine 8329-8326n UV Universal Spencerian O* Vol.3 p.20 
outlining Spencerians it is important to keep a solid hairline. Technically this is an “inline: 


Guta Charm nl Yathfed Bares Tg Kitt of Printing Helle and Ong 


4035n Sapphire Seript 3 0*M p-98 


Excelstor Seript Light T*M Vol.1 p.208 


Croydon Spencerian O*M Vol.2 p.108 Aquila Seript 3 O*M Vol.2 p.97 


PHOTO-LETTERING, inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type « *W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. & 
216 East 45 St. New York City 10017 A*—Handlettered addition to type family. T*—Typeface or equivalent —non-exclu *M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 Most styles may be reproportioned od 
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pipe vere ind Cus 


Davison Spencerian Elegante O*W “Vol.3 p.23 


Davison-Pollux 3 O*M culeung 2 p.96 


ZO mae Mupt Will Sit iY 


magura Citation O* Vol.3 p.24 
Vega Script 3 O*M Aha 2 p.96 d 


Davieon-NoLan Seript 3 0*M Vol.3 p.21 


J, Cniginally and. aligns sie A 


pate MG Seript 0%M ~Vol.2 p.87 


Vip pis Leal With Fiest Ong 


0712n 
Davison Spencerian 3 O*W*M Vol.3 p.23 


Sy ji 


jonagura Spencerian O*M Vol.2 p.92 


0873n 
Crown Jewel Seript O*W*M Vol.3 p.21 


hese aed tates Sf (Hnerica i 


Bergniat Congressional Seript 5 O*W Vol.3 p.25 


nels hed 


FORMAL SCRIPTS IN BACKSLANT, UPRIGHT AND NEAR-UPRIGHT-Attention is called to the 


two weights of caps on Davison Victorian in both vertical and backslant. The additional weight is con- 
centrated in the swell of the letter; hairlines remaining unaltered. Styles may be reproportioned. 


Ne Auanced. 0) Nlodewn Design Blew ning I R ectilinea, 


Depeeon Vietorian Script O*W*M Vol.2 p.100 


Yooiations ay Vennan ship willy Madwaneedd Om \ 


Davison Victorian Backslant O*W*M Vol.2 p.100 


HarigonVidodan’ Backhand Wah: C Hol Kop io | US 


Dabs Hotortan Backhand Bold Caps O*W*M Vol.3 p,22 


be lieal nlp ENCOUN (Uli fill Ball Caps Fir 


eaeaeat Vises Upright with Bold Caps O*W*M 


PHOTO-LETTERING, Inc., 212/Mu2-2346 


O*—Original handlettered di 
a red design. G*—Graphic handlettered interpretation of type style 


A*—Handlettered addition to type family T*— Typeface or equivalent—non-exclusive. 


2858n 
Crown Jewel Slant 6 O*W*M 


' a 5] 
(Meriations Cn with & mest Heit ang 4 
Harmonious Designs AMitract Favoralle Rew): | 


Van Cortlandt Extra Bold 0*M Vol. p.105 


TYPOGRAPHIC SPENCERIANS WITH FULLY CONNECTED HAIRLINES—Most of these styles i y 
are not literally typographic, but give a typographic flavor through consistency in design. The Van 1 
Cortlandts are interpretations of engravers’ scripts with hairlines fully joined to the letters. 


a, Tames = eo I Aladin 7 


Van Cortlandt Cond 0*M 


ha 
Gard voudeast Refinement Luich An . 


Much y Shorting ny Slows hy eo buy Sion i 


= Nconetané O*W*M Vol.2 p.104 
Van Rensselaer Seript Con at Vol.2 p.104 


bye 


walt Street Script A*M Vol.2 p.106 
\4 ! } 
— Aine a Gl i 
1933n | 


Carleton Seript Heavy O*M Vol.2 p.106 


Carefully Selected Aiphabels Not 5 


Commercial Script T*M~ Vol.2 p.106 | : 


i i 
Van Renselaer Script 4 O*W*M Vol.2 p.105 i I’ 5 
if 
1 


Modan Graphic Design Die miling Reclilinear ( 


wa 
Van Wyck Seript O*M Vol.2 p.105 I Th | 


Kurlisha Sari Sewvtides Hambayant. 4 dl 


2151n 
Bartuska Jurist Script O*M Vol.2 p.103 


Copeess Yaar Soesenalily Meough yout May fh 


Van Rensselaer Open O*W*M Vol.1 p.677 


The format of this book is well arranged for comparison of designs. Yet, as you narrow li \\ i 
down your choice, it's well to isolate the selected line with sheets of white paper above and | 
below it. You'll be surprised how this brings out the details of the letters. 1 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc All styles are available in all sizes 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 Most styles may be reproportioned 


DISCONNECTED TYPOGRAPHIC SPENCERIANS and semi-scripts, some with engravers’ bond- 
body characteristics. Used appropriately these designs give an unusual flavor to the message. They 
ble limits. Heavy Cortlandt is excellent when obliqued. 


may be condensed or expanded within reasona' 


“Wien Srphi uae the C om tu On “ture Sap 
Sh halls oY Dr WU Dually Ny C1 Lmbiniyy iy 


y Fair O*M Vol.1 p. 199 


Candy Mele Dp Mahe of Soteworlly Da 


m Ven: Aste Vol.1 p.199 


Whe wooo Bourd of! Vwouln UY) Vw 


to vedandt Script with traditional spacing O*W*M Vol.2 p.551 


Suite nod fo your Cy Vul, wu Suny Wi 


ton velandt Script with contemporary spacing O*W*M Vol.2 p.104 


Blinds tng Keilir “yeu Forms lle Cu 


Cavenagh Royal O%M 1 p.220 


When in the course of human events it bee 


Cortlandt Extra Bold O*W*M Vol.2 p.551,105 


UPRIGHT CALLIGRAPHIC CHANCERY AND RELATED STYLES with Old World characteristi ics. 
The specimens include designs by Edwin Shaar, the Rosa brothers and others of note. Our Civilite 
closely resembles Benton's version of the French cursive first cut by Robert Granjon. 


Beyond Original Design Stands Creative Knowledge 


or Vol.2 p.117 


Pawling Calligraphie 


Millstein G older Freasury of Creatively Designed / 


Midis ii Modern Manuscript O*M Vol.1 p.1 


dei Mest eee of Blendi 


elle Calligraphic 


2465n 


Qe Soni 2 eins Coith “Urility ad 


Delite S4M Vol.2 


Reading rots the mind it hath been said in th 


Millstein Marlboro OM Vol.2 p.117 


‘Versatil lity Enhances Design A\dmirably With | 
ed Wi. ix Arithmetic Bring Calligns 


Calligraphie 


PHOTO-LETTERING, Inc., 212/Mu2-2346 oO 
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53 
The Ou J Wh Jas had FG Ree of Myths, Fiction ii 


Ofitman Jormat Design Give Breakthrotyy, 


Chinas Calligraphic OM 


Cous5ul a Sel marge phabets of, 


GEee 


Noteworth hy , Mi 
get) anh we ‘Shapes inasled Wiel, Flonll il | 


Legend T*M Vol.3 p.29 


yo u measure tt often but cut it only onli i 


lallenberg Scribe O*M 


Kindness and consideration make the strongest chai NY " 


‘ iy i 


Silence is ve Peni of the most persuasiven 


2570n t 
a Calligraphic O*W*M Vol.2 p.113 itll} 


Spectra Krome Marketing Color as | 
Paid sn ih 


CHUL peaotie 


ARRIGHI AND baal BROAD PEN TECHNIQUES in a collection of c 
vid, Dave Davison, Herbert Post and others. Applicable to boek jackets, certifi- 


ve calligraphics by 


Oscar Ogg, ism 4 
cates, Silene scrolls and other uses where a full calligraphic flavor is desire: H | | i 


Mi 
Quotations from philosophical giants on philosc | i 


1317-4n | 
Tango Cursti TM Vol.1 p.238 Ab il dH 


Courage mer consclentce ts a wild beast without a leash. 


2084 {) 
Soshensky Enanuell 0*M Vol.1 p.239 fi ii: 
\ 


Retain Specific (Quality Through Uth IRING, | 


Tae ents ht T*M Vol.1 p.2 il 


Knowledge i ist the beginning of wisdom but the begin: | | 
Dextrousness Cor Skill [ Photo Lettering’ Te Al | | 


ogg Guill OM Vol.2 p.115 Sal 


Yesterdays have passed yet tomorrows A, 


TM Vol.3 p.304 


Adventure is within the man who seeks it, and within Al) 


ook Light Italic O*M p.115 


There are few Judges af Humor, and Lhey Don't 44) ei 1 


eript T*M Vol.3 p.28 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. 
*M— si mi 833-925 i 1 
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Knowledge is. 1S the ¢ beginning of wisdom but the begi 


Ogg Italic 4 


eee rap hic Styles Enhance hes Artist 


Davi: Ga ‘alligraphic O*M Vol.2 p.114 


2930-31n 
avieon Calligraphic with simplified caps O*W 


Pray to ta but keep ns Rowing rt the Shon 


David Clas Italie 3 O*M Vol.3 p.28 


Reaching Down to the roots may bring sur 


McKay Calligraphie” 0*M Vol.3 p.2 


Weaving Thoughts Across DaperVajestic 


taba aA Ot 


Thompson Desi ses Emphatically Accent Messayi 


ive with Swashes T*M Vol.3 p.2 


Thompson Calligraphie O*M 


Books ma ry | be read as deliberately as they may| 


Be ce eisthake Kurs 


Elo oquence Is (on ogic on fi fire and lack 0 of elo oquenc 


taltan Roundhand O*M 


Cover Quali lity And] Format Design Gives Excell 


orley Callign aphie 4 om 2.2 p.147 


4755-In 


Oonks Designs Incorporating ere m 


Trenholm Maria O*M Vol.1 p.242 


Pioneering Dexterity for skillful Photo Letter 
Devtrousn ess For Skillful Photo Lettin 


Kursiv O*M Vol.2 p.148 


ARRIGHI AND CHANCERY CURSIVES based on the forms deve eloped during the Sixteenth Cen- 
tury. The greater slant of stroke enhances the beauty of these letters without detractin ng from their 
legibility. Many of the designs retain their beauty when expanded or condensed. 


1873n 


2466n 


oa Factors Si ae Sersonality Through MN 


O*WM VoL.2 p.1 
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56 
New Mac azine’ Breakth jroughy Give Fast Ong 


thlnan C alligraphie Curs 


Does Histor story rally give us the wisdom to read the bey). 


me 2 callign aphic 


Advertisement Realize Specific Character 


Cloverdale T1*M 


Blessed. are they that mourn for the less fort t i 


Be sing) lies 0*M Vol.1 p.239 


Holl Holland Blendings of. of Modern And Traa y. 


land Beleza O*M Vol.3 p.116 


ex what you have knowing always tha " | 


Maat Italie T*M 


There are also celestial bodies, and bodie,,, 


eS oe 


Though ] speak with the tongues of men any) | 


Baker Morning Star 0* Vol.2 p.139 


Gently Flowing Letters Kevealing True Manners ;\. 


Voltaire Callig It Med 0O*M Vol.2 p.116 


At the entrance of the city gates she utt\\| ii | 


eee pitenerrak O*W Vol.2 p.139 


Glory of the celestial is one and the glon\,, | 


Vol.2 p.139 


Numerous Styles Cransmit Pleasant Associations Cap | 


OR eee ‘M Vol.1 p.242 


Beaurifs Calligraphy flowering amit all 


Calligraphic Italie WM Vol.2 p.112 


Tp Ue Knowl ge comes not so much from oy, 


re 2 calligraphic e Italie 7 0 2 p.112 


| 
ARRIGHI and related styles as interpreted by contemporary alphabet designers. Suggested for use I | 
where calligraphic flavor with maximum legibility and little sophistication is desired. All these styles a yi || 
may be condensed, expanded and obli qued to a modest slope of about twelve degrees. 


Edridge Calligraphic Alphabets of Not’ | 


detdge Calligraphic Roundhand O*M Vol.1 p.228 


Nobody i isas Seca a “a iW 


Vol.2 p.119 


Meritus Calligraphie O*M 


1583n 
TM Vol.3 p.29 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all Bes 


56 
Carefully Selected Alphabets of Not 


1648n 
Edridge Calligraphie Rom 


| Rigid regulations for alphabet developed 


Alphabets of Noteworthy Quality Co 


3 
4 Edridge Calligraphic Roman 4 O*W*M Vol.2 p.118 


Quality suffers when imagination sy 


2389n 
Post Kraftig Kursive WM Vol.2 p.119 


COMPETENCE makes the difference 


York 4 T* Vol.3 p.33 


IMMERMAN ALPHABET DESIG 


0603-2n 
Immerman Roman O*M Vol.2 p.119 


Younger calligraphers contribute new 


ee T*M Vol.2 p.538 


Focus Sharply When Making Photogr 


Combining Finest Variations of Penm: 


1809n 
Edvidge Bookhand O*M Vol.2 p.118 


BROAD PEN CALLIGRAPHIC STYLES, including the work of Daisy Alcock, protege of the cele- 
brated British calligrapher Edward Johnson. Miss Alcocks designs follow the styles she used in the 
memorial book to airmen killed in the Battle of Britain, on permanent display in Westminister Abbey. 


MANY WORDS often melt strong resistances 


3066n 
Baker Pearl O*M Vol.1 p.245 


DAVID SERIES of classic heritage ove 


2102n 
David Informal 3 O*W*M Vol.2 p.122 


ALPHABETS DRAWN PLUS IMAGINATIO 


544-2n 
Milan 


DAISY ALCOCR creatively desigi 


oman O8W*M Vol.2 p.114 


ALPHABETS make combined 


Alcock Inline O*W*M Vol.2 p.114 


CONFUCIOUS speaks boldly oftew 


Pagoda Bold TM Vol.2 p.150 


CLASSIC STYLE overshadows may 


2154n 
David Informal 9 O*W4M Vol.2 p.122 


PHOTO-LETTERING, Inc., 212/Mu2-2346 QO —Orj, 
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o/ 


FLAT PEN CASUAL CALLIGRAPHICS with pronounced middle-European influence. This collection | 


of bold, readable designs is excellent for use in book jacket and publishing applications. All styles i || 
reproportion well and, as an extra operation, may be outlined and shaded. a 


MASTER DESIGN stimulates grow'ti) / | 


HYNES 
(| 
Studio Light TM Vol.2 p.151 ) 


WORDS REACH MANY TH He 
alll! 


0414-3n 
Postman Light T*M Vol.2 p:151 


POST DESIGN acquires extrau py | 


2390n ; 
Post Freeflowing O*M Vol.2 p.148 


CALLIGRAPHIC phrases of distinction y:) 
DESIGN FORMAT wins acclaim of ji, 


4105-3n p : 
Amsterdam Studio Bold T*M Vol.2 p.151 


FORMAT DESIGN gives quick breakt)), 


086n 


Wycliffe O*M Vol.2 p.151 


SYMBOL DESIGN sways public though); 


2388n 
Post Schmale Fette O*M Vol.2 p.14. 


ALPHABET design treasures ;) | 


Candida 8 O*M Vol.2 49 


MILLSTEIN headlines magnify we || | 
Millstein Manuscript Black O*M Vol.1 p.243 | 


DESIGN FLAIR eludes traditional, 
MASTER DESIGN stimulates artist bi 


Wallenberg Contrast O*M Vol.2 p.151 


STR NG FLOAT pen straightforw;:) 
MOVES FASTER with advertising |; 


166 
Samson Bold 10 T*M Vol.3 p.35 


qe 
t 


STUDIED CALLIGRAPHIC ALPHABETS IN A BROAD SELECTION OF WEIGHTS —A series of cal- 
ligraphic styles designed primarily by Arthur Baker. These styles form a beautiful collection in weight 
progression and letter development. All lend themselves to reproportioning. 


Mth | | 


5800n 


Way pure, by guarding it according,\| 


5845n 
Baker Eme: 


There is gold and a multitude of rubi:: 


All styles are available in all sizes 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 
Weahis.stvieslso)2vallablejin othenHandlettered Welehts and /or Width /itelies/outlines etc) ll slesiare availanie in at sizes 
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5805n 


Happy i IS athe man who walks not in 


Vol.2 p.141 


Give, and it shall be given unto you, 


ee Eterna 3 


Do you see a man skilful in his work? 


aeeem Clarion 3 O4W Vol.2 p.145 


Eye hath not seen, nor ear heard, | 


*W Vol.2 p-140 


HE WHO TENDS A FIG TREE WILL EA 


ition Cubit Of" Vol.2 p.l 


Be judged, condemn not, and ye sk 


setae Gamat O*W Vol.2 p.136 


WHAT COUNT is years of praci 


be Margaret 3 T* '69 Yrbk p.1 


Heart ‘Is 7 fae let me not learn 


W Vol.2 p.144 


Of rubies, but the lips of knowled 


baker Emerald 4 04 Vol.2 p.138 


You, good measure, ee down: 


*W Vol.2 p.135 


5806n 


The counsel of the ungodly, and 


Acacia 4 O*W Vol.2 p.1 


He will stand before kings, but hot 


Bee Clarion 4 O*W Vol.2 p.1 


Heart of man, the things which! 


Kings. but will not stand befores 


Baker Clarior 


Your “ways, on their hands the 4 


4H Vol.2 p.137 


To every thing there is a season an¢ 


PHOTO-LETTERING, Inc., 212/Mu2-2346 Q*— 
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og 
Renew their strength, they shall mont " 


pS 


5824n 


Guide or ‘ruler, she prepares her Al i iy 
Knowledge are a precious jewe; \ 
Ye are the light of the world. Av;\_ 
MASTERY ¢ OF wording with mas) ih 
And shaken together, and runni}j). 
I have seen the wicked in great Pow | 


3778n 


Stand before obscure men. ald 
They 1 will bear you up, lest yor)! 


eee 


More unto the soe day. M4 4 


rs 
f 
a 
a: 
=) 
YQ 
< 
‘@) 
=» 
“A 
=% 
ey 
2 
‘@) 
=) 
ge 


5846n 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
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Nor sits in the place of the sc 


a 8 O*W Vol.2 p.141 


Men light a candle, and put 


O*W Vol.2 p.1 


BLESSED ARE THE MEEK, FOR 


pater » Shadrach 0* Vol.2 p.127 


HE WHO GUARDS HIS MASTER: 


ee Cubit 6 O*#W Vol.2 p.126 


MASTER WILL BE HONORED. H 


581s 
t 8 O4W Vol.2 p.126 


IMAGINATIVE DESIGNS 


544-5; 
belo fon Vol.2 p.149 


CALLIGRAPHICS WITH A SLIGHT TYPOGRAPHIC INFLUENCE —Most of these styles are the work 
of contemporary designers well known in the art world, including Herman Zapf, Ismar David, Jaynee 
Wong and Oscar Ogg. All designs are highly legible both for headlines and text applications. 


OSCAR OGG leadership with sensitivity 


1467n 
Ogg Roman 3 O*W*M Vol.2 p.120 


AFFECTIONATELY regarded wherev 


fa of Aldus 3 74M Vol.3 p.304 


SPECTRAKROME: best hallmark of colo 


is Medium 3 T* Vol.3 p.32 


PRACTICE i is the BEST of all instructors 


56371 
pta O* Vol.3 p.32 


CARTIER CANADA first from above the 


4702n 
T* Vol.3 p.32 


‘EVERYONE LOVES the sheltering tree 


5427) 
lasste 3 O*W*M Vol.2 p.122 


SENSITIVITY toward new horizons in al 


man 4 OAWAM Vol.2 p.120 


NEW HORIZONS in alphabet deve 


ae 
Folio O*%M Vol.2 p.121 


QUICK BROWN fox jumped over the h 


Bates x Signet T* Vol.3 p.33 


PHOTOGRAPHY as a flexible graphi 


pay 
Bold 5 T* Vol.3 p.3 


KNOWLEDGE creates judicious 


2416n 
Wong (Jeanyee) Genie O*M Vol.3 p.33 


. Inc., 212/Mu2-2346 O*— Original handlettered en raphic handlettered interpri on of type style. 
desi 3 f t: t 
c Hi G*—Graphic handlettered interpretati y yl 


CALLIGRAPHICS WITH STRONG TYPOGRAPHIC INFLUENCE —These styles combine well with i} 
type and are excellent for book jackets and other similar uses. The careful rendering of these alpha- } 


bets has retained their true calligraphic flavor. All styles reproportion well. +] i 


TESTED TRUSTED alphabet design since 3) 


T* Vol.3 p.277 i 


ROSA DESIGN of classic heritage ovenfiil 


man T*M Vol.2 p.536 


J845h 
iosa Roman Ital T*M Vol.2 p.536 


CARE IN DESIGN makes thoughtful 


fepf Optina 3 TM Vol.2 p.155,289 


| 
| 


HERITAGE overshadows contemporay | 


EXQU ISITELY designed to enhance \ v4 . 


Abt cen nas 3 O4W*M Vol.2 p.121 


THE DESIGNER is charged with find; vie | 


ska Flat Pen Caslon 4 O*M Vol.2 p.123 


ieee sal O*%M Vol.1 p.229 


ALPHABETS designed for advertis | 


ee fla Caprice 4 O*W Vol.3 p.269 


EXQUISITE BRITISH design conv 4 | 


roclle Nareative 4 O*WAM Vol.2 p.123 


CALLIGRAPHY gives the formality) ih ! 
ALPHABETS designed for advertis); 


rice 5 O*W Vol.3 p.269 


Holland Seminar 5 O*W*M Vol.2 p.121 


DESIGN CHARM of best calligrap) 
MATCHING Italic forms flourishin\ 


e Ital 4 O*W*M Vol.2 p.123 


Aristocrat of Classic Designs for Ph«;', 


Holland Seminar 6 O*W Vol.3 p. 33 


SEMINAR BOLD design of char; | 


Holland Seminar 7 O*W Vol.3 p.33 


TALKING ALPHABETICALLY ‘y,, 


Pacella Caprice Biform 6 O*W Vol.3 p.269 


SYMBOL DESIGN SWAYS PUB\,} 


ia TM Vol.2 p.775 


ines 
als GYM Vol.2 p.775 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in al! sizes 


BEAUTY HND CHARM SHOW; 


CHISEL PEN SANS SERIFS with high legibility; including complete families of Albertus and Lydian. 
In general these designs adapt well to condensing, expan nding and obliquing. As an extra operation 
they may be outlined and shaded with dr amatic dimensional drop shadows 


ELEGANT DESIGN with semi- eon, 


dislrtus Geaphis 


CALLIGRAPHIC niceties subtly combine 
WORDS ALONE MUST CARRY THE ME 


Offenbach L M Vol.1 p.244 


CREATIVE DESIGN of alphabet treasury 
EXTRAVAGANCE unchecked jeopari 
ALBERTUS HEAVY with matching lowerc 


avy GWM Vol.2 p.1 


8009n 
hie 4 GW Vol.3 p.3 


REQUIREMENTS demanding informal a 


Snith Gothia 4W*M Vol.2 p.154 


CONSIDERABLE source of exquisite lette, 
BUYING POWER STANDS FOREMOST TOi 


offe erbach Bold TM 


GOTHIC DESIGN with calligraphic influe 


Smith Gothic O*WAM 


FRESH ‘COURSE toward high legibility 


Atpenest en aphic 


ANY STUDIOS REALIZE the importance of quali 


ination old © ond Ital A‘M Vol.2 p.153 


WIT ITHIN RE REACH OF every sag and art directon 
CALLIG! RAPHY strongly affects jackets 
JOURNALISTS AND art directors every where a: 


vale Sins Bold TM 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handiettered en — Graphic handlettered interpretation of type style 
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Noa Ee ered des G*—Graphic X YI y| 
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AND Two HEADINGS are better than one in ey) | 


ART DIRECTORS and studios realize i ih 


iyatan 1 AM YVol.2 p.152 


UNCIALS AND RELATED MEDIEVAL DESIGNS—These alphabets have been drawn by Arthur 
Baker, Oscar Ogg, Bernard Brussel-Smith an others of recognized calligraphic ability. They are ex- 
cellent for scrolls and similar applications where a change from Chancery is desired. 


WOROS Reach many through od | 


enaane imp lea TAM 


love not sleep, lest thou cor }.| 
he Thar IS SLOW TO ANGER IS BETTE W | 


paker English Pi ted Uncial 3 0*W 


A good NAME is TO be Chosen RAT |) 


Bien Broverb 3 OWN Vol.2 p.130 


wisdom | iS MORE PRECIOUS THAN RU\yjj) 


O*W Vol.2 p.133 


WORDS alone must carry the MU}; ) 


IS BETTER TAN The migbry, ANO hy; i | 


RATHER THAN GREAT RIChES, AN‘ ji. 


i) 
O*W*M Vol.2 p.130 


Rubies, ANC ALL THE THINGS THOU), 4 
to poverty, open thine EVES;\i| | 
and thou shalt Be SAtisficd i" 


ANO Loving FAVOR is beccer chy / 


5141-3n 
English P Uncial 6 0*WAM 


is beccer chan silver or colt | 


pater ee erb 8 O*W*M 


CANST d ESIRE ARE NOT TO DE CON: 


Vol.2 p. 128 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc All styles are available in all sizes. 
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5864n 
ow 


| compared UNTO HER wisdom 

| TDAN be TbAT TAkeTb A City 
D. Flashback cO eanty calueraphic styles 
design over shadows Neritac 
NERICAGE OL O€SICN ExCELs 
HO, EVERY ONe WHO THERE Rt 


5851n 


GIOROS ne TNE WINCS ABOVEU 


Baredge Uneial o*M 
583In 


5830n 
& 


= S MOST hHiGhLy VALUE 


denies 


3265n 
5404n 


2976n 


PHOTO-LETTERING, Inc. 212/Mu2-2346  O*—Orig 
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65 
he that observeth the wind shall at 


5256-In 


Lo! The WINTER IS PAST, The RAIN IS oe ! i 


5140-In 


sers his Face TOWARO on i 


i pan is over - Gone, The low ( | 


baker Chelona 4 o*w 


5875n 
Baker Emissary 0* 


the beginning OF WISOOM IS THIS, 1) i | 


5256-3n 


he that ‘Regardeth the clouds ss iv 


Beker Jacinth 6 O*W 


hakeR "Chalone 6 


the : lord. a my eh I Shadi i fi 4 
| 


5874n 


5256-4n 


shall not “Reap. he that nkserlll Vi a 


Bae Jacinth 8 


the SINGING OF Binds 1s COME, | 
iF ye. have faith as a GRatnoe\, 


1 


DGHO bE IS 0G ONLY OG) iy 


0387-4n 
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MODIFIED CALLIGRAPHICS suggested for use when antique, Old English or uncial is required, 


The good legibility of the alphabets makes them popular where an atmosphere of antiquity is to be 
created. All styles will condense, expand and oblique successfully. 


An Expert Knows Much but Rarely Shor 


Ne dnene Eeohe O*M Vol.2 p.560 


Vital Aeadlines Bring Money Into the Treas: 


faeeien O*M Vol.2 p. 561 


Doch Make Che Iighc Joinc Labe 


1004n 
Kilpatrick O*M Vol.2 p.146 


Alara clocks with sof6 voices < 


eck Unctal OM Yol.2 p.146 


CALLIGRAPHY GIVES that old world f 


ington Calligraphic O4M Vol. 29-560 


S{RATFORD BRINGS fresh impact to headli 


er telle Stratford O*M Vol.2 p.559 


Would Te Gods Poetical Had Sought Thee to Sl 


calavreate Simplified (Caps) Vol.3 p.37 


Malice toward none and charity toward 


ee 4M Vol.2 p.150 


Wallenberg Alphabet of Established Char 


Documentary O*W*M Vol.2 p.559 


Fifth Avenue Library Cornerstorte 
Antiety oft chokes accomplishment in ¢ 
The Greatest Cities Rest Along Our Bir 


ies 
cunentary 4 O*W*M Vol.3 p.37 


Earnest endeavor is notoriously ham 


je Modern Uncial 7 04M Yol.2 p.146 


ABLDEFGAITAL Much advertising follo 


vg Heavy O*M Vol.2 p.559 


Rein | Yorks Caifedral of Saint Jofn the Divit 


O* Vol.3 p.3: 


With Photo-Galley You Get the Best of the Buds 


ey 1 Vol. 3 p.37 


57th Street Y.0).C.A. Branch op 


O*M Vol.2 p.597 


PHOTO-LETTERING, Inc., 212/Mu2-23 
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MELODRAMAS nightly at 8:3@); i 


ker OM Vol.2 p.568 


BALTIMORE Fire is out of conty, | | 


imore O*M Vol.2 p.589 


Focus Sharply When Making Pho}, ti 


Sein Ivanhoe 0*M Vol.2 p.150 
by 


ibrary of $Gongress of the Wwited State, 1 | 


potion Library O*M Vol.2 p.561 


@ilations Provide Wicker ypportuni, Mi | 


eels 
archment O* Vol.2 p.561 


$House of Representatives §Pepartmen 4), : 


ah ieee 


CITATION DESIGNS for traditional scrolls, plaques and other assi ignments requiring the appearance 
of engrossi ng. The caps adapt well to two-color use. The Davis Pennington styles also have simplified 
caps for use in text material. None of the styles will be sharp when enlarged. 


m Citation O*M Vol.2 p.561 


nave ing Sith Heuchentic SBeemante Plavoes) | 


Mayerling O* Vol.1 p.619 
OLD ENGLISH, BLACK LETTER AND CLOISTER BLACK -—A wide variety of styles, weights and 


proportions, some with Fraktur influence. An exciting area of design whose dramatic possibilities ie. 
have not been fully explored. Most of these styles condense, expand and oblique very well. 


Falling Ont Thom ights Peodmee thet Wht 


posen 


cy Tile) ih 


Growth Demands Cour Best Chought and Direct; | 


1 
Medallion Shaded GM Vol.2 p.559 i 


Che Salisbury Cathedral Choir Fourteenth Europea yy) 


mn 
Bradley Open T* 


@ jou ts Hroduce Chat Which Makes Mil ib rshg 2) 


That Wh hich Makes 7 


0345n 
We. atninster Shaded O*W*M Vol.2 p.556 


Sonls Dhiuell in Urinters Cue and Urey, ! 


0305-2n 


ne O*W*M Vol.2 p.556 


Millions Think and Act Go, Ke 


Academy Shaded O*W*M Vol.2 p.556 


Diplomas and Certificates Will Be Enhanced Gy! 


2249n 
Pennington Certificatert O*M Vol.2 p.560 


Dour Grofuth Demands our Greatest Achieveme | : 


16547 
Wedding Text T*M Vol.2 p 


Readers Sub eousinusly (hive Move Attention to Good Design s,: 


1814n 
Copeland Valedictorian O*M Vol.2 p.558 


ee Handlettered Weights and /or Widths /italics/outlines etc. _—All styles are available in all sizes. 
- ther Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in al 
Stan ream eer ere listed by style number on inVol.2 Most styles may be reproportioned 


*M—Micro showing of figures and any alternates are listed by 


Cheers Hacdly Anything in the Hold that Son 


1744n 


nial rad ines Bring Monev Into the Treasury 


eee Hansa 


Wats Hake tt oe ¢ to Wnderstand Wy 


t Shaded T*M 


eaten Engravers (wi side shade) O*M Vol.3 p.2 


Days of ff Th ja Fling upon ae ie I 


1342n 
Oxford T On 


Cant t Make: a Little Worse and Sell Cheap 


hart ce incl Individuality To Tn 


Nodal to O*W: 


pied Bb 


Ata in the Wlocla nee Sone Han Cann 
Forus 3 Bown Sharply When Making Your } 


Old English T*M 


Withoot Bowing The Force of Words its 3 


fe a Text T*M 


ae Rai st ge pigs 4 


1633n 
English T*M 


1584n 


Alphabets rom Widely Divergent Sources f 
All the News Chats Fit to Print in Eimes C1 


4931n 
Old English G* 


69 


1225n 


Facts Combined ae wbdeas Constitute all 1 4) 


2381n 
peland Ve ) 


1151n 


annet er so come Before ca i 


TRB la O*M 


134, 
foe; 
& 
oo 
=a & 
Zh 
B 
= 
ar 
3 
a 
f 
-) 
3 
pe) 
= 
, 
2 
= 
~ 
—_ 


1435n 


1244n 


fanover Squace asad York Landmark a r I 
Hany tho Aduerlise Could Ase Better it 


4932n 


4243n 


poe hap cians with oval o| i-oval O, C, ay din fal se designs with - | 
and othe sighs nklin fest otras styles wil e or satisfactorily. al i 
rhe eee as iedeus s. Compare Obrounds p.1 Ba ie a sthic eri WH 


FRANK RON AESisondgh “ee Patent (ioein Mask re 
P,SPEED WASABI 250 MPRESIONS per our whirkng yan 


3610n 


pase NTH EIGHTH Century as form of leew ress N 


HID ETERNGHLRED OER adel rg ues 


SADER AN HL ORIN N wefulness in the advertising fd equ 


Rant ton Gothic Triple Cond 3 O*W*M Vol.3 


By 


=e 


*W—This style also available in other Handlettered eens and /or Widths /italics /outlines etc. All styles are available in all sizes. 
Vol. 2 Most styles may be reproportioned. 


, Mm FRANKS INAS vai weight triple cont ARN PRIN | ING HSI0 T in Colonial roe mall i 
| WATIONWIDE. SERGE ftp quality photo-letterin HISTORY N COLONIAL America refers to the F ren W 
‘i OUR PHOTO- GALLEY SERVICE is the best of the budge NEW FUIURA TREASURY of creatively designed ll | : 

FRINKLN GRIPHC DESIGN of tradition weight but tripk THE FRANKLIN HAND PRESS was introduced in th 4: 
PHOTOGRAPHY MAKES new alphabets quickly avail PHOTO NEWS GOTHIC condensed widely adr ih 
CREATIVELY DESIGNED alphabet treasury makes size MUCH ADVERTISING: is accomplished by artist a), 


3187n 


WHERE GRAPHIC IDEAS take imaginative directio 4) 


4972n 


HAMILTON GOTHIC condensed widely admired us). | 


2922n 


RATED FIRST SINCE 16 in ne ee techn, W il 


3735n 


2271n 


8508n 
2721n 
3509n 


1446n 
515le 


2 rs Si RT Mar x De cent tS AE ene 


NEW ALPHABETS MAKE sizeable source of exqU vf 
WHERE GRAPHIC IDEAS take simeginae | \ 


4973n 


3505n 


4988n 


0121e 
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Ve 


MOTIVATION RESEARCH ay revolutionizes adve 


2724n 


5505n 


4989n 


0194n 
4975n 


4990n 


jenguia 


1906n 


2262n 


499I1n 


4976n 


2925n 


2725n 


PHOTO-LETTERING, Inc., 212/Mu2-2346  0*—O, 
geri NEN CIEE eS riginal handlettered design. G*—Graphic handlettered interpretation of type style. 


MANY CAREFULLY graduated weights of atid, 
WHERE GRAPHIC IDEAS take imaginative 7 } 


4977n 


5506n 


2265n 


RATED TOPS SINCE1936 in photo-lettering tec Mi i 
USEFUL LIGHTER FACE retains type eee bi i i 


0261n 


CREATIVELY DESIGNED alphabet treasury makes s'''|| | | 


SEVERAL USEFUL proporians and aia grac | / 
rt: 


id 


WHERE GRAPHIC IDEAS take imaginative dir: Hh Mi 
GRADUATED WEIGHT with sufficient latitude) « 
APRN MAKE SIZEABLE source of exquisite let-\; i 
REACH OF EVERY journalist and art directory’: 
MUCH ADVERTISING FOLLOWS POPULAR TREN({ i) 
REPORTING PROGRESS i in reality toward legit: 


CREATIVELY DESIGNED alphabet treasury makes a i 


0905n 


5426n 


*W—This style also available in other Handlettered Weights and /or Widths /italics/outlines etc. Ali styles are available in all sizes 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol.2 -—- Most styles may be reproportioned. 


* PHOTO: GALLEY SERVICE of excellent photog, 


Franklin 


ALPHABETS MAKE sizeable source of exy 
LATITUDE MAKES ALL possible fitting adju 
ALL ADJUSTMENTS in sizes and color for 
CREATIVELY DESIGNED ALPHABETS CONTRIBL 


Roeband Gothic 


REGULAR FRANKLIN weight compatible with t 


3724n 
Franklin Graphic G*M Vol.3 p.87 


NEW ALPHABETS MAKE sizeable source of exquisi 
RATED Tors SINCE 1936 in photographic si 


4994n 


CREATIVE DESIGN of alphabet diet me 


Pasa Bold Cond T*M Vol.2 p.167 


2925n 
4M Vol.2 p.182 


ALPHABETS $ MAKE NEW iene sure fxs 


tft ell Gothic Cond 9 O*M 


4979n 


0199e 


GOLDEN TREASURY of creatively design 0 


Futura B iold Cond A*M Vol.2 p.1 


REPORTING PROGRESS in research toward | 


0101n 


AUTH ENTIC BRITISH grotesque number si) 
SIZES AND COLOR for matching layouts 
CREATI VE SYMBOLS designed with utility 


Toe Heavy Cond Ital T*M Vol.1 p.289 


BORO LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type style 


MUCH ADVERTISING follows popular trends te 


Tomo Heavy Cond T*M Vol.1 p.289 


QUICK POWER Of OF advertising next zooki;| | 


ish Jet Grotesque I: ) 


RATED TOPS SINCE 1936 photo-lettering skp | 


tame eto m Gothie Cond 10 O*W Vol. 


PHOTO- LETTERING the first in photo-letterini de] 


a Cond 10 T* YVol.3 


JUMPS UP QUICKLY into first place for marke’ ; 


Prarklin Graphic Ex Cond 9 G*M Vol.3 p.87 


CREATIVE DESIGN inalphabets foreshadows i \\, 


O*WIM Vol.2 p.218 


BUYING POWER STANDS foremost in the worlds: 1), 


T*M Vol.2 p.186 


FRANKLIN CONDENSED in useful extra bold vi) 


Franklin Gothie Cond 10 A* Vol.3 p.87 


MAKES SIZEABLE STORE of pani alphabet: 2) 


aokaon Cond 10 O*WM Yol.2 p.187 


‘ol. 2 p.167 


EXTENDING SERVICE into far distant zones wi 
EXQUISITE LETTERING within eusy reach om t i 


Putura Cond 11 AM Vol.2 p.167 


GOTHICS: SEMI-CONDENSED with oval-shaped O,C.G, etc. including Hamiltons, Madisons, News, 
and redrawn Futuras, Helveticas, Grotesques, Franklins etc. in useful variations of style and weight. Cl i 
Specimens show a variety of spacings. All styles may be photo-lettered with spacing requested. 


uk 
i} 
a) | La ee eit aa (eh ) | Me inh 
| cos Gg iy fe VV IC \( )U all = | [ } q mie 
4738n f | 
Hamilton Gothie Fineline Semi Cond 0 O*W Vol.3 p.6 1 
i} 
—_ Re dec = | 
| | ‘ : ee) \) 
fee aalela ie fee |b) 
4748-3n ; J 
utura Fineline Semi Cond 0000 G* Vol.3 p.50 


A - A + | 
Mtermates Sionity a Gentle Shit in the Havor of Futures 
if elicits 5 el SSMS SAM ea ieee AUT Cay 


4748-1 
Futura Waltcmmate isomeC Een 6 Vol.3 p.4. 


GOTHICS DRAWN in very light weights pro 


fentlton Gotkte Semi-Cond 00 O*W*M Vol.3 p.6 


LIGHT WEIGHTS have many useful applicatiqt!: 


W4M Vol.3 p.6: 


fiamtlton Gothic Semi-Cond 0 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. _—_ All styles are available in all sizes 


0072n 
Futura Semi- G*M 


VITAL HEADLINES bring money into the tr 
C O yer QUAL ; IY AND format design give " 


fut ea eens con 


COVER QUALITY AND format design give qui 


2494n 


4075n 


PETE bom GROTESK golden treasury des 
LEADERSHIP WITH SENSITIVITY TOW 


8275n 


8376n 


QUALITY OF FORMAT Mh determines des 


abe Semi-C 


3175n 


4067n 


4890n 


NEW GOLDEN TREASURY of creatively ene a 
FORMAT DESIGN gives quality breakthrou: 


Hoe cond 


SPECTRAKROME puts a rainbow in your pé 


PHOTO-LETTERING., Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handl 
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Ue 


3726n 


2327n 


8276n 


CREATIVE DESIGN quickly makes lasting sll by : 
THE HOLLYWOOD motion picture industr, ,; ih 
HOLYWOD OFERS WITY PROFESIONALS ai, M 


4861n 


0074n 


Bee lazt Semt- 


MOVING F FASTER with the seca messar, : 


2395n 


3915n 


2393n 


8495n 


WHERE GRAPHIC ideas are realized W 
QUALITI y Gl VES pee fo new m i : 


0091n 


489In 


*W—This style also available in other Handletter leights and /or Widths /it nes et All st r ailable in all sizes. 
I cd We s and /or Widths italics /outlines etc. Il styles are available in a| 
ryle a ble in ot jandiettere ig! eee ere 


6219n 


Futura Maxi from Photo-Lettering | 
| WHERE GRAPHIC ideas are realize 
© DOM ALPHABETS make sizeable soure 


2319n 


GOLDEN TREASURY of creatively designed 
FAST PHOTO-GALLEY forall your emergenc 
CONTEMPORARY gothic ital designed fy 
ADVERTISE NOW for tomorrow's big mar 
MAKING YOUR COPY work for you day ant 


GOLDEN ee ey designed 


0076n 


3869n 


3850n 


Futura Maxi from Photo- seHeRnG 
ALPHABETS MAKE sizeable source of exqu 
SIZEABLE SOURCE of exquisite lettering 
PHOTO- -LETTERING'S first in photo-lette 
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7g 
UNDERSTANDING communication tec) “| 
SIZEABLE SOURCE of exquisite letteriti),) 
Aristalic designs that compliment gothics } Io 


DISCOVER A NEW major pe of pial | il 


0076n 
3712n 
2475n 


3305n 


2417n 


8206n 
2150n 


0094n 


MSTANTANEQUSLY. APPLICABLE, iy i : 
WHY NOT CHOOSE from the biggest selec,''. 


lines etc. All styles are available in all sizes. 
*W—This style also available in other Handlettered Weights and /or (CES ie fae AU NSS aes 


CREATIVE SYMBOLS DESIGNED WITH UT 


Pointe r 7 OM Vol.2 p.211 


ALPHABETS MAKE sizeable source of 


Gothie Semi-Cénd 7 O0*W*M Vol.2 p.188 


SIZEABLE SOURCE of exquisite photo let 


0176n 
Madison Cond 7 O*W*M Vol.2 p.156 


EXQUISITE PHOTO lettering within e 


Poonklin Gothie Condensed T*M Vol.2 p.178 


Futura Maxi from Photo-Letterin 


futur a Masi Semi-Cond 8 G*W Vol.3 p.45 


HEADLINES MAGNIFY words improving s 


brite eh Grotesque Cond. 7 T*M Vol.3 p.91 


SIZEABLE GROUP of experimentally 


Pia sBent= conte O*W*M Vol.3 p.49 


EXQUISITE PHOTO lettering within 


k Cond 7 O*W*M Vol.2 p. 


BIG CRASH PROGRAM for powerful headl 


Pua a-Spartan Black Cond T* 


ALPHABET DESIGN makes sizeable soure 


Madison Co md Ital 8 O*W*M Vol.2 p.160 


ASUBTLE REDESIGN for contemporary t 


Panklin n Graphie Cond 7 G*W*M Vol.3 p. 88 


PHOTO- LETTERING’ first in photo-let 


itel soiha Bemba GGT Vol.3 p.71 


Imaginative exciting italic application 


Byitich Gr otesque Aristalic 7 O*W4M Vol.3 p.92 


QUICK RESPONSE to visual stimuli repec 


folio Condensed 7 A*M Vol.3 p.81 


ADVERTISING BOOM flash quick powe 


hip Grotesque 7 


EXPERIMENTALLY planned news journ 


‘emi-Cond 9 G*W*M Vol.3 p.49 


SIZEABLE SOURCE of exquisite photo | 


ond. 9 O4W*M YVol.2 p.219 


PHOTO- -LETTERINGS first in photo-let 


ce Semi-Cond 9 G*W Vol.3 p.71 


8] 


NE WMA GAZINES holding fantasticce}) i 


CREATIVE DESIGN gets many lasting Pa) 


@ Bold OAM Vol.2 p.217 


HOLLYWOOD'S motion picture Hi 


6269n 
Allen Grot Bold 9 O*W 


HOLYWOD OFERS WITY PROFESIC ,. | 


6269-70n 
Allen Grot Bold with Duets O*W Vol.3 p.454 


THE SPECIALISTS in alphabet se. 1! ft) 


pattque Olt e Bold T* 


EXQUISITE PHOTO lettering within new th: WI i 


m Cond 8 O*W*M Vol.2 p.156 


New conception of gothic italic shapes. \\ | 


Bretie 8h Grotesque Aristalic 9 O*W*M Vol.3 p.92 


ADVERTISING FORMAT delivers message’); 


rere panicrotecaie ie Cond Ital 7 T*M 


Vol.3 p.91 


DESIGNED FOR exacting requirement: ; |. | 


idans Gothic Ital 8 O*WAM Vol.2 p.190 


WITHIN REACH OF every journalist artis, i) 


Mad soni Cond:o O*W4M = Vol.2 p.157 


DRAWN FOR QUICK readability fast coi \\,, 


fadioon Ital 8 O4W*M = Vol.2 p.161 


Futura Maxi from Phofo-Letterin(,; 


PED iNet ent Cond a0) Ge Vol 


MAKING STRONG men is the goal c;; il | 


ee Semi-Cond 9 G*W 


FRANKLIN UPDATED with shapes carefull | 


Branklin n Graphic Cond 9 G*W*M Vol.3 p.88 


LETTERING WITHIN easy reach of journ))| 


m Cond 8% O*W*M Vol.2 p.157 


MAKE SIZEABLE contributions to advacem\) 


Macteon Cond Ttal 9 O+W W*M Vol.2 p.160 


GOTHIC HAVING full set of alternates | 


res Gothic 8 O*W*M Vol.2 p.189 


PHOTO-LETTERING'S first in photo-lett«,:.. 


ielvetio Semi-Cond 10 G4W Vol.3 p.71 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol 


IMMEDIATE IMPORTED IMAGE IMPAC, 


8024n 
Gill Sanserif Bold Tilling No.1 lis 


LETTERING WITHIN easy reach of ; 


2820n steak Cond 9 O*W4M Vol.2 p.221 


MASTER DESIGN STIMULATES GROV 


an 
Vo luitear 9 O%M Vol.2 p.211 


NEWS JOURNALS having unlimited | 


future Semi-Cond 10 G*W*M Vol.3 p.49 


MOVING FAST the advertising messag 


4569n 
Futura Ultrabold Cond Obl T1* 


REACH OF EVERY journalist and a 


2329n 
Dom Grotesk Cond 10 O*W*M Vol.2 p.221 


THE ASCENDING spiral of buying ai 


abate Gothic Bold O*M Vol.1 p.291 


JOURNALISTS AND art directors every 


051% 
n Cond 9% O*W*M Vol.2 p.157 


ART DIRECTORS and studios realize 


NE WS J JOURNALS having unlimited | 


0080n-1 
DE pst nae 10 G*W*M Vol.3 p.49 


FLASHES POWER projecting many thi 


ie vehi cravesaue e Cond Ital 9 A*M Vol.3 p.91 


REQUIREMENTS of advertising in coi 


TOES eo ae Ital 9 O*W*M Vol.2 p.190 


PHOTOGRAPHIC techniques qualify 


3313n 
British Grotesque Cond 9 A*M Vol.3 p.91 


Developing impeccable sanseritfs 


ritish Grotes aque Avistalic 11 O*W*M Vol.3 p.92 


FRANCONIA BOLD contemporary gi 


a9 O8W*M 


CONTRIBUTIONS toward quickest read 


m Cond Ital O*W*M Vol.2 p.160 


PUT YOUR HEADING in the driver's s 


Franklin Graphie Cond 10 G4W Vol.3 p.88 


PROJECTING true visual wizardr, 


esque Cond Ital 11 A‘M Vol.3 p.9 
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ADVERTISING in competitive marke, 


53n 
yes Gothic Ital 10 O*W*M Vol.2 p.190 


PHOTO-LETTERING'S first in photo-lett/:. 


iinetic Semi-Cond 11 G*W Vol,3 p.71 


——— 


GOTHICS: NORMAL WIDTH, in which the letter O is approximately a circle (rather than an oval as in 
other widths). The showing includes Helveticas, Standards, Futuras, News, Grotesques, Hamiltons, 
Kabels, Gills, Franklins, Maxis, Univers, Sarah Bernhardts and others primarily monoweight. 
! hy | 
(on ib i ie 
i 


eline Oblique 0000 A* YVol.3 p.50 it | 


ye i 
Mi 


revel 


Ga 2 ee 


4749-In 
Futura Alternate 0000 G*W Vol.3 p.42 


4736n ae 
Hamilton Gothic Fineline 0000 O*W Vol.3 p.65 


Altem lates Neeaie ¢ Wea lal S shit ie Utura 


4869-In 
Futura Alternate 000 G*W Vol.3 p.42 


SERGCr Be te 


4869-3n 
Futura Fineline 000 A* Vol.3 p.51 


\ NAV Ns i ait ve | Sie = f 1 i 
Atterrnates IVVViake W\Wiacde ve A Olces Talli: | 


| 4 
enue E 


ND the normal 


deoscolll 


8337n 
L&C Hairline T* Vol.3 p.42 


Selene «wat, leads bor thrifty production za | \ 


1610n | 
Bernhard Fashion 0 T*M || 


Whie House Dioiomatic Conte ert 


Higvea Mazi 000 G*W Vol.3 p.46 


itt in Futura Hav i 


PHOIOGRAPHYS orized contributionetl 


4870-3n 
Futura Fineline 00 A* Vol.3 p.51 


IMPROVENU gothics offer compet 


2500n 


Improvenu 0 O*W*M Vol.2 p.202 


SOME PHRASES win quick att hentia 


Stantor rd Thin O O*%M Vol.2 p.201 


GRADUATED SERIES of weights enlargelyi't 


4871-3n 
Futura Fineline 0 A* Vol.3 p.51 


Alternates Magnify Gradual Shit in Futura Flavtlh wt | 


4871-1n 
Futura Alternate 0 G*W Vol.3 p.48 


GOTHICS OFFER the most compii' 


ems O*W4M Vol.2 p.202 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc ilable i i 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 Most styles may be reproportioned. 


ia YOUR FORTUNE | is in your Futura Know 


JUST F@URL UP With Stan SFute Whe 
| INTERNATIONAL Typeface Corporat 


\ACARGIAAHL UMN 
esr Ul NV{ \NWW ee tty 


lp FUTURA DESIGN gives quality breaktt 


a oe Light TM 


Government nie Office PUBIC 


8371n 
4825n 


4734n 


WORDS REACH beyond the tar horizior 


ee asia: ight TM 


NEWS GOTHIC widely admired use 


Nous eothte 


MOST COM PEEIE series of weigh 


2501n 


CUSTOM SPACING tailored to your neec 


anes “ight 


COLOR PRIN /S for television comme 


4655n 


SEE WHAT COMES trom Photo Letteni 


Akemetes N Magnity Gradual Shift in Futura Fla 


Pfuie Ateomatend) (GW 


4732n 


2731-I1n 


2741-In-19° 


O*—Original handlettered design. G*—Graphic handlettered interpretation of type style. 
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MOVING AHEAD with tne best in designtt | 
PHOTO- GALLEY leads thrifty productic#i! | 
GOTHIC V VARIETY i in ey a ics i ‘ 


2531n 


4732n 


pi ¥ 
gi 
3; 
eelioe 3s 
iy ge 
we 
inal 
WD 
a 
Win 
GI) 
= 
or 
Le 
O 
= 
=) 
Ca 
== 
COL 
— 


4875-In 


4875-3n 


Where Graphic Ideas Are Realized F tT 4 


fabel Maxi 1 


SPECT RAKROME leads packaging revel 


Ba sans s ertf L 


NEW KABEL DESIGNS in fast growing weigll Wi 
ALPHABETS MAKE sizeable source «fi, 


Sheridan o+w 


PICADILLY CIRCUS the meeting place of Nig 
PHOIO- GALLEY’ style selection unbeatable, 


ee g 


LEADERSH IP with sensitivity oT " 


4066n 


5272n 


WIDELY USED is now exquisitely rel a 
WIDELY USED | is NOW orguethely drt 


2732-1n 


2742-In 


BRITISH LIONS presiding over Trafalgar 
QUEEN ELI IZABETH sold to Ft. Lauderds 


MORE INSIGHT for good legibility a 
CONTEMPORARY designs for curre 
The National Geographics Bullet 


Maxi. Book 1% G*W 


CONSERVATIVE san serif type design t 
DESIGN QUALITY give fullest authentic 


4635n 


IMPRESSIONS influencing readersh| 
PHOTO- “GALLEY for the thrifty ee 


8361n 
Gerstner Program Light lige 


2502n 


434In 


PHOTO: GALLEY leads for er, 
ALPHABET as Six Salt 


Bhornae m (Bradbury) Sanserif "Twenty-Siz' 


SIZEABLE SOU RCE of exquisite phot 
MORE \ WEIGHTS increase usefulness ( 


Where Graphic Ideas Are Realized 
NEW KABEL DESIGNS in fast growing wei 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of tyoe style. 
216 East 45 St.. New York Cit 


8/ 


ALPHABET design acquires extra U i, 


Heath ton Gothic 2% O0*W*M 


4969n 


MOST IMPORTANT business is motivay " ' 
EXQUISITELY redrawn in several uselfy ‘ | 
EXQUISITELY drawn in several usefiy: Ht 


Hamilton Goth 


EXQUISI Ti ELY drawn in several useN| : | 


Hansle on Goth ow 


USEFU LN ESS nan and impact vali i 


Standard 2 (Akztdenz) T*M 


9305n 


io Ligl 


PHOTO- LETTERING & PHOTO- ca 


4801n 


jineoln Gothic 


REACHING OUTto the reading publily i 
VISUAL WORDS get many lasting res) 
MOST RELIABLE of the long-lasting dej:'||_ 


fleas i Medium 3 | 


MOVING AHEAD with — ‘ ’ 


Pele ledium Italie T* 


0085n-18° 


Arlington Memorial Day coromell 
PHOTO- GALLEY for the thrifty budgil: H 


he Program Med 3 T* 


PHOTO- GALLEY for the thrifty budg)\\ 


8366n 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines ete. All styles are available in all sizes 
i 2 ost styles may be reproportioned 


| 88 

| WHY NOT SELECT from the biggest s 
SPECTRAKROME color prints for com 
SEE WHAT COMES trom Photo Letteri; 


ee NEW KABEL DESIGNS in fast growing weig 


4946n 
4522n 


2508n 


3887n 


8242n 


2769n 
4521n 
8102n 


4849n 


Advertisings Powerful Graphic Ir 
IN \ SEVERAL proportions and ten cal 
IN V SEVERAL proportions and ten ca 


IN SE VERAL Proportions and carel 


PHOTO-LETTERING, Inc., 212/Mu2-2346  O=— 
PHOTO-LETTERING, Inc. 212/Mu2-2346 O° Original handlettered design. G*—Graphic handlettered interpretation of type style 
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CONTRIBUTES unexpected variety 
GINGERIZER of pale ag : 


4415n 


8120n 


4522n 


EXQUISITE PHOTO lettering within od f i 
PHOTOGRAPHIC techniques deriv, 
CREATIVE DESIGN alphabet treasury rill; 
PHOTOGENIC Sarah Bernhardt flash | 


4967n 


PARLIAMENTARY procedures extraort } | 


eat" Sanserif Mediwn T* 


FAST READING comes quickly with i 
CAREFU LLY designed alphabets agiji'|, 
AVANT GARDE opens up an excitin|||: | 


hone Garde Med T* 


BREAKTH ROUGH lo new magazines | 
ITS KNOW- HOW keeps Photo-Lettering topif' tht 
NEW HORIZONS in alphabet qi | 


2145n 
hertdan Exp 4 O*W*M 


YOUTH DESIGNS imaginative charily’ | 
Where Graphic Ideas Are Realized +) : 


Kabel Maxi 4 


PROPORTIONS and ten carefully gri!’ 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc All styles are available in all sizes 
3 t 


PROPORTIONS and ten carefully q 
| PROPORTI TONS and carefully grad 
| PHOTO: -GALLEY leads the way for ia 


3706n 


1519n 


YOU ‘EXPECT MORE of Photo- Lettering 
BRITISH DESIGN gives subtle freshnes: 


8020n 
3780n 


8364n 


FORTHWRIGHT design merits ack 
PHOTO- GALLEY with visual spacin 


4651n 


2143n 


MORE INSIGHT for good legibility: 
AMERICANICAL ingenuity for soll 


8172n 


4965n 


THE STANDARD of all the basic goth 
MORE ALPHABETS for the discriminatin 


8086n 


PHOTO-LETTERING, Inc., 212/Mu2-2346  Q?— 
EHOL EIRETING Tae cla Muzak 2 ~ Original handlettered design. G*—Graphic handlettered interpretation of type style 


9] 
REACHING TOWARD ULTIMATE) | 


3366n 


PRESIDENTIAL campaign and Micke ‘ 


2949n 


2505n 


4856n 


0141n 


CREATI VELY designed alphabet rl | 
AND CAREFULLY graduated weight; 
AND CAREFULLY graduated weigli), 
AND CAREFULLY graduated weigl: i i | 
Library c of Congress Exhibitions; F i. 


ees Maxi 


3244n 


A NEW VISTA for the young in ned | 
WHY ACCEPT anything less thar’ 
SPECTRAKROME the hallmark oft) 


QUICKER WAY to get professior?:! 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. 
*M— n 


ITALIC SANS serif alphabets hay, 
Where Graphic pee are uate 


8365n 


Where Graphic Ideas Are Realizec 
GRADUATED weight designs Car; 
MORE INSIGHT into future require 


GINGERIZER of spirited pel 


3875n Fen 
833In 


4492n 


8492n 


6131n 


PHOTOGRAPHY for alia versa 


Sony Bold T* 


4302n 
8121n 


2144n 


2732-1n 


eS Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 


93 


GRADUATED weights making post 


FUNCTIONALLY sound in concert 


2506n 


sania readability cig | 


gee lsoastan 2 


4949n 


WESTMINSTER pagentry unencelld 


MAKING ALL palitetirientsl in sizeq)),). 


ait" Sans Bold T* Vol 


8101n 


FUNCTIONALLY sound in concep:, hi iW 


CELEBRATE Sarah Bernhardt mod i | 


sarah Bernhardt 


STYLING ADDS strength to selliniy, | 
NEW ALPHABETS Severy day koe i "i 


8494n 
3352n 


4519n 


MADISON ITALIC drawn a | | 


Naat eon tal 7 O*W*M 


VISUALIZING future requirement}, | 
PHOT O-GALLEY leads for thrifty\, i 


ill) 


MORE E WEIGHTS greatly increase th} f 


Branklin Graphi. 


94 95 


PHOTO- -GALLEY lead thrifty produc THE BIG WHEEL inletters since 1936;ii | 


se in Italic iibel Bxtrabold A* Vol.3 3 p.41 


DOMINATES the gothics with simp) CONFIRMING message contei\\:; i 


260% pranklin Gothie OM Vol.1 p.293 76 T* Yol.3 p.78 


IMPACT WITH maximum readabil CREATIVE DESIGN of alphabets i | 


Vol.3 p.85 
elindard Bold (Akaidenz) 1*M Be Futura 9 A*M Vol.2 p.168 


ip” AIMED TOWARD the objective ofte FORMIDABLE source of exqui\; | 


EZ — 


0088n 
u 8 O*WM YVol.2 p.203 Futura Oblique 9 AM Vol.2 p.169 


MANY ROUGH ideas are forgotte. LEGENDARY Sarah Bernhardt driyi:| 


pa 4968n 
rbanks 0*M Vol.2 p.211 Sarah Bernhardt 8 G*W Vol.3 p.141 


MAKING ALL adjustments in size OLD FAVORITE revived from operz\l; 


4644n 


{ 
ay *) 67 | 
Heatiton Gothic 8 O*W*M Vol.3 p.6 Bernhard Gothic Ex Heaby T* sf 


MOVES ALONG with visual sponta ADJUSTMENTS in sizes and cololli\; } 


A 739- 
fodan execu) ed Vol. 3 p.57 Rese ethic 9 G*W4M Vol.2 p.174 


The House of Representatives — Where Graphic Ideas Are Realize'l! | 


Futura Mant 8 Gt 8245n 
Kabel Maxi 8 G4W Vol.3 p.39 


MADISON DESIGN gives quality al SIZES & COLOR in modern layout: }. 


telete 
Vo 58 
dison 7? O*W*M 1.2 p.d Hamale on Gotht 2 10 O*W*M Vol.3 p.67 


MORE WEIGHTS i in authentic fu SIZES & COLOR In modern layout; I! 


a'Bold 2* Yol.3 3 p.d 


Gothic 10 G4W*M Vol.2 p.174 


ALPHABETS make sizeable sou LETTERING OF the first magnitj; i 


ee Oblique 8 T*M Vol.2 p.169 
Franklin Gothie 14M Vol.2 p.178 


THOMPSON craftsmanship of w OBJ ECTIVES of size and ierrercasi| Iq | 


0617n 
Thompson Pegasus O*M Vol.2 p.211 u 9 O4WM YVol.2 p.203 


Where Graphic Ideas are unfo EM PHASIZING essentially port : 


nted 8 O*W Vol.3 p.55 O4W*M Vol.2 p.191 
pel 


Presidential Campaign Speci ADJUSTM ENTS in sizes and cola: 


ie ea Bold 8 G*W Vol.3 p.47 Hamelto thie 1.3 
Hamilton Goti W4M Vol.3 p.67 


ORDER PHOTO-GALLEY FOR ECONO UNIVERSALIZE the design's applicji: | 


Gt ‘Sane 7 tling M 


Branklin 


STAN DARDS of greater legibili WORKHORSE of the advertise! ! 


75 TM Vol3. p.78 


SERVICE ALWAYS comes first in Ph INTERNNTIONAL typefaces for natio’!: | 


trabold T* Vol.3 p.57 


Bold T* Vol.3 p.143 a 


BREAKTHROUGH to new magazir NEW KABEL DESIGNS grow in sea 


WM Vol.2 p.158 
iabel Bla ck T* Vol.3 p.41 
Be 


PHOTO-LETTERING, Inc., 212/Mu2-2346 fo} 

P T c., 212/ ~ Original handlettered desi G*—Graphic handlettered interpretation of type 
2ieEast45Sb, New Vork Civ 1ooty u lettered Ges en raphic handlettered interpretation of type style. *W—This style also available in other Handlettered Weights and /or Widths /italics / 
*M— mi 


a o7 


GINGERIZER of spirited language MANY HEADS GROW BEYOND 


3353n 0807-2n 
Contempo 9 O*W*M Vol.2 p.191 Winters Adman O*M Vol.2 p.211 a 
Lyi 


NEW KABEL DESIGN grows in wei) MORE POWER from fast galley, 


Vol.3 p.41 aa” Sans Extrabold T* Vol.3 p.59 


4737 
Kabel Extrabold A* 


GOVERNMENTS exist to protec Pershing Memorial Park Lak, 


Futura Maxi Ultra Bold 10 G*W Vol.3 p.47 | 


Bee, Graphic 9 G*W Vol.3 p.54 


QUICKLY JIBES easily distinguished Unfolding ideas in the Artiy,, 


2418n 
Adams Gothic 9 O*W*M Vol.2 p.189 es Pointed 10 O*W Vol.3 p.55 i ) y 
i 


~ GET BACKBONE into your headlines) MOTIVATION gets to the priori ie 


4865n 


otanly 14 Yol.3 p.39 Haas Helvetica Bold Compact Italie T* Vol.3 p-73 
WHERE GRAPHIC ideas are realize) UNJUSTIFIABLE expectations be}, 
West Lucerne Gothic ? O4W Vol.3 p.93 fee 10 0*WM YVol.2 p.159 (Ni { 
SIZE & LOWER case proportionsyo CONS/DERABLE source of exqui|\, 
Improvenu 10 O*W*M Yol.2 p.203 Madison Ital 10 0*W*M Vol.2 p.161 MM 
e 
CHARACTERS and wide selections! PROTECTING the rights of mino:;;: 
Gare Gothie 10 O*W*M Vol.2 p.189 f pane Graphie 10 G*W Vol.3 p.54 | | D 
HERE GRAPHIC ideas are realized WIDE CHOICE of heavier weights il, ; 
Pears Gothie 9 O*W Vol.3 p.93 faoae Gothie 11 O*W*M Vol.2 p.189 | 
MOST ADVERTISING WITH FAC CHARMING Sarah Bernhardt ay 
Franklin Gothie Bold A*M Vol.2 179 Seah Bernhardt 10 G*W Vol.3 p.141 
NEW KABEL DESIGN grows in weight PHOTO-GALLEY leads for thrift 
Kabel Ultra Black 10 A* Vol.3 p.39 Futura Ultra Bold a 
ALPHABET DESIGN makes sizeah GOVERNMENT administrativ, 
Futura Oblique 10 A*M Vol.2 169 pn Graphic Ultrabold 10 G*W Vol.3 p.54 
ALPHABET DESIGN makes sizeah MASTERY OF design goes wij: 
Futura 10 A*M Vol.2 p.168 ees Extra Black 11 T*M Vol.2 p.208 
ALPHABETS MAKE sizeable sourc GREEN DESIGN mobility adds sc,, 
ladison Ital 9 O*W*M Vol.2 p.161 on Gothic 11 O*M Vol.2 p.197 | 
MAZING B E 
AMAZING Sarah Bernhardt vin HERE GRAPHIC ideas are reali 
ee Of Wel isip-141 Rest Lucerne Gothic 10 OAV Vol.3 p.93 
SERVICEABLE with type combined MAKE SIZEABLE source of exqui;,;' 
ranklin Graphie 9 G4W*M Vol.3 p- 89 Futura 11 A*M Vol.2. p.168 
NEW TECHNIQUES bring quality ph) MAKE SIZEABLE source of exqui.\, | 
ritish Grotesque Cond 11 A*M Vol.3 p.91 Futura Ctique 11 A™ Vol.2 p.169 | 
NEW MAGAZINE holding fantasti; BUCKINGHAM Palace Guards). 
fadison AWM Vol.2 p.159 7 


8117n 
Granby Elephant T* Vol.3 p.57 


PHOTO-LETTERING, Inc., 212/Mu2-2346 
216 East 45 St New York City 10017 


All styles are available in all sizes. 


O*—Original h e 
andlettered design. G*—Graphic handlettered interpretation of type style. *W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 
Most styles may be reproportioned 


A’ —Handlette: 
red addition to type family. T*—Typeface or equivalent —non-exclusive. *M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol 4 


ee 
MAKING MORE excitement through alternel 


4870-le 


98 


FRANKLINS a to he 


| 6144 
Franklin n Graphic 10 G*W Vol.3 p.89 


COMBINE facts with ideas and 


Bart ska Grotesque 10 O*M Vol.2 p.208 


WORDS ARE mighty and p 


Futura Alternate Exp 00 GW Vol.3 p.43 


PHOTOGRAPHY'S prized contribution Hi 


4870-3e 
Futura Fineline Exp 00 A* Vol.3 p.50 


Monin al O*%M Vol.2 p.208 


THE ASCENDING spiral of | 


0719n 
Atrport Black TM Vol.1 p.261 


STRENGTH for advertisi 


8025n 
Gill Sans Ultra Bold (Kayo) T* Vol.3 p.59 


EXQUISITE PHOTO lettering 


Futura Alternate Exp 0 G4W Vol.3 p.43 


GRADUATED SERIES of weights enlarge 


iuture Finelin e Exp O A* Vol.3 p.50 


ALPHABETS with distinction 


8260n 


B MANY ROUGH ideas are fo MAKING MORE excitement through altern iil 


Helvetica Wide 0 GW Vol.3 p.75 


ADVERTISI NG many products} | 


EXPECTATIONS beyond sound MOVING AH EAD with the best in designi 
HERE GRAPHIC ideas are MOTVATERS for readershich 


West Lucerne Gothic 11 O*W Vol.3 p.93 a tenttoa Wide 1 G*W Vol.3 p.75 


WIDE GOTHIC combining hight 


VW 


Pointed Upward toward 


8344n i 


erovenu wide 1 O*4W*4M Vol.2 p.204 


TREASURY of creatively designtt 


4214n 


WHY NOT SE LECT from the best select 
A distinctive new letter of gree ti 
FOREMOST in selling powerful 


2816n i 
Standard Light Extended 1 T*M Vol.3 p.85 


DESIGN QUALITY give fullest authentid | 


Bate Boo ok Exp A* 


MOTIVATERS for readership 


Helvetic a Wide 2 G*W Vol.3 p.75 


Futura Pointed 11 O*W Vol.3 p.55 


POWERFULLY designed to sit 


eee Graphic 11 G4W Vol.3 p.54 


8233n 
Futura Maxi 11 G*W Vol.3 p.45 


JEM BEAGKS the top attention 


6291n 
Bruck Jetpor rt Black O* Vol.3 p.123 


a1 A*M Vol.2 p.192 


GOTHICS: SEMI-EXPANDED with oval-shaped O, etc. Primarily monoweight. Including Folio 
vers, Venus, Brazilia etc. Specimens show a variety of spacing treatment—from tight to oper 
styles, however, will be photo-lettered with the spacing treatment requested. 


‘a ee Qa = (Ber 8 6 | 
NAKINGS MORE excitement tnrousn ail 
4749-1e = 
Futura Alternate Expanded 0000 G*W Vol.3 p.42 


FLAVOR THAT KEEPS them coming 


4749-3e 
tura Fineline Exp 0000 A* Vol.3 p.50 


MAKING MORE eciternent through alg 


New design with a strange digi 


Futura Alternate Expanded 000 G*W Vol.3 p.42 a2 A*M Vol.2 p.192 


SERVIC B -YOND the normal expat = DOWN sharply when mak 


" lable in all sizes. 
PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettesred design. G*—Graphic handlettered interpretation of type style aw his in oth andle eat pce! sais ee vt se ralics four Allistylesialejaval 
S = RaeiaeS ‘sea oa . : or equivalent ng nena , *M—Mici sie ee ee aE and an Ane mber on p.833- aah "Vol “4 2 Most styles may be reproportioned. 


100 
cou BINING modified europ 


u Wide 2 O*W*M Vol.2 p.204¢ 


HORIZONS IN ALPHABET DE 


1799-an 
Editor 2 O*W*M Vol.2 p.166 


FLOWERING HEADLINE BRIN 


4037-2 
Aneterdam Card Gro esque 3 TM Vol.2 p.165 


PIONEERING dexterity for ski 


Sheridan Be Eup 3 O*W4M Vol.2 p.165 


MOTIVATERS fOr readershi 


a Wide 3 GW Vol.3 p.75 


SENSITIVITY toward new hori 


4054n 
Sheridan Exp O*W*M Vol.2 p.164 


FOREMOST designs always availab 


3860 
8 53 T* YVol.3 p.79 


The strange dignity elegance an 
PRODUCTS move with adverti 


EAE) crotes sque Bold Extended T*Y Vol.2 p.207 


WORDS ARE mighty and pov 


1932n 
News Grotesque 3 0M YVol.2 p.207 


ALPHABET design acquires 


27161 
Standard Extended 2 T*M YVol.3 p.85 


CREATIVELY designed alphab 


‘enus Medium Extended [4M Vol.2 p.207 


MOTIVATERS for readershi 


aWide 4 Gty Vol. 3 p.75 


Dignity elegance and tight spac 


a4 TM Vol.2 p.192 


TEM PERED continental high 


MOVE AHEAD with photo tech 


ccc 
a Regular Extended 1* Vol.3 p.73 


PARLIAMENTARY protocol and p 
HEADLINES Stand foremost | 


omdard T Intermediate Eaten nded $ AM Yol.3 p. a5 


PHOTO-LETTERING, Inc., 212/Mu2 riginal hi, ter n ~ Graphic handlettered interpr 0 yle. 
[ 12/Mu2-2346 O*- 
; es i Original handlettered design. G*—Graphic handlettered inte tat f 
etation of type styl 


101 : 
aLTrernates make BIFOM Sy | 


3725-le 
Folio Med Ext with biforms T*M Vol.3 p.81 


ALPHABET MAKES SIZEAB 4, 


797-28n 
Pee 4 of W*M Vol.2 p.166 


IMPORTANT messages neeqi 


1899n 
Ballast Gothic Light 2 O*M Vol.2 p.207 


DEXTROUS and skillful let@),,, 


Sheridan Ex. Exp. 4 O*W*M Vol.2 p.165 


PITHY AND concise words moj; |, 


2208n 


i 


—— 


News Grotesque 4 O*M Vol.2 p.207 


3521-3n 
Brazilia 5 A*M Vol.2 p.193 


WHERE GRAPHIC IDEAS ARE FOR 
EUROPEAN high-waist flavor rif | 


Elegance and close letter Space }j| i 
'} 


plete 
u Wide 4 O*W: 


ALPHABETS reflect designers , } 


3725-2n 


4M Vol.2 p.204 


Folio Medium Extended T*M Vol.3 p.81 


REFLECTING designers choice; i 


pee 


Med Ital Ext T* 


EXTEN DED shapes come in thi. iis i | 


vers 63 G* Vol.3 p.79 


EXPERTISE | in alphabet craftsnj ils 


Serpe 39 «T*M 


IMPORTANT messages neecj:| : 


2074n 
Neve Grotesque 5 O4W4M Vol.2 p.207 


Closely letter spaced forms at; hy 


rant lia A Vol.2 p.193 


DESIGNS acquire extra usej;,| 


Be 
andard Demi-mediwn Extended A*M Vol.3 p.85 


ALPHABETICAL developmen: We | 


2147n 
Sheridan Exp 5 O*W*M Vol.2 p.164 


SIZEABLE SOURCE OF EX; i 


1798-2n 
Editor 6 O*W*M 


Establishes the unique char,})/ | 


3527-3; 
Brasitia 7 A*M Vol.2 p.193 


Vol.2 p.166 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 


REACH OVER the whole line 


Stordard Exten nded Mediun 1* Vol.8 p.85 


BACKBONE for advertisem 


48671 
Batuetion Bold Extended T* Votl.3 p.73 


WE HAVE ALLTHE GOTHIC 


3525n 
Gothie No. 29 T*M 


FOREMOST in selling power 


2947n 
Sheridan Exp 8 O*W*M Vol.2 p.164 


ALPHABETS designed for ut 


3692 
3 73 T* Vols p.79 


Unique character of this a; 


lee 
zilia 8 A*M Vol.2 p.193 


COMIBINES design with legit 


WARNING to design-cor 


4744n 
Folio Bold Eat biform T* Vol.3 p.81 


EXQUISITE PHOTO LETT 


2236-3n 
Editor 8 O*W*M Vol.2 p.166 


ALPHABETS in popular demi 


789n 
folio Bold T* Vol.3 p.82 


WE HAVE ALL THE GOTHIC 


Gothic 6s 531 T*M 


ADVERTISING manual ¢ 


ira ankLin Gothic Wide T*M Vol.2 p.179 


STANDARD of quality for th 


Standard Bscte nded Ex Bold T* Vol.3 p.85 


POWERFUL alphabet design: 


4523n 
Helvetica Bold T* Vol.3 p.73 


HELVETICAS of Switzerlan 


Hoan nates a Diagonal T* 


LETTERING within reac! 


idiioe "Bold 10 O*W*M Vol.2 p. 208 


FLOWERING headlines attra 


Barcel Grotesque Expanded 10 0*W*M Vol.2 p.208 


LEADERS in alphabet desic¢ 


Futura Exp 10 A*M 


jandiettered addition to type family T°—Typetace or equivalent — non-exclusive 


io3 |) 
PITHY AND ceomecise ori | 


LEADERS putletfering||:| 
| 


eenshoniics scara Ital Exp 11 o4WwaM 


GOTHICS: EXPANDED AND BROAD WIDTHS with oval O,C, etc. including Grotesques, Improvenus, ( 
Paramounts, Sheridans etc. with the interesting styling of Semaphores and Haas Horizontal, Ex- | (vy | i| { 


panded gothics often convey a monoweight flavor without being strictly uniform in stroke. 


VOD iS i = aan SANSEr iff: 


3674 
Paranount Gothic Wide 0 O*W4M Vol.3 p.74 " 


NORDIC eiprabet desititilh 


fiordic 0 OfWAM Vol.2 p.226 


PIONEERING dexterity for ski Hi il 


Bey nbBe Expanded 0 O*W4M Vol.2 p.206 


PIONEERING dexterity for skit) 


1769¢e 
Bryant Extended 0 O*W 


PARAMOUNT gcthic widelllf i 


3081n 
Paramount Gothic Wide 1 O*W*M Vol.3 p.74 


ADVERTISING many product fl 


Bel Grote sque Light Extended A*M Vol.2 p.206 


ALPHABET design of cf } | 


2521n 
Nordic 1 O*W*M Vol.2 p.226 


TREASURY of creatively desigrfiis 


Yen Pcs DegheEsten nded AM Vol.2 p.206 


Vie OR TAIN STYIING CO nvéeii ily | 


ino olm-Stark Light O*W*M Vol.2 p.266 


GOTHIC WIDE exquisiteiyyll 


8082n 
Paramount Gothic Wide 2 O*W*M Vol.3 p.74 


DESIGNS Srerealhy/e ait 


inowtic 2 O*%W%M Vol.2 p.226 


EXQUISITELY drawn in sei 


een Gothic Wide O*W*M Vol.3 p.74 


SEMAPHORE GOTHIC 12°34: i 


uae 


PRODUCTS move with advertih | 


Rei Gatoseue Bold Extended A*M Vol.2 p.206 


CREATIVELY designed alphabjt i 


Ye Hie Medban Bete nded A*M Vol.2 p.206 


2 O*W4M Vol.2 p.266 


Iso available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. 
nd any alternates are listed by style number on p.8. 


| 104 
| on READING Comes quick 


eae 
a2 O*%W*M Vol.2 p.224 


DESIGNERS forever Searchin 


cone Grotesk 2 O*W*M '67 Yrbk p.1056 


WORDS ARE mighty and poy, 


1932e 
News Grotesque 3 G*W*M YVol.2 p.206 


DOM DESIGN with sensitivity 


2065n 
Dom Grotesk 3 O*W*M Vol.2 p.222 


CREATIVE quality bears 


2525n 
Nordie 3 O*4W*M Vol.2 p.226 


IMPORTANT messages nee 


1899e 
Ballast Gothie Light 2 O*W*M Vol.2 p.206 


STYLING IS best convey 


8196n 
Arnholm-Stavk Medium O*W*M Vol.2 p.266 


COM ES VERY quickly witho 


paki 
rotesta 3 O*W4M Vol.2 p.224 


TE EXTRAORDINARY 567 


383In 
care e Wide 3 O*W*M Vol.2 p.266 


DRAWN IN several sradu 


3084n 
Paramount Gothie Wide 4 O*W*M Vol.3 p.74 


PITHY AND concise words mo 


naa Grotesque 4 G4W*M Vol.2 p.206 


QUALITY bears the hal 


it ie 4 O4WAM Vol.2 p.226 


IMMEDIATELY upon receipt ai 


Helvetica Wide 5 G*w 


ALTERNATE CHARACTERS 


abe e Wide 4 O*W*M Vol.2 p.266 


IMPPORTANT messages neec 


News Grotesque 5 G4W4M Vol.2 p.206 


QUICK WITH legible photoegr 


ieee a4 O4W4M Vol.2 p.224 


SEVERAL graduated weig 


Paramount Gothie Wide 5 O*W*M YVol.3 p.74 


= HORIZON for alphabet d 


Ble rae ur peal 212/Mu2-2346 O*—Origi andlet ae sign. G*—Graphic 
aphi 


gin 
ork City 10017 A*—Ha ndlettered interpretation of type style 
noe te fede aaa ntotype family T° —Typeface or equivalent —non-exclusive 


105 
ADVERTISING FOR SOMEnt| 


Sheridan Wide 5 O*WAM 


DYNAMIC advertising: ¢f\_ 


132n 
Ean ilo Grotesque 5 T*M Vol.2 p.206 


mn 
Nordic 5 O*W*M Vol.2 p.227 


BEAR THE hallmark ori 
| 


ALPHABETS in every practic) 1 


ieivetioa Wide 6 GAW 


2520 
6 O*W4M Vol.2 p.227 


QUICK WAYS to get finest letiil|;, 


Helvetica Wide 7 G*W 


4212e 
Venus Bold Extended A*M Vol.2 p.206 


1907n 
Dom Grotesk 5 O*W*M Vol.2 p.222 


JOCKEYS for readershicg}. | 


fi ut 


LEGIBILITY from photographjj;;_ 


Paramount Gothie Wide 6 O*W*M Vol.3 p.74 


HIGH-WAIST flavor with forth; 


rovenu Wide 5 O*W*M Vol.2 p.205 


2450-In 


Dom Grotesia 5 O*W*M Vol.2 p.224 


Venus Bold Rete mded T*M Vol.2 p.207 


CONTROLLING your headlines} 


ielootie a Wide 7 GAW 


FLAVOR WITH forthright exp;;! 


2516n 
Improvenu Wide 6 Vol.2 p.205 


READING with attentioji| 


n 
Paramount Gothic Wide 8 O*W*M Vol.3 p.74 


5147- 
ace laoetsontal T*M Vol.2 p.267 


GENUINE photo letter}; : 


io die 8 O4W4M Vol.2 p.227 


STIMULATE desire with): \ 


4110e 
Ezcello Grotesque 6 A*M Vol.2 p.206 


ai ans oy le also ZENE in other Handle’ eth Weights and /or ths alics /outlines etc All styles are available in all si 
isted by ive je nu ae Hs ass-928 in Vol. 2 Most styles may be reproportioned 


showing of otigti and any Siusee 


HALLMARK of genuine) i 


ALPHABET makes sizeak)|, 
ALPHABETIC design judgme}| 


ALPHABET makes sizeabji\, | 


HAAS HORIZONTAL GOES, \! 


106 107 | 
KEY JUDGMENT in applicai QUALITY select advertyii| 


BUI LD BIG for tomorr, AMERICAN design widely}; 
PHOTOGRAPH with compo, COMBINE facts with Lely 
GROTESQUE applications pli TREASURY of creatively de(; | 
PHOTO Lettering exc CREATIVE design of alphaky; |, 
FORTHRIGHT expressive FLOWERING headlines ¢}jjj 
CONVEYED in quality; GCIREATIVE symbol gq) 


Bartuska Grotesque Ex Exp 10 O*W*M Vol.2 p.208,209 


STIMULATE desire witt THE FIRST in photo-le(| 


ui 
Eaxcello Grotesque 6 T*M Vol.2 p.207 8349n 
Antique Oltve Nord 10 T* Vol.3 p.58 


HEADLINES magnif, COMBINE facts with ;;) 


212In 4119e 
Koven Bold O*M Vol.2 p.207 Aurora Wide Gothic A*M Vol.2 p.208 


COMPOSED in newly de; MOVING in advertising| | 


2452-In 
Dom Grotesta 9 O*W*M Vol.2 P. 225 ——__e Mascara Exp 11 O*W 


EXAMPLES judged zestlil ~2A.0CoW/ERTISING Gi. 


TECHNIQUE with keen d CROWN SOTHISCS il | 
WILL MAKE sizeable : MOVES message; 

FSTER DOM alphabet sty! LEADS inalohabet desizry: ; 
DEXTERITY for photole /£4DS/n alphabet designs | 
CETTeni NG WITHIN RI Advertising Noves AN, 
DYNAMIC growthsuc LEADERS inalphabe)\ 


2066n . 
Venus Extrabold Extended T*M Vol.2 p.207 Ballast pam aa eee Epred 8 T*M (iy 
Dom Grotesk 10 O*W*M YVol.2 p.223 5840n 
LE z= (a 
-—=TTERING exclusiv' BUILDING for tomorrow | 
Dom Pete Grotesk Ital 9 O*W 


PHOTO-LETTERING, Inc 212/Mu2-2346 


or- 
216 East 45St.. New York City loots Original handlettered d 


lesign. _G*—Graphic handlettered interpretation of type style. 
T*—Typeface or equivalent—non -exclusive 


All styles are available in all sizes. 


/or Widths (italics /outlines etc 
*W-This style also available in other Handlettered Weights and /or Wid / RIEL Sains aie recronartioned 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol, 2 


A’—Handlettered addition to type family 


108 


THE FIRST in photo-let 


WORDS MAY not ppenty HH AB A ul 
ee ae oe eres HEN A RS UCI cfs tenia matter a0C ty 
\ nf PAE OFA id saan do’ AEN NEN FINE UT OF GATE Cg 
% HMI t Uh RUM adden as matter added to atk AER CA FS addendum as matteradded to 2 im | 
NYCLOPEDAKOCENDUM etter aed toa took essental ms ENCYCLOPEDIA ADDENDUM matter added tn book essen 4) 
uh i AN IGN amt alate woe at sel i hy EAS CAREFUL OF WORDS AS OF oo ands fom specking il os Hora i 
OETA ERG SE se wn eb ue A PANTS EM ering tomato abr 
VG KES ISN fon si ee ~ MURRAY HLL GOLDEN RESURY oe <8 iid ahatetsg 2 


iL ne eT cesigned al alphabet make sizeable sours W0R0S ARE sy PICTURES OF MANY THOUGHTS MATURING NT i, i 
AEG Mos a TN fom darkness into lmeligh consist A PRINTERS ra LER 10) matter added toa book that a Ustya 
oe WMT Md NN sg give quick breakthroughs to sizeable SE Wm PHO ALLEY Photo-LtteringS technology makes possiyjn¢ 


Sddane Daiple ‘Con 


THE FUTURE HAPPENS NOW alphabe design at Photo-.t MAD {ETE BRINGS YOU BETER COMMUNICATION FACHUTIEye: i) 
PHOOGRIPHC TECHNIQUES discover greater flexible varie ATER AEFERRNG I MATTER added toabook thatis essentiqrt! 


aL | 
3564n ih}! 


HERE ARE THE SPC IN ACCELERATED GRAPHIC COMMUNIGH CREATIVELY DESIGNED ALPHABET treasury makes sizeable Spiel 


4661-2n 


ADVERTISING MOVES INDUSTRY Irom obscurity nto the in MATTER (Deo TOABOOK THAT is usually essential to comp4,y’’ 


3776n 


PORTE PAR lh Wl . la haute — Hols BRITISH GROTESQUE extra condensed gothic providers / 


5271¢ 


ey Cond 


ot a eae ort ABOOK Tt i USUAL sim essential to its csogga it 


having thick and t Cteristics. This is One reason Wd othic sa rule Shave best 
drawn in m Mewisine el an most other styles ier ae 


23. *W-—This style also available in other Handle’ 
k City 10017 *M— 


NO 
ALWAYS HITTING In MARK With EXCEIENCE Ua) aller Why Ee a a 
GREATIVELY DESIGHED alphabet treasury makes sizeab 


MTVATON RESEARDH chy slut by the vse 
| ALPHABES MAKE STB source of exquisite lettering with, WIJ) ATION RESEARCH highly stimulated by the th 
i GREATEL | DESIGNED with european flavor and style for COLONIAL AMERICAN PRESs history dates ankGst 


pe Hill Cond 0 


p: ESSENTALTO COMPLETENESS butsomewtat shorter tha ACROSS PER WT MAJESTIC EASE of blending designs of) \ 


eoaft on Gothte Cond Thin T* 


COMPETING ADVERTISERS often stylize advertisements; ADVERTISING TECHNIQUE show flexibility of lettering and Ml ‘j 


pee Hill Cond 1 O*W* 


ee tau Uothic packs justified line soil MMe MOST CURRENT LNGUAGE of at ecos is ou bali | 
su | Fi 
TING MND EXQUISITE sour of photo lettering within eas GRAPHIC MOBILITY of the light weight designs inh bi | 


OU aa er ek NR ae oS eae ee © SB8on' 


EXQUISITE PHOTOGRAPHIC lettering within easy reach off ADVERTISI NG Moves INDUSTRY from darkness into lime ly ( i 


ation Goth 


REVOLUTIONARY CONCLUSIONS ESTABLISH IMPO TIGHTS SPACING. ISKEV t ns vit i. 
THE WoRD ADDENDUM IS general used to designat \ 


——————— 
a Pr eee = * 


A 


Sa ee 


351In 


WARNKE INSERT BOLD enriches the design subtleties MURRAY HILLTREASURY of creatively designed all Hatt 


0012n 


CONTEMPORARY DESIGN without tricky manneris DESIGN SIMPLICITY makes for better readability any: 


Meh 


06972 i 


MUCH AVERTSING considers the use of foreign faler MUCH ADVERTISING follows popular trend toward ultingyai 


3202n 
Standard Intermediate 


DESIGNATES MTEL aided _——— COMPETING ADVERTISERS ote use the same fine spl 
Dictate te Pete eee rien ART DIRECTOR ALWAYS seeking creatively designe, 


beginning or end ae on i you style 3 
a alwa’ Gas fe) 
"9 f aay a page e we ll io tu n to the ie =a ce ee you're not Bae Hill Cond 2% O*W* 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style *W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc All styles ae sates leas 
i s : 


2 

ALTERNATE GU GOTHIC ITAL with photographic re 
FIEDLER MONO GOTHIC presents highly contemp 
ALPHABETS DESIGNED for legibility and general i 


1999n 


3184n 


$111e 


9109n 


0724n 


0709n 


4029n 


4166¢ 


0014n 


5112e 


PHOTO-LETT| 
ieee ae LENG Inc., 212/Mu2- ae O*— Original handlettered design. _G*—Graphic handlettered interpretation of type style 
P—Primitive fl T*—Typeface or equivalent — non-exclusive 


N13 


COPYWRITING MARVELS SHOULD GET wie 
DESIGN AQUIRES extra usefulness mobility and iy|\:, 
NOBODY SERVES YOU hetter than Photo ‘etter | 
NEW LENOX HILL TREASURY of dbl designed ab! ts i | 
ni \ i 


1845n 


3311n 


3704n 


4025n 


THE BRAPHIC CHANGE i in lower case forms Orte i 


PUTTING CONFIDENCE in th printed word demay A 
SIZEABLE SOURCE OF exquisite photo letteriny).: +. 


0015n 


CONTEMPORARY BASIC stylized sanserif of essen} iN | 
| BAROQUE MONOUTHIC an extra condensed vers: : 
CONTEMPORARY DESIGN without tricky mang! 


0622n 


NEW DESIGNS Quick one Ny overnight era 


ietteh Grotesque En Cond 


5114n 


DESIGN CONTEMPORARY DESIGN without tricky mip!i'), 
AVERY SHORT SAYIN oft contains the most wisto, 


*W-—This style also available in other Handlettered Weights and /or Widths /italics/outlines etc. _—_Alll styles are available in all sizes. 
ron p.833-925 in Vol.2 —- Most styles may be reproportioned. 


| | 


—— 


aig 


CONTEMPORARY BASIC stylized sanse; 


6113e SS 
Hadier Monogothic Semi-Cond 6 O*W*M YVol.2 p.231 


INGENIOUSLY DESIGNED producing true qual 


3188n 
Improvenu Ex Cond 8° A*M Vol.2 p.252 


PERCEPTIVELY STYLIZED in essentially mo 


5114e 
Fiedler Monogothie Semi-Cond 8 O*W*M Vol 23. 


FORMAT DESIGNS GIVE quick breakthroughs to siz 


4202e 
Belvedere Cond Bold T* 


DEMANDING REQUIREMENTS make demanding q 


4854n 
Venus Extra Bold Cond T* 


MOVING INDUSTRY from obscurity along| 


3786n b 
Aurora Graphic Cond 7 G*W*M Vol.2 p.235 


ALTERNATES GIVE opportunity for creative y 


FORMIDABLE SOURCE of exquisite photo le 


Lenox Hill Cond 7 O*W*M Vol.3 p.99 


STRAIGHTFORWARD design realism of 


3418n 
Standard Ex Bold Cond T*M Vol.2 p.251 


YOU EXPECT MORE in Photo-Galley Lette 


4779n 
Helvetica Extra Bold Cond T* Vol.3 p.76 


NEW GOLDEN TREASURY of creatively design 


2240¢ : 
Gillies Modern Gothic Cond 7 O*W*M Vol.2 p.255 


EXQUISITE LETTERING within easy reach of: 


00172 
Murray Hill Cond 7? O*W*M Vol.2 p.254 


EXQUISITE LETTERING within easy reach of jou 


3298n 
Lenox Hill Cond Obl 7 O*W*M 


EXQUISITE DESIGNING within easy reach of: 


tenon Hill Cond 8 O*W*M Vol.3 p.99 


SWISS BIFOPM ADDS EXCITEMENT WHEREVER Abi 


3589n 
Swiss Biform Ex Cond 8 G*W4M Vol.2 p.232 


MOVING INDUSTRY from obscurity along 


3815n 
Aurora Graphic Cond 8 G*W*M Vol.2 p.235 


LETTERING WITHIN easy reach of all journals re 


0019n ; 
Murray Hill Cond 9 O*W4M Vol.2 p.254 


MIXING KNOWLEDGE from past with pres 


Folio Bold Cond T*M Vol.2 p.252 


PHOTO-LETTERING, Inc., 212/Mu2-2346 _O—Original handlettered design, G*—Graphic handlettered interpretation of type style 
216 East 45 St. New York City 10017 A*—Handlettered addition to type family T°—Typeface or equivalent— non-exclusive 


SERVICE EXPANDED to meet the most exa'\', 


4526n 
Microgramma Bold Cond G* '67 Yrbk p.1059 


PUT YOUR HEADLINE in the driver's seat toct! 


3134n 5 
Anzeigen Grotesque 9 T*M Vol.3 p.104 


77n 
Aurora Bold Cond T*M 


BLACK MAGIC IS TWIN TO PHOTO- “LETTERING:"|;| 


MONO WEIGHT ALPHABET for extra tight lettersp!. 


Fiedler Monogothie Cond 10 O*W*M Vol. 3 p.94 


WHAT REALLY COUNTS IS MORE PROFESSIONALI 


5921-3n 
Pacella Monogothic Biform 0* Vol.3 p.105 


BIFOPMS BPING SPARKLE TO ANY LINES / 


3679n Pet 
Swiss Gothte Biform 9 G*W*M Vol.2 p.233 


EXQUISITE LETTERING within easy reach of \\: } 


ities Modern Gothte Cond Oblique 10 O*W*M Vol.2 p.255 


MONO WEIGHT ALPHABET for extra tight le 


5115e 
Fiedler Monogothic Semi-Cond 10 O*W*M Vol.2 p.231 


JUST SEE WHAT HAPPENS when you start v | 


412In | : 
Metropolis Gothic TM Vol.1 p.369 


CONTEMPORARY STYLE quickly gains foothold wi.’ 


3203n ; 
Swise Gothic Ex Cond 10 G4W*M Vol.2 p.234 


EXPERIMENTALLY planned news journal 


411l3e 
Belvedere Ex Bold T*M Vol.2 p.255 


REACH OF EVERY journalist and art director anyv:: 


0020n 
Murray Hill Cond 10 O*W*M Vol.2 p.254 


SOURCE OF EXQUISITE photo lettering within sa 


1297n 
Lenox Hill Cond 9 O*W*M Vol.3 p.99 


WORKING MANY WAYS to bring commu 


4766n 
Aurora Display T* Vol.3 p.104 


MOVING INDUSTRY from obscurity along { 


n 
Aurora Graphic Cond 9 G*W*M Vol.2 p.236 


MOTIVATION RESEARCH revolutionizes adver? 


in 
Billboard Primitive P*M Vol.2 p.670 


CREATIVELY DESIGNED alphabet treasury m° 


2252n 
Gillies Modern Gothic Cond 10 0*W*M Yol.2 


——= 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc ‘P—Primitive flavor or wood type 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 Most styles may be reproportioned 


“METROPOLIS GOTHIC offers dramatic ey 
TOUGHENED ror THE BIGGEST HARD SELL JOR 
| PHOTO- GALLEY JOBS are price-consci 


4545n ee 


MOVING I INDUSTRY from obscurity alony 
oie DESIGNS ARE WITHIN easy reach of all journa 
MOTIVATION RESEARCH encouraged mi the vi 


lern Cond Ital O*W*M 


5940n 
0020n 
0035n 


1950n 


oe GOTHICS: SEMI- rua nen This i obra ecessful proportion for obrounds, giv- 
tienes ing of normal width, but requi i he lateral s oA varie ty of letter spacings is shown 
n these specimens, but in practice the spacing used ielowe ine client's instructions. 


peas 


3891n 


2955n 


Ener mea CHING Inc 212/Mu2-2346 O*— Original handlettered design. G Graphic handlettered interpretation of type style 


M7 


DRAWN WEIGHTS are closely graduate ‘on 
MURRAY HILL CACHE of creatively desigt!| bi 


ote 


LP mw 


EXPERT S QUICKLY analize the moderns 3), { 
UNQUESTIONABLY mali as super “ H 


2956n 


3894n 


STIMULATE important headings on Ay f i i, 
CLOSELY SCALED weights increase usefull |! | 
CREATIVE | DESIGN of alphabet treasury mal?’ | 


FIEDLER GOTHIC quick step reading join | \) Ui 
TEN ALTERNATES provide ate coverage!) Wi 


2957n 


2534n 


WAM 


ALPHABETS MAKE sizeable source of an 
SIZEABLE SOURCE of exquisite photo leti:: hi 
MUCH ADVERTISING follows popular tret,1' 
VARIED WEIGHTS match the most ra 


2958n 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
°M d 


MAKES REQUIRED impact on most reai, 


fone Hill 11 O*W*M Vol.3 p.101 


IT’S A GENUINE CHIP OF THE OLD GENUINE, 


4529n 
Sans "serif Solid P* Vol.3 p.114 


IMPORTANCE OF emphasized stylin, 


Hedler Gothic 10 O*W'M Vol.3 p.95 


LETTERING WITHIN easy reach of jour 


eee Hill 10 O*W*M Vol.2 p.254 


LETTERING WITH design mobility: 


Gillies Modern Gothic Oblique 10 O*W*M Vol.2 p.255 


OBROUND GOTHICS: NORMAL WIDTH-—This is the widest proportion of obrounds; when drawn 


wider than this, the arcs on the bottoms and tops of the letters become so flat that the design is clas- 
sified as a Square Gothic. Note design warmth of the casual Lenox Hills. 


CYMBAL GOTHIC combines the featur 


3457; 
Cymbal Gothic 2 O4W*M Vol.2 p.299 


PHOTO LETTERING presents exque 


Peas Hill Wide 1 O*W*M Vol.3 p.102 


PHOTO-GALLEY leads for thrifty pro 


ieee Hill Casual Wide & O*W 


THE GLOSSARY of print define 


ae Hill Casual Wide 1 O*W*M Vol.2 p.248 


MORE DESIGN in gothic taste 


G*W*M Vol.3 p.103 


AN EXQUISITELY designed gothic 


ee Hill Wide 3 O*W*M Vol.3 p.102 


VANTAGE OR Phat are printer‘ 


eres Hill Casual Wide 3 O*W*M Vol.2 p.248 


REDESIGN OF familiar style wi 


iMerogothic 3 G4W*M Vol.3 p.103 


WIDE DESIGN of obround gothic 


eae Hill Wide 4 O*W*M Vol.3 p.1028 


ARE PRINTING terms descrin: 


Lenoz Hill Casual Wide 4 O*W*M Vol.2 p.248 


LENOX DESIGN gives beautifu 


ee Hill Wide Ital 4 O*W4M 


WINS QUICK acceptability for 


ion notte 6 G4W4M Vol.3 p.103 


Microgothie 2 


PHOTO-LETTERING, Inc., 212/Mu2-2346 


O*— Original handlettered design. G*—Graphic handlettered interpret f sty 
216 East 45 St. New York City 10017 2 5 een ea 


P—Primitive flavor or wood type T*—Typeface or equivalent — non -exclusiv 


Ng 


DESCRIBING Partly standing fe|\:,! 


SEMI-STANDING forms with ani 


ee 1 Casual Wide 6% 


FORMS WITH alarge quantity 


Soe as iL2 Casual Wide 7 


ALPHABETS OF finest quality); |, 


O*W*M Yol.2 p.249 


CHARACTER IN every shape nil } 


p.81 


LEADERS with photo skills are wil: 


pee an 


POWERFULLY conceived conce}|\' | 


f Gothie 10 o* 3 p.106 


Bee 11 Casua 


MAKES EVERY shape prized fori. 


Eenoe HELL 10 O*W*M Vol. 


i; 


BASIC PICKUP matter juxtap!i'’ 


| 
Lenoz Hill Casual Wie *WAM 


JUXTAPOSED with copy addi: 


fence Hill Cas ual Wide 


MAKE WORDS speak througt|' i 


Ex Bold 11 T*M 


ALPHABETS MAKE sizeable sou(: | 


Mode 


JOURNALIST and art dire: 


11 Expanded 8 


Mire) Hi 


0385n 


Murray Hill Expanc 4M Vol.2 p.247 


The caption under each line gives its style number (which should always be used when Mic 
ordering); its name, and often the designer’s name; a code indicating the origin of the ‘ 
design, additional weights, micro showings, etc.; and the page in Vol. 3, 2 or 1 where it is 
displayed with derivatives and other members of its family. 


OBROUND FORM of gothic alee, \ 


QUANTITY OF pickup materia?) 


| ii | | 


SHAPE PRIZED for effectivene:):'|, 


tla 


DIRECTORS and studios | | 


i‘ 


*W—This style also available in other Handlettered Weights and /or Widths italics /outlines etc. All style: e ane all si 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol, 2 Res oHiesRevIeS eproportion re 


SQUARE GOTHICS: TRIPLE AND EXTRA CONDENSED —Compare these styles with the Obroung 
Gothics on page000. Flat tops and bottoms of ere e Gothics ada ae — to rigidly geometric layouts, 
These designs lend themselves to expansion obliquing and outlin 


RNAs Vo (URL BRANT GK HULU 
uu il THRU 0 NEW MAGAZINES WOLDING FANTASTIC 


0210-4n 


211-2n 


0211-4 
aenanento Triple Cond 8 O*W*M Vol.2 p.258 


MANYART RECTORS a sts oped pon Pt Let 
SACRAMENTO TRESIRY OF creatively designed alphabets n 
ALPHABET MAKE SIZEABLE source of exquisite photo letter 
MANY ART UREGTORS and sti depend opr Peto 


o Cond Obl 7 O*W*M 


mt ME THE SPECIALISTS IN ACCELERATED GRAPHIC COMMUNIC 


4661-2n 


TERING WITHIN EASY reach of all journalists and a 
BADITING TREATTENTS of = gothic Lg! 


4406n 
rat Cond 9 T* Vol.3 p.105 


SQUARE GOTHICS: aa cm Note the angle of terminals on certain styles. Also the designs 
with sharp right-angle c 's but rounded outside corners. These alphabets expand successfully, 


junte 
oblique up to 12 degr hae aa as an extra operation, may be outlined and shaded 


AN EXPERT KNOWS MUCH BUT RARELY cHOWS | 


1035n 


1104-2n 


prone. ULEBING Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 
as T*—Typetace or equivalent — non-exclusive 


COMPETING ANVERTISER al LSE THE ule ihe 


12] 
ffl SIOUX Squaw makum big ‘eiguidll \h 


NEW W GOLDEN TREASURY of apa cia | TI hil 


— 
=a” 


ORELLO! li DESIGNED to give excitement to ici al hh / | 


3675n 
orello Condense. 


GREATIVELY DESIGNED alphabet treasury makes ney | | 
MOTIVATION RESEARCH RAPIDLY REVOLUTION 4 


tolnbus B Ex Cond 


Wo SUES LOWERCASE distinguish distingl\\\ 


iilte Modern Gothie Oblique 7 


FORMIDABLE SOURCE af exquisite photo lettering We 
EXQUISITE LETTERING within easy reach of all til 
ECONOMY ABOUNDS WITH rapid strides tow |i. 
WITHIN REACH OFevery journalist and art diy. {. 
COPYWRITING MARVELS SHOULD GET WITTY Fy: 


4021- 


PUTS EXCITINGLY VITAL emphasis onalyour heat: 


Ceetlo ondensed 8 O*W: 


AGTIONIZED WORDS CONTINUALLY PRODUCING Ri{!s: 
JUSTAS EXCITING as its celebrated namesake}! 


ello Condensed 10 O*W 


HELPS BRING You BETTER GRAPHIC COMM, Ht : 


eels Block Biform 0* '6. 


REAGHING THE BUYERS through powerful ads | i 


fhetn Monogothie 


Idea sue this * ane should have n printed in one long roll panel t page ae a Nei Hal 
b ate Caples cate a to page without i 
on eticniG a oes nea ae eo ane or en nd of a page it’s a sis aete Bee : 


the next page to be sure you're not missing something. 


*W-This style also available in other Handlettered Weights and /or Widths /italics/outlines etc. | _— *P—Primitive flavor or wood type 
* S ; 2 


SQUARE GOTHICS: SEMI-CONDENSED-— This selection of specimens shows interesting nuances 
of design. For example, the right-angle counters of Regulus and Columbus contrast with the opposite 


design pattern in Gustav Gothic. These styles expand better than they condense. 


CREATIVE aYMBUtS DESIGNED WITH UTIL 


Pao ond 2 O4W4M Vol.2 p.257 


SACRAMENTO GOTHIC distinctly squared char 


00 OfW Vol. p.108 


6000 PROPORTIONS and careful spacing make the 


ain nto 1 OW Vol.3 p.108 


6000 PROPORTIONS and careful spacing make th 


OW Vol.8 p.108 


FORMAT DESIGN GIVES QUALITY BREAKTR| 


ooncrnd Cond T*M Vol.2 p.262 


MARVELOUS DESIGNS SHOW WAY TO BE 


cones Cond 4 O*W*M Vol.2 p.257 


GOOD PROPORTIONS and careful spacing make 


eee nto 4 OW Vol.3 p.108 


GOOD PROPORTIONS and careful spacing maket 


eenvents 5 O*W Vol.3 p.109 


Where Your Own Grophic Ideas ore Red 


eaeaye Graphic 0* Vol.3 p.152 


MANY ROUGH IDEAS ARE FORGOTTEN BEFOF 


Columbus Cond 0*M 2 p.257 


PERFORMANGE CAN always outsell promot 


n Gustav Gothic 4 O*W*M Vol.2 p.310 


REGULUS CONDENSED meets the requiremet 


Regulus is Cond § O*W Vol.3 p.112 


WHERE GRAPHIC IDEAS ARE REALIZED 


Sohne  Uptoum O* Vol.3 p.152 


GOOD PROPORTIONS and careful spacing make! 


ba SeenED EMO Vol.3 p.109 


MEETS REQUIREMENT for rectangular gothic wi 


ie Cond 6 O*W 


Vol.3 p.112 


FAR OUTSELLS the best of promise the bes 


Rhein Gustav Gothic 6 O*W*M Vol.2 p.310 


MUCH ADVERTISING FOLLOWS POPULAR! 


oa vies mz Cond 8 O*W*M Vol.2 p.257 


PHOTO LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 
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STUDIOS FEALIZE THE Te 


o Ital O*W 


BoOD PROPORTIONS and careful spacing make), 


camento 7 O*W Vol.3 p.109 


B000 PROPORTIONS and careful spacing mah 


Vol.3 p.109 


WM Vol.1 p.330 


JOURNALIST A AND ART DIRECTOR ALONG THE,;; hs | | 


O*W4M Vol.2 p.2 


BEAUTY AND CHARM SHOW IN PLEASING DE; i 


Ea Cond 9 O4W*M Vol.2 p.257 


RECTANGULAR GOTHIC with contemporary flay 


Regulus Cond 7 O*%W Vol.3 p.112 


THE PROMISE quickly made quickly seld, i | 


ustav Gothie 8 O*W Vol.2 p.310 


SCIENTIFIC DEVICES with computer orientaijt: |) 


Geionba Cond 8 O4W Vol.3 p.107 


1105-4n 
Columbus Ex Cond 10 O*W*M Vol.2 p.257 


WITH MODERN LINES in a variety of weight: | Hy 


earns Cond 9 O*W Vol.3 p.112 


BRAVURA WINS immediate attention «\ 


Slaughter Bravura c¢ 04M Vol.2 p.265 


QUICKLY MADE but seldom found seldi); 


» Gothic 10 O*W*M Vol.2 p.310 


othe ii 


* Vol.3 p.139 


SQUARE GOTHICS: NORMAL WIDTH-This proportion comes close to accurately matching the 


ve |! 
term “square gothic.’ Other proportions are better described as rectangular.” But the term “square” 4 Ir Yt 
is so widely used that we have taken the liberty of perpetuating this inaccuracy. 


SLEP UP ANG TR (AIS NEMA ¢ val | 


roneee m Ste; 


- = 


CREATIVE SYMBOLS DESIGNED WITH 


dolumbus Cond 2 08 Vol.2 p.257 


*W-This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 


WORKABLE DESIGNS MUST BE PRACTICAL A’ 3) i 


THE MOOR of VENICE in the Shakespeari::| 


T*M Vol.2 p.669 | 


AQUATANIA DOCKING at foot of Fourtee{|. 


METICULOUSLY designed in graduated we 


ae, o Eup 2 O*W Vol.3 p.110 


ADVERTISING MONEY brightens wrinkly 


1057n 
Digby 2 O*W*M Vol.2 p.2 


ADVERTISING ONE brightens wrik 


Degby 2 O*W*M Vol. 2 p.256 


FORMS DRAWN meet contemporary des; 


‘acramento Exp 3 O4W Yol.3 p.110 


ADVERTISING follows popular tre 


Deby 3 O*W*M Vol.2 p.2 


CONTEMPORARY requirements of rectar 


o Eup 4 O%W Vol.3 p.110 


MOTIVATION ARCH rapidly revolution( 


1054e 
Digby Cond 4 PM Vol.2 p.256 


COVER QUALITY AND FORMATE 


amma TM Vol.2 p.262 


REQUIREMENTS graduated weights for 


Leto Eap 5 O*%W Votl.3 p.110 


CAUTION ENGAGE brain beforet 


1059e 
Digby 4 O*W4M Yol.2 p.256 


MARVELOUS DESIGNS SHOW WA\ 


1106-Je 
Cotunbue Cond 4 O*8W*M Vol.2 p.257 


ADVERTISEMENTS RETAIN SPECIFIC 


9001n 
Bank Gothie Bold Cond T* Vol.1 p.335 


REGULUS GOTHIG designed in four well 


Gre O*W Vol.3 p.118 


WEIGHT- WIDTH standards of square go 


Scien o Exp 6 OW Vol.3 p.111 


ROUGH RIOER Theodore Roosevel 


Bee Be ie Pili X4M Vol.2 p.586 


ADVERTISING FORM supplies ind: 


1055e 
Eeabancenaes P*M Vol.2 p.256 


ECONOMY BOUND with rapids 


WM Vol.2 p.256 


MANY ROUGH IDEAS ARE FORGO! 


WM Vol.2 p.2 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type stylé 
ty 6 \ = lusive 
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REDWOOD | LUMBER accurately cut to slay } 


X*M Vol.2 p.581 


SQUARE GOTHIC with selected alterni).. hi 
FAMILIAR TYPE with lowerca); i } 
| 


tion Hie thie G*W*M Vol.3 p.103 


HARD WORKER good for all seasons, ” | 


WM Vol.2 p. 260,264 


=e aE 


GOTHIC STANDING squarely on its oWwn|/ f 


Peree eRSanaren? O*W*M Vol.2 p.265 


DRAWN IN FOUR weights graduate fait) a 


eeitus 6 04W Vol.3 p.118 


ALTERNATES selected for usefulnes); dl | 


375n 
Be eto Exp 8 O*W Vol.3 p.111 


MOTION PICTURE ACADEMY AWAI\|: || 


eee tame Bold Semt-Cond G*W 


FACTS COMBINED with ideas ini 


beeby 7 PM 


CALIFORNIANS welcome Polar serv | 


eerite ‘emi-Cond Bold T* 


STRIKE THE IRON while red hott } \i- 


Rhein Billboard 8 O4W 


VISUAL VELOCITY PITGHEO TO TEMP; in! 


Vol.3 p.451 


4M Vol.2 p.264 


SS 


ibb Are londrian O*W 


MOVING FASTER with the advertis;; iy) 


Billboard Bauhaus 8 O*W*M 


FOUR WEIGHTS selected for usefuln,, i Watt 


fe ie 7 O4W Vol.3 p.113 


STRAIGHTFORWARD block gothic wh;; | 


O*W*M Vol.2 p.260,264 


COMPUTERIZED precision controls, iid 


éotonba 8 O*W 1.3 p.107 


VITAL HEADLINES BRING MONEY) | 


3e 
Columbus Cond 8 O+W 4M Vol.1 p.336 


A ROLLING STONE gathers no mo 


Rhee Sign 8 O*W*M Vol.2 p.260,264 


Gust a Monogo 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc X*—Xenotype 
*M s' e t -925 1. 2 imitive flavor or wood type 


MOVING FASTER with the advertis, 


Pree 
n Sign Bauhaus 8 O*W*M 


AMERISTILE gothic contemporary 


wee Secreta 8 OW Vol.3 p.106 


SELECTED WITH meticulous and re 


4399 
Regulus 9 O*W Vol.3 p.113 


WEIGHTY MESSAGES READILY RE; 


8168-2n 
Donsk Gothic 7 O* 


TOP PRECISION in execution and 


438In 
Sacramento Exp 9 O4W Vol.3 p.111 


ACCEPTANCE among knowin 


pee 
ie mogothic 8 G*W*M Vol.3 p.103 


FAMOUS FORCEFUL HEADING 


3118-3n 
rogramma Bold TM Vol.2 p.262 


ACADEMY AWARDS DISPLAYE 


adenomas jctra Bold T* 


CUBIFORM BLOCKS give your wort 


6174n 
Cacueetolo Cubiform 0* Vol.3 p.107 


PURCHASE YOUR FUNDAMENTAL! 


1189-2n 
Columbus 10 O*W*M Vol.2 p.257 


PHOTOGRAPHY with utmost pre 


Crarcnenta Exp 10 O*W* Vol.3 p.111 


BLOGK GOTHICS hit faster and harde 


uae Monogothic 11 O*W*M Vol.2 p.260,264 


SQUARE GOTHICS: EXPANDED —The showings below (as elsewhere in the book) are spiced with 
a few offbeat designs placed along with the more conservative styles. This is done to provide stim- 
ulation to the imagination of the user. The styles may be further expanded. 


MANY HEADS grow beyors 


Digby Be Exp 2 O*W4M Vol.2 p.256 


MANY HEADS grow by & 


bighy Be Eup 2 O4W*M Vol.2 p.256 


EXPANDED headings cont 


Sasol Light Extended T4M Vol.2 p.262 


SPECTRAKROME PHOTO: 


ee 
rogramma Light Extended T*M 


POWER BUY stands forerme 


1078e 
Digby Exp 3 O*W4M Vol.2 p.256 


RUNES I ne ae ae ae g g —Original handlettered design G*—Graphic hani diettered interpretation of ty pe style 
216 East 45 St —Handlettered addition to type family T*—Typeface or equivalent —non-exclusive 
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LEAD ERSHIP with sensitivi ik 


fiercules Wide 3 O*W*M Vol.2 p.263 


\ 


ny 
MANY WORDS get us non}: 


h 
Digiy Exe Exp 4 O*W*M = Vol.2 p.256 | 


WORKHORSE gothic design for ani i } 


5421n 
McFadden Gothie 5 O*W*M Vol.2 p.264 


ADVERTISING format SUDEH | 


2766n 
Regulus Wide 3 O*W*M Vol.3 p.113 


plenty paleFace come sii | 


nm Haida Extended 3 O%*M Vol.2 p.709 


MANY WORDS gets nail « 


0445e 
Digby Ex Exp 4 O*W4M Vol.2 p.256 


DESIGNS ONTHE SHUARE hii!) 


bn the Square O*W 


GOTHIC DESIGN for many everydéll' 


Nefadden Gothic 7 O*W*M Vol.2 p.264 
Hy 


SOME PHRASES FOLLOW 


Bank Gothic Bold T* Vol.1 p.335 | 


FORMATS supply individua| hi 


2771n 


——s 


Regulus Wide 5 O*W*M Vol.3 p.113 


SENSITIVITY to new horizd te 


Hepauias Wide 5 O*W*M Vol.2 p.263 


USE ADVERTISING alphabets’; 


raenicmea 2 Cond 04W ||: 


WORDS ALONE must cari:'||_ 


Degiy Exp 5 O*W4M Vol.2 p.256 


HEADINGS of contemporai!: 


3747n | 
Eurostyle Bold Extended T* 


SUPPLYING individual form! 


2772n l 
Regulus Wide 7 O4W*M Vol.3 p.113 


EVERYDAY usefulness mal)! } 


5422n 
McFadden Gothie 10 O*W*M Vol.2 p.264 


NEW HORIZONS in alphath | 


ees Wide 7 O*W*M Vol.2 p.263 


REACHING OUT to the reacir!' 


9316n 
Bolt Bold T* Vol.3 p.193 


Most styles may be reproportioned. 


SQUARE GOTHICS: BROAD WIDTH —Bear in mind that as the design of a square gothic becomes 
wider and heavier, its word-pattern will be spotty if the monoweight is maintained, because the triple 
strokes of a, e and s inevitably over-weight these particular letters. 


MASTERY OF wordgoes 


0449e 
Digby Ex Exp 3 O*W*M Vol.2 p.256 


CREATIVE design shaw 


2972-21 
Gates Cope ce Wide 


SGIUARELY ON ics Own Fe: 


O*M Vol.2 p.265 


O*W*M Vol,2 p.267 


eae Square Wide 


DESIGNS show merit an 


tee Copece Wide 5 O*W*M Vol.2 p.267 


SHOW merit and quality 


2974n 
Gates Copece Wide 7? O*W*M Vol.2 p.267 


SANS SERIFS WITH HAIRLINE COUNTERS. All styles will expand, condense and oblique satisfac- - 
torily. Avoid printing difficulties by using the alphabets in as large a size as possible, otherwise the 
counters of most of the styles will fill up. Outlining is not recommended. 


Lin BTML AND LET avant inna in UOWT DAWEGE Gust) 


ea ‘Stencil ee Vol.3 p.12 


Pacella Fe ED Biform Ex Cond 10 O*W*M 


an TREATMENTS Of Condensed sti Borner 


pee Gothie X-Cond 10 0* Vol.2 p.666 


ADVENTUROUS DESIGNS Find spectacular applic 


2 Wee Adventure O*M Vol.2 p.657 


ADVENTURE If DESIGNING uncovers spectacular 


aiden Spectacular O*M Vol.2 p.657 


PEOPLE PUL GHGIR GONPINGRGG 1 PHOLO-LGbbEe 


Dentaen Black T* Vol. 


G0 NINH GHG PINGEr BEPOPE 1S CUG FARES Wil 


3 p.122 


3 p.123 


Paoella Graphic Biform O*W*M Vol.é 


SPIRIT of SLLOUIS off to a fast start over! 


eee, Layout O*W*M Vol.2 p.677 


WINTER TRAVEL BUYS for the imaginative not 


EMAC CoHareremO: Vol. 3 p.122 


LEGIEILICY & SERVICE are our most importil 
an fl 


36n 
preemen Teknie O* Vol.3 p.122 


~~ A BLOCH GOTHIE to end block gothic 


eee 
Henrton Square 11 O*W*M Vol.2 p.265 


PHOTO-LETTERING, Inc. 212/Mu2-2346 
216 East 45 St. New York City 10017 


O*— Original handlettered design. G*—Graphic handlettered inte 
A*—Handlettered addition to type family. T*—Typetace or eq 


etation of type style 
lent —non-exclusive 


MORE PRACTICAL and less convent) 


Bold 1 


MORE ELEPHANT to the gothic fai; 


West Elephant Gothic O* Vol.3 p.12 


OSUDUARES "POD GNSS. UVES HEAANEE "HOES SHEE) 


ee fonts Display O* Vol.3 p.123 


GRUDGE AD RG FOR 2 powerful futur, | 


Coneelas Titian O* Vol.3 p.123 


OCTAGONAL AND HEXAGONAL GOTHICS, including a few with block serifs and thick-and-thins. 
Useful in many special situations. These designs generally do not lose character when reproportioned 
or obliqued. Hexaganals may give the illusion of poor alignment in certain letter combinations. 


BARTUSKA DESIGN MAKES delightful variation of style \ 


dium Cond 5 O*W*M Vol.2 p.268 


Bartuska Octagon Mec 


COMPETING ADVERTISERS often use the same fine stend])(), i , 


ane uska Oetagon Bold Cond 10 O*W*M Vol.2 p.268 


WHERE THE GRAPHIC IDEAS ARE BEING REAL}: 


i 


Machine Bold 9 T* Vol.3 p.115 


WHERE GRAPHIC ideas are realized! 


Herat Uptown 0* 


Set Cond 5 O*W Vol.3 p.116 


PERFORMANCE quickly ferrets out quay, 


Vol.3 p.117 


PENNANT GONDENSED sparkling with a vigorov | ii i 


Point 6, 0" 


VIGOROUSLY DESIGNED including alternate Ce ' 


Ponte Cond 6 O4W Vol.3 p.116 


SELECT ALTERNATES in both caps and lowercy 


pee Cond 7? O4W Vol.3 p.116 


WHERE THE GRAPHIC IDEAS ARE BEING REAI,;", 


Machine 7 T* Vol.3 p.115 


MASTERY OF WORDING GOES WITH MASTERY, 


614-2n 
Seana onto Pennant O*W*M Vol.2 p.268 


BOLD DESIGN OPENS door to greater usefu, | 


Dae Cond 8 O*W Vol.3 p.116 


BARTUSKA DESIGN OF CONTEMPOR} | 


2-2n 
Bartuska Satanic O*M Vol.2 p.333 


i 


ay 


He 


M 


de 


ZEALOUSLY BUILDING FOR TOMORR(:': i/ 


Bacella Rambler Wide 0* Vol.3 p.330 


‘W—This style also available in other Hand! 


shts and /or Widths /italics /outlines etc 
*M—Micro showing of figures and any alterna y 


yle number on p.833-925 


it 13 
JOHNSON alphabet design adds leg, VENTURA WORKS angular pulsating rhyt, A 


W*M Vol.2 p.2 
Hugh Radar O*W*M Yol.1 


ALPHABET design adds legible faci VEI N TURA OBLI QUE just as readable iti 


Hugh Radar It 


FERRITING OUT finest quality alphabe MOST PULSATING designs attract quick a | 


WM Vol.2 p.2. 
W Vol. 3 p.117 


WHY NOT GHOOSE the besh selectio MUCH ATVERTISING folows popular trey, 7 


5 TM Vol.2 p.é 


DISTINGUISHING angular characte “Ylare €&xciting fun Shapen 4) | 


Our apse tag. IS ee lO Re 


THE MARK OF EXCELLENCE TO! 


ie ereld othte 7 T* Vol. 


CHARACTERISTIC angle cut-off er ANYBODY THAT THINKS this is easy to draw bette try) ; | 
FACTS COMBINED WITH IDEAS} HEADLINE MATTERS matter most Phato- “letteringyy: | 


wblie Cond § O*W Vol.3 p.118 


SPEEDBALL, GASPIPE or call it what you will—these are the monoweights with rounded terminals. 
The obrounds with straight sides will expand and condense satisfactorily. While some of the styles | 
are already outlined and shaded, the others lend themselves to satisfactory outlining. i 


rdham O*M Vol.2 p.341 


DESIGNED FOR CARGO HAND. WHERE GRAPHIC IDEAS are realized and i imagil 2) v 


O*W Vol.3 p.118 


eatraz O*M Vol.2 p.275 


BOWING POWER STAMDS PO MOTIVATION RESEARCH rapidly revolutionizes rap i l ii 


Yale Drop Shadow 0*M Yol.2 p.761 topo tie 


THE UNIVERSITY OF NORTH CARO NO __NOMATTER HOW important you are you may imps, 


ae 
Collegiate Bold O4W Vol.3 p.115 orCord EOSR Ma SV Ol 2 


THE UNIVER VA EARENING AUN THE BEST REWARD of virtue is virtue its;, i F | 


On 4 
Pacella Collegiat ‘ol. 3 p. 488 Semi-Cond 6 O*W Vol.3 p.118 


UNIVERSITY OF MINNESOTA ATHL! CAUTION! ENGAGE BRAIN BEFORE ENGAG. | 


mn 
Pacella Collegiate Contour O*W O*M Vol.2 p.2 


FHOTS-GALLEY ANS) VITAL HEADLINES BRING money into coffe,||, 
ANGULAR GOTHICS. The dominant characteristic of these alphabets is their angularity. One of their 


Exp 10 O*W Vol.3 p etiio Cond 9 O%* 
obits Elitg ibutes i is to give to headlines i in English imi as much visual angulari ne as one expects 


YOU MAY STILL get the measles or g;;| 
WASHINGT ARCH opening oeremony dr REACHING OUT to the reading public i is 9) 


ngton Arch Xenotyp! 


It THE GINGERIZER OF THE SPIRITED LANGUA PHOTO-GALLEY gives it to you econay, 
INTERNATIONALtouch | inspires brillian¢ PHOTO-GALLEY for economy and 9: 


“Ww Handlettered Weights and /or Widths /italics /outlines etc. 
Ihe, 212/Mi2-2346) 8 'O<=Oreinall handle tered ecient ee 00 Wothisistylesalsoyavajlableninicther 
New York City 10017 yo yams nandlettered design, G*—Graphic handlettered interpretation of type style +=«=»=»—*M—Micro showing of figures and any alternates are listed by style number on p.833 


182 


DESIGN FORMAT wins acclaim win 


re 2.9 O4W*M Yol.2 p.269 


~~ ADVERTISING money gets results with 


tan O*M Vol.2 p.269 


TAKING THE PULSE OF PROGRESSIVE) 


loon O* Vol.3 p.120 


MORE INSIGHT for alphabet tren 


Repiblic Exp 2 O4W 


MACHINERY takes the labor 


Exp 3 O*W 


SPEAKING UP for print advert 


publi ec Exp 5 O*W Vol.3 p.119 


MOVING AHEAD with enthusiasm 


t Neon O* Vol.3 p.119 


MANY WORDS get us nowh: 


ee 
W*M Vol.2 p.269 


QUICKER WAY to get profess) 


Republic Exp 8 O*W Vol.3 p.119 


MASTERY OF wording goes) 


Exp 9 O*W*M Vol.2 p.269 


Chooser CUBS LEICUMIEORICHE WIN 


oe Bubble Gum Open B 


now INFLATE YOUR SALES PICTUI 


wbble Gun OW Vol.8 p.9 


vaste Jaldladd 343389 oul 


fee 


Bonen 


Weat Bubble Gun Benday C O*W '67 Yrbk p.1119 


'69 Yrbk p.1261 


CHANCE TO CHWAST & BLIn 


Cheat B Blimp O*W Vol.3 p.120 


BASIC SIMPLICITY in concept of letter forms¢ 


Sinplic et 4 OW Vol.3 p.121 


THE SIMPLEST FORMS enhanced with excel 


cet 6 OW Vol.3 p.121 


8020n 
Chiast Blimp B OAW 


183 


470n 


e000 PROPORTIONS and very careful mull itp 


O*W Vol.3 p.121 


MIGHT WALLOPS wakem up fastern gentleu);; f | 
BALLMARK OF COLOR IS SPECTRAL, if 


Bpenae Andy O* Vol.3 p.120 ) | 


EXGITERERT OF PhOGO-LeGberiAs; |. 


( 
anditype O* | 


RAWABER iu THE POWERHOUSES mi él | 


= 


fest thud o# Vol.3 p.121 


CONTEMPORARY DESIGN without tricky mannjji,,) 


hepublic 4W*M Vol.1 p.6. 


SZAUTY AND CHARM show ta ea 94 f 
1 


Republic Shaded A O# Vol.2 p.747 

24 0 
32/9) CHAN Inages Nes tne I pty 
Balloon Shaded O*W*M Vol.2 p.747 : 
(Qlp\(e/PS fo) [\ MioA\(V) (s ee | ayes A a LbG II \: 
SIZE SUAS ONE COLT vom U 2 
inee” ‘Balloon Con Vol.1 624 I ‘ 
ont Pp. \ 
PHOTO-GALLEY eu you m seleetiog§ a4 p | 
Balloon Outlin My 
BANDY-LEGGED OR BOWED GOTHICS including Hobo and Advertisers. All weights of Hobo are > i \ , 
available with and without descenders on the g,j,p.q, and y. The solid forms reproportion and oblique {i Ni | 
i 

ie 


well. Caution should be exercised in condensing or expanding the outlines and shadeds. 


| BEEN WORKING on the railroad all the lives) M 


A*M Vol.2 p.6 


ORIENT EXPRESS snowbound in Tunkel. 


Beavdel x X*M Vol.2 p.59 


ALLTHE LIVELONG day, | been working 33.) 


Mediun A*M Vol.2 p.692 


[ BEEN WORKING on the railroad to pas, \ 


‘M Vol.2 p.692 


JUST TO PASS THE time away, dont yoy; iy 


" Bxrtra Bold A‘M Vol.2 p.692 


DISCOVERY OF RADIUM opens newest scientifys’ 


X4M Vol.2 p.583 


*W-—This style also available in other Handlettered Weights and /or Widths/italics/outlinesetc. =8=9= =X Xeno 
al 2 liste e nber on p.833-925 in Vol. 2 Most styles may be reproportioned 


134 135 


ADVERTISERS GOTHIC ets through fo rea iN FOR ly 
MULTIPLICITY of applications g| 9) 1) O15 cuenic alpha hd 


‘, 
ulotd 00 O*W 


ADVERTISING print and televis; © NAL CHARLESTON flapper girls Cancel il 


840In 
Jaazbeau 


ny 
(OBO OUTLINE g gives areater popule FICICL ice wi H EXtRRORCIADP sl 


4417n 


SHADY enaRASTER gntisss diraeis SONI CANT GRAPHICS Quinentic alohace yi f| | 


6116n 


CONTOUR R HOBO se O serves with vers ROI AL CINRKESION flapper gils Cenctih 


4420n 


PINK LOLLIPOPS & merry-go-rouni SGNFICANT ORATICS authentic clohatbelilis) | 
HO Bo RETURNS S i a faicy Hew furt TREASU: RY OF CREATIVELY DESIGNEE | 


0139-2n 


mata Ree sree ud PHOTO: CALEY SAVES you time and mone ity) 


ae spe os ye see eaaty an any oth 


i 
SIGNF ICANT ORAPTIICS authentic Ajphacc¢|fi i 
nomen RESEARCH HIGHLY STIMULATED BYTHEVISIELE WORDII = ORIGINAL CHARIESTON flapper gis dancisé-t) 


136In 


one OF THE GREAT NATURAL RESOURCES ( contemporary QloMadelicsiil 
mAYOR HYLAN STUBS PUBLIC TOE ONCE AGA = vyqrds Reach many throuch each! i 


CEE EG an es ayhl CR alt 00 is ine i i aa a ieee Tea. Men 6 piers 


SIZEABLE SOURCE OF EXQUISITE LETTERIN TOP QUAUTY Photo- -Galley from Photo lt! 


Pen Geometric 


FRENCH MOB LINDBERGH with joyous accuei Adventurous Designers nvaridly Jeekirai 
many NATIONAL MONUMENTS IN THE U.S. PA DOUGLAS FAIRBAN KS in The Thief of Bagday,) | 


0200-2n 


SUBWAY WRECK - Times Square Expres SIGNIFICANT GRAPHICS cuuthentic alphaoe' |) 


6119n 


ERK YWe BOVE wiih the petted age = ORIGINAL CHARLESTON flapper gits datiic 


8404n 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G’—Graphic handlettered interpretation of type style 
7 = 


*W-This style also available in other Handlettered Weights and /or Widths /italics/outlines etc. _—_ All styles are available in all sizes 
mber on p.833-925 in Vol.2 —- Most styles may be reproportioned. 


8076n 


QUICK RON FORK JUMPS OVER THE LA 
WHERE GRAPHIC idbeoas are reeolized! 


6120n 


WORDS alone must carry the mu: 
pe PLANET. Light FOR THE AGE OF SDAC 
PHOTO- GALLEY from Photo-Lettering | 
BROWN FOX JUMPS OVER THE LAZY Dt 
Derignerr In Invoriobly Seeking Exciting ai 
CREATIVE DESIGN OF ALPHABETS | 
ORIGINAL CHARIESTON flapper girls & 
TOP ADVENTURE | in new Photo-lettering 
Photographic Alphabets Drawn Carefu 
WHERE GRAPHIC ideoas orre reealize: 
a_pHabers —_ 


8406n 


6089n 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphich ttered interpretation of type style. 
ig I c i 
5 di 2 raphic handlettered interpretation of ty; 
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PAYS TO BE THRIFTY with photo-galley Wi 
TRHE THE SUBWAY on your next vac!’ 


i 


ALPHABET MAKES SIZEABLE SOUM | 
ale excites eats chibi | 


Ge 


8089n 


8083n 


WHERE GRAPHIC ideaas arre oll 
contemPorARY style of contemporal 
Gymnastics of Bauhaus Alphabet Catct | 
Where Imagination Takes First Place! ld d 
FASTEST AND BEST photo-galley herd" 
pLANET bouds Forward Look!’ 
ST. VALENTINE MASSACRE KILLS zl), 


PUT YOUR HEADLINE in the drwer's sec’ 
mone Ins IGHT forecasting the || i 


= = PSI 


Se a 


809In 


WEIGHTY MESSAGES READILY jes | A 
Desi sh a Quickly Speeds Changing Pace!" 


QUICKER WAYS to get quality phot 


Hs ee metric 9 O*W Vol.3 p.392 


Creates High Standard Quali 


8077n 
Thomae 10 O*W Vol.3 p.138 


GEOMETRICAL concept but artist, 


Hen (ee trie 10 OW 


>) 


=) 


3 


2 2 Br 


2s 


WHEN HEAVIER alphabets are ma 
82. 
Bouck Jebpor rt Black O* Vol.3 p.123 
LEAGUE PENNAnhs 
consin Open B O*W oe 
onsin Open A O*W Vol.3 p.476 
oe \ ( mL (Aline iim 


JEM BUAGKS the top attention-¢ 
MmeRICAMN 
MERICAN LEAGUE Pennants 
MNCRICAN Leteue PEIMAIE 


O4W Vol.8 p.408 


<< | 
/ lg ae 
Nae { 


| Neal feall ic) 
6146n 
Papirtis Pink Mouse 


B O*%W Vol.3 p.406 


\° | | (oe )I J lS fl. \CeoCe(aV, \h 7 4 A.V 
br us LILLIE OGG C Mitta 
6145n 


Papirtis Pink Mouse A O*W Vol.3 p.406 


PUGLS ROWSE ARCA The faelle 


se D O*W Vol.3 p.406 


Papintie 8 Pink Mou 


suber 


Claccentvithcu nel: 
eink mouse acecats the in-lo: 


louse C O*W Vol.3 p.406 


Pink meuse eccents the in-le 


ein BO mouse acccaty fhe ta-l 
“Hew rancirul graphic ideds 


aes 
rtis eee ee Vol. 3 p.406 
nM Orbit O* Vol.3 p.400 


He one seveTiest 


6165 
Vol.3 p.413 


ue uae veel Nei See ae He oe ace! inal handlettered design G*—Graphic handlettered interpretation of type style 
216 dlettered addition to type family. T*—Typeface or equivalent —non -exclusive 
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ue ayaeatic 7 esw 


a O*W Vol.3 p.413 ' 


RRS CIES eM 


OW Vol.3 p.413 


hae sree 


776182 | 
‘0 Aimee Outline D OW Vol.3 p.413 RiP vy 


TT6183n 
Nebiolo Atmee Outline E O*W Vol.3 p.413 


MOR: ALPHABSLY of greater fledbll i th “6 


Sun uis) Gaometeis ‘Oven n A O*W Vol.3 p.396 


on PL of the Seventies TMi 


04W Vol. 3 p.396 


TUPES of the Seveation tt, 


04H Vol. 3 p.396 


ecmiei the Seventies’? |) 


stric Contour F OW Vol.3 p.396 


> 


Was 
Tay 
“E) 
Fe 


Hebe 


pees 35n 
auhaus Geometric Shaded B 


es em cla antl 


O*W Vol.3 p.396 


wf nic G; | Aa r i | 


TMieeculotd Shaded A OW Vol.3 p.429 ell Qual 
STENCILS: stylized and utilitarian. A broad selection with and without serifs, and in all weights; some il) i Mi 4 | 
with stipple or brushmarks. All styles lend themselves to condensing, expanding and outlining. Al- LAN 
most any design in the book may be stenciled by hand at additional cost. 


WORDS ARE SIMPLY pictures of many thoughts of the futues | 


te oes meil Cond Medium O*W*M Vol.2 p.270 


SHIP BY FASTEST MEANS for safe transportti!= 


Maredy HELL ste encil Cond O*W*M Vol.2 p.270 


ESPEGIAL Ly DEVELOPED EXGLUSIVELY AVALB¢ |. 


BaeMatoNstenciD Om 4M VoT.2 p.270 


OUR PACKAGE IS ALWAYS the partner of you" \ 


oe eae sfer O* 


CONVEY QUALITIES WHICH EXEMLIFY PROPORTION a | 


pes Stencil Bold 1* Vol.2 p.270 


Kali 9 
A limited number of styles have been shown in more than one category because you i il Gh 
might look for them in different places. The sans serif characteristic of Bauhaus, for ex- 
ample, places it in section 6, but it will also be found in section 14 as Art Deco. 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc All styles are available in all sizes 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 Most styles may be reproportioned 
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ADVERTISERS GOTHIC for advertising campy 
REPU! TATIONS ARE MADE SO SLOW) 
TI TEE NE AW IO 
5 AE NE WW LOOK IN STIEMCILILING 
DIL LLAR AD OLLAR TEN GGLOGK § 
BREAKING U P the monotony with 


ThE NEW LOOK IN STIENCILLING 
SAF I: ON BOARD SPEEDY VOYAGE 


2654n 


WESTVACO STENCIL. MADE FROM 


YOU GETT e THE very bes? when yo 
THESE STENCIL DESIGNS REP 


cil 04M Vol.2 p.2 


SCHOLAR Ww HY DO YOU COME So 


EXTRA SPE CIAL QUALITY CONV. 
NEW SIMPL IFIED ESPECIALLY DESIGN 
SWEET ST ESSENCES ARE ALWAYS CONFINED: 
DESIGN ¢ GIVE iS many varieties of a 


TIMI ) CHANGES many tastes in alph 


14] 
NOT DEAD BUT DEPARTED THE Anil 


udio O*M Vol.2 p.275 


NOW YOU can mix or mateH! 


Bold O*M Vol 


NO MAN STANDS SO HIGH AS HE Wy: i, ] 
TRAM P STE (AMER outward houndin; | 


Se 


{] 


od 


ws 
a5 see 


sick 


cil 8 O* Vol.2 p.272 


LAYOUT S convey feeling when pil, | 


encitl 8 O*%M Vol.2 p.274 


DESIGNED FOR CARGO HANDLII|,( 


fhe traz O*W Vol.2 p.275 


WHO STOOPS TO HELP Ali! iit 
| 
i 
| 


Stencil O*M Vol.2 p.273 


1OLLECTION OF THOMPS(t || | 


tal 10 O*W*M Vol.2 p.273 


LASH THIS TO YOUR LAYOUTC? ht | 
YOUR WORDS bring daylightifii il 


Stencil 10 O*M Vol.2 p.274 


FOR THE ARTIST NEVER DIhé|, 


T4M Vol.2 p.272 


THE DISTINGUISHED COIi! | 
ANS PUTTING YOU FIRST eps as Hust place ales 


rbk p. 1282 


Why not choose when the choice is the greatest ile: 


as 
Caw) 
- en 


Allegro T4M Vol.2 p.274 


CREATING CHANGE fc serve advertisa:)! 


eoiue nomen At (eo Yrbk p. 1282 


ALLER NUVO STONCIL MIGH BIFORG | 


Stencil 0* 


WIL POGERS GTUNG in Ziegfeld Follies | 


dies s Montage 0*M Vol.2 p.6 


ART DIRE TORS always on the lookout forimpt:« 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol 


4225n 


ALS . SMITH BCDHE ChCP WETENG) 
LUNAI PARALLAX HA@D EI 


Den eTame He lodified A* Vol 


WHERE GRAPHIC IDEAS An. 


Calendar Black O*W 
(Sana Ui ic ULUDSASB se= ANZSI 
(a 04 Vol.3 p.387 


FUDISWURAS | BUN Ko 


4457n 
Futura Black Open A A* Vol.3 p.4 


ONCE § 


DE 


BLOCK-LETTER WOOD TYPE ii aie ae bee vor of protest banners or barn door posters. 
Your attention is also’called to the Ba' ction which carries much of the e same flavor. These 
rugged styles are even better when expan pita iver sed to meet layout requirements. 


GARDEN PARTY ON THE LAWN OF THE MAIN ST WETHOIT Chit 
WOOD TYPE WITH AN AUTHENTIC AMERICI 
ADVERTISING FORMAT SUPPLIES INDIV 


0206-2n 


COPYWRITING M MARVELS should get wit 


4068e 
Llboard Primit 1p 


wood FOR GOTHICS adds character to basi 
BLACK MAGIC IS TWIN TO PHOTO-LETTERIN 


4422n 


FOU NTAINHEAD alphabet treasur 


ie Primtti 


MASTER DESIGN STIMULATE MA 
GOOD To THE LAST LETTER T 


3370-2¢ 
ee EE 


~ WOOD TYPE Relics brought back Hl 


ua Can ush Egyptian is 
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4261n 
Quackenbush Egypti 


SENSITIVITY toward new noth 


4265n 


1410n 


IVIPORTANCE of heading stykt: | 


COPYWRITERS rely onwi? if 
OLD Gor HIC Bold brings ij yh i 
WORDS ARE mighty i) 
SAY IT WITH WOOD AL; 


s give these letters il 
mela Vile 


eeu SANS SERIFS: CONDENSED. The subtle flairs of the upright strokes 
wa h 


and i saebeh ity. Different spacings are shown for the sake of variety, but all assignments 


val Ba a ced a 


3194n 


CONTEMPORY DE DESIGN fits advertising requiai: | 
ITS HELPING AMERICA answer the big challengg)1), 


MOTIvaTion ReSBARCH STIMULATED BY VISLYys 
MEANINGFUL QUEST for permanent equilibriy:: | 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines et 
*M— i nd any alternates are listed by style number on p.833-925 in Vol. 2 


RELICS BACK into circulat(l! My i 


as eee 


— — —— 


shsity ADVERTISING moves indusity i 


requested. The letters may be reproportioned satisfactorily. ae 


ADVERTISING MAKES honest revelation of newri i 


MAKE IT DYNAMIC through alphabet selectio; 


OE a Nee 


NEW Pk PHOTOGRAPHIC techniques discove 
EXCITING esiens IntTaTe EXCITING dDS IN 
GRACEFUL DESIGN delights art direc 


eetemeldt OtW*M Vol.2 2 p.281 


AND PHOTO- ‘LETTERING gets things moving} 
MOTIVaT 10n ReSeARCH STIMULATED BY 


a Biform 7 O*W Vol.3 p.124 


ALPHABET DESIGNS improve your format 


‘othie Cond 9 O*W*M 


eXCITING pesicns INITIATE EXCITING ADS || 


eU1E Dynamite Bifon 7 OW Vol.3 p.126 


MAKE IT DYNAMIC through alphabet selec 


Pas ella Dynamic 8 O*W Vol. 


WHY NOT SELECT IT from the biggest sel 


ond 8 O*W Vol. 


morivarion research STIMULATED B 


ctra Biform 9 O4W Vol.3 p.124 


MAKES IT PHOTOGRAPHICALLY ALL THE 
MAKE IT DYNAMIC through alphabet selec 


la Dynamic 8 O*W Vol.3 p.126 


FLAIRED SANS SERIFS: SEMI-CONDENSED. A very useful selection of monoweights with flair 
verticals, pronounced in some cases and subtle in others. The designs accept reproportioning betté 
than most formal gothics. As an extra operation they may be outlined and shaded. 


TAPERING WAIST graciously adorns m 


WM Vol.3 p.134 


SPOKEN WORDS become a fragile lu 


dt 3 O*W*M Vol.3 p.126 


WORDS BECOME meaningful when des! 


sierveldt 4 O*vAM Vol. 3 p.1 


CASUAL DESIGNS with informal touch ap 


WM Vol.3 p.132 


PHOTO-LETTERING Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type sty 
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i 
ADVERTISEMENTS flash powerful mobili) 
1 


‘M Vol.3 p.134 


OUR PACKAGING ARTi is your best salesmarfi"); i 


r Casual Cond 4 G*W Vol.2 


SUBTLE FLARE gives new look to simpli, | i 


pla 6 O*W*M Vol.2 p. 287 


FLASH MOBILE power quickly projects)’ iy ‘| 


pete) Duo 6 O*W*M Vol.3 p.134 


INFORMAL TOUCH appeals to buying pub} i 


Casual 6 O*W: 


| 


1.3 p.132 


BUYING PUBLIC looking for somethinail P| 


ldt Casual 8 O*W Vol. ; 
ve 


POWER QUICKLY projects zone expans|t!;) 


Duo 7 O*W*M YVol.3 p.1 


GIVES NEW LOOK to simple gothic leat: | | 


Flare 8 O*W*M Vol.2 p.2 


CHARACTERISTIC hardworking alphe 3 i 
WE RE WITH YOU with new alphabets!) 


athedral 0* Vol.3 p.437 


LOOKS TOWARD new design appeai: |. 


rveldt Casual 10 O*W Vol.3 p.132 


creases 


FLAIRED SANS SERIFS: NORMAL AND EXPANDED in a wide choice of weights. The informality 


fi a 
WET) ght 
AUTHORITATIVE and packed with powi)!); 
4514n , 
and warmth of these letters is immediately evident. Reproportioning is usually satisfactory, and ob- 


Microflair Cond 10 G*W Vol.3 p.125 
| il vip 
v0) | ene 
et | Hi 
liquing up to twelve degrees. As an extra operation the styles may be outlined and shaded. | | j 


GRAPHIC DESIGN in the best taste!» 


r4 0* Vol.3 p.135 


MANY DESIGNS arouse recognitiogi)! 


WM Vol. 3 p.133 


DESIGNS ‘ROUSE recognition povy}' ' 


WM Vol. 3 p.133 


PROGRESSIVE alphabet designs sh) 


Vol.3 p.135 


reuiae Ephram Casual 0*M 


ST TRAIGHTFORTH hardworking quality’ Fil 


WM Vol.2 p.286 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes 
* -925 2 0 
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. j 
BRING QUICKEST sales VERE SI MOTIVATION RESEARCH highly stimulated by the sila we 1] 


3101n 


fochan Gothie O*WAM 


SELL-P P OWERi in advertising mess; FLAIRED ALTERNATE gothic adds a touch of far ali) 


5484n 


Sill Alternate Flair Oblique Light G* Yrbk p.1 


SIMPLE G GOTHIC leading directly t MTVATION RESEARCH rapidly revolutionizes adverts I 


idee Flare 9 0 


HARDWORKING alphabets increas cri ADVERTISING demands worthy caftsmé 


Hlaetao! Goth 


LEADS EASILY to quick readershi yA) GOTHICS KEEP pace with modern tent, 
"SOUND DESIGN moves alphabet yt ADVERTISING follows popular rend towa sill 


2711n 


“CONTEMPORARY design makes graci COPIWRITING MARVELS should get wity fanfare 


O*M 
Animated Cond 0O*M 


WORDS ARE PEGS from which han GILLIES DESIGNS HAVE many wonderful features for At | 


Mors oftate Casuatid® GW Vol. 2 pe eBS ge 08 


DESIGN F FLARE distinguish: CRAFTSMANSHIP OF worthy contemporary desi i 


Mecroflair 
‘othie Cond 5 O*W*, 


ADVERTISING requires imag COPYWRITING MARVELS should get wity fonfas | 


Microflat 


MIGROFLARE design for tod: 
POWERFULLY drawn with em CONTEMPORARY DESIGN without tricky manne: 


9 


ound Goth: o* 


[ila | 


= 
Sri 
eel 
oS 
2 
= 
| 
= 
re 
eB: 
2 GBs 
=: 
sep: 
= =: 
on —a-) 
— 
= 
=o 
| 
ec 
< 
=e 
= 
2 
= 
Tr) 
a 
— 
=. 
© 
Tr) 
en 
=. 


2242n 


‘or Semi-Cond 8 


‘ 
CH NS Lm =e G85) % 


DAMICO DESIGNS MAKE wonderfil healines for! 


234In 


DESIGN shows great ( BEAUTY MAGAZI NES show pleasing designs glartl «. 


ee GOTHICS: EXTRA CONDENSED AND ee Some showings are highly sty! 
zed while others ar: € more conven tional, but the feeling of informality is unmistakable in all the alphe 
bss ts. Reproportioning is satisfactory andas an extra oper Ne ithe styles may be outlined and shaded 


thie Ci 


NS ATH Ewa as rac eyygeRSOME WORDS nay be oftened y 
SOMEONE COULD MAKE WORSE and sell more cheaply than eve ADDITIONS To 10 THE GRAPHIC ARTS OF OUTSTA:'!. 


1962-3n 


INDIVIDUALS wi CONSIDER ice alone are this man’ lay DESIGN | MOBILITY BRINGS FUNCTIONAL FR: 


2174n 
aes lohnn: 


PHOTO. -LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type style *W-—This style also available in other Handlettered cients ene /or Widths Mtalics/ouzies ae 
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SEND THEM FLYING with animated headlin 
COMPETING ADVERTISERS often use the same fi 


ond 10 O*W*M Vol.3 p.1 


ADVERTISING pEsicueRs always seeking usef 


sed 11 O*W' 


WORDS ARE Vile woes OF MANY ACHIONS Whi 


fat Johnny Outline Cond O*W*M Vol.2 p.717 


BENGULAT DESIGN ACQUIRES EXTRA US 


my Outline O*W*M Vol.2 p.717 


ANIMATED GOTHICS: SEMI-CONDENSED. A generous selection in a variety of styles and weights. 
Animation and spacing may be increased or decreased according to your requirements. Condensing, 
expanding and obliquing up to twelve degrees is quite satisfactory. 


ADVERTISER LOOKS for casual alphabet 


”mico Thru-Way 1 O*W Vol.3 p.3 


MOVING 3 CLATTER attracts passing readers 
VELOCIT ES PITCHED to advertising tem 


a2 O*W*M YVol.2 p.16 


ADVERTISE MANY varieties of alphabe 


Way 2 O*W*M YVol.2 p.19 


GOLDEN TREASURY of creatively designed alpt 


OE vide 0 8 O*8WAM Vol.2 p.20 


DESIGN TEMPO affords opportunity wi 


Bee ao Paviavay 2 OAWAM Vol.2 pl 


SELABLE Se OURKCE of exouisiie phoro lerte 


o Brisk 3 O*W*M Vol,2 p.21 


PISCITELLE GOLDEN treasury of creatively de 


e Wayne 3 O*W*M Vol.2 p.17 


CREATIVE DESIGN of alphabet treasury mak 


Wayne 5 O*W*M '67 Yrbk p.17 


GENEROUS WORDS brings faster action 


Bianco Mu -Way 3 O#W Vol.3 p.3 


CREATIVELY DESIGNED alphabet treasury ' 


5 oO*WAM Vol.2 p.2 


EXQUISITE PHOTO leftering within easi 


W*M Vol.2 p.21 


216 East 45 St, New York City 10017 —_A*—Handlettered addition to type family. T*—Typeface or equivalent — non-exclusive 
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THE GRAPHIC SIGN commonly known fon, \ 


Ame CO Jamian Semi-Cond 5 O0*W4M Vol. 


ALPHABETS / MAKE sizeable source of exQui it) 


6 O4WAM Vol.2 p.2 


deo Brisk 6 O*W*M 


LETTERING WITHIN easy reach of everyés\, | 
ALPHABETS MAKE sizeable soutce of lettering)” Pll 


le Wayne 7? O*W*M Vol.2 p.17 


ECONOMY ABOUNDS with rapid strides tows! 


O*W Vol.2 p.18 


HOLIDAY SPIRIT draws more money fasil| 


gner O*W*M Vol.2 p.647 


MASTER DESIGN stimulates growth oft!) 


g Animator O*M Vol.1 p.357 


BREAKTHROUGHS to sizeable group ext! il 


ambra 9 O*W Vol.2 p.18 


"WINTERS DESIGN dvokgs holiday aut ni 


Open O*W*M YVol.2 p.647 


ANIMATED GOTHICS: NORMAL WIDTH —from fineline to ultra black with many subtle variations in 
style, shape and emphasis on stroke. The spirit of informality dominates all these alphabets. They 
accept reproportioning satisfactorily and, as an extra operation, may be outlined and shaded. 


OFFER 


Payee 


D'Amico Gothic O OW Vol.3 p.130 


GRAND STYLING offers you gratify 


‘Amico Gothic 1 O*W*M Vol.3 p.130 


NG STYLE in grand mannel | 


fh | | 


DYNAMIC DESIGN straight to the ey 


amie 2 O*%M Vol.2 


PHOTOGRAPHIC flexibility augments fall's’. 


22 O8W Vol.2 p.10 


BUYING POWER stands foremost whe: I 


Re 0 Gothie 2 O*W*M Vol.3 p.130 


ACTION BEHIND your word pays moti! \ 


‘Amtico Dynamic 4 O*W*M Vol.2 p.10 


ADVERTISING produces many favoii'! 


ce 4 O*8W*M Vol.3 


ACQUIRES EXTRA usefulness wii’ 


ioe, (Onno 3 O*W*M Vol.3 p.130 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 
Rea rete One aye Get re aie: tra eee aiet pL ani Rag OD5 
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SUBTLE DESIGN features emphiz 


Htamico Jamian 6 O4WAM Vol.2 p.14 


ANIMATED HEADS for fullest attent 


5548n 
D'Amico Parkway 6 O*W 


SEE WHAT COMES from American th 


” Ascot § O* Vol.3 p.136 


USEFULNESS with design mobilit 


Barto Gothic 5 O*W*M Vol.3 p.131 


VIOLINO ALPHABET family gives mai 


afin 0 Allegretto 6 O*W*M Vol.2 p.278 


BUY! NG POWER stands foremost in: 


10 Sonte 4 O*W*M Vol.2 p.279 


WORKING HEADS powerful salesn 


6 O4W*M Vol.2 p.10 


BENGUIAT series brings a mans 


on 
Benguiat Grotto O*M Vol.2 p.277 


WITH DESIGN mobility and freedo 


D'Amico Gothie 7 O*W*M Vol.3 p.131 


FOCUS DOWN sharply when maki 


olin 0 Allegretto 7 O*W*M Vol.2 p.278 


MOVES FASTER with the advertisin 


Biatco Futway O*W*M Vol.3 p.3 


MANY ROUGH ideas are forgotte} 


0 Parkway Bold 9 O*W*M Vol.2 p.17 


VISUAL WORDS get many lasting : 


Branteo Thru u-Way 9 O4W*M Vol.2 p.16 


ADVERTISING makes great forw: 


Jamian 9 O*W*M Vol.2 p.14 


ADVERTISING shows popular tre| 


cadia 9 O4W*M Vol.2 p.16 


WORDS REMAIN abstraction swi 


Bianco Mu -Way 9 O*W4M Vol.2 p.18 


BUYING POWER stands foremost 


10 Gothic 10 O*W4M Vol.3 p.131 


WORDS MATURE young with emot 


10 Sonte 7 O*W*M Vol.2 p.279 


MOBILITY AND impact with maxri ‘i 


Animated O*W4M Vol.2 p.19 


HITS THE MARK £ hits the bullsey.,', 


5308n 
D'Amico Dynamic 10 O*W*M Vol.2 p.10 


ig 
\ 


WEDCE gives a fine volley fii: Hl i { 
| 


sone gon (H) Wedge 8 O*W4M Vol.2 p.277 


YOUR GROWTH demands your g/|;), 
| 


ae 
10 Allegretto 9 O*W*M Vol.2 p.278 


IDEAS QUICKLY transmit excitin’: |. 


0 Jamian 10 O4W*M YVol.2 p.14 


WORDS MATURE young with sophia 


‘Amico Gothie 11 O*W*M Vol.3 p.131 


SOME PHRASES win quick appro}, 


fF 
e 9 O4W*M Vol.2 p.279 ij 


ALPHABETS boom across fre|: || ul 


jee Animated 10 O*W Vol.2 p.19 


PICK ALPHABET matching mds/|;, 


Biawieo Nu-Way 10 O*W*M Vol.2 p.18 


GOLDEN TREASURY OF CREATI'i 


| 
el least iae 0*M Vol.1 p.353 


we DIRECTION is too far out toc!) 


West Vagabond Casual O* Vol.3 p.2 


POWERFULLY designed for mai’: 


Biarteo 0 Nuwoay 11 O*W a 


ape GHA BB econ | 


OH eth 
ammm Shaded A O*W '67 Yrbk p.1118 f 


RESISTANGEIBEN DSSOJBEND Fa 


eu Ramm Ben mday A O*W '67 Yrbk p.1118 


ANIMATED CASUAL GOTHICS: WIDE. The dominant characteristic of these styles is their informal 
casual quality rather than their animation. The animation, however, may be increased if so specified. 
Limited reproportioning is satisfactory, but obliquing should be uséd with restraint. 


LEADERSHIP through sensitivill! | 


uby 2 O4W*M Vol.2 p.209 


S ENSITIVITY toward new!) 


@ 2 O4W4M Vol.2 p.209 | 


NEW HORIZONS in alphabet dei 


Ruby 4 04W4M YVol.2 p.209 


2583-le 


PIONEERING dexterity for skilf 


Caruso Ruby 5 0 


DEXTROUS NESS for ski 


Caruso Ruby Gothi 


SKILFUL LLY GO ican 


5245n 


2585-1e 
Caruso Ruby Gothie O*WAM 


TOPJUDGING of application: 
APPLICATION to master 


2586-1e 


2587-In 
2587-3n 
2587-1e 


5309n Pe 
‘Amico Wei de 


WORDS ARE mighty forw 


(Pe te) Dom Gothie O*M 


woORDI NGS of power anima 


Bian Jamian Wide o* 


VWOELEYo of words quickly 


Barr co Jamtan Wide 11 0 


We maintain an experimental lab and machine shop on the premises. They are essential 
to our continued growth. Our whole future is dependent upon continuous development of 
new skills, techniques and equipment. Important patents affecting the future of photo- 
graphic composition have come out of this laboratory. 


We always try to keep informa a ve Pea ae in our ground-floor show windows on 45th 
street. This is the street that’s noted fo restaur rants, Wear aphy and photo-lettering, and 
our windows keep you abreas or Whorencn 


PHOTO-LETTERING, Inc., 212/Mu2-2346  O*—Original handlettered design. G®—Graphic handlettered interpretation of type style 


BLACKEST i in bright daylight 
4WAM 


THICK & THIN SANSERIFS: HIGH CONTRAST, CONDENSED — The marked con a ar re ih a 
weights of the thick and thin strokes clear ‘arly distinguishes thes e designs fro} ais eir Cc hae tit 
along in the book. All designs lend themselves to sati sta ctory reproportionin: 


WOH AA ASTFUMENS of er ven ens 
TOMY SIAN DESIGNS Merit the best copy and finest, 


Stan Pede O*M 


HEADINGS GERMINATE wonderously in printed me ii 
CONTEMPORARY SIGN DESIGN without tricky np), 


Lehegh 8 quare 


ADMLRIISING MONEY is well spent when used ad 4 : 


eon Round 


ADVERIISING HORM Supplies individuality toyly.\ idl | 


1050¢ 
Lehigh Si 


NRVEOUS DESIGN SHOWS way to better layouts and readabilit! i 
I DOWER Bul OF GRATE and courtesy both to the wall i | 
ALAS PUTTING YOU FIRST keeps us fst plac 


CONTEMPORARY DESIGN without tricky manned i 
ONE OF THE MOST VALUED services to the | i 


2035n 


THICK & THIN SANSERIFS: HIGH CONTRAST, SEMI-CONDENSED - These high contrast designs 
might be described as Bodonis without serifs. The styles adapt well to reproportioning and obliquing. 
Like Bodonis, they may be outlined and shaded, but hairlines will remain soli 
\ yi 
-Letterindd! 


YQU CAN EXPECT m eee: | 
strammore pifoRM peughtTs MAny mi iH \ 


ee -round Condensed 0* 
athmore Biform 3 0+ 


up EARLY IN THE Monin but burglars sti‘! 


CREATIVE DESIGN gets many lasting réiic 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in ah ee 
portione: 


OUR MARVELOUS DESIGN shows way to beti 


rroga Cond Med O*W 


CREATIVE SYMBOLS ane with the a! 


iehe, igh Square 5 


3905n 


BRAPHIG shapes ADD SPARKLe 


athmore Biform 4 


PROVOCATIVE picture of contempora 
BURGLARS STAY up the night befo 


peoneanege o*w 


YOUR GROWTH demands your gre 


hante Indo Heavy 0*M 


THE 0 OVALS GIVE design distinction\ 
DISTINGTIONS that set the letlera 
KARL. E DESIGN mobility brings in 
CR EATING CHANGE fc serve adve 


THICK & THIN SANSERIFS: HIGH CONTRAST, NORMAL WIDTH - It is often helpful in evaluating 
these designs to think of them as Bodo nis without serifs. They will do everything a ot i will 
do—and expand, condense and oblique quite successfully. 


SAN AERC AL ND and watch the airss 


5923n 


WORDS REACH many through fi 


Vol.1 p. 362 


Qutnford M Medium O*M 


“WHERE GRAPHIC ideas are realizet 


feos Graphic 


RAPID READABILITY with eye appt 
ENCHANTMENTS UNPARALLE 


4482-, 
O* Vol.3 p.165 


WH HERE G GRAPHIC ideas are reali/ 


/Mu2-2346 O*—Original handlettered design. 
ity 10017 A*—Handlettered addition to type famil: 


[55 


WHERE GRAPHIC ideas are reali¢| I) 


} 


PHOTO- GALLEY leads for thriftyp'';,! | 


yt 


wit HERE G GRAPHIC ideas are reali a i 


4669n 
Modernique T* 


BROADWAY AND PARISIAN: HIGH CONTRAST—A wide sel 
Foie Ws eee cae lection of alternate characters accom- | 
adapt very well to reproportioning. When outlined, the hairlines usually remain solid. 


MOTIVATION RESEARCH HIGHLY STIMULATED BY WORE). ( 
HECALWAYS GETTING narrcwer all the til, 


o=ske 
hep 
‘Ss! 
+ 
oS 
22 5 
1 


IK IME thvemty-tour hours a 1m 
PARIS EXPCSITION of graphic design ani i 


Parisian Graphie G*W 


8339n 
arisian Graph G*I 


ALTERRNNATES/ maakeesy varrietta! 


Parisian Graphie 


TWO HEADINGS are better than ol 


ERIGHT LIGHTS lighting the darkestl's: 


ight Cond G*W 


BROADWAY’ s welcome to Lindbergh | 


ee. md Poptype O*M 


BUICK TOURING SEDAN oe! 


oul Mich Si joltd A*M 


9321n 


they fe rraphie 


“W—This style also available in other Handlettered Weights and /or Widths /italics/outlines etc. _—_Alll styles are available in all sizes 
8 25 2 


PHOTO-GALLEY best ae li) 


of the specimen lines. High contrast thick & thins. i | i. 
q 


ty) 
PAR, DI DROD/ Jpving Waist | ine live bach 
DARIVIAN GRAPHIC with alternates, 


| 


| 


al 


| 


186 


CEOREL ARLISS AT STRAND 


Ene, T*M 


EDOADWwAY comes to Life i; 
HOUDWANS Sicnifty conte 
PIcann aay theatrical di 


8173n 


EEN WER KOA ANGERREESA ERE 


Galactic o* 


FIENRY FORD PRIESENTS MODEL‘ 
PROADWAY AFTER TRETR 


4599n 


SHOW Piz i is mo biz fora 


Beeeriver Graphie Engraver G*W 


EROADWAY auth mere fan 


816In 


aoa Open 


Bae ophis- 
s drastically 


bio 2 shee colgreiin boateanes} ae eich poe i sg! sins Stee 'S for 
oul inm hat when led-o} ash cet an 
ee 


oeathe ter Sais nalialls ee ome Aaraka 


COVEENALE CONTEST HHS reed for condensed Broad 


ooeenats Contrast Ex 


WHERE EARL IDEAS Ore Pecized E 


Welt tameon B Benedic 


7 
Words ue wing to thought val i) | 


3833-In 


THE HOTEL SAINT GEORGE Dinner e Dancing i | 
GLORIA SWANSON in person al. ROW Asi | 
Ae ua eh SPEAKS LOUDEST WHEN ol li 


Sie 


8082n 


They re io bub eae || 
hvuw- HOLES The vital ing FAN 
GRAPENES for the Winne) } 


8165n 


1986-1n 


THICK & THIN pelea nee casei ae TRIPLE, oe CONDENSED Lk CON- fia 
ane —Obro h many stylized versions. These alphabets adapt t 
articularly wel tb ee a hes nsi fen mersonrplehi satisfa os rily up to 12 degrees. 


3568e 


3570¢ 


WERE A NO HNG a or eee about this manu 


fone Condensed 


= —t_ 
= 


3570n 


ROPE HOT EQUS ia in ap lo meet ka ; 


5262c 


X*—Xenotype 
tioned 


3569¢ 


3571¢ 


HIPERIENGE ENABLES YOU to recognize a mistakes 


Peedien 


REGOGNIZE A MISTAKE when you make it againg 


5262n 


5905n 
mericana Cond 


MOTIVATION RESEARCH highly stimulated by the word 
BOOKS ARE QUIEIEST and most constant frien 
MOST CONSTANT FRIEND most accessible an 
MUCH ADVERTISING follows popular trends toward me 
CONTEMPORARY DESIGN with impact offers visu: 
DOGMATIC On PROVINCIAL about this manual of algh 
THERE s NO PHRASE without a double meanint 
SIVLE THAT COMES FROM many different people drea 


Cor aupconae sed 1 


BONDENSED PROPORTION sitet more da [6 


eee 


527In 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type style 
‘= c xclusive 


159 


AGCESSIBLE & WISEST of patient counselors cy sh 
CONDENSED ALPHABETS Save valuable space in adv >;,!:. 


oH | 


“Bae 
— -s 
_—e 
= 
E ° 
ap 
_e 
Be 
—e 
= 
= = 
_ 
= = 
=} 
= 
- 2 
[~-} 
=. 
oo 
= 
= 
=o) 
= 
[4 -) 
a —] 
f5 
—* 
(==) 
= 
— 
[~-] 
== 
ae 


5263n 


HIAMONOUS DESIGNING IS never Outi Of step With bil lh 
PHOTO-LETTERING INE. Brings you the first: of}, ; i 
BONTEMPORARY Style creabes an appa! ul 
~FAPERIENGE ENABLES YOU to eee ame! {| | 


EER RMSE NOS Page 


poeeus 


SuBTLY DIFFERENT and delightfully rewarding “ ] | 
DISTINGUISHED LETTER forms in condensed Y a | 
RECOGNIZE A MISTAKE when you make ith’ ¢ 
many 6000 PISGITELLE designs are four!) 
SPECTRAKROM ES answer the presentation fey 


5725n 


— 2 


Put all your headlines: in the driver’s seat tim LE 
PUT YOUR HEADLINES in the driver's seat ay} 
PHOTO ALPHABETS offer wide design varti\<: 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styies are available in all sizes 
i 833-925 in Vol, 2 Most styles may be reproportioned 


‘BOOKS ARE QUIETEST and most constanj 


Gothie Semi-Cond 7 O*W*M Vol 


AN ALPHABET DESIGN for seasons of the yea 


rae Opta Americana Cond 7 O*W 


MOST CONSTANT FRIEND most accessil, 


c Semi-Cond 9 O*W*M Vol.2 p.231 


EXCITING SHAPE with adaptibility with fir 


atur 6 O*W*M Vol 


THEFUNNIESTLETTERSaresometimesthe most estima 


T* YVotl.3 p.382 


STARING CORNERS brings an exciting - 


5183n 
Pacella Xapary 8 O*W*M Vol.2 p.666 


DOLOMITE SAVING space promoting read; 


Py lemolontte Cond gw W*M Vol.2 p.303 


ACCESSIBLE & WISEST of patient cou 


‘othic Semi-Cond 10 O*W*M Vol.2 


DIRECTIONS FOR graphic designers desi 


atur 9 O*W*M Vol.3 p 


CURRENT DESIGNS from photo-lettering 


a Dolomite Cond 10 O*W*M Vol.2 p.303 


AIPHABETS CONVEY trends with effect 


a Azurite Cond 9 O*W*M Vol.3 


QUICKLY READABLE with plenty of punci 


Bu fila Anglacite Cond 10 O*W*M Vol.2 p. 309 


UNIQUE GOTHIC with original touch in os 


a Decatur 11 O*W*M Vol.2 p.311 


THICK & THIN SANSERIFS: MEDIUM CONTRAST, SEMI-CONDENSED—Obround, square and 
oval shapes with some slightly stylized designs. For almost every monowel ight gothic there is a thick 
& thin that will serve as a substitute —and provide a change of pace. 


OUR VAST PROGRESS in transportation is¢ 


TM Vol.2 p.313 


Radtant Ut ight 


POPULAR DESIGNS of an earlier periodr 


othie 3 T* Vol.3 p.159 


SUBTLY DIFFERENT and delightfully rewarding! 


t Grotesque Cond 4 O*W 


Benguiat Ephram Aristalic creates ne 


iat Ephram Aristalie 4 O*W*M Vol.3 p.155 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 


161 
QUICK TAKEOFF for all accelerated COW) ' 


an-Dish Cond Oblique 3 0*W '69 Yrbk p.1306 


SPECTRATONE color-separated continua ,, ay | 
YOUTH DESIGNS imaginative chart Mh ‘I 


GROSS naTIONAL PRODUCT $93 BILLION, 


Biform 5 TM Vol.2 p.6 


CLEARFACE GOTHIC wins new found p¢; j, 


e Gothie 4 A* Vol.3 p.159 


NEW EXGLUSIVE vigorous design Wilyt,)) 


reeabea a4 O*8W*M Vol.2 p.295 


SYNCHRONIZED contemporary reg i) 


WAM Vol.3 p.148 


earface A* Yol.3 p.159 


CREATIVE DESIGN for photography, 


VIGOROUS DESIGN with fabulous shai | 


THE PAPEF IS STILL WHILB THE PEN WRIT\) 


nglactte Biform 6 O*WM Vol.2 p.306 


PERFORMANCE always outsells pror.tiy 


Heth Gustav O*W*M Vol.2 p.310 


WINS 5 NEW FOUND popularity with arty)... 
All your headlines go into the drivers s,. 


e Flat Demibold A* 


Vol. 3 p.158 


i 


SPECTRAKROME i is the hallmark of ccgy tj | 


Ms | 


: | 
AMAZON RIVER'S scenic attractions ing, dl i 


YOUR HEADLINES go into the drivers se;,), 1 


Globe Gothic Demtbold 1* vol.3 3 p.158 


SPECTRAKROME: : the hallmark of col ;: | 


ice th 8 A* 


FAR OUTSELLS the best of promis;;;; 


tav Gothic 6 O*W*M Vol.2 p.310 


Vol.3 p.159 


“W—This style also available in other Handiettered Weights and /or Widths /italics /outlines etc. All styles are available in all 
+ a > i 


BY CONSTANTLY striving for new | 


hadkont Hea T*M Vol.1 p.361 


EXITING SHAPES lowercase vital} 


jegatta 8 )4N*M. Vol.2 p.295 


UNLESS YOU SHOUT WHO WiLL OPEN Th, 


Pao ee lhe anglos site 8 


VARIATIONS ON a VERY POPULAr THE] 


catur Biform 6 O*W*M Vol.3 p.149 


OVAL CONTOURS obround counters| 


in 
Rhein Rondelle 8 O*W*M Vol.2 p.305 


EXCITING SHAPE with adaptibility for 


Pacella Decatur 6 O*W*M Vol.3 p.149 


UNLESS YOU SHOUT WHO WiLL OPEN TH 


Pacella Anglacite Biform 8 O*W*M Vol.2 p.306 


CONTEMPORARY sanserif design w 


Rhein Executa 6 O*W*M Vol.3 p.148 


TARGET PICKS hard bullseye time ani 


Target 9 G*W*M Vol.2 p.302 


TARGET OBLIQUE sans serif with mod, 


Target Oblique 8 G*W*M Vol.2 p.302 


WINS MAGNETIC powers of attr: 


Regatta 10 O*W*M Vol.2 p.295 


WHERE GRAPHIC ideas are realize 


st Lucerne Gothie 7 O*W Vol.3 p.93 


SANSERIF WITH popular obround and! 


uta 8 O*WM Vol.3 p.148 


THE PROMISE made quickly is sel 


in 
Rhein Gustav Gothie 8 O*W*M Vol.2 p.310 


ALPHABET DESIGN with contemporar 


Pacella Anglacite Cond 9 O4W*M Vol.2 p.309 


A SIGNIFICANT Advance in gothic de 


Rhetn Ultra 8 O*W Vol.3 p.150 


DIRECTIONS FOR graphic designe! 


a Decatur 9 O*W*M Vol.3 p.149 


GIVE ARRESTING flavor with stron 


n 
Rhein Rondelle O*W*M Vol.2 p- 305 


)4W*M Vol. 2 '67 Yrbk p.1065 


PHOTO-LETTERING, Inc..212/Mu2-2346  0*—Original handlettered design G*—Graphic handlettered interpretation of type style 
216 East 45 St. New York City 10017 A®—Handlettered mil - e 


163 | 
HERE GRAPHIC ideas are Pete ih 


erne Gothic 9 O*W Vol.3 p.9 i] 


AVAILABLE IN 4 Weights from phot: rid 


Rhein Ultra ) 


UNIQUE GOTHIC with original touck: ial) | 


lecatur 11 O*W*M Vol.3 p.149 


OBROUND SHAPE packs letter Chi); i) 


n Executa 10 O*W*M Vol.3 p.148 


HERE GRAPHIC ideas are rei;,| 


ucerne Gothic 10 O*W Vol.3 p.93 


THICK & THIN SANSERIFS: MEDIUM CONTRAST, NORMAL & SEMI-WIDE—Obround, round, 


, 1 

oval and square shapes. Conservative, slightly stylized, and casual. A number of the alphabets in- | } 

clude biform alternates. All styles will condense, expand and oblique successfully. ae ie 
t ' 
‘| 
f 
i 


MANY WORDS get us nowhere bpd : 


0485¢ 
Triford Light O*M Vol.1 p.363 


OUR BEST IS NOT explained by words eh dl | 


eee Te ghE T*M Vol.1 p.363 


DE NOUVEAUX concepts dans lart @ Wf | 


3411-3n 
Envoy 2 O*W*M Vol.3 p.163 


HELPS AMERICA ANSWER THE CHalLEN dh i 


oe ee ght G*W Vol.3 p.162 


TRANSPORTATION is only a symbol ¢ A, 


EES home T*M Vol.1 p.361 


MANIFESTO PUTS impact into woyil; 


ientfesto 3 O*W*M Vol.3 p.146 


PHOTOGRAPHY has become primzt], 


m Opta Americana 3 O*W*M Vol.3 p.160 


ANCHORS FROM the bottom slip fle 


Vie epee lent 3 O4W*M Vol.1 p.368 


CARE IN DESIGN makes thoughtfulta yl 


5095n 
Zapf Optima 3 TM Vol.2 p.289,155 


CLASSIC FORMS always in demani! 


Stettler T* Vol.3 p.278 


ADVERTISEMENTS competing for gree," I, 


pea { 
guiat 2 O*W Vol.3 p.156 


PALLADIUM places emphasis on disc. 


Coryn Palladium 0*M Vol.2 p.536 


164 165 


FOCUS DOWN sharply when making NOT HOW MUCH but how well realy) t 


hante Alturus Got 1a Semibold 7 T*M Vol.2 p.155,289 


NOW BECOMES of prime import: DESIGN MEDIA providing flexibility, bi | 


fi (9) pte Americana 4 O*W*M Vol.3 p.160 ee Americana + 4M Vol.3 p.161 


VINACIT y WANT ED for routine heat VIGOROUS DESIGN with fabulous ¢; 4 i 


arave o* Weeatta a 6 O*%W*M Vol 


THE SPIRIT IN Which we act is the gr EXPERTS QUICKLY analize the mody,),) | 


Bella old T* Vol.1 p.3 CP ‘othic Eup 5 O*WAM Vol.2 p.231 


GRAPHIQUE exprimé en formes vis DESIGN CLIQUE plans towards, li ; 


l— 3M 
Envoy 4 O*W4M Vol.3 p.163 TM Vol. 2 p.305 


MORE USEFUL in alphabet desig OUT IN FRONT with photo-letterit( ; | 


re open a Americana 5 O*W*M Yol.3 p.160 bias estar 6 08M '69 Yrbk p.1307 


THE ANSWERS TO CHALLENGES OPEN ALPHABET GOES long way tov), 


1: 


t Mediun G*W*M Vol.3 p.162 Pee m Rapport 8 OAW 4M Vol.2 p.298 i 
i 


MANHATTAN Gothic enlivens print) TONGUE OF the hand spea(t: jj | 


Hi 
4M Vol.2 p.300 1733e 
if Brownstone Round Exp O*W Vol.1 p.363 i 


GRAPHIC DESIGN in the best tay) GOTHIC GIVES offbeat flavor with) 


arnt ke Flair 4 O* '67 Yrbk p.1061 Manhat tan 6 O*W*M Vol.2 p.300 


NEW EXOLUSIVE vigorous design VISUELLES nouvelles les publicatiy!, tt 


gure 
ui 
ys 
Manifesto 5 O*W*M Vol.3 p.146 le t Bold T*M Vol.3 p.162 |i 


CREATIVE DESIGN always in great d DESIGN MEDIA providing flexilj | 


3721n 


GIVES IMPACT and quickly grasp: CHALLENGES OPEN doors To PRO}; nh 


Ben ee at Gothique 4 O*W Vol.3 p.156 


ALPHABET DESIGN packs exciting THE PEN IS THE TONGUE OF TH-\j_ 


Hedler Gothic Eup 3 O*W Vol.2 p.231 e Square O*W*M Vol.2 p.577 iif 


JADDA GOTHIC recalls the twenti EXCITING ‘SHAPES lowercase Vitti)! 6. 


3501e 
Abamen Jéitia eae type O*%M Vol.2 p.675 Regatta 8 O*W4M Vol.2 p.2 | 


CONCAVE GOTHIC characteristi VISIBLE WORD with full reading; )) 


ben cnsConeaee COTES 4 08M Vol.3 p.135 actos sto 8 O*W*M Vol.3 p.146 


BENGUIAT EPHRAM graphic gothic: QUICKLY GETS reader's attention); \ 


guiat Ephran 6 O*W*M Vol. 3 p.154 ree a Americana 8 O*W*M Vol.3 p.161 


Aristalic pioneers contemporar, Contemporary italic answers, 4 


t+ Ephram Aristalic O*W*M Vol.3 p.155 Ephram Aristalic 8 O*W*M Vol.3 p.155 


WIDELY ADMIRED alphabet carefu ABCDEFGHK EphramAristalic Ent}; 


Fhoen Rapport 6 O*W*M Vol.2 p.298 ee t Ephran Aristalic Dropshadow D O*W W4M Vol.2 p.735 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type style “W—This style also available in other Handlettered Weights and /or Widths lial ee ee 
E s mber on p.833-925 in Vol. z 
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UVWXYZ Benguiat Ephram § 


pene eae Ephram Dropshadow D O*W*M Vol.2 p.734 


EPHRAM DESIGN contemporary 


Bene tat Ephram 8 “O*W*M Vol, 


NOPRST Benguiat Ephram B 


ee Ephram Open Dropshadow E O*W*M YVol.2 


imparts lower case brillian 


520: 
Bei Dee Ephram Aristalie 9 O*W*M Vol.3 p.155 


NOPQRSTUZ EphramAristaii 


Benguiat Ephram Aristalie Open Dropshadow E O*W*M Vol.2 p.735 


FIEDLER GOTHIC quick step readin 


Madler Gothie Exp 7 


INGORPORATES contemporanr; 


O*W4M = Vol.2 


3 p.154 


O*W*M Vol.2 p.231 


Bhetn Rapport 9 2 p.298 


STRIVING FOR new horizons i: 


Radtont Extra Heavy 10 1T*M Vol.2 p.313 


MANY WORDS get us nowhere: 


n 
Carina O*M Vol.1 p.368 


FORMULATING heading towar( 


WORDS LIF T Thoughts upon k 
MOTIVATING adverting reade 


BOLD WEIGHT of great conver 


ee ae Americana 10 O*W*M Vol.3 p.161 


PAGELLA BIFOrPM SETS READE 


Pacella Pace Biform 8 O*W*M YVol.3 p.147 


WINS MAGNETIC 


3574e 
Regatta 10 O*W*M Vol.2 p.295 


WEIGHTS & SIZES for every poss 


Fiedler Gothie Exp 9 O0*W*M Vol.2 p.231 


NEW OFFBEAT printed flavor t! 


Manhattan 8 O*W*M Yol.2 p.300 


PRESENT DAY exacting requir 


thetn Rapport 10 O*W*M Vol.2 p.298 


powers of ati 


PHOTO-LETTERING, Inc., 212/Mu2-2346 


O*— Original handlettered design G*—Graphic handlettered inter pretation Wet pe 
216 East 45 St New York City 10017 clusive 


A’ —Handlettered addition to type fami ily. T*— Typeface or equivalent —non 


THVIELY FORMS add attractiv\/ 


pees iat Ephran 9 O*W*M Vol.3 p.154 


AGGRESSIVELY assertive phras 


5500n 


Crootof Franklin Bold 0* Vol.3 


mee ‘Primer Gothic 9 0*M Vol.2 p.304 


QUICK GRASP of meanings), | 


if 
th 
1 
bas resto 10 O*W*M Vol.3 p.146 
Pal 
Peta Azurite 9 O*W*M Vol.3 p.147 


5354n 


Dom Opta Americana 11 O*W*M Vol.3 p.161 


Pieetla Pace Biform 10 O*W*M Vol.3 p.147 


Lower case gothic italic\: nel hl) 


seater Ephram Aristalice 10 O*W*M Vot.3 p.155 


ADVERTISING monies Zainy) | 


ram 10 O*W*M p. 154 


o a Eph: 


MAKE WORDS drive messagqi 


Meheetan 9 0 


oe President Exp 10 0*M Vol.1 p.368 


Cavanagh Appalacia O*M Vol.1 p.368 


IMPORTANCE OF emphasized sz 


*W*M Vol.2 p.2 


pee er Gothic Exp 10 


QUICKLY W 


Pace 


MADE but seldom found di; ,| 
UITURA WITH Unique forms adds it 


ey Ultra 10 )4W Vol.3 p.151 


DRIVES YOUR MeESSREe now); | 


Manhattan 10 O*W*M Vol. 


This ‘“‘One-Liner” has been designed in the most convenient form Be ee 
comparison of 36 related styles at a glance. But if you're Soa a Be sea 
beginning or end of a page it’s always well to turn to the next page to be s y 


missing something. 


ind / SONA 
*‘W—This style also available in other Handlettered Weight Os 


*M—Micro showing of figures and any alternates are liste Bale umber on 


GOTHIC SETS the individual pac} 


GREAT USES in space advertii(| i 
BIFOPMS BRING HOME BACON ln 


FOAMING Waters madly ru,i;|, 


OVERWHELMS the casual read))! | 


168 


BOLDEST FONT This side of pod 


5772n 
Rhein Ultra 11 O*W Vol.3 p.151 


6718 
West Lucerne Gothic 11 O*W Vol.3 p.93 


THICK & THIN SANSERIFS: MEDIUM CONTRAST; EXPANDED, WIDE AND BROAD -Vigorously 
designed alphabets, including contemporary stylized and casual forms. The specimen lines show a 
number of biforms. All alphabets lend themselves to satisfactory reproportioning. 


daviSON BIFORM DESIGN EH 


5109-3n ay if 
Davison Epanoul Biform 2 


DAVISON EPANOUL CAPITAL € 


§109-2n 
Davison Epanoul 2 


mastKERY OF SUBUCLE ROUN 


§149-3n ; 
Davison Epanoul Biform 3 O*W*M Vol.8 p.153 


MASTERY OF SUBTLE ROUN 


5149-2n 
Davison Epanoul 3 


abpventTure & nBe&W Front 


5150-3n 
Davison Epanoul Biform 4 O*W*M Vol.3 p.153 


NEW FRONTIER ADVENTURI 


5150-2n : 
Davison Epanoul 4 O*W*M Vol.3 p.153 


GRAPHIC DESIGN in the best taste 


5509n 
Warnke Flair 4 O* '67 Yrbk p.1061 


TONY STAN-OUT in first plac 


5756n 
Stan-Out 0* Vol.3 p.156 


CHARACTER design aljpohe 


5519n 
Bengutat Gothique Expanded 5 O*W '69 Yrbk p.1307 


PROGRESSIVE alphabet designs 


Benguiat Ephram Casual 0O* Vol.2 p.2 


CONGCemporRarRy SNADES 


5439-3n 
Davison Eapanoul Biform 6 O*W Vol.3 p.153 


CONTEMPORARY SHAPI >= 


439-2n 
Davison Epanoul 6 O*W Vol.3 p.153 


CONTEMPERA is contes 


2391n 
Hite Contempera O*M Vol.2 p.313 


AGGRESSIVELY assertive phras 


ees. Franklin Bold 0* 


WHO CAN Say what newt 


0262n 
Radiant Ex Heavy Exp O*W*M Vol.1 p. 360 


o*wM Vol.3 p.153 


O*W*M Vol.3 p.153 


O*WAM Vol.3 p.153 


PHOTO-LETTERING, Inc., 212/Mu2-2346 


O*— Original handlettered design G*- hic hi f type style 
216 East 45 St New York City 10017 1g! Graphic handlettered interpretation of typ 


A*—Handlettered addition to type family T*—Typeface or equivalent —non-exclusiv' 


oiiereen Wide 9 O*W*M Vol.2 p.311 


READERSHIP design flows’: 


MAKE WORDS drive messa\(/|| | 


3972n 
Durango 10 O*W Vol.3 p.107 


AR EXPERT Lows eveescha Hp 


4005n 
—— Nixon O* Vol.1 p.368 


5097n 
Coryn Expanda 3 0*M Vol.3 p.157 


FPARTNER with 


611In 
Rohner Downtom 0* Vol.3 p.152 


DESIGNED for ee | Lc 


re Napolt 4 0* Vol.3 p.157 


CREATIVE desi 


3189n 


Pt la ae gn eco tl 
DESIGNS become reir) 


Dom Dominion 6 O*W*M Vol.3 p.157 


ALPHABETS for all seasc® 


4586n 


Li 
sla 
Invigora 7 0* | 


THE WIDER THE BETT}!' 


Me ORYNexoands Portiell il hi 


4665n 
Columbus Wide 8 O*W 


BECOME reinstated a‘ |' 


3191n 


Dom Dominion 8 O*W*M Vol.3 p.157 


POPULAR alphabet, 


3192n 
Dom Dominion 10 O*W*M Vol.2 p.301 


RUGLDINGS on solid vock:! 


Segall Graphita O* Vol.3 p.151 


MAESERS: of desita a 


6267n 
es Hiroshi Bold 11 0* Vol.3 p.151 | | 


Or ee ee — * — 2 0 om | it i . 


2245-In \ 
dicha Heavy O*W 


eH AGe. Mb!]“h” wear mr 


2245-3n 
Jicha Bold O*W*M YVol.2 p.313 


Spun saa a a | 


fil cl 


Segall Graffito 0* Vol.3 p.151 


We are fully prepared to take simple instructions by telephone. Perspectives, curves, etc. 
require a layout. A third of our work comes in by phone from all over the country. Our staff 
is adept at visualizing your verbal instructions, and can make it easy for you to convey your 
ideas accurately. 


All styles are available in all sizes 
Most styles may be reproportioned 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 


MONOWEIGHT SHORT-SERIFS: CONDENSED AND SEMI- desler beet anal 
hairline h obroun Oval 
te serif treatment: sharp points, blunt points or short 
Satter specimens slightly stylize zed. These designs expand and oblique satisfactorily. 


TOXIN OF FATIGUE HAS been demonstrated but th: 
VERSATILITY is ONE OF THE MOST IMPORTANT Po) 


2643-In 


2336n 


2337n 


ONE OF THE MOST IMPORTANT SHARACTER 


oe Cond 5 0*W 


10 THE MAKING OF BOOKS there is no end fores: 


Narieoneny ond 6 O*W4) 


of WORDS ARE NOT ONLY instruments ‘ powe 


2003n 


2002n 


2069n 


e000 THOUGHTS INTO good design deceives (( 


Ny Cond 10 0%} 


CAUTION! ENGAGE BRAIN BEFORE STARTING! 


8257n 


~ NEW COVER QUALITY and imaginative des! 


Garfield Cond 1 O*W*M Vol.3 p.i71 


PRINTED COPY AIMS with better focuse 


Domserif Cond 2 O*W Vol.3 p.170 


DESIGN IMAGINATION ee qualities 


2431n 


PHOTO CELIERING Inc., 212/Mu2-2346 0*— Original handlettered design. G*—Graphic handlettered interpretation of type style 
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3052n 


Pperala 


SURER FOCUSING follows eles cm i | 


4306n 
Domserif Cond 3 O*W 


1071n 


ee acre Cond 6 O*W* 


MUCH ADVERTISING follows popular me 
i ARRESTING DESIGNS are always in gre!) 
MUCH 1 ADVERTISING follows popular trenf bd 


Nntooreey 


YOUNG DESIGNERS GIVE THEIR BRAIN‘! (') 


onke Fan a 


SELECTIVE SERIF treatment adds usefl1!! i 


3026n 


WORDS REACH MANY THROUGH GO: 


Chert Longac: 0*M 


MUCH ADVERTISING follows popular tril! s’ 


2783n 


O*W*M 


CAREFUL \ WRITING molds thought sit! 


Sargent 9 0*W% 


= 
a = 


MONOWEIGHT SHORT-SERIFS: apse sae rence Copperplates and monoweights abi Th i 
with abbreviated serif treatment. A y Oo shown for the sake of comparison. In prac- 
tice, the spacing used wil be in accor ‘i with oi are va uctions. 


COVER QUALITY AND imaginative design uy | 


2481le 


ALPHABETICAL arrangement of majo « 


cane eld 2 o*waM 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 


ONE OF THE MOST DEEPLY ROOTE 


Poppeep late Light Cond 2 TM Vol.2 p.525 


REACTIONS WITH alphabet design } 


Non oe 3 O*WAM Vol.3 p.172 


IMAGINATIVE DESIGN makes for qus 


ond 8 O*W*M Vol.3 p.171 


TRADITIONAL COPPERPLATE GO 


conve mplate cond 4 T* Vol.8 p.175 


MOST DEEPLY ROOTED FALLACI| 


ee eo tate Heavy Cond 4 TM Vol.2 p.325 


MORE POPULAR than designs of limi 


Cees eld 4 O*W*M Vol.3 p.172 


TRADITIONAL GOTHIC DESIGNED} 


ee Cond 5 T* 


D EMOTIONAL EXCESS over incident 


None Cond 5 O*W*M Vol.3 p.171 


UNLIMITED USE enhances popula 


carfie eld 5 O*W*M Vol.3 p.172 


NOW DESIGNED IN BOLDER WEI¢ 


eerie Cond 7 A* YVol.3 p.175 


THE QUICK BROWN fox jumps ov 


ene eld 7 O*W*M Vol.2 p.315 


OVER INCIDENTALS have not be 


e Cond 7? O*W*M Vol.3 p.171 


MUCH EXERCISE AND LITTLE F 


pee isnitn O*W*M Vol.2 p. 323 


DETERMINES ultimate acceptab 


Seon Armict ta O4W*M Vol.2 p.323 


PURPOSE OF its due reward: 


Non ——_ ion ery Exp 10 O*W*M Vol.2 p.319 


~ SUBCONSCIOUS responses al 


Monroe 2 O*W*M Vol.3 p.172 


THE PRECISE handling of letter 


3017n 
Garfield Exp 2 O*W4M Vol.3 p.173 


DISTINCTLY European flavou! 


Bongusre trans O4W*M Vol.3 p.174 


OTO E ; / 
ae te ge patie cn ea O*— Original handlettered design. G*—Graphic han diettered interpretation of type style 
6 East 45 St. New York City 10017 A*—Handlette o T°—Typetace or equivalent—non-exclusive 


Carpe 1d Exp 3 O*W*M Vol.3 p.173 


ALPHABETS have no scientifit’): hi 


ae 4 O4W*M Vol.3 p.172 yt 


SERIES WITH distinctly Burd 


Tenmaieca O*WMM Vol.3 p.174 


AN EXACTING science attuneii "ls i 


garpt eld Exp 4 O4W*M Vol.3 p.173 


HAVE NOT YET been determ bill 


4073e 
Monroe § O*W*M Vol.3 p.172 


A PRACTICAL and useful weight 


Monee Expanded 5 O*W*M 


WILL BENEFIT him becauslill 


tees late Bold 6 A*M Vol.2 p.325 


GRAPHIC ART requires qualyt:) il! Ml 


carpe eld Exp 5 O*W*M Vol.3 p.173 


TOP DEMAND for quality alphe!'t| ( : 


cart eld Exp 6 O*W*M Vol.3 p.173 


ALTHOUGH Without a doubtif! 
INSTRUMENTS of power buii1!, 


HANDLING OF lettering is acrid if 


SST Se 


=< 


eS 


SS 


W |: 
ik i 
ade 


Monroe 7 O4WM VoL.3 3 p.173 
Venuspur 8 O*M Vol.2 p.323 


MONOWEIGHT SHORT-SERIFS: EXPANDED AND WIDE—Copperplates and similar short-serif 


ALPHABET usefulness determin! if | 
ee ot Wide 10 O*W*M Vol.2 p.323 r Wk 
designs with sharp points, blunt points and short hairline serifs. It will be noted that the wide Copper- Hil I| tt 
plate series includes very heavy weights with a full lowercase. | t : 
MOST EXACT branch of g rails 
ipl | 

WORK ING MANS ID E Anti \ 


Garfie eld Exp 2 


Tale PRECISE handling of leti' 


Conperp late Heavy Exp 4 TM Vol.2 p.325 


ROOTED FALLACIES IN THEn'. ih} 


essa Light 2 T4M Vol.2 p.325 


GRAPHICS operate withofii ¢ 


2487e 
Monroe Exp 3 O*W*M Vol.3 p.173 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes 
*M— s er on p.833-925 in Vol. 2 Most styles may be reproportioned. 


174 
HANDLING OF lettering is acm 


ALPHABETS are workhos 


renee eld Ex Exp 3 O*W*M Vol.2 p.317 


IDEA etAT TO PRODSE 


eae Heavy Exp # TH Vol.B p.325 


IN THE MIND OF THE WOR; 


Cesena tat 2 Heavy 4 T*M Vol.2 p.3 


AN EXACTING science attu 


fomfteld Exp 4 O*4W*M Vol.2 p.d24 


WITHOUT A doubt they ex 


Paes Bap 4 O4W4M Vol.d p.173 


WE DEMAND count estates a 


024 
ere eld Ex Exp 4 O*W*M Vol.2 p.317 


EXPLOSIONS of temper o: 


e Exp & O4W*M Vol. p.173 


GRAPHIC ART requires qu 


3019e 
Garfield Bap 5 0*W 


TOP DEMAND for quality al 


Cease eld Bap 6 O*W*M Vol.2 p.316 


EVEN THE NIGHT HAS EARS 


vohand Wide @ 08M Vol.2 p. 323 


GRATITUDE and courte 


4165n 
Venuspur Wide 8 O*W*M 


BECAUSE IT will make hisi 


Vol.2 p.325 


4M Vol.2 p. 324 


Vol.2 p.323 


Copperplate 8 A*M 


USEFULNESS determines ultin 


iene ott Wide 9 O*W*M Vol.2 p.323 


NEEDLESS fear and pani 


Monroe Exp 10 O*W*M Vol.2 p.317 


PHOTOGRAPH and phot 


Copperplate Exp 10 O*W*M Vol.3 p.175 


Telephones and jets put Photo-Lettering’s resources and years of experience *round- 
the-corner ‘round-the-clock to art and type directors everywhere, even abroad. Our serv- 
ice to distant points is always more complete than that available through local sources, and 
we are told that in spite of the distance it is usually faster. 


Specimen lines show a wide variety of spacing treatments—from tight to ee All styles 
however, may be photo-lettered with whatever spacing treatment is requeste 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type She 


INFORMAL MONOWEIGHTS WITH SHORT SERIFS-Styles with Copperplate serifs but marked 
informality of design. Most popular of these is Pastel which is available in three weights of roman 
and italic. Pastel will expand satisfactorily, but resists condensation. 


Maakes More Talennt available to art di R 


You — Feel the Pulse of Progress at Pho?! Asi 
“BETTER SELECT from the biggest seledt: id it 


Robbia T*M Vol.2 p.691 


EDWARD BOK writes his cea | 4 


T* Vol.3 p.175 


MARK ETING the visible enguoiell 


T* Vol.3 p.175 


AMERICANS on the move today!’ t| / 


* Yol.3 p.175 


EUROPEAN travel for every boy ty | | 


alice 4 A* Yol.3 p.1 


AUGMENTS a wide selection of eH on 


Bee 


Wide Selection of Alphabets E:i | 
BIGTOWN PACKS wallop for headlie!|I| 


Bold O*M Vol.2 i|}: 
‘| i 
‘wi FE 
tj | Mi i) ( 
hy! pak 
These styles reproportion successfully ee as extra operation, may be outlined, etc. | ' 


ILA It TANCE OF GRAPHICS bas heen our busines sine tie 
RUBEN ABE NE BEENTHINKING What afine Wortd (i WOuld 


+3 p.177 


IME _TMECHOGE ALPHABET USHGEas communication neds exp’ 


jold A* Vol.3 p.177 


~ NEW ASTORIA FERRY collision at steamboat pert « 


TM Vol.2 p.598 


MONOWEIGHTS AND THICK & THIN ace SERIFS— Condensed styles influenced by mania) 


= a 
a 


ad 
—- 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
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| 
ID 
Ep 


CAREFUL CHOICE of contemorary desj 
WHAT A FINE WORLD this would be. Ii the p 
CHOICE ALPHABETS enhance advert; 


aeella Quincy 8 OW 


FINE WORDS MERIT fine presentatio; 


5284-an 


3594n 


TRANSPORTED FAR beyond the northe 
i EOE ait DIRECTORS is the language al Pi 


Tu EW LYRE OF on rat 


haben Cond 0: 

ic 0 
thes: hat t erif forms a right-angle whi Bie iain je mai 7 body 0 ie tee pe 
vite ee big so gs igpe adapt well to c se egaatss ae area ng. 


ETO NOTA Wight THREAD of verbosity fine han the sane r 
VEATNG TEU SHOW flexibility of lettering and pers 
rs TON SHI WHEN making your point or driving home’ 
RIDER SUNS give more attention to well designet 
COMPETING AOVERTSERS often use the same fine style 
BARTUSKA ALPHABETS give choice of many wo 
CONTEMPORARY DESIGN without tricky mat 
DESIGN HISTORY WARMS OVER MANY OLD CHI! 


4227-2n 


Almost any des oo eS 


os to ae i ose eee of the se ae 
beyond that. ae pa Wwe As 


kslanting s eat equ reversal EAIER es. When o ing b 
lants, oe niin nd that ae pee se Bike Chal nt will hav ie aeriiue chy cee 
15 degre of forward slan 


oe SERIFS: ek & THIN, EXTRA sd ahaa eg All thes 


pie Sap rete well to jen- 
anding es oe ing alee twelve degrees, The =e ase Hie lw is limited. and 
ow signe’ uiroa oie rigid letter than the more conventio see pre 


_—— 
ene Sars 
————- 
—— 
=. 


pa 
wee 


2141In 


1904n 
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0532-2n 


CONTINENT FLAVOR CLEAR GUT & WITH A i li | 
BETTER TO TRAVEL ALONE than witha bad compatt}. ¢ 
CAREFUL W. WRITING MOLDS thoughts in domestianls4i 


MOTIVATION RESEARCH revolutionizes sii | 


=— = 


= 


ee 


Ee 


CONTEMPORARY DESIGN always gets aentigi ri | 


449In 


> 


SQUARE SERIFS: daca stig e desi e large’ oe nowe' by Most ae m have ni 
filet whe’ as seri join e@ body othe letter Po sihe: e the serifs in showings on page 2187 
Letterspacing may i pike or decreased to meet your At 


va 
AND YOUR GROW DEMANDS you achieve your | ie | 


2903n 


0601n 


EXQUISITELY DRAWN in several weights and ot 4 
MEIDEL SERIES GIVES choice of many wonderfey'. ; 


eee 


BINDER DESIGN HAS many features wonder 
HEADINGS GERMINATE wonderously in printed 


epee all Cond 4 94W*M Vol. 


MOTIVATION RESEARCH rapidly revolutionizes 


infield o*W*M Vol.2 p 


PHOTO MODIFICATIONS are synonomous with 
BUT AN INCIDENT IN the lifetime of an individu 


tame Bold C 


ADVERTISING MONEY gets results when com) 


eetnall Cond 6 O4W*M Vol.2 p.d 


CAREFULLY graduated weights making eas 


gupta Condensed 8 O*W4M Vol.2 p.370 


DAVISON DESIGNS make wonderful headlin 


Ba ae nm Ebony Cond 7? O*W*M Vol.2 p. 331 


MAGNETIC WORDS give copywriters fancy cop 


y Ital Cond 0*W: 


MARVELOUS DESIGNS shows way to betti 


denies Cond 10 G* Vol.2 p.353 


VITAL HEADLINES bring money into thet 


ie T*M Vol.2 


CREATIVE SYMBOLS designed with utility designed 
COPYWRITING MARVELS should get witty fanfare | 


Bold Bx Cond A*M Vol.2 p.340 


BE EAS CAREFUL OF words as of actions: 


k Cond TIM Vol.2 p. 329 


APPRENTICESHIP graduating profici 
WIDER CHOICE of alternate charactt 


O*W Vol.3 p.191 


AnD BIFORM CdPS in all weights 


n Metropoliten 8 OW Vol.3 p.181 


WRITING MARVELS should get witty fai! 


a Cond A*M Vol.2 p.340 


PHOTO-LETTERING, inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 
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MUCH ADVERTISING follows popular tren(/| ‘| 
MARVELOUS DESIGN shows way to better’ | 
MOTIVATION RESEARCH highly stimulated by th). l | 


Bold Cond A*M 


HAVE COURAGE enough to use it todai iis) 
ADVERTISING MONEY gets results whi!) 
COMPANION BIFOFM MaTCcHIG ih i | 


tform 8 O*W 


SPECTRAKROME color and for unlim('\';\ 


al Clarendon 9 O*4W Vol.3 p.186 


ALPHABETS FROM widely divergent sot: 


29 O*WMM Vol.2 p.3: 


apes ar 


——————— 


=< 
eee a ee 


a a 


SQUARE SERIFS: SEMI-CONDENSED — Oval, obround and rectangular shapes. Styles shown are | 


ne 
WORDPOWER implemented by alphe' |: i | 
if; 

mostly monoweight, but some low contrast thick-and-thins have been added to increase selectivity. 


x Bold TM Vol.3 p.194 
| TE 
' i: 
uy ld 
Very few styles with filets. Some unusual serif treatments are included. ! 1 ] 


FACTS COMBINED with ideas constitutes! th - 


 Semi-Cond 3 O*W*M Vol.2 p.371 


PURCHASE YOUR fundamental requilii | 
WHY PAY MORE? And why settle forles!!|I|_ 


tig Light T* Vol.3 p.180 


SQUARE SERIF CONTINENTAL LOOH|s! 


fom Solid T* '67 Yrbk p.1068 


Y OUR GR OWTH demands your greatest achiti 
GRACEFUL THEMES require design with chat}! a 


pean (conden sed 4 AM Vol.2 p.339 


DESIGN FORMAT WINS acclaim from designe’! | 


dium Cond O*W*M Vol.2 p.330 


THE THREAD OF verbosity finer than fi’ 


ium T4M Vol.3 p.180 


*W-This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 


WHAT COUNTS MOST is skill in handlin 
BEAUTY AND CHARM show in this pleasing 


Pee Condensed 6 AM Vol.2 p. 339 


GRACEFUL DESIGN works magic into your h 


Hit Egup 


PUTS MORE Bi BACKBONE into display headli 


* Vol.3 p.183 


CORDINA SERIES gives you broad choi 


otW Vol. 3 p.191 


MAKE DYNAMIC alphabet selections 


tla Re gal Clarendon 5 O*W Vol.3 p,186 


SPECTRAKROMES colorful comprehensiv; 


* Vol.3 p.183 


THE REAL SKILL in handling coun 


Fue bere 


VERBOSITY ENDURES BEYOND STAI 


a ety D Demibold cM 


FRESH THINKING produces many vari 


4W4M Vol.2 p.328 


on 
Whitehall 8 O 


itan 6 O*W Vol.3 p.181 


Vol.2 p. 333 


18] 


BARTUSKA DESIGNS make wonderfult ) 


ska Breton Cond 9 O*W*M YVol.2 p.340 


AUTHORITATIVE and powerful wor’; 


Pacella Regal Clarendon 10 O*4W Vol.3 p 


THE UNIVERSITY OF NORTH CARO}, | iy 


—— ese mee sl 


Collegiate Bold OW 


BROADENING usefulness of des); ‘ | 


a Cordina 10 0*W Vol.3 p.191 


WEIGHTIEST i In powerful impac il 


6004n 
Rhein Metropolitan O*W Vol.3 p.181 


MOTIVATING men is our primed 


Beton 11 0* Vol.3 p.182 


2 MONUMENTAL demonstration|;:: 


5616n 


West Behemoth Semi-Cond 12 O*W Vol.3 p.195 Hoel 


\| i 
SQUARE SERIFS: NORMAL WIDTH-—Chiefly monoweight, but some low-contrast thick-and-thins. “Wi | WI 
Serifs without filets —or styles that give the impression of being without filets. Outline and shaded & iD) Mj 
versions as well as drop shadow dimensionals of many of these styles are shown in Section 16. 


WORDS REACH many through fa 


1874n 
Forder Bold O*W*M Vol.2 p.330 


FACTS COMBINED with ideas constitute: 


7? O*8W*M Vol.2 p. 328 


MARK MY WORDS with emphasis ¢ 


Hefty Cond 9 O4W4M Vol.3 p.190 


WORDS ALONE must carry your 1 


Haupe rder Bold 8 O*M Vol.2 p.339 


COME TO US. We have all the tools ani 


Bold Cond T*M Vol.2 p.340 


ALTERNATES expand flexibility 0! 


‘ordina 8 O*W Vol.3 p.191 


MORE DESIGNS that work hard fi 


Modern 8 O*W Vol » 183 


BARTUSKA DESIGN OF CONTEMPORAR( 


O*M Vol.2 p.268 


ee eae Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 
ast 45S, ANew VorkeCitymd GO17s mM IAS: ta halal tered ati risen anaes lin ooo eee ences a ra 


oe bs i = Ps WV aS = li Tit : 
Maxi Keaps' he Legioility Hight 
PURCHASE YOUR fundamental requirelt th) 
MASTERY OF WORDING Git 


00" ow Vol.2 p.339 


MANY WORDS GET NO RESH#Iil]| 


4076-3n 
Faro 1 O*W*M Vol.2 p.339 


BE TON GRAPHIC for contemporary apy i) Ou 


MOST OF US WHO have given thet! 


1242n 
Beton Light 7* 


EDUCATION IS A continuous process # 


Styne Light Italie T4M Vol.2 p.338 


ADVERTISING keeps industry moving|''l! 


Beton Medium T*M Vol.2 p.340 


MASTERY OF wording goes with mii dl 


Thompson Cable 0*M Vol.2 p.341 


—— 


= 
a 


All styles are available in all sizes. 
Most styles may be reproportioned 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 
*M—Micr: are listed by style number on p. i IL 


THOMPSON HAS many wonderful ¢ 


o* Vol.2 p.344 


THE SUBJ ECT Any study have come 


ea le Medium T*M Vol.2 p.338 


CONTINUOUS Process ending only; 


Stande Medium Italie T*M Vol.2 p.338 


THE ASCENDING spiral of buying; 


G401" Primer 4 O*WAM Vol.2 p.371 


MAKE YOUR choice from world 


ue ee O44 Vol.2 p. 339 


SEE HOW IT LGOKS AMONG THE MOS 


eee (ahd 


SPEAKING UP for new calligrar 


Oelte Khedive Serif O* 


FOCUS DOWN sharply when mak 


Baten m Demi-Bold A*M Vol.2 p. 340 


MASTERY OF wording goes with 


AE Fern avy T*M Vol.2 p.339 


ENDING ONLY when ambition st 


Siymte Bold Italic TM Vol.2 p.338 


HAVE COME to realize education 


0190n 
Stymie Bold T*M Vol.2 p.338 


DREAM AWAY your headings we hi 


Beton Bold TAM Vol.2 p.340 


INTERESTING design embodit 


w Bold TM Vol.2 p.380 


FROM ENGLAND with the Britis! 


Barks Beatle 0* Vol.3 p.184 


WORDS REACH many through facil 


oe ee "Bold 6 A*M Vol.2 p.339 


YOUR GROWTH demands your gre: 


Forder Demibold o*w4M Vol.2 p.330 


WORLDS BESTalphabet select 


asogid 7 O*W4M Vol.2 p.339 


BUYING POWER stands forem 


Vigtlant Bold T*M Vol.2 p.322,332 


raphic handlettered interpretation of type style 
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183 | 
YOUR GROWTH demands romth 


Heavy A*M Yol.2 p.340 


ALIGNMENTS with alacrity spo’: ail | 


Bold Italie 1*M Vol.2 p.338 


BUYING POWER stands foremost, ‘ 


Peon Ebony O*W*M Vol.2 p.331 


ADVERTISING money brighten: ja | 


Ee Watony eltalie O*W*M Vol.2 p.331 


FIRST STEP toward becomin; |, 


Stylo 8 O*WAM Vol.2 p.337 


DESIGN POWER brings fast | ;\ 


3867n \ 
Hefty 9 O4W*M Vol.3 p.190 i a {}4 


SPECIALISTS in alphabet knov‘);\\, 


Schadow Ex Bold T* '69 Yrbk p,1312 


MOBILITY and impact with), 


Bejutian antique No. 6 T4M Vol.2 p.337 


FOCUS DOWN sharply whe) : 


ietedano Bold T*M Vol.2 p.336 


FOCUS DOWN sharply when) ijl 


1188n 
Girder Ex Bold T*M Vol.2 p.339 


FINER THAN THE staple of argum() 


ich 
a Gate 
Ua 
City Bold T*M Vol.3 p.180 ; 


REALIZE THAT education is a cori! 


@ Black T*M Vol.2 p.338 


WHEN AMBITION comes fo a ha! I) | 


1194n 
Stymie Black Italie 


T*M Vol.2 p.338 


SPEAKING ILL as from doing\\s 


farnak Black Italie T*M Vol.2 p.338 


MASTERY OF wording goess!' l 


Beton Extra Bold TM Vol.2 p. 340 


THE ASCENDING spiral of buyin); ‘ 


buees he Bold T*M Vol.2 p.328 


SPECIALISTS in alphabet develoy’' 


Goretive s Clarendon Semi-Cond 11 O*W Vol.3 p.192 


GIVES UNIQUE designs in nev 


8650n 
jeton Modern 9 O4W Vol.3 p.183 


*W—This style also available in other Handlettered Weigh’ /or Widths /italics /outlines etc. 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 


MOTIVATION is our busines 


Con alee Elder OW Vol.3 p.193 


LEADERSHIP i in photolette; 


ales Clarendon 9 O*W Vol, 3 p.193 


ALPHABETS with a hefty punc 


Bern Modern 10 O*W Vol.3 p.192 


STRONG DRIVE characterize 


ta Baltic Modern 10 O4W Vol.3 p.192 


INTERESTING design suppli 


Bartuska Breton n Ex Bold O*W*M Vol.2 p. 332,339 


PHOTO-GALLEY leads for thrifty 


49 
Beton Ex Bold 9 T*M Vol.3 p.194 


MOVES FASTER with the ad d. 


Bane Breton Obl 10 O*W*M 


POWERFULLY built to succeed 


Beete iska Power 10 0*W Vol.3 p.195 


WORDS AS OF actions and a: 


1607n. 
Karnak Black T*M Vol.2 p.338 


POWERFULLY built for pern 


vies Clarendon 10 O*W Vol.3 p.193 


BEHEMOTH generates pow 


peli 
+ Behemoth Clarendon 11 O*W*M Vol.2 p. 369,337 


POWERS 57 copywriters 


5270n. 
We at Behemoth Clarendon Ital 11 O*W*M Vol.2 p.337,369 


SQUARE SERIFS: EXPANDED AND WIDE in a good choice of weights. Most of the serifs are with- 
out filets. Different spacings are shown for the sake of variety, but all assignments will be spaced as 
requested. As an extra operation styles may be outlined and shaded. 


er ACimILidesign bros 


n 
Fulton Ferry Bap 2 A‘ Vol.2 p.334 


PURCHASE your fund amour! 


fare Bap 2 O*W*M Vol.2 p.331 


PHYSICAL and economic and 


274n 
Faro Exp 4 O*W*M Vol.2 p.331 


MAKE YOUR choice from wo 


Farogid 4 O*W*M Vol.2 p.339 


DIGNITY AND DISTINCTION 


r Wide 4 A*M Vol.2 p.339 


185 
MAKING SO many weights/|i|) | 


SHtCnenEnL ClmoniDn Exp 7 G*W*M Yol,.2 p.367 


COMPETING ADVERTISER); it) 


72-3e 


Stylo Mediun T*M Vol.2 p.334 » 


THE PEN is mightier thay. iW } 


= EE 


= er 
Sr ee 


Hae eranded 7 O*4W*M Vol.2 p. 331 


WORLD'S BEST alphabet seli 1h 


ceed O*W*M Vol.2 p.339 


LEADERS in alphabet desig : 


Pa Rae a Exp A‘M 


GTAY BULBA BIFOTM HT} ¢ 


5146-3n 
Gray Bulba 0* Vol.2 p.667 


EGYPTIAN designs today}; 


a TAM Vol.2 p. 335 


=e 


Se 


, 


— 


aie auune: power stands ¢ il 


0924n 
Fulton Ferry Exp 3 O*W*M Vol.2 p.334 


CREATIVE design growthal! | i : 


ces s Hellgate Wide 4 O*W*M Vol.2 p.334 


BREADTH of pulling strl) te 


ielicnic T*M Vol.2 p.334 


MONEYS abound whet | 


eRe 
Fulton Ferry Exp 4 O*W*M Vol.2 p.334 


SPECIAL QUALITIES |i! 


ee Egyptian Light Exp O*M Vol.2 p.341 


4172-2n 
Stylo Expanded 5 T*M Vol.2 p.335 


MASTER DESIGN sz? 


DYNAMICS grow best ii ile) 


Stylo Bap ded 9 TM Vol.2 p.3 


BE NGUIAT wridest foy?! | 


Bennie at Ionic Exp 10 O*M Vol.2 p.335 


THINKING produces ma! / 


Stylo Expand led 11 T*M Vol.2 p.336 


MASTERY of wordin(| 


Baten ROUT Bx) A*M 


LETTERS BY TIE TAN 


Pao ella Goliath 0* -181 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 


tin Black, John Han- 
IN, TYPOGRAPHIC CHARACTERISTICS —Whi 

sates with strong typographic flavor. See also Clearface on pg.202 
tment. All styles may be lettered in any spacing required, 


SQUARE SERIFS: THICK 
cock, Bold Antique and similar 
Specimens show a variety of spacing trea 


THAT WRITER DOES BEST who gives his reader the mo 


vee Bte pling 6 O*W*M Vol.1 p.488 


GIVES His READER the most knowledge taking 


pom at, Sterling Exp 7 OMW*M Vol.1 p.488 


"JUDECK DESIGNS make wonderful head 


Deda ciePaine vy Semi-Cond 2 O*W*M Vol.2 p.371 


MOTIVATES MEN with graphic pow: 


sehen (Antiqua) Ital 1* 


SQUARE SERIF CONTINENTAL LOG 


4462n 
Forun I Solid A* '67 Yrbk p.1068 


BENGUIAT design of Cone; 


pea at Ionic Exp 5 O*M Vol.2 p.375 


SILL ALPHABETS simplify your choir 


fil Forte O*W*M Vol.2 p.378 


GRAPHIC PUTS THE LIFE IN AL 


tetietet n Graphic O*M Yol.1 p.419 


MEGAPHONE PROVIDES TONAI! 


Mlletet n Megaphone O*M Vol.1 p.419 


STEADY GROWTH means growth for 


Mane Edin cott Exp O*W*M Vol.2 p.379 


FAST READING comes quickly with! 


elblitaee rt Bold O*W*M Vol.2 p.379 


WORDS MATURE young with s0 


Dish Them OM Vok.2 p.379 


THOMPSON designs are outsta! 


Thompson T. Ptoneer 


O*W*M Vol.2 p.379 


JOHN HANCOCK fills contempora| 


John Hancock T*M Vol.1 p.421 


MASTER DESIGN stimulates growth 


Bold Antique Cond T*M Vol.2 p.379 


THE ASCENDING spiral of buying au! 


on jouncer 10 O*W*M Vol.2 p.379 


EXPERTS IN ALPHABETUS! 


nae VHansook Weds es 


PHOTO-LETTERING, Inc., 212/Mu2-234¢ 
216 East 45 St New York City 10017 


187 | 


SERVICE BEYOND normal expect) i 


ack Cond T* 


FOCUS DOWN sharply when: ish 1 


Reta antique T*M Vol.2 p.379 


PRESIDENTS campaign litet;) i | 


ii oon Black T* 


DESIGN CUT in wood typos) 


restrain’ P* Yol.2 p.341 


~ QUICKLY wins heavi fy | 


Ea anton Clavendonineia 6 O*W*M Vol.2 p.363 


CONCISE WORDS all (), 


4069-3e 
Bartuska Egyptian Bold Exp O*W*M Vol.2 p.341 


WORDS can melt “il 


4232-3¢e 
Henrton Far & Wide P*M Vol.2 p.335 


WIDEST design cut fr Gi \ 


4264¢e 
Quackenbush Egyptian Wide 9 P* Yol.2 p.341 


WORKS transfo) || 


: 
il 

3585n : 

Egyptian Expanded 7 T*M Yol.2 p.335 ; 


NEW HITE design ollii| 
DREAM away toi! 


20640 
Blacksmith P*M Vol.2 p.335 


|» i) j 

Ny 8 alte 
PHRASES WIN Qui) 
0343-2n i i 
Aleock Expanded O*M Vol.2 p.341 


CLARENDONS; CONDENSED AND SEMI-CONDENSED—One of the distinguishing characteris- |}! fi] 
tics of a Clarendon is the filet connecting the stem of the letter with its square serif. Many styles of r i 
Clarendon are shown here, including Biforms. Clarendons expand, condense and may be obliqued. 


CLARENDONA DESIGN in several useful prope | 


Clon ion ond 2 O4W*M Vol.3 p.187 


MAJ OR BACKLOG of many prized alphabet of mat ' ah 


iarttord 3 O*%M Vol.2 p.373 


SEVERAL USEFUL proportions and carefully) 


arendona Cond 4 O*W*M Vol.3 p.187 


MATCHED DESIGN with condensato:‘\.1 


PAR on Clean Go md 3 O*W*M Vol.2 p. 361 { 


THE DAUGHTER of experience provet!\ « 


ae Deztra O* Vol.3 p.196 


= m 
ae 


—This style also available in other Handlett hts and /o idle 2 “ak 
—Micro showing of figures and any alternates are listed by style number 3a 3: (925 


Most styles may be reproportioned 


TOP J UDGMENT requires decisionsh 


Clarendon Cond 4 G*W*M Vol 


QUALITY DE SIGN delights art directors} 


sed TM Vol.2 


PROPORTIONS carefully graduated weights; 


ae dona Cond WAM Vol. 3 


ADVERTISING PUTS emphasis on quali 


teow Claxendon 


APPLICATIONS ¢ toward master desig 


tal Clarendon 


MORE WEIGHTS for greatest applican 


pet Clarendon Cond 7 O*W*M Vol.2 


CAREFULLY graduated weights making eas 


icnamiai Con md 8 O*W*M Vol.3 


MAKE DYNAMIC alphabet selections! 


Pacella Regal Clarendon 5 0* 


MANY WORDS flash their message 


3420n 
Consort Bold Cond T*M Vol.2 p.364 


CORDINA SERIES gives you broad choi 
MARVELOUS DESIGNS shows way to bette 


eee ue 


VARIETY REPUTEDLY is the spice of life ev 


pate Variety A O*W*M Vol.2 p.614 


GRADUAL WEIGHTS make easy handliny 


Havent lian Clarendon Cond 9 O*W*M Vol.3 p.187 


WIDER CHOICE of alternate characte? 


Peete Cordin a6 OW 


HAVE COURAGE enough to use it toda 


Pao alin Ape (ake 


PRESIDENTIAL TOUR includes Latin Au 


Pe ella ordina Cond 10 0*W 


seLecten BIFOrMS MaKE INTERESTING) 


welll Condin a Biform Cond 10 O*W 


VITAL HEADLINES bring money into th 


Egyptian Bold Cond T* 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 
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ALTERNATES expand flexibility oft) \ 


‘ordina 8 O*W 


COMPANION BIFOTM MATCHING Ct), 


lian Biform 8 O*W 


PHOTO GALLEY aimed at thrifty). I | 


Winston 9 0* Vol.3 p.320 
i 


BUILDING FOr TODAY TOMORR();, | 
paceLLa CORDA BIFOrm DES | 


a Biform 10 0*W Vol.3 p.190 


BROADENING usefulness of des}, et | 


Sia conde a 10 O*%W 


EXTRAORDINARY serifs keep counter 1 il | 


Peettond'e 0* Vol.3 p.194 


CONSOLIDATION of weight multipli: || \ 


moth Semi-Cond 11 O*W Vol.3 p.195 


BOMBARDMENT with full enthusiast | i| 


5620n 
eee 


—————— 


t Behemoth Cond 11 O*W YVol.3 p.1 


CLARENDONA condensed italic conderhjld | 


Dom eo Clarendon Cond Ital 1 O*W '67 Yrbk p.1069 


NEW IMPACT. "for your headline for yous, | | 


endon Cond Ital 3 O*W '67 Yrbk p.1069 


HEADLINES sparkle with sparkle desig is 


Dom 8. Clarendon Cond Ital 5 O*W '67 Yrbk p.1069 


DESIGNERS headline choice or reaatibl th | 2 


bon 3. Clarendon Cond Ital 7 


TRADITION follows readabil follows) i i 


O*W "67 Yrbk p.1069 


Doma. Clarendon Cond Thala O*W '67 Yrbk p.1069 


CLARENDONS: NORMAL AND SEMI-EXPANDED WIDTHS — 
Fortunes, etc. including a few closely related styles without filets. Several swash styles are shown. 
Most styles reproportion satisfactorily. Outline and shaded versions are shown in Section 16. 


AND THE BIRDS OF THE AIR AND TH a 


Parnes Graphic 0*M 


CLARENDONA brings fresh 1} 


W*M Vol.3 p.188 


CLARENDON at its very besté ¢l 


Edwardian Clarendon 2 O*W*M 


A wide collection of Clarendons, 


Vol.2 p. 362 


“W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc All styles are available in all sizes 
* ! 3 4 


BRINGS FRESH impact to 2 


Oy nendana 2 O#W*M Vol.2 p.358 


CREATIVE design of alphabets 


Peers i 2 O*W4M Vol.3 p.218 


ALPHABET design achieves wi 


Clarenbook 2 O*W*M Vol.2 p. 356 


ALPHABET design offers pleasi 


ton sone Tight TM YVol.2 p. 364 


IMPACT TO your headlines 3 


endona 3 O*W*M Vol.3 p.188 


THE BULLET is no respecter 


3256n 
Clarendon Book T*M Vol.2 p.366 


THE DAUGHTER of experience prove 


eae Dextra 3 O* '67 Yrbk p.1068 


The Regal Winter Holiday Festiva 


Leb oom Semi-Cond Swash 4 0* Vol.3 p 197 


BRINGS YOU better communic: 


Eeptd an No.505 T* Vol.3 p.196 


EDWARDIAN alphabets giv 


3425n 
Edwardian Clarendon 3 O*W*M Vol.2 p, 362 


DRAWINGS give informality ju 


2594n 
Crootof Clarendon 4 O*M Vol.2 p.366 


YOUR HEAD lines with the 4 


ee dona 4 O*W*M Vol.3 p.188 


DESIGNED to achieve proporti 


3106-8n 
Clarenbook 4 O*W*M Vol.2 p.356 


KNOWLEDGE greatly improves! 


moore TAM Yol.2 p. 364 


WILL MAKE sizeable sourc 


2988n 
Centurius 4 O*W*M Vol.3 p.219 


PHOTO-GALLEY leads the way 
SIZEABLE source of exqul 


tao Wide 2 O*W*M Vol.2 p.357 


SELDOM ARE fortunes made! 


2576n 


Fortune Light T*M Vol.2 p.375 


PHOTO-LETTERING, Inc., 212/Mu2-2346  O*—Original handlettered design. G*—Graphic handlettered interpretation of type style 


1 ||) 
FORMAT DE ‘SIGN gives quick brill h 


don Medium O*W4M Vol.2 p.3i 


ALPHABET makes sizeable 07; 


ui 
WM Vol.3 p.2. KE 


ADVERTISING promoting econom: a | 


dona Semi-Cond 4 A* '67 Yrbk p.1068 


BARTUSKA design mobility exthpil : 


ts 
jartuska Clarendon 4 O*M Vol.2 p.371 


GIVES QUICK breakthru to siz#!|| 


ie eicasittdon m Heavy O*W*M Vol.2 p.365 


THE MARK of the best letterin}: (i | 


4960" 
m Medium Short-Serif A* 


N EW HORIZON in developme'lj2i hl 


don T*M Vol.2 p.367 


LINES WITH this sparklin & hl 


a5 OW Vol.3 p.188 


PIONEERING dexterity for ski!'l, 


tine mdon Demibold G4W*M Vol.2 p.367 


ACHIEVES weights and satistfi ili : 


O*W*M Vol.2 p.356 


RESPECTER of fine uniform 1!) 


5287n 
Clarendon T*M YVol.2 p.366 


SPARKLING redesign of an 6)i 


endona 6 O*W*M Vol.3 p.189 


PRACTICAL and useful alphal\l|_ : 


FOCUS DOWN sharply when ni) 


ey 
tal Cheltenham T*M Vol.1 p.415 


REDE SIGN of a traditional 7: 


a7 O8WAM Vol.3 p.189 


ALPHABETS meet the needs /'\'' 


ioe 


enturius 8 O*W Vol.3 p.219 


PHOTO-GALLEY LEADS THE i 


Foe 


adition 8 T* 


MON EY GETS quick results fo'!\ « | 


By 
0 Bold T*M Vol.2 p.368 


Weal style also available in other Handlettered Weights and /or Widths /italics/outlines etc. All styles are available in all size: 
—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 Most styles may be reproportioned 


WEIGHTS and proportion Cap 


ee ok 8 OFW*M Vol.2 p. 356 


TRADITIONAL alphabets 8 


cleaner 8 O*W*M Vol.3 p.189 


CLARENDON for all purposes 


sean 
came don Bold T* Vol.3 p.196 


“EXQUISITE photo lettering 


Wide 4 O*W*M Vol.2 p.357 


LETTERING within reach 


ee nm Wide 5 O*W*M Vol.2 p.357 


MASTER design represe 


296le 
Century Wide Casual 4 O*M Vol.2 p.397 


DE SIGNER qualities char 


Pana onnG Clarendon O*W*M Vol.2 p. 362 


FORTUNES made quickly{ 


Fortune Bold T4M Yol.2 p.375 


BEAUTIFUL letter shape 


idvardian Clarendon 6 OAWeM Vol.2 p.362 


BEHEMOTH generates powe 


en 
A Ot 


~ CLARENDONA true italic bring 


pete 
m Clarendon Ital 1 O*W Vol.3 p.189 


READERSHIP studies show factu. 


gia’ o Ital TAM Vol.2 p.368 


NEW. IMPACT to your headlines 


oe! Clarendon Ital 3 O*W Vol.3 p.189 


QUI CK & EASY readability sen 


Clarendon a Ital 4 O*W*M Vol.2 p.378 


L TALI C HEAD lines move alon 


aati 
mear Ital 4 O*W*M Vol.2 p.378 


READABLE lines necessary ft 


actaesh 
endona Ital 5 O4W*M Vol.2 p.378 


PHOTO-GALLEY gets things movin 
LINES MOVE along rapidly fo. 


eens Linear Ital 5 O*W*M Vol.2 p.378 


PHOTO-LETTERING, Inc. 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type style 
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NECESSARY successful adver, i ; 


2696-3n 
Clarendona Ital O*W*M Vol.2 p.378 


CHAIN LIGHTNING SEQUENCE, 


d Bookman Ital Caps With Swash 5 0* '67 Yrbk p. 1029 


HEADLINES with sparkling aes | Mt | 


5460n 
Dom S. Clarendon Ital 5 O*W Vol.3 p.189 


RAPIDLY’ FOR quick and CASTE, 5 st Hl 


epi Linear Ital 6 O*W*M Vol,2 p.378 


Gingertzer of Spirited Languagy\ 


s Ital Swash 7 O* Vol.3 p.210 


DESIGNERS choice for headling, i 


eae. Clarendon Ital 7 O*W Vol,3 p.189 


CONCLUSIVE corroboration, ual 


Pee (Te rtuna) Bold Ital T* 


QuickerResponses Please Admer, \ | 
MODERNIZE quickly with spay |} : 


TRADITION alphabets follow}, 


5462; 
jom S. Clarendon Ital 9 O*W Vol.3 p.189 


Alphabets Working Day & Ni; dic 


eeila Baltie Swash 10 O*W Vol.3 


LEADERSHIP in alphabet des); 


6051n 
Gonzales Clarendon Obl 10 O*W Vol.3 p.193 


You Can Expect Moré from PRI) : 


Be 


cella Clarendon Oblique Swash 10 0* Vol.3 p.197 


BOLD ITALIOS new Olarend;\\. 


POWERS 57 copywriters|| of! 


lest Behemoth Ital 0O*W 


Talking Your hanuadge Fre 4 


+ Behend th Clarendon Ital Swash 0O* Vol.3 p.197 


4 
Specimen lines show a wide variety of spacing treatments—from tight to open. All styles, ri | ut ( 
however, may be photo-lettered with whatever spacing treatment is requeste ut ‘ 


design may readily Be seen. 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 
*M—Micro showin; isi m i | 


CLARENDONS: EXPANDED AND BROAD WIDTHS —Clarendons and related styles, some withoy 
filets. All these styles may be expanded or condensed without damage to the characteristics of th, 
design. Obliquing up to 12 degrees is also satisfactory. Clarendon outlines are shown in section 1 


GRACHFUL design broade 


1951n 
Faro Light O*W 


DYNAMIC growth meet groj 


23390 | 
Benguiat Egyptian Emp 5 O*M Vol.2 p.374 


- SEILDOM ARE fortunes m; 


2576e 
Fortune (Fortuna) Light A*M 


AUTOMATED alphabets bri} 


Pa eben 4 O*8W*M Vol.2 p.375 


ALPHABET design makes 


DESIGN stimulates grolai 


2685an 
Clarendona Extra Wide 5 O*W*M Vol.3 p.188 


FORTUNES made quicl 


2573e 
Fortune (Fortuna) Bold A*M 


MAKING SO many weight 


2446n 
Continental Clarendon Exp 7? A*M Vol.2 p.367 


EASY REACH of everyo: 


Clarion Wide 7 O*W*M Vol.2 p.357 


' BRING QUICK production 


Round Robin 7 O*W*M Vol.2 p.365 


QUICKLY except through 


s Leite (Fortuna) Extra Bold T*M Vol,2 p.375 


COMPETING advertisers o 


4228-2n 
Henrion Marble T*M Vol.2 p.369 


COPY AND FORMAT S| 


0339-3e 
Hegeman Expanded O*M Vol.3 p.369 


DYNAMICS grow best! 


Stylo Exp 9 O*W*M Vol.2 p.336 


THINKING produces mi 


in 
Stylo Exp 11 O*W Vol.2 p.336 


EGYPTIAN designs toda 


3582n_ 
Egyptian Bold Exp 10 T*M Vol.2 p.335 


STRONG design buil 


3440n 
Edwardian Clarendon Wide 3 O*W*M Vol.2 p.363 


HOTO-LETTERING, | 2/Mu2-2346 — Q®—Ori 
iginal handlettered design G*— h IT yf tyle 
Bae 45 St acu nctce 10017. A*—Handlette: : ia paresnlc wand cheredlntcrerelationontype sty 


T*—Typeface or equivalent —non-exclusive 


195 
BHXPAND the See bats 


idvardian Clarendon Wide 4 O*W*M Vol.2 p.363 


Fae eee 


CREATIVE symbols desig? ));}; 


2496n 
Teracl Bold Eup 8 O*M Vol.2 p.369 


SPECIAL QUALITIES . 


is 1 
4069-2e 
Bartuska Egyption Exp O*W Vol.2 p.341 


MASTER DESIGIN S|; sth 


4172- 
Stylo Bap 5 O*W Vol.2 p.335 


aE EE SS a ae 


—_ 


=== SSE 


BENGUIAT wridest foy')\ ty 


23665n | 2 
Bengutat Ionte Exp 10 O*W Vol.2 p.335 


1215n 
Beton X-Eatra Bold 11 A*M Vol,1 p.400 


MASTERY of pinictaeie ||) 6 | 


CASUAL, INFORMAL CLARENDONS AND FORTUNES —Some of these styles have apronounced § 
Century flavor and serve well in that role. As an added operation they may be outlined or shaded to 4 
meet your requirements. Shadows may fall in any direction. ; 


CUPYWRITIN G MAY get witty fanfare throw: sul \ 


ordion O*M Vol.2 p.341 


CRAFTSMEN striving always for always ve ty | 


325 
Acrostic Cond 3 O*%M Vol.3 p.222 


FORMAT DESIGNS give quick breakthrougil, Li | 


Bee iClansndon| Cond O*M Vol.2 p.379 


PISCITELLE DESIGN has contemporary flay inh | 
AB “ABCDEFGHK fortuna cenclare alphabéllit 


ABCLM NOPQ fortuna cenclare alphall] | 


Paul Foreendon Casual Cond 3 O*W*M Vol.3 p.223 


MOVING FASTER with the advertisemiliije: | 


eG 
D'Amico Typewriter O*M Vol.3 p.179 | | 


ABCSTUWXZ fortuna cenclare aphat!\p! 


Paul” Foreendon Casual Cond 5 O*W*M Vol.3 p.223 


AB CDE FGHIK fortuna cenclare ay iy a 


ee endon Casual Cond 7 O*W*M Vol.3 p.223 


MOVE ALONG FAST with exciting alyiul 


D'Amico Racy O*M Vol.2 p.341 


COVER QUALITY and format desig? ¢ 


eaten s Caseldon Light O*W*M Vol.2 p.365 


—_ 
= 
CNS) 


= — 


<a —— a 


“W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
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196 
ABCDEFGH fortuna cenclare alpl 


oem ccendon Casual 2 O*W*M Vol.3 p.223 


ADVERTISIN G quickly respondre 


eas 3 O4W*M Vol.3 p.222 


QUICK WIT reflexes coording 


3178n 
Exeter Semi-Wide 3 O*W*M Vol.3 p.222 


ABCIJKLM fortuna cenclare al; 


5009n 
Paul Foreendon Casual 3 O*W*M Vol.3 p.223 


ABCNOPQR fortuna cenclarea 


Pare orcen don Casual 5 O*W*M Vol.3 p.223 


ABC STUVW fortuna cenclare 


Paul For endon Casual 7 O*W*M Vol.3 p.223 


epi lee endon Casual Exp 2 O*%W*M Vol.3 p.223 


AB CHIJKL fortuna cenclar 


500In 
Paul Forcendon Causual Wide 2 O*W*M Vol.3 p.223 


REE'LEX coordination za 


3176n 
Exeter Wide 2 O*W*M Vol.3 p.222 


AB CHIJKL fortuna cenclae 


Paul For endon Casual Bap 3 O*W*M Vol.3 p.228 


ABCMNOP fortuna cenc 


Paul For endon Casual Wide 3 O*W*M Vol.3 p.223 


ABCQRSTU fortuna cen 


5003n 
Paul Foreendon Casual Wide 5 O*WM Vol.3 p.223 


ABCMNOP fortuna cenca 


Paul Fo rcendon Casual Exp 5 O*W*M Vol.3 p.223 


ABCQRSTU fortuna cenc 


500?n 
Pail? ron endon Casual Exp 7 O*W*M Vol.3 p.223 


MASTER design represents ( 


296 In 
Century Wide Casual 0*M Vol.1 p.427 


LEADS in alphabet desig: 


3346n 
Personna Wide Obl 4 O*M 


We are fully prepared to take simple instructions by telephone. Perspectives, curves, etc. 
require a layout. A third of our work comes in by phone from all over the country. Our staff 
is adept at visualizing your verbal instructions, and can make it easy for you to convey your 
ideas accurately. 


HOTO-LETTERING, | 212/Mu2-234¢ 
ae East 45 St New Mork City 10017 


—Handlettered addition to type family T®—Typeface or equivalent —non -exclusive 


TYPEWRITERS — spaced with typewriter spacing or with non- Procrustean si 

Pacing as both desi 
and art director would like them to be. Most of the new Optical Scanner and Committe: dipnabeke 
are shown in section 15. Typewriter designs may be expanded to your layouts. 


Ali 
MOTIVATION RESEARCH highly stimulated by the word highly st? 


ra oe n Typewriter Ex Cond A*M 


ADVERTISING FORMAT 


A*M Vol.2 p.342 


Ba ens supplies individuasti 
HEADINGS GERMINATE wondrousty in the pres (i) 


peeberten Condensed 1 A*M Vol.3 p.178 


LIGHT & AIRY reads just like a flashes! 


iil see Whimsy 1 0*W Vol.2 p.345 


WORKABLE DESIGNS must'be practical ¢i| 


pallotin in Typewriter 3 A*M Vol.3 p.178 


WHIMSY! A fresh, frisky letter desigglidl 


5056n 


Bill See Whimsy 3 O*W Vol.2 p.345 


THE QUICK BROWN fox jumps over agiil 


Baeen 0 Typewriter Animated O*M Vol.2 p.345 


REPORTING PROGRESS in research toward le" 


iysennt tse Cond 2 A*M 


MANY PHRASES follow hackneyedijli | 


iudletin n Antique O*M Vol.3 p.179 


MUCH ADVERTISING FOLLOWS POPULAR 1! 


Teletype 3 T4M Vol.2 p.344 


IMAGES KEPT before public mili’, 


Doptson Tyee st OM Vol.3 p.179 


DAVISON HAS many wonderfull 


2061n 


Davison Steno Antique O*M Vol,.2 p.344 


YOUR GROWTH demands your gril “ 


see eas 0*M Vol.2 p.344 


STAN DESIGN OF contemporary flat’ 0! 


eee 3 4 08M Vol.3 p.179 


STENOGRAPHY a la photo-etter!!i! 


Typewriter 4 0*M Vol.3 p.179 


PURCHASE YOUR fundamental req/'i 


ALeeen nm Typewriter 4 T*M Vol.3 p.178 


EXTRA SPECIAL quality conveys pun? ¢ 


aullotin in Typewriter A*M Vol.3 p.178 


Most styles may be reproportioned 


“DESIGN MOBILITY raises the usefulne 


0474n 


MOVES FASTER where speed coun, 


Hil" see Whimsy 5 O*W 


FAST READING comes quickIy jy, 


ees n Typewrite: Oblique 5 


WORDS ALONE must carry the 


Typewri te: 


WORDS MATURE young with sophi 


Typewrt te 


MEN CAN THIN K-MACHINES CAN RE 


cathode Ray A T* 


CHELTENHAM: EXTRA sect n aent AND CONDENSED — Vari i a Seat ham include 
with large lowercase x-height for greater legibility. Most of thes n the. typogra, ote 


stren ath usually as: spaniel Cheltenham. All reproportion Coe 


KERR LIGHTLINE si ; imp e design for modern desig 


a Slim Light 1 O*M 


CONTEMPORARY DESIGN without tricky mannerism prot 
SMART COPYWRITERS TRY but ar a hit the ja 


Chole enham Bold Ex Cond 5 T*M Vol.3 p.199 


0106n 


229In 
Lazaris Legible Cond Ital 8 O*W*M 


WORKABLE DESIGNS must be practical ati 


pass Legible Ital Cond 10 O*W*M Vol.1 p.410 


pe IST ESSENCES. ARE ye sl 


ened jatra Cond A* Vol 


3163n 


+o ADTERTISHNG follows popullar ose i 


thette met atham Bold Cond Open a4 


~ YOU GET MORE SKILL when you go to Phott 


ite "thelt Cond 4 G* 


CHELTENITES SIMPLE serif design makes tt} 
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eo Chelt Cond 6 A* 


CON TEMPORARY drawing of time-tested fava \ 
PRINT ADVERTISING gets results when combinec7:»! in } 


growth of a | 


thett tenham Bold Cond 6 T*M 


MASTER DESIGN show stimulates 


the ite nham Bold Cond Ital T*M 


SERIF DESIGN MAY be reproduced without|y, 


NEW CHELTENHAM gets things moving ij) 


Ren hele Cond A 


PURCHASE YOUR FUNDAMENTAL POWE}, 


theltenhan Condens 


GET THINGS MOVING in the right direct'j) 


1 OUR GRO WT. H demands your greatest inl 


Zbenhan Obti ique 8 A‘M 


THE RIGHT WAY is always the forward lj | 
ti 
1, 


eo Celt Cond 9 A* 


FACTS COMBINED with ideas constitute, 


thelte nhkam Extra Bol 


NEW CIEL OP EN forexcellentllegibiliity ant 


ea helt Open 


CHELTENHAMS: NORMAL aun EXPANDED WIDTHS —Most of these Cheltenhams retain their 
true typographic or metallic strength. Some have large lowercase and short ascenders. Also casuals 
and swashes. Outlines and shadeds may be made as an additional operation. 


SIMPLE | DESIGN where lightness is ell 


err Lightline 0 


MOUSE ORGANS play important part ing 


Taina Chel ham Ttal O*M 


W ORDS ALONE must carry the Gece 


Chel te mham Oldstyle th 


WORDS MATURE young with sophisti} q 


the ite mham Wide T*M 


BUYING POWER stands foremost in the wil uh : 


1612n 
T*M 


YOUR GROWTH demands your greatest iii ¢ i) 


ae Cheltenham 3 0*M 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. 


pis | 
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Novel ‘Performances Entertaining ‘Broadu, 


Cheltenham Ital Swash T*M Vol.3 p.200 


Bi UYIN G POWER stands foremost in mq 


als T* 


SOME PHRASES win quick attention f 


Ged oben edeian TM Vol.2 p.350 


FOCUS DOWN sharply when making 


17290 
Cheltenham Medium Ital T*M Vol.2 p.351 


CHANGING TIMES revives with revisions 


ee iame eoont A* Vol.3 p.200 


Restless Pioneer Always Moves orwar( 


Cheltenham Modern Swash Roman 4 0* Vol.3 p.200 


CHANGED DESIGN triggers applications 


Get bono Modern Ital 4 1* Vol.3 p.200 


Top Quality Demands GonstantVigilance 


4479n 
Cheltenham Modern Ital Swash 0* Vol.3 p.200 


THE VERY BEST Cheltenham desi 


Long Serif Cheltenham 4 G*W '69 Yrbk p.1332 


[BD OUR NEW CHELT series of alphabet 


A* Vol.3 p.201 


WORDS REACH many through fac 


thelte nham Bold T*M 


HEADLINES magnify words to impr 


eilenham B old Ital T*M Vol.2 p.351 


ITALICS ROLL along smoothly undult 


Star Cheltony Teal O*4W4M Vol.2 p. 352 


PHOTO-CHELT gives zest to an old 


some 
ig Sertf Cheltenham 6 G*W 


Vol.2 p.350 


'69 Yrbk p.1332 


SUREST HANDS with photo-letterin: 


A* Vol.3 p.201 


MEASURING UP to readability stam! 


e 6 04M Vol.1 p.416 


SPECTRAKROME for color preset! 


eng eve nohetee nhan 7 GW 69! Yrbk p.1332 


IMPROVEMENT costs money and: 


elt 7 A* Vol.3 p.201 


2589n 
ltony O*W*M Vol 


CHELTENE HAM with gentle anima taf | 


LOOK AHEAD to the exciting futuy; Bl | 
EXPERIENCE i is the greatest teacl,. I | 


LASH THIS TO YOUR LAYOU TE\s 1 


ae Se 


WORDS REACH many through many 1 Bt 
DW) BLS] MSIING points way to mal él 
WORDS 4 ALONE must carry the meslia | 
Bil BILLY SU SURE DAY | 

~ QLD STANDBY with modificaii 1! | 


HITS SAWDUST TRAILED | W 
VISUAL. WORDS get many lasting rV\| 
COPYWRI TERS need magnetic “ad 
WORDS ARE mighty and mili, 
NOW REVISED thoroughly ml _ 


Cheltenite Exp 8 O*W*M Vol.2 p.353 


REED SILL craftsmanshiplli« 


cane 
Sill Animated Cheltenham 0*M Vol.2 p.352 


WEAIDILIINIES sin tin | 
UE AID ILI sinow creativetyli DE 
ee AM Vol.2 p.757 
| iq 
shown in this book may be outlined or shaded with a — going in any direction to meet your { i) 
specifications. This treatment requires an extra opera’ 


ENTERPRISE leads the way to bert 


e 3 T* Vol.3 p.205 


NOW LEADING the way to bette’ 


Graphic 6 A* Vol.3 p.205 


ASTER-~A crisp, forceful design and a refreshing change from Cheltenham. Almost any alphabet 


All styles are available in all sizes 
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MOVE AHEAD with photography 


T* Yol.3 p.205 


MOVING BUYERS toward register 


T* Vol.3 p.320 


BEST FORMS for contempora 


” Graphic 8 A* Yol.3 p.205 


ADVERTISED with great pow 


Astor Graphic 10 A* Vol.3 p.205 


trasty than either Chelten- 
nasmooth progression of weights. The design is more con 

Ran er hater is interesti He to compare Clearface with John Hancock and other styles on page 186. 
Clearface condenses, expands and obliques satisfactorily. 


THE INCREASING popularity of typograp} 


tlearfac 2 3 T* Vol.3 p.202 


MATCHING ITAL expands design’ useti 


Clearfac Ital 3 T* Vol.3 p.208 


PHOTO-GALLEY offers substantial saving 


Clecnfac Bold 5 T* Vol.3 p.202 


VISUAL SPACING makes the big differen 


4624n 
Clearface Bold Ital 5 1% Vol.3 p.202 


NEWER IDEAS bring back older tools 


Clearface 6 A* Vol.3 p.202 


COLOR PRINTS enhance your photolet 


Clearface Semi-Cond A* 


PHOTOSKILL makes the big difie 


Vol.3 p.203 


Clearface Heavy T* 


NEW INTAGLIO process with quick 


Clearface Heavy Ital T* Vol.3 p.203 


SEE WHAT COMES from photographic ingen 


Clearface Condensed 7 A* Vol.3 p.202 


SPECTRAKROME with life-like realism 


451in 
Clearface Bold Semi-Cond A* '67 Yrbk p.1070 


PHOTOGRAPHIC ingenuity and innovation 


Clearface Condensed 8 A* Vol.3 p.203 


INGENUITY GETS priority at Photo-Lett: 


Clearface Condensed 9 A* Vol.3 p.203 


The format of this book is well arranged for comparison of designs. Yet, as you narrow 
down your choice, it’s well to isolate the selected line with sheets of white paper above and 
below it. You'll be surprised how this brings out the details of the letters. 
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DEMANDING requirements kee'|i 


ee ul 
A* Vol.3 p.203 


YOU EXPECT more from photo-le’’:*| | 


theanfac ee 11 A* Vol.3 p.203 


= 


BOOKMAN in all weights, including handlettered styles with a Bookman 
shown in both upright and italic. As an extra operation outli ine and shi 


flavor. Swash versions are {IRI NWI 
wn 


jaded. versions 
duced to meet the requirements of your comp or layout. ons May be prot 


- okman washes for “Kings ‘English 5! | | 


Series B G*W Vol.3 p.209 


“You 6u Gant Build with Weak Morta\t!. 


ce Swash Series B G*W 


«AUTHENTIC Styles for the purist ia 
Performance dAdds Dividend Vielcliet ) 


G*W Vol.3 p.209 


Ge. _ Challenges of 6Graphic Designtil 


h Series A G*W Vol.3 p.211 


MIXES TOP quality plus creativl 


kman 2 O*W*M Vol.2 p.355 


Greeting from the Alphabet Corner! ili) 


talie T*M Vol.2 p.355 


BOOKMAN makes readibility! 1!) 


oy 
t Bookman 3 OW Vol.3 p.206 


orldwide dAlphabet Headquarter!!! ‘i 


with Swashes G*W*M Vol.2 p.354 


°WIDE SWORLD of ALPHABETS!Iil| 


Bete 


ES Of 


ash Caps G*W*M Vol.2 p.354 


| 
‘| LH 
oGreetin gs trom Gie Design, Cornell) 


Heeeede rors 


~Always' : We Icome*Your New ‘Design! of | 


Alphabet Giapeiiesa to‘ Your ‘Taste ler \ 


© Swash Demibold G*W Vol.3 p.211 


VOCATIONAL guidance opportunitie! ul 


Ww TH C OLORS mix Sray matter ar’'\ © 


Bookman Demibold Italie A* Vol.3 p.208 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 


| oe 
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4485n 


4484n 


4491-In 


BEN GUIAT alphabets grov 
GRAPHICS i in am de 


9310n 


3106-In 


5613n 
etd B jookman Italie Swas' 


a EDUCATIONAL research abet 


polar B jold 6 A* 


4445n 
4444n 
4446n 
5330n 


3107-In 
Photo-Bookman 6 O*W 


GRAPHICS ; in contemporary ¢ 
Photography t in Comprehensive, 


RESEARCHING alphabets legibilit 


fea an Heavy 8 A* 
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‘Tasteful ‘Use &f Swashes “Enlivén “ ih 
| BOGKMANS tested for good reaa;;;|; 
~ Sian ‘Receivéd Enthusiastiq), | 
MAKE COPY legible and emply),) | 
GRAPHICS in contemporary ¢)((|/. 


jook X-Bold T* 


Photography i in Comprehensivd, 
SIGNIFICANT contribution Srapluicty.§i 
Cie World of Snash Alphabet Desigg i 


on EXTRA dee seeah te AND ee A fu i 
Centurys. Soe of the See int of Clarendon flav ies 


be aphic nd let- 


red 
ps 0 twelve degrees witho: Hee of design quality o i legibility 


IGHTEST MOST COMP comer eso vit 
CENTURIUS SiIM BRINGS {eat with quick reac i ib 


3332n 


3339n 


= ART aa fillowing alphabet nil Y 


3348n 


YOUR GROWTH DEMAN DS your greatest achiev) 3) 


ee Bold Condensed T*M 


MASTERY OF WORDING goes with mastery of ri.) 
Youll Newer Need Them All, but its nice to havi 


Sten Contiine tan Informal 


hi: Ss nes ef A n all sizes. 
—This sty! her Handi .d Weights and /or Widths italics /outlines etc. li styles are available in a 
‘Ww. is style also available in other Handlettere f piesee) pial See 


and hai |. TAH | 
roportio fweland abled Ot a 


206 
Tou Ui never need them all, but its nice to hay 


6348-In 


ZESTFUL SUBJECTS enjoy boldest treatmentsh 
MOTIVATION RESEARCH rapidly revolutionizes the a 


Bold Ex Cond A*M Vol.2 p.397 


BOLDER CENTURIUS brings quick reader interey 
[MPORTAN T FACTORS in condensed designs are|e 


is Ex Cond 9% O*W 


BOLD NARROW DESIGN must have good legibility; 


mtn Be Cond 10 O*W Vol.3 p 


~ COVER QUALITY and format design give 
FORMAT DE SIGN give quick breakthroug 


ond 2 O*WAM Vol.3 p.2 


ITALIAN DESIGN reflects contemporary tre 


iondensed 3 T*M Vol.2 p. 


a REFINEMENTS lead to steadily increase 


Ceatee NOH T* Vol.3 p.215 


CIRCUMSTANCES alter faces as condatii 


T* Yol.3 p.215 


THE GREAT ART in writing advertiseme 


O*W*M Vol.2 p.5 


BREAKTHROUGH to sizeable group expt 


ten eis Cond 3 O*W' 


SIZEABLE GROUP of experimentally pi 
CREATIVE SYMBOLS DESIGNED WITH UTll 


Townsend Century Caps 0*M Vol.1 p.440 


STEADY INCREASE in alphabet resout 
BEST CENTURY bold italic ever desigi 
EXPERIMENTAL planned news adve! 


Cent waive Cond 6 O*W*M 


IC. 212/Mu2-2346 
York City 10017 A 
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BOLDLY CREATED advertising form: Hy 


Persuading The Crowds Big Busines i 


CENTURY: NORMAL heat A full range rs nt nturys and closely related designs both hand let- 


and condense well and obli hie ded satisfactori jovi in aves twelve degre 


2621- 


CENTURL US beautifully oll 


2990-3n 
Centurtus Linear Italie 


TREASURY of creatively designty 


2990-1n 
Centurius Class: 


TREASURY an ae de ~— ill 


‘M Vol.3 p.218 


| 
tered and typographic in flavor. Some are distinguished by their Aas dst feeling.Centurysexpand , oH | j 


\ 
a 
\ 


y 
i he 
2611n i 


Ct OPYWRI a Ek gets fullest | | 


Rea itingan Teates 


CONVEYED readily through cmgpliy th, 


SPECTRAKROME for package eal Ii 


4616n 


0612n 


USEF ULNESS 1 ts the key mgredient todan hpi 


mtury Oldstyle 


NEW MAGAZINE holding fantasticailis: 


CENTURIES of usefulness and profi 


tury Oldstyle 


MANY LASTING responses from casa} | 


VISUAL WORDS receive many las? dil! 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
tes are listed by style number on p.833-925 in Vol. 2 
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HANDSOME design following 


mode 
entura 2 O*W*M Vol.2 p.392 


CREATIVE design of alphabe 
BEAUTIFULLY designed in m 
ADVERTISING money gets qui 


‘0 TAM Vol.2 p.368 


ACCENTUATES design without oste 
FIRST IN SERVICE to advertising a 
CREATIVE design of alphabet 


is 2 O*W Vol.3 p.218 


DESI GNED in many graduat 


pee 
is Linear Italie 3 O*W*M Vol.3 p.218 


ALPHABET making sizeable 


pee 
e Italie 3 O*W*M Vol.3 p.219 


PIONEERING frontiers advancin 


tentnry Repanded Medium A‘ Vol.3 p.217 


MAN Y HEADS grow beyond impoi 


eel Schoolbook Italie 4 T*M Vol.3 p. 


DREAM AWAY your headings we | 


kas 


uska Century Italie O*M Vol.2 p.398 


FRONTIERS advancing rapidly thr 


Be ntiiey Beapondad Med tal A*M Vol.3 p.217 


VISUAL WORDS get many lasting! 


‘ury Schoolbook 4 T*M Vol.3 p.217 


Vol.3 p.216 


PHOTO- GALLEY effects more savi 
GENERO‘ Us'use 


of photoletterin 
ADVANTAGES of making imp 


eee 
ar Italie 3 O*W*M Vol.2 p.393 


ALPHABET makes sizeable‘ 


is 3 O*WAM Vol.3 p.218 


pole. PeMERING Inc., 212/Mu2-2346 O*—Original handlettered design. G —Graphic handlettered interpretation of type sty 
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Stencil O%M Vol.2 


MAKING sizeable 


2998-1 
wrlus Classte Italic 4 O*W*M Yol.2 


DESIGN GIVES many varieties ot h 


ura 3 O*W*M Vol.2 p.392 


GRADUATED weights and prop\,| 


is Linear Italie 4 O*W*M Vol.3 p.219 


CONTEMPORARY taste follows grasi\;| 


ten ert Nsate tied ok Demibold Ttal A*M Vol.3 p.217 


REFLECTING contemporary tad 


Fite geno olbook Demibold A*M Vol.3 p.217 


USE PHOTO lettering for broadesht\:\ 


lie 4 O*W*M Vol.2 p.393 


MAKE IMPACT with liberal usestt 


pate 
Linear Italic 4 O*W*M Vol.2 p.393 


EXQUISITELY rejuvenate ints) 


2 
Centura 4 O*W*M Vol.2 p.392 


WILL MAKE sizeable sourcd) ik | 


cus 4 O4W Vol.3 p.219 


Century Bold T4M Vol.3 p.215 


SYMBOL DESIGN sways public thoul| 


tury Bold Italie T*M Vol.2 p.396 


BEST CENTURY flavor redrawn tdii«: 


ury Oldstyle Bold T* Vol.3 p.216 


SOUTCE EXGUss 
FOLLOWING established shap| i 


Gi }) 


i 


QUICKEST WAY to get profession: |: | 
MASTER DESIGN stimulates growftD) ji 1 


Gel? 
Schoolbook Bold T4M Vol.3 p.217 


SIZEABLE source 


peeee 
is Classic Italic 6 O*W*M Vol.3 p.2. 


en aay 


avy A* Vol.2 p.396 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc All styles are available in all sizes. 


YOUR GROWTH demands your bhi 
of exquisidt * 
WEIGHTS and elon? wal | +H 


SIZEABLE source of exqui 


ee i 


PUNCHIN G the headline sa 
LIFE SAVER frequently put 


WM Vol.2 p.396 


Nor DE AD Bb UT DEPARTED THE: 


314n M Vol.2 p.274 


CEN TONY open aa the ; we 


AWAM Vol.2 p.765 


WORDS A ALONE must carry your 


Bold Shaded A* Vol.2 p.760 


CENTURY: EXPANDED —A full range of expanded Centurys and matching italics. These letters do 
not lend themselves to expansion much beyond their present width. Spacing may be increased or 
decreased to meet your requirements, as is the case with all styles. 


PHONETIC symbols developim 
TREASURY of creatively desigi 


WIM Vol.3 p.218 


CEINLULL US' Leautifitllyy AEStG 


ear Italic 1 O4W4M Vol.2 p.391 


BEAUTILPULLY AESLGILER Lit 71: 


fentidue: Ltn r Italie O*W*M = Vol.2 p.391 


CREATIVE design of alphabet 


Canela O*W*M Vol.3 p.218 


DESIGNE'D ire rrarny gradiuat 


ear Italie 3 O*W*M Vol.2 p.391 


ALPHABET makes sizeable ¢ 


ten tartus 3 04 4M Vol.3 p.218 


GRADUATED weights and pri 


Linear Italie 4 O*W*4M Vol.2 p.391 


"TREASURY creatively do 


Benguiat Century Exp O*M Vol.1 p.444 


WILL MAKE sizeable sourc 


2988 
W*M Vol.3 p.219 
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an 
WEIGHTS ard proportion ie t 


inear Italie 6 O*W*M Vol.2 p.391 


STIMULATE desire with advi!, 


Heavy 7 A* Vol.2 p.394 


SIZEABLE source of ae | We 


2619- ! 
Geneery Bae trabold 8 O*W4M Vol.2 p.394 ry] 


LIFE SAVER frequently puts) 


2620- fe 
Black 9 O*W4M Vol.2 p.394 


OBROUND CENTURYS: CONDENSED AND NORMAL WIDTH including Melior and Dominante as 
well as stylized designs. The obround shape gives a fresh; pleasing character to Century. These iL ; i. 
designs reproportion well and oblique successfully up to about twelve degrees. ( i’ 


CENTURY OBROUND relaying quick-spirity) 


jm 
Pefee Obround Cond 2 O4W*M Vol.3 p.2 


QUICK-SPIRITED verbal magic following) 


Century Obround © W*M Vol.3 p.224 


VERBAL MAGIC follows shapes extensiv)| iH 


Pentel Obround Cond 4 O*W4M Vol.3 p.224¢ 


CONTEMPORARY design reflects imagii,) 


3860n 
Manifold 3 O*W4M Vol.3 p.185 


FOLLOW SHAPES extensively moderni: i | 


Century Obround Cond 6 O*W*M Vol.3 p.224 


CURRENT DESIGN stimulates reso) jj 


Mant old 6 O4W4M Vol.3 p.185 


REACHING OUT to the reading pull 


$246n 
t Europa Didot 0* 


DESIGN ADAPTS itself to change wii ai 


5099n 
Meltor Bold Cond T*M Vol.3 p.227 


RESOURCEFUL approach to apn. 


hae Zfold 9 O*WAM Vol. 3 p.185 


CENTURY OPEN obrownd design stimull; \ 


ten mer bred Ope mA O*W Vol.3 p.490 


~ CEN TURY I TALI C bright with inforrk 


nan OTE tal 2 O*W Vol.3 p.2. 


PRESEN TIN G exquisite qualitie) ( 


Century Obround 2 O*W*M Vol.3 p.225 


*W—This style also available in other Handlettered Weights and /or ilerOs alice cole: etc 
* a e 3-925 in Vol. 2 


LEADERSHIPin alphabet designing fo 


5732n 
Zapf Melior Italic T* Vol.3 p.226 


DISTINGUISHED all-purpose deg 


an 
eleor TM Vol.3 p.226 


COVER QUALITY and format desi 


2 Caseldon Light O*W*M Vol.2 p 


BRI GHTENED with informalized sj 


5562 wy Obround Tealic 23 OMWM Vol.3 p 


EXQUISITELY designed enhan! 


mtury Obround 3 O4W*M Vol.3 p.225 


GOVERNMENT administrative agenci 


an 
Poet sante Light 1* Vol.3 p.204 


CONSTITUTION founded on the ri 


Lo atre Light Italie 1* Vol.3 p.204 


EQUAL RIGHTS for all men cons 


De be as ie 


INTER-WEIGHT photolettering ver 


r 4 A*M Vol.3 p.226 


ASSURANCE is a creator of stre 


Netto wr Graphic 4 A* Vol.3 p.226 


FORMAT DESIGN gives quick 


eee Caseldon Med O*W*M Vol.2 p.365 


SHAKESPEARE historical refere 


Graphic Oblique 4 A* Vol.3 p.226 


INF ORMALIZED obround distii 


dentury Obrowid Italic ce 4 O*W4M Vol.3 p.225 


ENHANCING with personal fi 


3336n 
Century Obround 4 O*W*M Vol.3 p.225 


BIGGEST & BEST selection of alpha 


ante 4 A* Vol.3 p.204 


Why Not Select from the Biggest an 


te Ital 4 A* Vol.3 p.204 


INTER-WEIGHT photolettering \ 


4% A*M Vol.3 p.227 


MULTI-PURPOSE design adapta 


Semt-Bold T*M Vol.3 p.227 


PHOTO-LETTERING, Inc , 212/Mu2-2346 O®—Original handlettered design. G*—Graphic handlettered interpretation of type style 
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PERSONALITY favor and ZeS 


3338n 
Century Obround 6 O*W*M Vol.3 p.225 


DISTIN CTIVE freehand shapes o,; it i 


\ 


ury Obround Italte 6 O*W*M Vol.3 p.225 


RE 
entury Obround Italie 


SOUND BASIS for democratic S|, 


g225n 
Bold T* Vol.3 p.204 


The Biggest and Best Selection in t)\ |, | 


ante Bold Italie 1* Vol.3 p.204 


BOLD WEIGHT photolettering V4 6 ti / 


g935n 
x Bold 7 AM Vol.3 p.227 


(MOVE AHEAD with vigor alway i] 


4957n 
Century Obround Italie 8 O*W Vol.3 p.225 


VERSATILITY imereased! ly outitin, jy | 


Nolte: xr Semi-Bold Outline B A* Vol.3 p.490 


ENUIGHTENED alplnabet tn shade): iy | 


pee 
x Semibold Shaded A A* Vol.3 p.490 


INFORMAL CENTURYS: NORMAL WIDTH~—AIl styles have a hand lettered flavor. Some are across i y ‘ 
between Century and a casual Didot or Bodoni. All will Sele and oblique well. The casual 
characteristics may be increased by bouncing the uneven baseline 


CONTEMPORARY refreshing oe | | 


bende dot Contempora 1 O*W*M Vol.3 p.231 


REFRESHING informal didots wank 


35720 
tidot Contempora 3 O*W4M Vol.3 p.231 


NEW HORIZONS of alphabet q\j}_ 


5275n 


Bartuska Nineteenth Century O*W*M Vol.2 p.398 | 


TTS CENTURY feeling without s\¢! 


ata eaNCue ton mm Century 3 O*W*M Vol.3 p.220 


CEN TURY DESIGN with a hand flavoy il 


mth Century Semicond O*W Vol.3 p.220 


DID OTS WARM cool subject inforr) j 


3373n 
Centidot Contempora 5 O*W*M Vol.3 p.231 


INFORMAL century design wi; yy 


ne 
ka Nineteenth Century Mediwn 0*W*M YVol.3 p 


COOL SUBJECT acquires informy ¢ 


cA (Con tomrcr a? O*WAM Vol.3 p.231 


“W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
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DESIGN SKILL in letter form 


20 er ka Wineteenth Century § O*W Vol.3 p.220 


DISTINCTIVE quality in cent 


5956" xa Nineteenth Century 6 OW Vol.s p. 221 


EXQUISITE Bodoni with full cas; 


3581n 
Centidot Contempora 8 O*W*M Vol.3 p.231 


ALPHABETS carefully des; 


uska Nineteenth Century 7 OW Vol.3 p.221 


CAREFULLY designed skil] 


6045n 
Bartuska Nineteenth Century 8 O*W Vol.3 p.221 


BETTER WAY to say it wit) 


uska Nineteenth Century 9 O*W Vol.3 p.221 


MOTIVATE with designs 


6075n 
Bartuska Nineteenth Century 10 O*W Vol.3 p.221 


INFORMAL CENTURYS: EXPANDED —Some handlettered versions of Mercantile are included in J 
the showings.It should always be borne in mind that the spacing of any line or style may be made 
tighter or open depending upon the requirements of the assignment. 


ADRIATI 


@ Wide 1 O*W*M Vol.3 p.229 


EXQUISITE alphabet designs 


Prologue Wide 1 O*W*M Vol.3 p.229 


in wie Ee > preicr Goode 


5122n 
Coryn Venice 2 O*W*M 


BEINGUIAT treasury of cre 


2300n 
Bengutat Mercantile 1 O*W*M Vol.2 p.404-5 


ALPHABE'T designs formally 


3380n 
Prologue Wide 2 O*W4M Vol.3 p.229 


MERCANTILE with lowera 


Be 
reantile Americana 2 O*W*M Vol.3 p,.228 


Le se Cmersna even. 


a ERS compliment rapid! 


Mercantile Exp 2 O*W*M 


CREATIVE DESIGN OF A} 


eee 
nguiat Mercantile 2 O*W*M Vol.2 p.404-5 


GRACIOUS relationship bet 


Ske. 
tile Americana 4 O*W*M Vol.3 p.228 


DESIGN FOR informal usag 


3381n 
Prologue Wide 3 O*W*M Vol.3 p.229 


PHOT! ee LETTERI ele sae O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 
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2\5 


3262n 
Mercantile Americana 5 O*W*M Vol.3 p.228 


3382n 
Prologue Wide 5 O4W4M Vol.3 p.229 


DISCOVER new major bac My ! 


ee Cantile Americana Ital 5 O*W*M Vol.2 p.403 


ALPHABET makes siz 


tat Mercantile Exp 6 O*W*M Vol.2 p.404-5 


Benguiat Mercantile 9 O*W*M Vol.2 p.404-5 


CENTIDOTS —Century-like shapes combined with Didot hairlines make these designs useful in sit- [Ry 


shown, but your lines will be spaced to your specifications or layout. 


NEW CORYN TREASURY of creatively designed it 


ee Centidot Cond 2 O*W*M Vol.2 p.400 


CONTEMPORARY refreshing design} | 


Centidot Contempora 1 O*W Vol.2 p.406 


FORMAT DESIGN gives quality breakti l) { | 


Caan Century Thin O*M Vol.2 p.394 


Coe cen ntidot Semi-Cond 2 O*W*M Vol.2 p.400 


TONY STAN DESIGN gives quality brea) ich 


ie eaecentan scare 0*M Vol.2 p.399 


CREATIVE DESIGN of alphabet treasury} tt 


QUALITY GIVES breakthrough tov 


Coryn Century O%M Vol.2 p.399 


QUALITY GIVES break throug} 


Star Cant ony| 2 O*W*M = Vol.2 p.401 


BEAUTIFUL designs for beautilis! 


Minerva 2 T* Vol.3 p.218 


COMPANION italic matches spirit Gh. 


cre A MinendacTtatta 2 7* Vol.3 p.218 


IMPORTANCE of heading dej *) 


EL TIConERINC o*W4M Vol.2 p.401 


ALPHABETS drawn to help yé i 


3216n 
Stan Centony 6 O*W*M Vol.2 p.401 


NOW YOU can mix or matelj ¢ ii 


Keen" stencil 04M Vol.2 p.275 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes 
‘M—Micro showing of figures and any alternates are listed by style number on p. 833-925 in Vol. 2 Most styles may be reproportioned. 


WEIGHTED designs expand | : 
INFORMAL usage in widehy; ! 


ral 1) | 
WI LL MARE sizeables, ) 


uations where traditional Centurys would not be sufficiently refined. A variety of spacings have been RUA (aii 


———— = = ee 


== 


bined with the fine hairlines of a Didot 
CENTIDOTS; EXPANDED—Century-inspired shapes com 

make these designs useful where a traditional Century would not be sufficiently refined. Spacing is 
a matter of taste, and we follow your specifications as to tight, normal or open letterspacing. 


COMPATIBLE: stvliing addss 


'047n 
gentocn (Craw) Modern 3 G*W*M Vol.3 p.243 


AMERICAN creative design 


eee at (Cea) Modern Teal 3 G4W*M Vol.3 p.242 


GRACIOUSLY placed amo) 


3246n 
Lexicon 3 O*W*M Vol.3 p.228 


CREATIVE design favors bea 


g254n 


nm Italic 3 O*W*M Vol.2 p.405 


TREASURY of creative desi 


86n 
eters werign 3 O*W*M Vol.2 p.400 


BLENDING with sparkling é 


Bae re 
Coryn Soverign Ital 3 O*W*M Vol.2 p.400 


CREATIVE design works 


Bear ContenyiEap 4 O*WAM Vol.2 p.401 


CRHATIVE design value tl 


3130n 
PES creontnen Exp Ital 3 0*M Vol.2 p.405 


ESPECIALLY designed tre: 


3148n 
American (Craw) Modern 4 G*W*M Vol.3 p.243 


AMERICAN modern stylii 


3154n 
American (Craw) Modern Italie 4 G4W*M Vol.3 p.242 


FLEXIBLE styling prove¢ 


Beat centony ep 6 O*W*M Vol.2 p.401 


BEAUTIFUL styling achin 


3150n 
Amertcan (Craw) Modern 6 G*W*M Vol.3 p.243 


EXQUISITE alphabets gil 


dneriean (Gras) Modem Ttalte 6 G4W4M Vol.3 p.242 


NOLAN DESIGN gives qual 


2294n 
Nolan Roman 0*M Vol.2 p.475 


CREATIONS get quick ai 


des /oni (Chan Modern G GAW4M Vol.3 p.243 


BLENDING with sparkii 


3159n 
American (Craw) Modern Italie 8 M* Yol.3 p-242 


Ideally this ‘“One-Liner” should have been printed in one long roll without page breaks 
because visually the styles carry on from page to page without interruption. If you're 
considering a style near the beginning or end of a page it’s always good to glance at 
the next page to be sure you're not missing something. 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic chat 4 iy So a Biles iene Riel ORe Fate 
New York City 10017 A*—Handlettered addition to type family. 


CENTIDOT: EXPANDED, WITH HEAVIER HAIRLINES—These showings are identical with some 
styles shown in the preceding group, except for the heavier hairlines which give the letters greater 
utilitarian application. All styles expand and condense satisfactorily and may be obliqued. 


STYLED ADS sell product si#i, 


3046n 
Americana (Cra) Modern 3 with heavy hairlines 14M Vol.3 p.243 


CREATIVE elegant styling q: I 


30497 


American (Craw) Modern Italie 3 with heavy hairlines 1*M Vol.3 p.242 


Americana (Cra) Modern 4 with heavy hairlines A*M Vol.3 p.243 


MODERNIZE quickly whe 


3155) 


7” 
American (Cra) Modern Italie 4 with heavy hairlines A*M Vol.3 p.242 


ALPHABET creations rei (i 


315In 
American (Craw) Modern 6 with heavy hairlines A*M Vol.3 p.242 


ELEGANCE plus head ini \ 


American (Craw) Modern Italie 6 with heavy hairlin: 


es A*M Vol.3 p.242 


QUICKER response wits) l | 


3153n 


Amerveana (Craw) Modern 8 with heavy hairlines A*M Yol.3 p.243 


es AM Vol.3 p.242 


TORINOS in all weights with italics and swashes. A choice of two weights of hairlines. The heavier 


HEADLINE gives extras t Ly) 
hairlines are particularly useful when reverses or small sizes of Torino are required. Spacing will be \ 


51560 
i) ildh i 
adapted to your requirements. Limited reproportioning is satisfactory. if 


QUALITY DESIGN shows greatest adveg th 


ee 
‘ort 


mo T4M Vol.3 p.245 


QUALITY DESIGN shows greatest adig., 


Torino Italic T*M Vol.3 p.246 


STRON GER hairlines for small size apy nlicall I| ' 


fontno 1k G*W Vol.3 p.246 


Slt ong Hairlines Make This in Small Sizes in! o} . | 
STRON GER hairlines for small size appl ol 


peean 


10 2 G4W*M Vol.3 p.248 


Stronger Hairlines Make This Useful in i 


10 Italie 2 G4W*M Vol.3 p.248 


TORINO DESIGN available in variety fori j 


Rordno 3 A*M Vol.3 p.246 


SHOWS GREATER potential for devel, ¢ 


Perino Ttalic 3 A*M Vol.3 p.246 


aS apes pie also vane othe; te pale fer cet eights and /or Width: eiitile s /ou' All styles are available in all sizes 
*M—Micro showing of figur aden ted by style je number on p.833- asin Vo ‘i 2 Most styles may be reproportioned 


| 
| 


D Youthful ‘Beauty Ornamental Desig 
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Refieshing Via ality in Torino Alphabet Desiy 


ae Italie Swash 0* Vol.3 p.245 


STRONGER hairlines for small size appli 


$oee 3 GAW Vol.3 p.248 


Stronger Hairlines Make This Useful in line 


458%" Tealic 3 GW Vol.3 p.248 


WEIGHTS MAKE use more wide sprea( 


Be 
ford o 4 A*M Vol.3 p.247 


POTENTIALLY a long range alphabe 


784n 
Poetno Italie 4 A*M 


STRONGER hairlines for small size appl 


foodno 4 GtW Vol.3 p.248 


Vol.3 p.247 


Stronger Hairlines Make This Useful in Th 


0 Italic 4 G*W Vol.3 p.248 


CONTRIBUTES to graphic arts expai 


Torino 6 A*M Vol.3 p.247 


ALPHABETICAL knowledge of exact 


fovino Italic 6 AM Vol.3 p.247 


STREAMLINED for practical applica 


torino Italée 7? OW Vol.3 p.245 


MMilano Shash Italte 7 O*8W Vol.3 p.245 


of ‘Kevival of Imaginative Quotatio 


0 Swash Italie 7 O*W Vol.3 p.245 


STRONGER hairlines for small size a 


458an 
Torino 6 G*W Vol.3 p.249 


Stronger Hairlines Make This Useful in| 


oan 
0 Italic 6 G*W Vol.3 p.249 


GRAPHIC ARTS widespread underst 


4579n 
Torino 8 A* Vol.3 p.247 


ACKNOWLEDGES impact of italic desi 


Torino Italic 8 A* Vol.3 p.247 


STRON GER hairlines for small size aj 


G4W Vol.3 p.249 


Sivongen Hairlines Make This Usefi 


4606n 
Torino Italic 8 G*W Vol.3 p.249 


ZA) 


Why not select from higgest and best ¢ 


m Milano Italte 7 O*W Vol.3 p.245 


STRONGER hairlines for small size’? 


Poca 9 GW 


WIDESPREAD understanding and appre} 


Torino 10 A* Vol.3 p.247 


'603n 
torino Italic 10 A* Vol.3 p.247 


bet atenoe Bold Ital T*M 


4760n 
Torino 10 G4W Vol.3 p.249 


Stronger Hairlines Make This Usefus 


ple 
jo Italie 10 G*W Vol.3 p.249 


4604n 
Italie 11 A* Vol.3 p.247 


STRONGER hairlines for small size ai! 


4761n 
Torino 11 G*W Vol.3 p.249 


460In 
Torino 11 A* Vol.3 p.247 


3854n 
Criterion Open A O*W*M Vol.2 p.764 


3758n 
Torino Open A A*M Vol.2 p.764 


CRITERIONS AND MODERN ROMAN No. 20—A group of designs in which Torino characteristics 
and flavor are carefully developed and sharpened to keen sensitivity All these designs have a highly 


distinguished appearance. Limited reproportioning is satisfactory. 


ADVERTISING QUICKLY responds with fashiona 2 


Criterion Condensed 2 O*W*M Vol.3 p.254 


MOTIVATION RESEARCH revolutionizes advertis 


3592n 


Roman Compressed No.3 T*M Vol.3 p.254 


TECHNIQUES PROVE useful advertising give 


ome rion Condensed 4 O*W*M Vol.3 p.254 


~ NEW PASQUINI leader ship withi ¢ 


Been 
% Centavo O*M Vol.2 p.480 


All styles are available in all sizes 


ih 


DESIGN IMPACT criteria of usefulnes:| i) | 
CAREFUL DESIGN is always in demand nt 


\; 


i} 


STRONGER hairlines for small size anc: ¢! | | 


ADVERTISING achievement gives knolt! ‘hk | 
SP, ECT. RAKROME lops all color wml ‘| 


APPRECIATION and understanding gray) U, 
ELEGANCE of design enhances ust! i 


TORINO OPEN beautifully designed tll 


hy ¢ 
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QUALITY DESIGN acquires extra 
QUALITY, DESIGN acquires extra 
QUALITY DESIGN acquires extra 
QUALITY. DESIGN acquires extra 
QUALITY DESIGN 
QUALITY DESIGN acquires extra 
QUALITY DESIGN acquires extra 


QUALITY DESIGN ne extra 


2867’ eapanded 10% 


acquires extra 


2867 expanded 5: 


QUALITY DESIGN acquires extra 
QUALITY DESIGN acquires extra 
QUALITY DESIGN acquires extra 
QUALITY DESIGN acquires extra 


QUALITY DESIGN acquires extra: 


QUALITY DESIGN acquires extra 


QUALITY D DE SIGN acquires extra 


QUALITY DESIGN acquires extra, 


2867 condensed 33% horizontals lightened .004" (| 
These page: isuali: i that may be photolettered 
from a sing! 

of stro! his 


296: 


ee TY DESIGN acquires extra |) 
QUALITY DESIGN acquires extra ‘Ost 


QUALITY DESIGN acquires extra |"! | 


QUALITY DESIGN acquires extra i il | 
(QUALITY DESIGN acd uires extra 41! 1 


QUALITY DESIGN acquires extra '\¢i, 


QUALITY DESIGN acquires extra | mt 


QUALITY DESIGN acquires extra il 
QUALITY DESIGN acquires extra \N\ 
QUALITY DESIGN acquires extra |i\l 
QUALITY DESIGN acquires extra |, 
QUALITY DESIGN acquires extra is 


QUALITY DESIGN acquires extra |\\\ | 


QUALT TY DESIGN acquires extra i | 
QUALITY DESIGN acquires extra ‘°" 
Q VALI TY DESIGN: acquires extra ‘e 
QUAL) 7) ue DESI GN. ACQUITCS ervtra ‘i. I) 
OUALITY D DESIGN. cag extra Wie 


t a time, and with many designs is 


220 


EXQUISITE! LY designed to enhance 
ADVERTISING knowledge extends 
GRACEFULLY des igned contempon 
BEAUTIFL LLY designed obliqu 
ADVERTISIN G and promotion desi 


3271n 


BIGGEST CHOICE of alphabet desig 
I IXOTIC FORMS provide backlog fo 


Coieeeeon Roman 


DL MENSIONALLY stabilized pli 
QUALITY | DESIGN acquires extra 


cre Laon Semicondens! 


PRIMATA ROMAN designed expres 


Bednat Roman 


WORDS ARE simply pictures of thou; 


Modern R Roman No. 


BEAUTY AND ‘rics Ot to = 


Maes Roman No. 


QUALITY SIYLING aus TEATS r 


eotoh Americana 2 


ADDS DELIGHT to many who read net 


aoe Americana 


WORDS REACH many through wi 


MANY READERS of advertising mag? 


PHOTO-LETTERING, Inc, 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type style 
216 East 45 St.. New York City 10017 A*—Handlettered addition to type family.  T*—Typeface or equivalent non-exclusive 


ZA\ 


COMMITTING our thoughts to wrilh \ 


3141n 
cotch Americana 


voit bile DI rates S: heater ihre oe Ae 
rie Ae oe 
ao 


den ES ee Bi 


choi of w 
Sabet ah ee tend them selves to expand 
ging tion 


tal 


[ Mm HIN | D AAU tk (ss ese equi ele 


eights Rogth:c \ 
tie on 


DPS HSH ir WANS it r his wood thous into wood da 1 i | 


mn ms : ci i a4 abel nakes seal SOUrGE i 


1536-3n 


— 
= 


TG NST NG vi 
NE TE TH ad pak rire i 


HS EAL NTO era conden dex om tert 
TG OH WT TR SR COM TTR is 
- wc wm WO TE wi i | 


02210. 


IMPORTANCE Ui OLLI i Is the die Inout 


BRIGHT CONTENPORIR -esigns sparkling With elega’- 
IMPORTANCE } (LIT is the consideration in stuvs, « 


5501n 


lines etc. _ All styles are available in all sizes. 


N EWSPAPER and ee ae rink cath | 


i 


[ — AY DESIG without Irichy Mmamnerisis j 
BCONSCIOUSLY g give more allention tr 


i i [IR hes eect to the 
GUNTRIEPORA : <0 WIVHOOY TRICKY MAN) 


ak ee sh Pape ea: Becca A small collection of heavy designs 
den 


of extra co 
d pro} oe ters lean toward a ia mond shape. This ae ae 
istic eh ae ee. te relat ively undistinguished line. 


Jt IIE i THE WORD and you've got it made every 


JST due iN TIE NORD and youve al made’ 


4041n 


DROPLETS OFINKFALING upon thoughts produce thaty 
Du Ar PHOT LETTERING no sleepy designs acew 


neo BovOnT BIFORI MaKeS INTEFeSTING! 


5455-In 


ALWAYS ALERT TO THE MANY ADVANTAGL 


GRIT \ COURTESY BOTH T0 THE SPEAKER! 


crete 


one ae eee eine perlite bee a without ib ts. Hairlines of v a us 
che nterpretations front i tterers of 


nae One tie Bvnee aia frat Bodoh © ones ae pe ortio ae 


ERY GH HON esi in-an extra condensed: 
Sls Ak STINGS additions to the resources of the’ 
\E Wi ‘ORY TREASURY OF CREATIVELY DESIGNED, 


Gea Dita 


-23. igi lettered desig! 
w York City 10017 A*—Handlettered addition to type fami; 


223 


LET ERING WIHHIN EASY reach of all journalists a4 
Jol fi WAST f y DIRE (TUR along with many who reese 
( RIATIVELY DESIGNED alphabel treasury makes z i" 


Gouyn Didot 


eeling 


Avi PHOTO LETTERING withineasy radi all 


0941n 


w UAT DIRECTIONS {1D stuias elit inportance qu : 
WEIGHTY (ONVERS(TION lites the mind rapidly with ver r| 
Wk HEADLINES AGM wos Lo impressive salty I) { | | 
PON Uli I or THE hand speahi ing silent words h te | 
THE 7a Is Tongue of the hand speaking si ih | 
(RENTIVELY DESIGNED alphabet treasury makes sizeabl yi | 
ADVERTISING fllows popular trends than venture}! ij : 
PRINCETON I BODONI is a fully modernized charac): 
BARTUSKA ALPHABET design of creative quality beariny ol! 
ENOUISITE | FRENCH designs for discerning directo): 
MIND TIRES QUICK whenever conversation beg J! | 


WAY ART DIRECTORS AND STUDIOS REALIZE IMP é 


Pieinetn samaitan Lonial Ex Cond 5 O*W% 


SS 


TM) 
— 


, 224 
AT Aebag SW many ae with few words and | 


0689n 


0661n 


STUDIOS ik IAL i es \\CE r : ALITY I 

THE ARTISTIC GL GLORY of nations rises from ereai 
ENQ LISITE LETTERIN G within easy reach of al 
UK BEST 1: NOT explained eee es 
sia) MIICANT DESIGNS With contemporary feeling ) 


MANY THINGS wen few words but little minds us 


142In 


p MOTIVATION SEARCH revolutionizes abc 
Nor EIPLAINED by words the ee 


4205n 


0188n 


WORDS A NOT ONLY instruments of power but 
THE BOLD CRAFTSMAN smore astir about the invi 
! ASTERPI CES of alphabet aie Wi 


ieee tra Ex Cond 


3986n 


PHOTO-LETTERING, Inc., 212/Mu2-2346  O*—Original 
216 East 45St, NewYork City 10017 _ arapgzinalhandlettered design. _G*—Graphic handlettered interpretation of type style 
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INVISIBLE SIGNATURE he sets rahi the =i | 
cop MARVELS should get witty font il 
— ata — revolione i) | 


it 
Ytempe Shaded 


2051n 


2052n 


SAHERDU sii 
al | 


4643c 


poate ie pie eee gis ae nd without fil ee ei ite Bards ipo e fine hairlin 
defin stic: ee of course, will be tig cordance Gane re 
ee ents. a me ted oa Bo doni sale schapabet: well. 


THOMPSON TREASURY ai inion tk i 
\E We CORY TREASURY OF CREATIVELY DESIG: 
ALPHABETS MAKE SIZEABLE SOURCE OF E {hi} 
WITHIN REACH OF soccmmeatca Mt 


Comyn Vogue Didot Cond 


0934n 


0693-4n 


0783-1n 


itlines etc. All styles are available in all sizes. 
*W-This style also available in other Handlettered Weights and /or Bvictue akess ou a See ee recronortioned 
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VITAL EN THIUSIASM VOW is welcomed as warmly; 
CHARACTER DESIGN in keeping with moc 


BeEon Bodoni Cond 6 O*W*M Vol.2 p.449 


MODERNIZED character blending and in keg 


Bodoni Cond 7 O*W*M Vol.2 p.449 


SAFEST WORDS ALWAYS bring us most directly to the! 


Cromsell Bodoni Cond O*W*M 


ALWAYS THOSE WHICH bring us most directly 


heh alae O*W*M Vol.1 p.477 


UNJUSTIP IABLE EXPECTATIONS BEYO! 


You 2 Didot B jold Cond O*M Vol.2 p.427 


THE FUTURE IS NOW in Photo-Galley eiii¢ 


Noeendan Cond T* 


Vol.1 p.477 


Vol. 3 p.238 


COVER QUALITY AND FORMAT DESIC( 


a Didot Ex Bold Cond O*M Vol.2 p.427 


QUINTESSENCE of designers pures 


Bengutat Spectra Cond 9 O*W*M Vol.3 p.235 


PROUD CRAFTSMEN are the concerne( 


itera Bodoni x-< cmd A* 


D« COMMUNICATES through letter desis) 


Sroee at Montage Ex Cond O*W Vol.3 p.252 


THE INVISIBLE signature upon work’ 


itera Bodoni Bold Ex Cond A* Vol.3 p.239 


SPECTRAKROME COLOR with photographie preci’ 


tite Bodont Triple Cond Open 


SPRCTRANIRONE COLOR for the best presenta 


toott Open lr O*W '69 Yrbk p.1338 


BODONI AND BODONI-RELATED STYLES: SEMI-CONDENSED— A collection of useful designs 


with and without filets connecting the stem and serif. Note the var iety of hairline weights. Specimens 


Show a wide choice of spacing treatment. Bodonis reproportion well. 


SIZE ABLE SOURCE of exquisitely drai 


ennial 2 O*WM Vol.3 p.244 


HEADLIN ES MAKE fashionable previe 


Sag eRe O*W*M Vol.3 p.244 


F ICTIONALIZED characters bring resom 


tetion O*M Vol.2 p.539 


PHOTO-LETTERING, Inc., 212/Mu2-2346  O*—Ori * 
A ginal handlettered design. G*—Graphich i 
216 East 45 St., New York City 10017 A*—Handlettered additi Fi Sees CT eee oats 
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THE ULTIMATE mission of type directorsi b | 


one Book 3 T*M Vol.3 p.236 


THE PEN IS THE tongue of the hand spea'®} at | 


7% Book Italie T*M Vol.3 p.236 


renee 
selle T*M Vol.2 p.399 


EXQUISL TLLY designed to enhance ad i By f 


MANY EXQUISITE styles are skillfull¥il : 


t 
| 
EAE iclasetque O*M Vol.2 p.508 


Coreen tal 3 O*W*M Vol.3 p.244 


Coorirhet nlander Bodoni Light O*W*M Vol.2 p.446 


QUICKER WAYS to get Photo-Galley ar‘ | } | 


Babee 


BS peer i Graphic Italic 3 T*M Vol.3 p.240 


FASHIONABLE previews give many cond Ly 


Tagee cece. 6 O*W*M Vol.3 p.244 


2172n 


Bonagura Didot Italic O*M Vol.2 p.437 { 


BODONI BRINGS fresh impact to your messagt I 


Bonagura Casual Bodoni O%*M Vol.2 p.437 


ALPHABET S MAKE sizeable source of exquisite orl ist : 


Thompeon Colon tal Cond 4 O*W*M Vol.2 p.441 


0351n 
Thompson American Colonial 4 O*W*M Vol.2 p.441 


SKILLFUL DESIGN with closely gradual Vs 


3126n 
Centennial 4 O*W*M Vol.3 p.244 


1599 | 


Bodoni Modern Roman G*M Vol.3 p.236 


Boden Italic 4 T*M Vol.3 p.236 


WEIGHTS MAKE use more wide spreadi ‘| 


BEAUTY AND CHARM show in this pleasing I’ m 


FINE WRITING consists of sentiments wel, 


1) 
xr Bodoni Graphic 3 T* Vol.3 p.241 iia 


Ri IGHT BODONI for the right occasityh | 


FRESH [NVPACT 10 headlines with spark Id 


SIZEABLE SOURCE of exquisite ringlet wht{l 


LIGHT AND knowledge by judicious mirt "i 
TONGUE OF THE hand speaking silent’ 


A Te Vol.2 p.408 


DESIGNED WITH closely — weight 


Condom ial 5 with heavy hairlines O*W*M Vol.2 p.415 


* h: ics /outlines ete. All styles are available in all sizes. 
—This style also avi n other Handlettered Weights and /or Widths /italics /outlin || style i 
‘W—Th ot! diettered Weights I 

'yle also available i 


208 
MISSION’ OF TYPE director is the dif 


NOW DEMIBOLD weight for a favor 


Bodont Graphic 4 A* Vol.3 p.241 


Designed halic wwith matchingg rom 


32 Graphic Ital 4 A* Vol.3 p.240 


PREVIEWS GIVE excellent construct 


Impressario 4 W*M Vol.3 p.244 


NATURAL WITHOUT being obviou 


Coton Rheinlander Bodoni 4 O*W*M YVol.2 p.447 


FRESNO FORMAL encourages readabilit 


tare Fresno O*M Vol.1 p.489 


SENTIMENTS which are natural y 


Bon Bodoni Bold T*M Vol.2 p.447 


SENTI MENTS which are natura 


Bare Bodoni Bold Ital T*M Vol.2 p.447 


G RAD UATED weights and useful pro) 


ial 5 O*WAM Vol.3 p.244 


CON STRUCTIVE ideas to copy write: 


reorenecnty 5 O*W*M Vol.3 p.244 


PERCEPTIVENESS and firm bold hands 


See oe ng Didot Bold O*M Vol.2 p.448 


FROM ARTISTS having clear perception 


Sterin ng Bodoni Eup 6 O*W*M Vol.2 p.449 


FEW WORDS BUT little minds use mali 


Badia ‘ott Bodoni Semiexp O*W*M YVol.2 p.455 


ALPHABETS make sizeable source 


Baia at Elegance 7 O*W*M Vol.2 p.432 


KNOWLEDGE BY judicious intermi 


Boden t Bold 6 T*M Vol.3 p.236 


SPEAKING silent words for the eye ti 


een Gueeaiine Italie O*W*M Vol.2 p.453 


PULSE OF TODAY beats at Photo-Le 


7 Boden Graphic 6 A* Vol.3 p.241 


No Elevators i in the House of Suceess: 


Bodoni Graphic Ital 6 A* YVol.3 3 p.240 


Where Graphic ‘Ideas Are Realized if | 
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A SOFT ANSWER turneth away wrath, 1 | 


5638n 
Papirtis Bodoni Bold 6 A* Vol.3 p.237 


A MERRY HEART giveth all pleasuré\, 


fipirtic Bodoni Bold Ital 6 A* Vol.3 p.237 


Peete 
8 Bodoni Swash O*W Vol.3 p.237 


Second Thoughts Are Ever Wiser! i 


ere | S| 


8 Bodoni Swash Italic O*W Vol.3 p.237 


STREAMLINED Jor practical applica |), 


Hee 
m Torino Italic 7 O*W Vol.3 p.245 


PROFESSIONAL touch makes impris. (i, 


5567n 
Bom Milano Italic 8 OW Vol.3 p.245 


INCREASINGLY useftdl weight select i 


fee n Torino Tealte 8 O4W Vol.3 p.245 


MOTIVATIN G readers is our busine) t} 


m Bodond Graphic 8 A* Vol.3 p.241 


Today’ s Busine ss ts Persuading Peopi\|, 


TOP TECHNIQUES and crajtsmanshipij\d. 


4287-8n 
Printemps Bold Ital 8 T* Vol.2 p.445 


WORDS ARE simply pictures of mak. rh 


Petrena Bold 8 O*W4M Vol.2 p.445 


DESIGN MOBILITY with a message of salest\ if | 


xr Bodoni Bold 8 O*M Vol.2 p.454 


WITHIN REACH OF every art director ani| I) : 


ea pis 2 Cond O*M Vol.2 p.454 


INSTRUMENTS OF power but of gratitude, i i 


1200n i 


Ultra Bodoni Ex Cond A*M Vol.2 p.469 


THE BEST AND most forcible 5! 


4032¢e 
Amsterdam Bodoni Ex Bold T*M Vol.2 p.468 


BROADEACE SUPPLIES RADIAN, * 


ace O*M Vol.2 p.468 


QUINTESSENCE of designers puri. : 


5279n 


Benguiat Spectra Cond 9 O*W Vol.2 p.423 


ow AROUL THES fon anew deste, « | 


Wes et Buggies 0* Vol.3 p.250 


All styles are available in all sizes. 


} 
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SPECTRAKROM 


Papirtis Bodoni Open A A* Vol.3 p.485 


Sm CTRAKROME for the best colory 


erties Bodoni Italic Open B A* Vol.3 p.485 


Good ences Make Good Neighbo, 


iapep 2 Bodoni Swash Open G O*W Vol.3 p.485 


RAST READING COMES QUICKLY } 


Copena shaded O*M Vol.2 p.767 


SPECTRAKROME for the best colo 


Papintiea 8 Bodoni Shaded C A* Vol.3 p.485 


SPECTRAKROME for the best color, 


pate 
rtis Bodoni Ital Shaded E A* Vol.3 p.485 


{May Delay, * But Time Will Asi 


irtis Bodoni Swash Shaded D 0*W Vol.3—~p.485 


Well Done Is Better Than Well Wl So 


Bape ee Bodont Ital Swash Shaded F O*W Vol.3 p.485 


SPECTRAKROME for the best color 


hen Stamm sed A O*W*M 


YOUR GROWTH DEMANDS GRI 


1376-In 
Bodoni Paneled T*M Vol.1 p.665 


Ht; for the best color: 


ee 


BD) ULTRA BODONT OPEN meets increasing’ 


UAE SYMBOLS DASUOT AD WOU WY 


1459-2n 
Elongated Shaded Bold T*M Vol.2 p.763 


BODONI AND BODONI-RELATED STYLES: NORMAL AND EXPANDED! with and without filets 
» connecting serif and hairline. A wide selection of weights with both thick and thin hairlines available 
In general, the Bodoni design lends itself well to reproportioning. 


RHEINLANDER ALPHABET C0 


Bauer Bodoni Title T*M Vol.2 p.446 


BARONETS offer distinctive chi 


DoE ABO O*%M Vol.2 p.436 


CHARACTER blending and in ke 


Beene eton Bodoni 5 O*W*M Vol.2 p.448 


MEASURE THE cloth before youl 


eae 
ton Stadiun O*W*M Vol.2 p.458 


BLENDING and in keeping with¢ 


2679n 
Princeton Bodoni 6 O4W*M Vol.2 p-448 


PHOT: o zu vee Ned cae ane a gue O*— Original handlettered design. G*—Graphic handlettered interpretation of type style. 
lesigi ‘aphic handl 
pI lettered inter YI 


y! 
red addition to type family. T*—Typeface or equivalent —non-exclusive 
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FEDERAL alphabet design of erlil) 


‘on Federal O*W*M Vol.2 p.445 


DESI GN OF creative 


Thompson Federal Ital O*W*M Vol.2 p.445 


Princeton Bodont 7 O*W*M Vol.2 p.448 


PEE ceeavarare Tie ith heavy hairlines O*W*M Vol.1 p.479 


CREATIVE quality bearing halb\|' 


thoes 
m Federal with heavy hatrlines O*W*M Yol.1 p.479 


ADVERTISING supplies exciting we: 


pees ” Bodont Extra Bold TAM Vol.2 p.447 


ALPHABETS make sizeable source 


2067n 
Cony Belgique i@ Bold O*W4M Vol.3 p.237 


ALPHABET design of creative qi'li 1 


LITTLE MINDS use many wok 


Baden ott Bodoni Exp 8 O*W*M Vol.2 p.455 


PERFORMANCE in alphahet desi 


0252n 
Endicott Bodoni Exp Ital 9 0*W*M 


GERMAIN Bodoni with heavy thir: 1! 


4413n 
Bauer Bodoni Ex Bold A* Vol.3 p.237 


1377n 
Endicott Bodoni Exp 9 O*W4M Vol.2 p.454 


COMPETENCY outlives promises 3 


Giese 


— 


7 Contempo 8 O*W Vol.3 p.251 


PHOTOGRAPHS & photoletieri ! 


o setts Roman T* Vol.3 p.251 


ACCENTUATES the positive evert 


Hetil Clas e@ Ital 0* Vol.3 p.251 


QL ICKEST WAY to professional \ 


Patel Lin ear Ital 0* Vol.3 p.251 


Quickest way to lettering is Photogi 


8131n 
Pistil Modern Ital 0* Vol.3 p.234 


oe earns its reward) 


Bodoni Contempo 10 O#W Vol.3 p.251 


—Thi sie fe in oth 
—Mic jowi fee ital nd any alternates are listed by style number on p.833-925 in Vol. 2 


quality be: | | 
KEEPING with the orthodox forn a 


MANY WORDS to say nothin; \ii’ 


él | 
‘ : 


\ id 
la | 
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QUAC hE RY fails when the, 
COMPATIBLE stvling adds 


eee 


(Craw) Modern 3 G*W*M Vol.3 p.243 


AMERICAN creative desgn, 


eee reds (CR a0) Modern Ital 3 W4M Vol.3 p.242 


ESPE CIALLY designed tre 


imerican (Cras) Modern 4 GAWAM Vol.3 p.243 


AMERICAN modern styli 


(oe ican (Craw) Modern Ital 4 G*W*M Vol.3 p.242 


BEAUTIFUL styling in ac 


can (Craw) Modern 6 G*W4M Vol.8 p.243 


iN OC DST alphabets ha 


57m 
See aCe a) Ital 6 G*W4M Vol.3 p.242 


CREATION S$ get quick og 


3152n 
American (Craw) Modern 8 G*W*M Vol.3 p.243 


BLENDING with spark i 


3159n 
fmertean (Cra) Modern Ital 8 G4W*M Vol.3 p.242 


Be ay 


ULTRA BODONIS AND RELATED STYLES: NORMAL AND WIDE including Bruce, Normandie, 
Thoroughgood and other powerful designs with filets connecting serif and hairline stem. In some 
cases the serif has a triangular shape. A wide choice of hairline. 


ID rower BUT of gratitude and 


Ultra Bondont Cond T*M Vol.2 p.469 


WORDS ARE only not only instr 


Bodoni Bla ck TM Vol.2 p.468 


NOT ONLY instruments of instr 


1702¢, 
Bodoni Black Ital T*M Vol.2 p.468 


WRITING advertisements ts the 


Bruce Gondlired2 A* Vol.2 p.470 


ADVERTISING is to Sind a pi 


Bude ott Bruce Ital G*M Vol.2 p.470 


N or OUIFTE AS much formality! 


‘erdam Gras Vibert TAM Vol.2 p. 468 


INFORMALE TY characterizes thi 


fee rdam Gras Vibert Ital T*M Vol.2 p.468 


MOST FORCBULE style of wri 


pee vdam Bodoni Ex Bold Ital T*M Vol.2 p.468 
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VIGOROUS alphabet ane 


Bartuska Ebon 9 O*W*M Vol.3 p.237 


ALPHABET excites admiratia, 


5089-8n ; 
Bartuska Ebon Linear Ital O*W*M Vol.3 p.237 


1807n 
Cosmo Bold 10 O*W*M Vol.1 p.515 


PHOTO-GALLEY gets the job d) 


thera Bodoni T4M Vol.3 p.238 | 


COMMITTING our though, 


ae ore Bold Ital 10 O*4W*M Vol.1 p.515 


THOROUGH good meticuls, ;\ 


Hecate od Ital T4M Vol.2 p.471 


DESIGNED for the stronger i ini di 
signed for the Strong in W 


roneve o*waM 


De 


0578n 
Talmage aie o*waM 


Next Gime try our Photo Galley, 


tlera a Bodont Ttal 7* Vol.3 p.238 


WORDS ARE the wings of aci,|; 


n 
Normande T*M Vol.2 p.472 


ALPHABETS from design ex, 


62n 
Normande Ital T*M Vol.2 p.472 


EXCITES admiration quickly jj 


isha Ebon Glas ce Ital O4WM YVol.2 p.471 


BARTUSKA design of power, 


4042n 
Bartuska Ebon with heavy hairlines O*W*M Vol.2 p.472 


DESIGN of powerful contem\, 


4045 
Bartuska Ebon Ital with heavy hairlin 


HOW VIVID are right words, 


Ultra Bodoni w 


O4W*M Vol.2 p.472 


ith heavy hairlines A*M Vol.2 p.469 


THE GREAT art of writing is)’ 


oes Be TM Vol.3 p.238 


ART OF writing advertisen,) 


1282n 
Bruce Ital T4M Vol.2 p.470 


Made Heavier for Big Reduce, 


9142n 


Bruce Ital with heavy hairlines A* Vol.3 p.238 


' 


THE HABIT of committing oH 


234 
Putting Design into Your } 


1702-In 
Bodont 


POWERFULLEY built for actio, 


itera Bodont Bold A* Vol.3 p.239 


STRONG WORD gets fast actio, 


3996n 
Ultra Bodoni Bold Cond A* Vol.3 p.239 


DROPPING wears away the 


meeaae 
aes ith heavy hairlin! 


~ PISCITELLE gives perso 


O*M Vol.2 p.469 


Bla eee sh T*M 


es TM Vol.2 p.470 


Pleats Lle Boldon 


CAVANAGH design mohi 


ria on 
Cavanagh Bruce O*M Vol.2 p.475 


DESIGN mobility adds scopy 


0506-8n 
Cavanagh Bruce Ital 0*M Vol.2 p.475 


BOUTIOUE siamorous 


Benguiat Boutique Wide 10 0* Vol.3 p.253 


SPE EEE A callppinzcal : 


5293n 
Benguiat Spectra Expanded 10 O*W*M Vol.3 p.235 


FEAT SERIES BRI) 


Leben IGE O*M Vol.2 p.474 


Woweu's Suffrage Wiu 


1506n 
Mermaid Bold 9 0*M Vol.2 p.672 


WORDS INDEED are bul 


4146n 
Bowler Bold 1T*M Vol.1 p.518 


VOLLEY of words q 


4164n 
Bowie Bold 9 T*M Vol.3 p.243 


MERCHANDISING 


4164n 
Bowie Bold 10 T*M Vol.3 p.243 


‘RE Bed PwE E”Ss4a PN 


1443-3 
Thompson Squash 0* Vol.2 p.474 


Get Fop Styling? Mu 


r Script 0* Vol.3 p.253,13 
PL 


\IPIUANBIBTNS dest 


Ultra Bodoni Cond Outline C A* Vol.3 p.484 


YOU GET MORE she 


Bodtu Contre Open A O*W Vol.3 p.484 


} 


CERES GR Neen O*—Ori 
216 East 45 St k Cit, "ea ie 
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5171 
Bartiska Ebon Open A O4W*M Vol.2 p.765 


MIAN YE WOIRID combimationse, | 


ott Bodont Outline O*W*M Vol.2 p.762 


Dit iote Revcndad) chadad O*W*M Vol.2 p.762 


GRACE POL DESIGN WORLES)) 5) 


Henelon Ree mney T*M Vol.2 p.763 


BOLD SHADE attention gots, 


india ott Bodoni Shaded E O*W Vol.3 p.487 


WORDS ALONE WS CAL, 


Hepese 
@ Shaded T*M Vol.2 p.763 


WDIRDS AL DIR CONVER 


4254-3n 
Anglaise Caps T* Vol.1 p.665 


WORDS REACH MANY PEOP 


Medteuthegensunint ine T*M Vol.2 p.768 


2378-an 
Hasler Regency Inline Obl T*M Vol.1 p.667 


PLEASANT siests we leomed|y ( | 


IPIMENY ANID coneise words =a ‘ 


| 


IBUYING POWER POREMOS, i ( 


STIMULATE CAPABL], 


1485-50 
% Poster Highlight T*M Vol.1 p.666 


FRESH THINKING PROD, ; 


1483-2n 
Bodoni Highlight 14M Vol.1 p.667 


WORDS ARE MIGHTY, j. 


0512-In 
Sphinz Inline T*M Vol.2 p.768 


PURE DIDOTS: SEMI-CONDENSED-—No filets. Fine and medium-fine hairlines. Pointed A,W, etc. 


except in the very heaviest weights. Many noted designers have contributed their talents to this | 


important section. Pure Didots condense or expand within limits. 


TOMMY THOMPSON treasury of creatively des 


Thenpeon Colonial 2 O*W4M Vol.2 p.442 


EXQUISITE DESIGN for highly contempo, 


Bidot Contempo 1 O4W Vol.3 p.232 


JUST CROWN of didots is exquisitely desig) 4 


Becen arts Didot 2 O*W*M Vol.2 p.418 


PRESENT ING a complete series of didog 


Hate iste (Clase? ¢ Didot Ital 2 O*W*M Vol.2 p.418 


PRESENTING a complete series of didoty 4 | 


Bem Tas ria ing Didot Ital 2 O*W*M Vol.2 p.418 


All styles are available in all sizes. 


Widths /italics /outlines etc 
ber on p.833-925 in Vol. 2 Most styles may be reproportioned 


4 


HH} 


eee ne 
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GOLDEN TREASURY of creatively desig 


mpson Georgian 2 O*W*M Vol.2 p.444 


PRESEN TING a complete series of did) 


er aete Classic Didot Ital 2 with heavy hairlines O*W*M Vol.2 p.418 


PRESENT. ING a complete series of didy 


ing Didot Ital 2 with heavy hatrlines O*W*M Vol.2 p.418 


> TAN STRATE Multiplies its usefulness throu 


onieiate Light 2 O*M Vol.2 p.435 


PRESENTING complete series of exquisit 


Beeches Didot 2 with heavy hairlines O*W*M Vol.2 p.418 


BEAUNART exquisitely designed to enha 


Eons Lining Didot Ital 3 O*W*M Vol.2 p.419 


BEA U \Ah Pquatity design is the halla 


 Didot Ital 3 O*W*M Vol.2 p.419 


pIDOTS DESIGNED in the most contem) 


in 
Didot Contempo 2 O*W* Vol.3 p.232 


CREATIVE DESIGN of alphabet treasury mi 


on Colonial 3 O*W*M Vol.2 p.442 


V IBRANT WITH design quality as hallmal 


peas Abts Didot 3 O*W*M Vol.2 p.419 


's FINE DIDOTS quality design hallmark 


8 Lining Didot Ital 3 with heavier hairlines 0*W*M Vol.2 p.419 


Boones Didot Classic Ital with heavier hairlines O*W*M Vol.2 p.419 


FABULOUS exquisitely designed variety: 


Bonet Didot 3 with heavier hairlines O*W*M Vol.2 p.419 


CREATIVE DESIGN makes alphabet tre 


on Georgian 3 O*W*M Vol.2 p.444 


STAN DESIGN gives functional freedot 


Bonita Bodont O*M Vol.2 p.446 


SZ OKKE DESIGN of powerful contem) 


pate Didot Ital 0*w*M Vol.2 p.435 


Thieniscnt ColatteD Rennes O*4W*M Vol.2 p.443 


SUBTLE NICETIES a charm to the al 


beat Conteme 3 O*8W Vol.3 p.232 


ck dau: Aish fea Nel Inc ie 2 ea Te u2- eae 6 = ue nal handlet! ane G*—Graphic handlettered interpretation of type style 
y —Handlettered i totype family.  T*—Typeface or equivalent —non-exclusive 


FINE DIDOTS exquisitely designed pry 


ALPHABE TS make sizeable source ext 


23/ 


QUALITY DESIGN is the hallmark of genuy}} (i 


aux Arts Didot 4 O*W*M Vol.2 p.420 


QUALITY DESIGN is the hallmark of gees 


Payee Classte Didot Ital 4 O*W*M Vol.2 p.420 


EXOUISITELY des. igned to enhance youl 


rite Linear Didot Ital 4 O*W*M Vol.2 p.420 


SIZEABLE SOURCE of exquisite photoletteriny j i 


Tioneaon Colonta al 4 O*W4M Vol.2 p.442 


EXQUIST TELY designed in many weigy r | 


epee Classic Didot Ital 4 with heavier hairlin 


es O*WAM Vol.2 p.420 


QUALITY DESIGN is the hallmark of gen¢y, 


8 Linear Didot Ital 4 with heavier hairlines O*W*M Vol.2 p.420 


EXQUISITELY designed in many weights | ‘ail 


pecs taste Didot 4 with heavier hairlines O*W*M Vol.2 p.420 


STUDIOS REALIZE the importance of qual 


Coryn Didot Cond Medium O4W4M Vol.2 p.428 


ALPHABETS MAKE sizeable source of exag yy 


0705n 
Thompson Georgian 4 O*W*M Vol.2 p.444 


CLASSIC FORM now elegantly moderty 1a 


pees Elite Didot Semi-Cond O*W*M Vol.2 p.425 


MATURE YOUNG when not overly soph 


He ep Didot Cond O*W*M Vol.2 p.425 


DEBUTANTE italic useful accent for any it | 


2354n 
Benguiat Debutante Ital 6 O*%M Vol.2 p.432 


CONTEMPORARY designs continue in| dj | 


0286n 


Benguiat Elegance Ital 6 O*W*M 


CREATIVE DESIGN of alphabet syunjs:, 


Bet Wot Blaganae 2 5 O*W*M Vol.2 p.432 


HALLMARK of genuine photo lettering, ot! 


peeE Ror 
ce Didot Ital 5 O*W*M Vol.2 p.421 


HALLMARK of genuine photolettering abi/: 4 


2943n 
Beaux Arts Didot 5 O*W*M Vol.2 p.421 


LINISHED presentation to your clients\ 


poeta 
aux Arts Linear Didot Ital 5 O*W*M Vol.2 p.421 


DESIGNED in many =e and proporti, 4 | 


2946n 
Beaux Arts Didot 5 with heavier hairlin 


O*WAM Vol.2 p.4 


ste fet idth: eit ee All styles are available in all sizes. 


‘W Handlettered Weig! 
is style also available in other Han Sete eee Sen 1 Aipeecuieeir ayibetrseropor? ca 


*“W—This st 
*M—Micro showing of figures and any alternates are listed he 


238 
DESIGNED in many weights and pro, 


ee on 
aux Arts Classte Didot Ital 5 


HALLMARK of genuine photo letterin 


Boe 
rts Linear Didot Ital 5 


W HERE GRAPHIC ideas are realize 


T* Vol.3 p.233 


NICETIES CHARM the sensitive reac 


BeaeE \Gontengo | 04 Vol.3 p.238 


GENUINE TOP quality photo- -letteri: 


ie eins Didot 7 O*W*M Vol.2 p.422 


GENUINE TOP quality photo- -letten 


eine hems aii e@ Didot Ital 7 0*W Vol.2 p.422 


PRESE: VATION to your most valu 


Arts Lining Didot Ital 7 O*W*M Vol.2 p.422 


BEAUX ARTS Glamor in 15 degree 


ple 
eaux Arts Glamor 0* 


MORE SENSITIVE readers appreciati 


Beebe Con ntempo 7 O*W Vol.3 p.238 


TE ATTERING WITH design mobilit 
mo BC OL LD WEI GHT provides a fullra 


s Classic Didot Ital 9 O*W*M Vol.2 p.422 


BOLD WEIGHTS provide a full rai 


Tits Didot 9 O*W*M Vol.2 p.422 


DNouthyil Beauty Ornamental D. 


m Milano Swash 7 O*W Vol.3 p.245 


of (‘Kevival of Imaginative Quoi 


10 Swash Ital 7 O*W Vol.3 p.245 


YOUR MOST valued client with si 
Elegant Characters Smpress Kea 


Tastoful Nariations Invigorate Des. 


Dom S. Milano Swash Ital 9 O*W Vol.3 p.245 


SINGLE WORDS often betray desi 


400In 
Chatham Didot 8 O*M Vol.2 p.454 


ERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type sty! 
lew York City 1 il jival i 
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APPRECIATING the graphies of alphath( 


peace Contempo 9 O4W Vol.3 p.233 


THE GRAPHICS of alphabets design :!; 


Dees Conento 10 O4W Vol.3 p.233 


SEECTRAKROME for the best color presen! iy 


Veh ami 


ORE == - a 


STIMULATING cinio af yt 
OPEN FACES MAY gain popularity withou{ylj| 
ADVERTISING flashes quick powerfta' a | 


French Didot Ital Open O*W*M Vol.2 p.764 


MASTER DESIGN stimulates grosyt da i 


bee ling Didot Shaded OW Vol.2 p. 762 


PURE DIDOTS: NORMAL —No filets. Fine and medium-fine hairlines. Pointed A,W, etc. except in i! l | 
the very heaviest weights where adherence to points would destroy the distinguished characteris- | 1 )] 1" 7 
tics of the letterform. Limited reproportioning is satisfactory. ie i 


EMBELLISHED with meaningful attributes i i | 


Ce ends @ 2 04M Vol.3 p.232 


SIZEABLE SOURCE of exquisite rig | 


CE EOE Weide ETHER O*M Vol.2 p.433 


FASTIDIOUS readership enticed by subtl led | 


oryn Marquis Didot 2 04M 


DEMANDS show greatest sehievemciil : 


2839n 
p- 430 


Coryn Didot Light with heavier hairlines O*W*M Vo 


CORYNCHATEAU delightfully cones} 


Coney chatedu 3 0*M Vol.2 p.430 


SZOEKE DIDOT facile design indiy idd | 


cece Didot 2 O*W4M Vol.2 p.435 


CORYN DESIGNS give quality breakthi al 


Coryn Didot Light O*W*M Vol.2 p.430 | 
i 


BREAKTHROUGH to new magazinesle\ ah 


Coryn Didot Light Ital O*W*M Vol.2 p.430 


FACILE DESIGN individuality sparkle; ul) 


Saoeke Didot 3 O*W*M Vol.2 p.435 | 


ADVERTISING kn owledge brings u lll 


Coryn Didot Medium Ital O*W*M Vol.2 p.430 


*W—This style also available in other Handlettered Weights and /or Widths italics outlines etc. _All styles are available in al Sizes 
Je number on p.833-925 in Vol. 2 Most styles may be reproportioned 
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BODONI MAKES delightful variatiy WORDS REACH MANY THROUGH) 


Bonagura Custom Bodoni O*M Vol.2 p.437 Modern Didot Shaded O*M Vol.2 p.766 


ALPHABETS MAKE sizeable source; — IFIL@® RENG headlines gird Af | 


2279n 
French Didot 3 1T*M Vol.2 p.426 Benguiat Elegance Screened O*W*M Vol.2 p.768 


W I H | t IP ay, PURE DIDOTS: EXPANDED, WIDE AND BROAD -—Highly artistic inter i i in wi ia a 
e e f ; : pretations of Didot \ 
- : us nm a sm Cl Sli proportions by skilled designers. These letters are almost entirely without filets. They pilin Gee min Kk 


FRENCH DIDOT hairlines for smi DISLUNCROCE DIDO CIOSEF |} |, 
MO DERNIZED for legibility in cont EXQUISITE lettering whin'! ti 
QUALITY GIVES breakthrough to my BRETAGNE distinctively cre) tt 
SIZEABLE S OURCE of exquisite gy LETTERING with easy reach ¢ dil 
SILENT WORDS for the eye to see MAGAZINES HOLDING Rb 
ORIGINAL FIRMIN DIDOT CAL DE SIGN ER’ S masterpicec¢ Ig, 
QUALITY GIVES breakthrough, AWARDS OF distinetion 1a 
ip MV. f G (ZINES holding fantastic ui” rHROUGH facile design wi ni 
QUICKEST WAY to get the 13 fini ~GREATIV Ie design of aly sel ie | 
DESIGNED carefully wii CORYNITALS combine perfad|. 


Thompson T. Colonial Wide 8 O*W4M Vol.2 p.423 Coryn Classique Ital 3 O*W*M Vol.2 p.434 


WORDS REACH many through fac CLASSIQUE exquisite alps 
Norton Stadéum Open O*W*M Vol.2 p.765 Coryn Clasetque Wide 3 OW Vol.2 p.454 : ‘ 
BUYING POWER stands foremost ii DESICINED for fastidious iii om 


EXQUISITE design refurbisht TREASURY of creatively desigil’ ™ 
on T. Federal Open O*W*M Vol.2 p.765 Ee ea ena oy ep - ¢ 


EF ILOWWIRIRING Iheadliimes si READERS compliment rapit Ub} 


~~ 2283n 
Benguiat Elegance Bold Shaded O*W*M Vol.2 p.767 Benguet Elegance Exp 4 O*W*M 
gt 


eel) 
Most of the styles in this manual adapt well to reproportioning: condensin di N | I 1 2 ae | 
UAL ¢ s ‘ g, expanding Ld i 
and obliquing. Single weight letters (most gothics) do not reproportion as well as letters WI | I 1 i } YO cx sophistica\ ) 
having thick and thin characteristics. This is one reason why gothics, as a rule, have been 2467n 7 5 we 
drawn in more widths than most other styles. BREAN Mele Tela. GLEE) eth) foe BS 


BUGIS AEITERING! Inc., 212/Mu2-2346  O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 
New York City 10017 A*—Handlettere d addition to type family. T*—Typeface or equivalent —non-exclusive 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 Most styles may be reproportione d 


Coryn Didot Bold Exp O*W4M Vol.2 p.431 


DESIGNED or fastidious i 


1863n . 
Benguiat Elegance Exp 5 O*W*M 


SIZEABLE source of ex 


0282n 
Benguiat Elegance Bold Eup 9 O*W*M Vol.2 p.432 


Croi oun Roman Bold Esp O*M Vol.2 p.474 


Cs AEN AROS COPE 


5182n 
teh Bodoni Ex Exp O*%M Vol.2 p.474 


SPECTRA alphabet: 


5293n 
Benguiat Spectra Exp 10 O*W*M Vol.3 p.235 


STIMULATE young artists 


1870n 
Benguiat Elegance Exp Shaded O*W*M Vol.2 p.767 


BODONIS AND DIDOTS: MODERATELY STYLIZED—A collection of Bodonis and Didots stylized 


with restraint by noted artists including Emil Schaedler. Tommy Thompson, Tony Bonagura, Ed 
Benguiat. Dave West and others. These styles will reproportion satisfactorily. 


THOMPSON DESIGN of creative alphabet ke 


meee Coloital feat 2 O*8W*M Vol.2 p.443 


OMA DESIGN of alphabet treasury mt 


m Colonial Ital 3 O*W*M Vol.2 p.443 


FRESH IMPACT your message with sparklin 


Bonagura Casual Bodoni Ital O*W*M Vol.2 p.437 


YOUR HORDS bring daylioht with tha 


ieele Vallejo Ital O%*M Vol.1 p.507 


MASTERFUL design gives stimul 


Johnson H. Romanesque O*M Vol.2 p.413 


BENGUIATP treasury of creat 


2322n | 
Bengutat Elegance 2 O*W*M Vol.2 p.433 


MILT CROWN 


2176n 
Crown Crystal Roman O*M Vol.2 p.433 


ANOWLEDGE creates judiciou 


ie se 8 Royal Croom 04M Vol.2 p.433 


BONAGURA brings fresh impact to yt 


Bonagura Didot O*W*M Vol.2 p.437 


stylized alphe 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 
916 Fact 45 St New York City 10017 A*—Handlettered addition to tvne family T*— Tyneface oar eauivalent—non-exclusive 
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SCHAEDLER design of important cf 


cnoodiae Aristocrat 3 O*W*M Vol.2 p.436 


ARIST OCRAT creative quality mak 


Schaedler Aristocrat Ital 3 O*W*M Vol.2 p.436 


CAREFUL DESIGN is always in great ily 


Benguiat Mercantile 6 O*W*M 


WE WRITE from aspiration and ante 


phil 
nm Stadiun O*W Vol.2 p.458 


CREATIVE contribution to graphy 


0850n 
Schaedler Aristocrat Ital 5 O*W*M Vol.2 p.436 


CREATIVE designs stimulate, 


Botnetaer Ronco 0*M Vol.2 p.458 


MILLSTEIN designs characters of mot, 


Mlletein Car Card O*M Vol.2 p.458 


CARMEL DESIGN for headline usef: 


Carmel O*M Vol.2 p.458 


Peres Tomorrows Lye Catcher' 


5551n West Italiano Ital Swash 7 0* Vol.3 p.256 


TOMS ROMANTIC roman tops the g} 


Tom's Roman T* Vol.3 p.282 


DEBUTANTE fully aligned It 


Benguiat Debutante 2 O*W*M Vol.2 p.413 


DEBONAIRE in contrastingsi 
ALIGNED serifs 


Benguiat Debutante 6 O*WIM Vol.2 p.413 highly sty] 
CONTRASTING weights a) 


2312n 
Benguiat Debonaire Exp 6 O*W*M Vol.2 p.413 


MSs TT KNOWN ART 


3172-2n 
Cypres Cypress Wide 2 O*W4M Vol.2 p.399 


QUALITY PRIZES 


3172-3n 
Cypres Cypress Wide 3 O*W*M Vol.2 p.399 


This ‘“‘One-Liner” has been designed in the most convenient form possible. It permits | 
comparison of 36 related styles at a glance. But if you’re considering a style near the 
beginning or end of a page it’s always well to turn to the next page to be sure you're not 
missing something. ) 
Specimen lines show a wide variety of spacing treatments—from tight to open. All styles, ! 
however, may be photo-lettered with whatever spacing treatment is requested. 


—Thi: seule in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. 
Me Mic! ee are ae and any alternates are listed by style number on p. 925 in Vol 


oAA 


are STYLIZED cats ans BODONIS ~ ss ve eae 
Bo piece k, Harold Warshow, an eh ick, Here ai 
generating as much zip as s the aa! 


A LIVELY bob SERN DEMON Of many interesting uses will 


Bel Aire Ex Cond O*M 


R 1) Ve / Vj WAIONS: te italics fre reno Vii 


Bean ‘Slope OM Vol.2 p.461 


Gi WME LLSVON evokes, damor freely with 


Laura Ital O*M Vol.2 p.461 


(7 MUMLLIKING Of d dphiebets brings rowan 


Eaisvenoetied! O*M Vol.2 p.461 


WARSHOW DESIGN strikes vigorous atteni 


Neoron Concerto Ital 0*M Vol.2 p.461 


POTENTIAL THROUCH LETEA 


Ital 0*M Vol.1 p.507 


YT UW CHEMIN alphabet designs louchis 


eran Julien Ital O*W*M Vol. 


DAVISON JULIEN SEI (VF creative alphabet desi 


Dae SonguDEeR O*W*M = Vol.2 p.4 


TA ORMIDABLE: source Of exyil 


eee Colonial Ital 7 O4W*M Vol.2 p.443 


WHEN VELOCITY tops the specification 


ok Ae tronaut 


ASTRONAUT F F ITS the taste of moder 


ck Astronaut 


CERTIFIED PUBLIC ACCEPTANC 


? Yvbk p.1101 


GENERATING ZIP designed with a fl 
DESIGN [FOR USE in a fully contemp 


Stok A Astronaut 


MOVE AHEAD with imaginal! 


ee wise Cybele 0* Yol.3 p.234 


SPECTRARROME puts 52 rainbows il! 


BARTUSKA.wins applaus¢ 


Baraka Mobile 0O* Vol.3 p.234 


n, Tony Sta Dae ss Thompson 
talic a wihe speed to and uprights 


ING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type style 
York City 10017 “— Handlettered addition to t 


ee Pees re AND SEMI- Ra tie ae a Bias flavored with o} 
ic. All styles le ee elves to reproportio! ing and obliquing. Pur see 
ear one aa ea e weights of stroke in many o af the letters 


TOM ST \\ Pu O10 | hit h rf RING ig make a ( elig htfal » varial 2 | 


ve ye "pat Cond O*M 


WIT i i tt DFT sings ao me a i» it 


O*M 


KAUFMAN IS ATUL uke character but in keeping with ta tay 3 ) 


atra Condensed 2 O*W*M 


eT MPI IK: BRINGS fresh note in alphabet abet desi ign Mh nil | | 


Empire Light 0O*M 


i ny Y SEAN DART DESI GN Represents an important addition ey, 


4M Vol.2 p.461 


m1 TIABIT OF COMMITTING out howls to writing some! ‘ : 
MODERNIZED ¢ CHARACTER but in keeping with tii A) 


2.2 p.459 


COMPETING ADVERTISERS often use the same fir i | 
HCIARISU wae DESIGN of curren sefunes fill a ned a 1S) 


eon con Magic Black 0*M 


HARTLEY DESIGN OF OUTSTANDING SICNIFICAR i: 


1906-1n 


SAT WORDS are always those which i 
RO PPE AGES RN TS ASS WE (a) 


TAR | Cul HE ETM 
WAM 


T Ti BAM ALANA By WORDS ALONE THE SPIRIT IN WENCH} i 


eee Bee al Shaded O*W*M h 


TIONARCH BESTOWS individuality to hea\ © I! 


Vol.2 p.463 


THE oAFEST WORDS are always those which }\." “ ) 


4M Vol.2 p.459 


THE SAFEST WORDS are always those whieh m 


Corvinus Light tal T*M 


ARE ALWAYS THOSE which bring us most G; ¢ 


Vol.2 p.464 


= 


Thon Monarch 0*M 


Coeettie E ight TM 


*W-This style also available in other Handlettered Weights and /or Widths /italics /outlines ee 
*M—Mi Iter’ list m 


246 


WITHOUT KNOWING the force of words jj 


Bayer Light 3 T*M Vot.1 p.500 


UNIQUENESS is generally desir 


Hodgson Legant 3 O*W*M Vol.2 p.321,464 


GENERALLY desired in good ady 


Renn agent 5 O*W*M Vol.2 p. 464 


C {ORYN DESIGN displays resource 


myn Galaxy Didot 3 O*M Vol.2 p.463 


PISCITELLE designs make useful 


Beolsette Wilshire O*M Vol 


REPRE STINTS AN addition to the resouy 


Stan Dart Medium 2 O*M Vol.2 p.463 


RENDEAVOUS SERTES MULELPLIES| 


ous Roman O*M Vol.2 p.463 


A SPARKLING redesign ofa beautiful alph 


Coe 


a Corvine Ital 5 O*W*M Vol.2 p.465 


BARTUSKA GORVINE brings fresh impac 


ka Corvine Cond 5 O*W*M Vol.2 p.465 


BRINGS FRESH impact to your messag 


Site Corvine 5 O*W*M Vol.2 p.4 


MOTIVATING the reader into quick action: 


Corus Med: Ital 1*M 


WHICH BRING US most directly to the 


ee 
dium T*M Vol.2 p.464 


THE PORCE OF words makes it possibl 


CayMedtun 6 T*M Vol.1 p.500 


ARE ALWAYS THOSE which bring us mos 


mn Bold T’M Vol.2 p.459 


IMPACT TO YOUR message with a 


ka Corvine Wide 5 O*W*M Vol.2 p.465 


MESSAGE with a sparkling red 


ka Corvine Wide Bold 9 O*W*M Vol.2 p.465 


MOST DIRECTLY to the salient fat 


Bold 14M Vol.2 p 


im ESA NEER ale-caxws apunt ji 


Kuzma Wide O*M Vol.2 p.475 


ANIMATED BODONIS AND DIDOTS ~All widths. The eae ion Salta all degrees of animation 1 
from restrained to frolic. Excessive expansion or condensation 
As an extra operation the styles may be outlined or shaded. 


Sults in an awkward appearance. 


etiona 


NOLAN FROLIC design with lively characterst: 


oh rol © Bodont O*W*M Vol 


aes 
¢ Medium O*W*M Vol.2 p.457 


TECHNIQUES PROVE usefiil to advertising \ 


rt Animated Cond 5 O*M Vol.3 p.230 


NEW PHOTOGRAPHIC techniques discover 


ee 
tport Condensed 5 O*M Vol.3 p.230 


MOTIVATING the reader into quick action a i) : 


Perit ngton Seriflo O*W*M 


Motivating the Keader of Advertising int 


on Seriflo Ital 


Creative Styling Makes Rapid Progres'\{) : 


Site calli igraphie 0*M 


LIVELY CHARACTER reads swiftly and easily thi 


Vagabond Cond O*M Vol.2 p.457 


MONTE CARLO DESIGN with informality a 


te Carlo Cond 0*M 


CREAT TIVE QUALITY makes contributio! 


del Functional 6 O*W4M Vol.2 p.412 


SPICED STEPHENS with animation pro} 


Stephens Didot 6 O*M Vol.2 p.412 


ANIMATION proves useful in many layou! 


DESIGN WITH informality and dy 


eee 
ad Monte Carlo O*W*M 


THI ASCENDING spiral of buying ami 


Ste Bate Didot Outline A O*W4M Vol.1 p.668 


DE BUT IS Carefully animated 


‘wat Debut 2 O*W*M Vol.2 p.456 


BEN GUTAT Debbie subtly anij, « 


Benguiat Debbie 2 O4W*M Vol.3 p.230 


All styles are available in all sizes. 


DESIGN WITH lively characteristics ready we. 


i Mi | 


+ Uf 


| 


248 
REED SILL SERIES of contemporary alph 


BLit ‘Bodond Animated 2 O*W*M Vol.2 p.456 


CONTEMP ORARY alphabet designs with 


Sill Bodoni Animated 3 O*W*M Vol.2 p.456 


BAROQUE GIVES graceful symb 


McFadden Baroque O*M Vol.2 p.493 


TONY PAUL Design informality enco 


Peal Bore Bounce 4 O*M Vol.2 p.456 


HERE GRAPHIC ideas are reali; 


2284n 
Winters Royal Roman O* Vol.2 p.433 


BON VOYAGE conventional serif 


Neeeriden Roms Camevel O*M Vol.2 p.500 


Variety ‘Balances Artistic Tasi 


555 
lest Italiano 0* Vol.3 p.256 


| CRENSHAW speaks boldly and wi 


DEBUT IS Carefully animated 


Ben: aga ‘tat Debut 2 O*W*M Vol.2 p.413 


LETTERING within reach esi 


Benguiat Elegance Classie O*M Vol.1 p.502 


SUBTLY animated to give fi 


2314n 
Benguiat Debbie Exp 6 O*W4M Vol.3 p.230 


ANIMATED with serifs ble 


Beeutae Dobae Bap O*WAM Vol.2 p.456 


QUIXOTE SERIES STEPS 


1884-2n 
Benguiat Quixote Exp O*M Vol.2 p.457 


7 ep 7 @ e e 
PERSEPHONE empeartls dictiol 
Bolen Bere sephone Ital O*M Vol.2 p.475 
ENGRAVERS: Traditional styles associated with steelplate engraving and financial lithography. Also 


some contemporary interpretations of these styles. Always useful in establishing dignity or the ap- 
pearance of solidarity. See also Cortlandt Script. 


SENSITIVITY TOWARD new horizonsi 


PotnenetenNConat? O*WAM Vol.3 p.259 


COMMUNICATES through letter desig 


gutat Montage Ex Cond O*W Vol.3 p.252 


_ CONDENSED proportions excite: 


lontage Cond O*W4M Vol.3 p.252 


ee lt Lee San ie prac O*—Original handlettered design. G*—Graphic handlettered interpretation of type style 
2 iF lew York City 10017 A*—Handlettered addition to type family. T*—Typeface or equivalent —non -exclusive 


249 | | | 
ALPHABETS make sizes an 
§ 


Won Batclay 6 O*W*M Vol.3 p.259 


MASTEREU 4 design stimulaty 5 | 


3 Americana 3 O*W*M Vol.3 p.257 


9012; 
Engravers Roman 5 T* Vol.2 p.477 


ENGRAVERS design make s4 


2324n 
Engravers Roman 4 T*M Vol.2 p.477 Sil 


DESIGNED to stimulate gra , | 


Benwers Anahi cana 3 with heavier hairlines O*w4M Vol.2 p.476 yl 


LEADERSHIP with sensitivity lovii¢s | 


Von nanclag Cond 6 O*W*M Vol.2 p.479 


WILL MAKE sizeable sour S dil 


Ven banolea) § O*WAM Vol.3 p.259 


HNGRAVERS roman style giy, aN 
Du) 


Bien ss Americana 5 O*WAM Vol.3 p.257 


HEADINGS with magnitisr uly | 


MASTERY OF wording goes d| \ 


Vet paxolay 8 O*W4M = Vol.3 p.259 


NEW DESIGN gives quality : 1a | 


jeetats Americana ? O*W*M Vol.3 p.257 


DESIGN MAKES wonderful pac, 


vers foman O*%M Vol.2 p.477 


Pieecon ages 


QUALITIES make effectivg iid | 


3280n Engravers Americana 9 O*W*M Vol.3 p.257 


LETTERING within reach) | 


Van Barclay 8 O*W*M Vol.3 p.259 


EXOUISITE photo let Phrqy. 


Van Barelay 9 O*W*M Vol.2 p.478 


EFFECTIVE mechanical: ,) 


Engravers Americana 11 O*W*M Vol.3 p.257 


MONTAGE romanesques, “ 


pe ee O*W*M =Vol.3 p.253 


ALPHABET symbolism) 


pe te 
Puen e sfc Montage Ex Bold O#*W*M Vol.3 p.253 


P . Ae 
ALPHABET makes sizej4 @ 


Van Barclay Exp 2 O*W*M Vol.2 p.479 


*W—Thi: i ilabl other endless Wee eee fas is ie 


sisoiovelieient au oie Most styles may be reproportioned. 
*M—Micro showing of figures and any alternates a| ted ey imber ee 


250 
CLAS SIQUE exquisite alp| 


sique O0* Vol.2 p.434 


CROWN TREASURY OF ( 


0894-2n 
Croum Roman Exp O*M Vol.2 p.434 


CYPRES design mobility | 


n 
Cypres Roman 4 O*M Vol.2 p.434 


HN GRAVE D alphabet of; 


Eorienalmnpner O*%M Vol.2 p.477 


DESIGNED for the fastidiqy 


Van Barclay Exp 5 O*W4M 


MASTER design show 


sse O*W*M Vol.2 p.479 


SOURCE of exquisite | 


in 
Van Barclay Exp 11 O*W*M Vol.2 p.479 


REACH of art direct, 


4098n 
Van Barelay Exp 10 O*W*M Vol.3 p.259 


CLASSIC i impression 


ES 


dlealls 


5664) 
pies 
Inne ideals 
Ww > 
pone 
at Caslon Ultrabold Sereen Right B O*W Vol.3 p.261 
lenguiat Caslon Ultrabold Shade Left EB O*W Vol.3 p.260 


TRIBAL LL a | Ne eSrapl one 

TRA LING srayplnie ideals 
REALIZING grat 
REALIZING graphie ideals 
REALIZING graplic ideal s 
REALIZING graphie ideal: 


Benguiat Caslon Ultrabold Shade Right D O*W Vol.3 p.261 


REALIZING graphic ideal : 


5692n 
Benguiat Caslon Ultrabold Engravers Left G O*W Vol.3 p.260 


REALIZING graphie ideals 


Bengutat Caslon Ultrabold Engravers Right F OW Vol.3 p.261 


PAOLO ae Heaeie eel zie Be oe a O*— Orig ee ndlettered design. G*—Graphic handlettered interpretation of type style 
A*—Handlettered addition to type family T*—Typeface or equivalent—non-exclusi 


BANKNOTE, “DOLLAR BILL” OR FINANCIAL STYLES — —Thes 

€ authentic b 
used by engravers and lithographers for stocks, bonds and bank letterheads Milo 
tury. The odd jots and titles are authentic, and associated with gold! c ss Ure 


R,C. JUDGE, tiler ge. bricklay«§ wifi 


nels O*W*M Vol.3 p.258 


Seitaidee 


I) 
FASTIDIOUS readership enticed subt | j 


Apeet Semis Cond 6 O*W*M Vol.3 p.258 


UT GLASS goblets & tankar¢ 5} 


jarelay 6 O*W4M Vol.3 p.258 


CENTRAL TRUST Co. 47 Quagmire Roa j |, 


Ban iy tes md 7 O*W*M Vol.3 p.258 


| 
LUSAT CO. stocks, bonds i! 


Barclay Expanded 9 O*W*M Vol.2 p.550 


BANKERS a. bookworm: il | 


CU 


1066n 
Barelay Expanded 10 O*W*M Vol.2 p.550 


ANDREW CARNIGIE £ifls exeondle il | 


@y Open Xenotype o*W*Y Vol.2 p.572 


SOU LUE young wrlislg | 


ee eNOeen O*W4M Vol.2 p.551 


Oe ‘ = 
clay Engravers 9 (with outside shade) O*W*M Vol. 3 p.262 


AB Cc DEF our7rsipE sha din; iH 


EE 
y Engravers Cond Bold (with outside shade) O*W*M Vol.3 p.262 


i es Aaa sla al 


UZB+*1s 68-02; 3 


8481-3-13n 8481-2- 
Coupon Numbers 0*W 


(a 


Most styles may be reproportioned 


202 


123+1Z3+12S+12: 


Ie ela on 3980-1/n 3980-3/n 3980-2/n 
128+ 1 BRU BBUz 
+ on 3981-1/n 3981-3/n 3981-2 


Coupon Numbers O*W 


LATINS, PYRAMIDS and triangular serifs including a few casual versions. All styles reproportion 
satisfactorily without loss of character. As an additional operation they may be outlined, shaded oy 
drop-shadowed to meet your particular requirements. 


HUDSON FAMILY of designs combine simpl 


1570n 
Le Latin Etroit T*M Vol.2 p.480 


ORIGINAL LATIN condensed authentic in every espe 


ted T*M Vol.2 p.483 


YOUR HEADLINES give your words impres\ 


eet Fair ond 6 O4W*M Vol.3 p.266 


RIGHT ANTIQUA for the right occa 


Wolf Antiqua T* Vol.3 p.271 


SILL DESIGN gives functional mobility wi 


ee 


@ Modern 0*M Vol.2 p.481 


BETTER TASTE with authentic form 


T* Yol.3 p.271 


MODIFIED DESIGN will make bests 


teform O*M Vol.2 p.481 


ACQUIRES EXTRA USEFULNESS! 


aia 3 O*WAM 


HEADLINES stand foremosti 


ten ean 4 O*WAM Vol.2 p.482 


COMPUTERIZED precision controls imp 


m Notr 5 T* Vol.3 p.266 


A GREAT CIRCUS is as good as it sm¢ 


us Bold Cond 7 O*W*M Vol.3 p.266 


PUT YOUR HEADING in the drive tot 


aque A*M Vol.1 p.669 


GOOD FORTUNE is rarely akin to goot 


2206n 
us Bold Cond 8 O*W*M Vol.3 p.266 


DRAWING OF latin character si 


2302n 
telle Glendale O*M Vol.2 p.484 


ADVERTISING format supplie 


2757 
4M Vol.2 p.462 


-LETTERING, Inc., 212/Mu2-2346 
phic handlettered interpretation of type style 
216 East 45 St, New YorkCity 10017 A*—Handlettered addition to type fami i exclus 


203 


ANDRES MOVING 


cOareT 
Andres 0* Vol.3 p.267 


eee 
a Latina 9 O*W Vol.3 p.267 


alway’ 


nee 
acella Latina Swash O*W Vol.3 p.267 


your CHOICce BIFORMs EnTerin¢: ] 
variety drawr'!! ||. 
SEVEN CHICAGO ANARCHISTS KILI 4 : 


er a Latina Biform 10 O*W Vol.3 p.267 


ALPHABETS every 


5537, 3n 
acella Latina 10 OW Vol.3 p.267 


3556-5n 
type X*M Vol.3 p.446 


ee 
rs Latin Bold O*W*M Vol.2 p.591 


“COMBINE simplicity of the vi | 
ang : 
ee 


my | 
i 


tis | 


Large T*M Vol.2 p.480 


FOREMOST in 


poet 
gil 7 O*W*M Vol.2 p.482 


poeta a 
nm Bold O*M Vol.2 p.483 


MOBILITY 


2599n 
Latin Wide 9 A*M Vol.2 p.482,630 


DESIGN mobility jus 


uae 
m Wide 10 T*M Vol.2 p.482 


SHORE IDESIGN AC CQU OUURIES JE] 


Shore Latin n Open O*W4M Vol.2 p.770 


IRJEJAUDIUN Gr OPENS doors othenurisd 


Wigecs nm A ASM Vol.2 p.770 


@ El Royal Open A O4W '69 Yrbk p.1257 


3S) CGN ACCMLIIPSS LIE 


Bevery Pumantal Open O*%M Vol.2 p.769 


CONSISWENGY thow art a jewel 


5144n 


Winters Latin Quarter Shaded O*W*M Vol.2 p.769 


EXURA USEFULNESS IN ADVERT & | 


eee 
earn Shaded O*W*M Vol.2 p.770 


*W-This style also available in other Handlettered Weights and /or Widths/italics/outlinesetc. = = = = = === X*—Xenotype 
*M—Micro list m Nn p.833-925 i | 


6 Picking The Big Winner‘ 


power and sz 
CHARACTERISTICALLY 


of design ar 


Steadily ahead wij, 
DOUBLY DYNAMIC in graphic impac:{;, 


DROWNED i in Johnstown ! ill 


Di 


204 
PUI URCHASE YOUR fundamental req 


feel TAM Vol.2 p.770 


HOW VY POWERFUL are right word 


2 Latin Quarter Inline O*W*M Vol.2 p.769 


DE VRTIN os PESULe GUE: 


Beneutat Pyramid Shaded Soutiae et O*W*M Vol.2 p.769 


SISCZUD ORT roi £3 loos 


2606n 
Benguiat Pyramid Shaded Southeast O*W*M Vol.2 p.769 


@MUOALICTUY desigm shoy 


fies 


sel Wide T*M Vol.2 p.769 


LATINS WITH RESTRAINED ANIMATION—The selection includes some styles with flaired char- 


acteristics and others with pyramid-shaped serifs. These shapes lend themselves to expansion and 
condensation without loss of character or legibility. 


KERR CASUAL WAVES a lively banner for alll to s 


eeicreuad O*M Vol.1 p.529 


AN OUNCE OF PREVENTION is worth a pound of cu: 


of Whimaitype O*M Yol.2 p.639 


No PLEASURE ENDURES if unseasoned with varie 


eee 


e OM Vol.2 p.639 


CAREFUL DESIGN is always in great den 


4634n 
Perpeto Cond 8 0* 


BRILLIANT HEADS sing with quicksilver 


5366n 
Pacetla ee tlver Cond O*W*M Vol.3 p.265 


_ SPINADEL FAMILY Of contemporary st} 


nidel Park Light O*W*M Vol.2 p.481 


MAKES MAJOR contribution to the g 


nadel Park Italic 3 O*W*M 


CONTEMPORARY Designs bring fresh 


2333n 
Spinadel Park Medium O*W*M Vol.2 p.481 


CONTRIBUTION to the graphics at 


Spinadel Park Italie 4 O*W*M Yol.1 p.528 


GUARANTEED to bring quick fast 


Regatta O*M Vol.2 p.500 


BIGGEST PICR of contempor 
SPECTRAKROME top quality in color 


EL Royal O4W Vol.3 p.265 


Vol.3 p.282 


Vol.1 p.528 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G—Graphic handlettered interpretation of type style 


ZS) 


oe 


cella Quicksilver O*W*M Vol.2 p.484 


QUICKSILVER gets there fas: | 


TNLAGINATION plays the biggest pant Tob tf 


Bs 8 EL Royal Op O*W '69 Yrbk p 


FRA UMELE 68 CONHGE a hero of time spring! i 


JUMPY LATINS with a high level of animation. Selection includes tapered triangular 
serifs as well as styles with vigorously flaired characteristics. As a rule the most satisfa 


] 
will require some overlapping of letters. ctory spacing i>) 


ADVERTISING NEW quality creations gut ! i 


nique 5 O*%M Vol.3 p.264 


5748n 
Parker Parkett 0* '69 Yrbk p.1257 


ANIMATEDS CREATE STRONGEST FLOWEROY 


3588n 


= 


o4WAM Vol.2 p.641 


THE ALPHABET for the swinging mil 


T* Vol.3 p.265 


TIGHT DELICATE, & always playful 


Pierrot 2 O*W*M Vol.2 p.640 


UNPREDICTABLE as a Kite flutterin!: 18) 


Pierrot 4 O*W4M Vol.2 p.640 | 
hi 


ADVERTISING follows popular tre 


Copeland Rip-Rap 4 OM Vol.2 p.485 


ae 
settelle Holly O*%M Vol.2 p.640 


BENGUIAT series of jumpy latit ay : 


ad ee at Jumpy Latin 5 O4W*M Vol.2 p.485 


ACROBATICS biggest box office bille| ei 


bat O8M Vol.2 p.641 


SERTES OF jumpy latin alph: oll 


Ben age at Jumpy Latin 6 O*W*M Vol.2 p.485 


PIERROT GAILY sings a jolty song): rf 


EE 
eee Pierrot 7 O*W*M Vol.2 p.640 


~ VIGOROUS latin design¢ ul 


tat Loose-line Exp 2 O*M Vol.2 p.485 


|, 
i 


and speared 3 i 


| 
| 
| 


NO DARIEN ARYINGS WaT PwaENY On: 


PISCTTHILE drawing of Iatin' tit, 


4 


DESIGNED or fastidious! @ 


t Jumpy Latin Exp 2 O*W*M 


*W—This style also available in other Handlettered Weights and /or Widths /italics/outlines etc. _—_Alll styles are available in al 
HRA NA elena era fo ee ern en Ray em aaGomin Val. (Most styl 


JUM PIES give alp} 


2306: 
Berea Jumpy Latin Exp 8 O*W*M Vol.2 p.485 


AMOMENT LATER aad itt Would hay 


-1-2n 
wernale Pierrot Open A O*W*M Vol.2 p.716 


JOMPING LERTERS ACCENTUANE STRONGE 


tea Rum Open O*W*M Vol.2 p.641,716 


TT? MEANS FINDING @ Inomne 


5133-4-5n 
Govermale Pierrot Open B O*W*M Vol.2 p.716 


GOOD SENSE FOR the vacation ty 


Governale Pierrot Shaded C O*W*M Vol.2 p.716 


MANY PRIZED bring backlog 


Latin Contour Animated O*M Vol.2 p.639 


CURLED CASUAL LATINS—in a variety of weights. These styles reproportion successfully up to 
fifteen percent and oblique to twelve degrees, but it should be borne in mind that as they are con- 


densed or expanded the circular curls will change into slightly oval shapes. 


TALKING ALPHABETS win. prompt readers 


7 
Caruso Roxy Light O*W Vol.3 p.264 


“YOU GET MORE STYLE from Photo-Letterit 


5. 
Caruso Roxanna Light O*W Vol.3 p.264 


WHEN MOTIVATION plays the major) 


Caruso Roxanna O4W Vol.3 p.264 


HAPPY HOGLIGAN, the beneVolent trany 


5017n 
Caruso Roxy O*W*M Vol.2 p,647,567 


New Dimensions in Total Motivation 


7n 
@ New Roman Swirl 8 T* Vol.3 p.265 


BANATASTIG WORLD OF GREAT 


asta O* '69 Yrbk p.1257 


BRIGHT IDBAS brightly executi 


Roma O* Vol.3 p.265 


JHNDERE AUCHINBET design takes fies 


6. 


903n 
Caruso Roxanna Open B O*W Vol.3 p.264 


NEW DISTINGTION ine custom designing 


5866n a 
Caruso Roxy Light Open A O*W Vol.3 p.264 


The format of this book is well arranged for comparison of designs. Yet, as you narrow 
down your choice, it’s well to isolate the selected line with sheets of white paper above and 
below it. You'll be surprised how this brings out the details of the letters. 


Telephones and jets put Photo-Lettering’s resources and years of experience ‘round- 
the-corner ‘round-the-clock to art and type directors everywhere, even abroad. Our serv- 
ice to distant points is always more complete than that available through local sources, and 
we are told that in spite of the distance it is usually faster. 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G* —Graphic handlettered interpretation of type style. 
216 East 45 St. New York City 10017 A*—Handlettered addition to type famil 
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ELZEVIRS AND ROMANS WITH TRIANGULAR SERIFS—The Sparkle and vigor of these designs 


i ) 
are their dominant characteristic. They will reproportion well. Diff i f } 
* . ‘i e i 
sake of variety, but all assignments will be Spaced as requested. TE ee ; I | 
fl 
| 


DESIGN BRINGS fresh impact {24} 


SPARKLING redesign of traditional »| | 


ae | 
IMPORTANT messages are coming sh) 


i 
5 S| 
Bartuska Times Latin O*W*M Vol.2 p.486 a 


EXPERTS KNOW but rarely show ai | ; 


in 
ryn Elaevir Italie 3 O*W4M Vol.2 p.493 


n 
Bartuska Times Latin Italie O*W*M Vol.2 p.486 


ADVERTISING makes great pitti, 


DEVELOPMENT needs pioneering il 


2999n % 
Stan Italo Oblique O*W*M Vol.2 p.486 


KINDLE NEW life into old layout, 


Vinne TM Vol.2 p.541 | ie 
Pp. 


FRESH IMPACT to your heading lj, 


Cory} zevir 4 O*W*M Vol.2 p.493 | q 


ADVERTISING agencies from Coast | 1a 


84571 


in 
Elzevir-Plantin Roman T* 


SERVICING advertiser from coast to co nih | 


84 } 
Elzevir Plantin Italic 4 1* Vol.3 p.283 a | 
O Cie Yi i 
CAMEROON headline dis ve : 
pS) a 5 
6212n i) 
Coryn Cameroon 0O* 


FOCUS DOWN sharply when malxil dj 


1713n 
Caslon Openface T*M Vol.2 p.772 


{ 
ROMANA, DEVINNE and designs of related characteristics. These styles condense and expand well, and J AN 
will oblique satisfactorily to at least 12 degrees. The popular Romana Graphic is drawn in a series of six weights. ! Le 
All styles may be outlined as an additional operation. 


PROVIDE COLOR in graphic comm ol 


668n 


Wi 
a 
if 


lzevir No. 2 T*M Vol.2 p.539 


TRADITIONAL alphabet styles from abroa\.’ i‘ 


617n 
atentsch 3 T* Vol.3 p.280 


PHOTOGRAPHIC revival of 1904 desig ‘ull 


mana T* Vol.3 p.280 


ANATOLE FRANCE wins Nobel Prize: & 


inne Cond No. 2 T*M Vol.3 p.283 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. _Alll styles are available in all sizes. 
MD ist number on p.833-925 in Vol. 2 Most styles may be reproportioned 


258 


PENNSYLVAN IA historical monun 
ALPHABETS restored to useft 
RES TORIN G alphabets to fully 


'69 Yrbk p.1328 


WH IERRE GRAPHIC ideas are realized (i 


* Yol.3 p.2£80 


ROMANA BOLD for photo-lettering 


* Vol.3 p.261 


NOW CHICAGO renews its popu 


T* Vol. p.283 


GRAPHIC DESIGN with authentic typ 


sch Halbfette 7 T* Vol.3 p.280 


TEXAS GROWS the heavy weight 


7 A* Vol.3 p.2 


GOVERNMENT administrative py 


ee Ha 


WORLD LEADER in motivation r 


A* Vol.3 p.281 


HOUSAT ONIC fall love folk fest 


A* Vol.3 p.261 


SELECT ING from the bigwest sé 


line T*M '69 Yrbk p.1328 


SPURRED ROMANS, ARROW, BASILEA AND FRIZ QUADRATA — Drawn in classic proportions in 
a variety of weights. Limited reproportioning of these styles does not destroy their design or legibil- 
ity, but a large amount is not recommended. Obliquing to twelve degrees. 


VERSATILITY ENHANCED WITH D: 


an Libris O*%M Vol.1 p.577 


CLASSIC FORMS always in demani 


Stettler T* Vol.3 p.278 


SPECTRAKROME for fine presentatiot 


Peas 


A* Vol.3 p.277 


MARKET ABROAD calls for language \e 


Henoonare Vol. 3 p.276 


PHOTOGRAPHY and the art of lett 


* Yol.3 p.278 


SEE EEE RNG: Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style 


6 East 45 St, New York City 10017 A*—Handlettered addition to type family T*—Typeface or equivalent —non -exclusive 


Hee is: As Vol.3 p.276 


PHOTO-GALLEY- best of the"budget ath 


I 1.3 p.276 


THE HALLMARK of color is Spectr: LI) i 
PHOTOGRAPH and the art of lette/ 33 i) 


a 5 A* Vol.3 p.277 


QUT IN FRONT with Photo-Lette \ 


T* Yol.3 p.274 


EXPERIMENTS with new weights of («i | 
THE MARKETS of industrial rel 


a5 A* Vol.3 p.274 


GOVERNMENT administrative ac iil, 


8466: 


LEADERSHIP i in photo-letterins i | 


A* Vol.3 p.274 


PHOTO QUILL to match youl: 1:6} | 


Vol.3 p.274 


ASSURING YOU of the very best al t 


Cigneceee “As 


a IME 1 CHANGES many tastes in alph; ay 
PARTN ERS WITH YOU FOR PROM<Atis® | 


GOOD HANDS always at your sero ay 


ALBERTUS AND ALBERTUS GRAPHIC —A full series of weights in this roman which has thickened Yi ys | y 4 
terminals rather than serifs. The design reproportions and psa well. It offers interesting pos- Ky 


ELEGANT DESIGN with semi-caligraphival 
CALLIGRAPHIC niceties subtly combin\v 
COMBINATION of contemporary cha ul 
ALBERTUS HEAVY with matching lowerc' 


*W-This style also available in other Handiettered Weights and /or Widths /italics /outlines Gt 
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FRESH COURSE toward high legibil; 


Hance raphic 5 A* YVol.3 p.34 


SPECIALISTS IN ALPHABET CONTRQ 


adpertus is Bold Titling T* Vol.3 p.35 


NOW ORIENTED in the right direc, 


a pertus Graphie 6 A* Vol.3 p.35 


GREAT GAINS in display impact \ 


8012n 
Albertus Graphic 7 A* Vol.3 p.35 


DISPLAY IMPACT without limiting 


EO som Commits @ 8 A* YVol.3 p.35 


UNINHIBITED impact for disply 


8014n ; 
Albertus Graphic 9 A* Vol.3 p.35 


JANA, GEMINI AND TIMES-OPTA —These styles are useful where the flavor of Times but the thick- 
and-thin quality of Optima is desired. Jana carries much the same flavor as Times-Opta, but in an 


Obround shape. All styles reproportion and oblique well. 


A FAIR EXTERIOR is a silent recommendatioy 


ined TA Vol. 3 pi275 


SHAKESPEARIAN drama with modern st 


ies 7 Vol.3 p.275 


CRAFTSMANSHIP is the all-important in 


Sma’? a Vol. 3 p.275 


USEFUL WEIGHTS of advertising headlin 


Janae as Vol.3 p.275 


CAREFUL DESIGN is always in greate 


ane 9 A* Vol.3 p.275 


TALIONG DESIGNER'S language fs our bu: 


ap 
mA A* YVol.3 p.486 


BEAUMFUL Tes: -Opta by Sam Dor 


5597 
m Times-Opta 3 O*W '67 Yrbk p.1062 


TRUE MODERN design with classi 


556m 
s-Opta 4 O4W Vol.3 p.273 


DYNAMICALLY accented inflectia 


Gemini 4 0* Yol.3 Pp-272 


DESIGNS WITH a-classical concep 


Times Opes 5 04W Vol.3 p.273 


SPECTRAKROME colors to match yol! 


ae 


% 5 OW Vol.3 p.272 


—Handlettered addition to type family T°—Typeface or equivalent — non-exclusive 


26] 


HIGH STANDARD of quality and imag 


O*W Vol.3 p.2 


NEW CLASSIC concept distinctic 2 


a6 OW Vol.3 p.2 


COLOR MATCH with Spectrakrome 


ng O*W Vol.3 p.272 


GREAT EVENTS may stem from fk <' 


poe 
mir O* '67 Yrbk p.1062 


Sera equine @ 0* Vol.3 p.270 


EVEN THE NIGHT HAS EAR‘ 


3823n 
Orchard Wide 8 O*W*M Vol.2 p.323 


GIVE UNIQUE design impact wit 


56010, 
s-Opta 8 O*W Vol.3 p.273 


ADVANTAGES of quick legibilit 


Polat 
s-Opta 10 O*W Vol.3 p.273 


AMERICANA GRAPHIC has spurred serifs with high contrast thick-and thins. These particular 


specimen lines are rather tightly spaced but, as is the case with all our styles, they may be spaced 
to meet your requirements. The designs will condense, expand and oblique. 


BEAUTIFUL design characte: 


a 2 T* Vol.3 p.278 


PHOTOGRAPH and processing) 


4956 
Graphic 3 A* YVol.3 p.278 


A BEAUTIFUL way to express it 


Americana Graphic 4 A* Vol.3 p.279 


HEADLIN E in appropriate styl 


see Graphic 6 A* Vol.3 p.2 


DISTINCTIVE designed style « 


peo ae Graphic 


8 A* Vol.3 p.279 


POWERFUL for your headin; ©! 


Meats Graphic 9 A* Vol.3 p.279 


ACCENTUATE the positive a 


eee Graphie 10 A* Vol 


The caption under each line gives its style number (which should always be used when 
ordering); its name, and often the designer's name; a code indicating the origin of the 
design, additional weights, micro showings, etc.; and the page in Vol. 3, 2 or 1 where it is 
displayed with derivatives and other members of its family. 


We always try to keep informative displays in our ground-floor show windows on 45th 
street. This is the street that’s noted for restaurants, typography and photo-lettering, and 
our windows keep you abreast of “what's new.’ 


All styles are available in all sizes. 


ie) | 


ARISTOCRAT of the heavyweight: | 


r 


tf 


any i 


Lp 


‘li 
ig) 
il) 
y itl | 
iG 
1S 
nih) | 
‘ig’ | 
Ds id 


hi 
Fh 
hd 
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TAPERED ROMANS — Designs in which the hairline of main stem of the letter terminates in a sty, 
ized wedge-shaped serif as in Eve, Egmont, Bernhard, Weiss, Metropolis, etc. Egmont Graphic is 3 
new series of carefully graduated weights from light to extra bold. | 


JO) THE SUPFRAGETTE MARCH DOWN MICHIGAN BOULEVA 


3837n 
Suffragette O*M Vol.2 p.675 


Gialies SMe. RY ofa people arises from its af 


‘in 
Eve Light T*M Vol.3 p.306 


ARISES ER OM (ES "are Wick artists Who Re 


1712n 
Eve Light Italie 1%*M Vol.3 p.306 


ya sh Characters 5 hor Lye ali 1C Adleli 9 Design to Ds 


bees T* Vol.3 p. 306 


i PreOvoUCiInG less per hour benens 


Bernhard Italie T*M Vol.1 p.571 


ROOTED fallacies in the mind of the wo 


Baca henalnoner TM Vol.2 p.542 


FROM GRAPHIC to intellectual comp: 


ROR EN ChopheO Light 2 G*W Vol.3 p.306 


IMPART DICTION to black and 


Schuyler Light O*M Vol.2 p.537 


FALLACIE S IN the mind of the work 


derrfard Modern TAM Vol.2 p.542 


ABCDEFGHTJK hallmark of photo letterin 


8 Italie T*M Vol.2 p.543 


LESS AN HOUR benefits him by maki 


mmhard Modern Italie T4M Vol.2 p.542 


MANY THINGS with few words but 


ae ont TM Yol.2 p. 541 


MOST OF THE deeply rooted fallacies in then 


Bamihaed Medes Co md 5 A*M Vol.1 p.569 


ALPHABET Design of creative quali 


Roman TAM Vol.2 p.543 


AR TISTS WH © have clear perception fin 


toe ceheayeTeatte TM YVol.3 p.306 


THE FAVORITE contemporary ce 


Berens Graphic 3 G*W Vol.3 p.306 


DESIGN OF creative quality bears 


8 Medium AM Vol.2 p.543 


EVERY PEOPLE arises from its art i ar ' 


TM YVol.3 p.306 


MIND Ol THE working man the ic a ‘ 


Basi ined Node old T*M Vol.2 p.542 


BENEFI TS HIM making his work la” I 


d Modern Bold Italic T#*M Vol.2 p.542 


ADVERTI SING format supplier! } 


O*M Vol.2 p.541 


WORKING MAN that producing I! i 


ls 
mhard Bold (Lucian) T*M Vol.2 p.542 


WHEN WORDS come alive quick ther i ‘I | 


fe A corn 24 GW Vol.3 p.307 


GRAPH ICALLY restrained im pac Fy i 


G*W Vol.3 p.307 


SMAL L MINDS use many words to mf 


Bold T*M Vol.2 p.541 


WALLENBERG presents another fac i : 


2301n 
Wallenberg Seni 


CREATIVE quality bearing the hailing! 1 18, | 


jold TAM Vol.2p.543 


REDESIGNED for contemporary applia" i : 
GRACE AND ELOQUENCE IN) 


TM Vol.2 p.541 


ENHANCING usefulness through¢: ’ | 


Vol.3 p.307 


ca O*M Vol.1 p.580 


pac Graphic 6 G*W 


QUALITY bearing the hallmark rin,” 


875m 
a Bold T*M Vol.2 p.543 i 


IDEA THAT producing less an h’ or 


ep 
Bold (Lucian Bold) T*M Vol.2 p.542 


QUICKER WAY to get professional" ‘ 


FORE Ghaphke ce 8 GW Vol.3 p.307 


WORDS ARE freeborn not val ful) 


0533n 


ee eee il | 
SPECIALISTS i in alphabet design:: 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
| f re n 1, 2 
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WHAT DREAMS can mean to childr 
THE RE ARE designers “a 


4120¢ 


1574-3n 


WORDS ALONE must carry the 


Eisen Open O*M 
g. Designed with o' 
nded letters. The ada A wel 16 

ng up to twelve degrees. 


Sse 
a moderate bof 


De ae eS ind Fr elated styles with a ae a ic feelin 
n 


- oti ing ike obligul 


GILL IES DES! GN makes delightful varia 
N EVER WRI ITE ona a without ha 


0520- 


ee 
if e (swashes available) T*M 


THE PEN IS THE tongue of the Ha 
THE HAND speaking silent words for the 


oA cthra Bok 


MASTER DESIGN stimulates prestige qui 


arden Reynolde Roman O*M 


YOUR GROWTH demands your g 
a TONGUE OF the hand eee sile 


AnecoRcamiD Roos Roman:Sentibold 1*M 


CLASSIC INITIALS —Weiss In is e n five weights, Sistina, Forum, Hollai hgh Sy ye te 
four weights, rendering of reas aa rms by Frank a rtu Bole Tommy Thompsoi ers. Th 


collection covers a wide variety ae hairline treatmen 


WE OLD 1 cieSs TRUI HS TO BE SEL 
FEATURE STORY OFTHE SOUTH am 
UPDATED CON TEMPORARY PROP 


GRENADIER | ETTER DESIGN I 
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STARK CLASSIC DESIGNS aie 4 


0524-3n 


1411-2n 


ADAPTATION OF POMPEIAN aeead 4 


Copeland Pompet 


1311-1n 


0466-2n 


1308-1n 


4664n 


pee 


INDIVIDUAL REFINEMEN?08"" 
REPRESENT DISTINGUISHED AD ‘0! 


Beak “Clased 


ADDITIONS TO THE RESOURCI"" \ 


bank a tdasace 


QUTSTANDING SIGNIFICANC [uh 
BARTUSKA CONTEMPORARY DES} @ 


2125-2n 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc All styles are available in all sizes. 
* - 2 Most styles may be reproportioned 


| 


WHEN IN THE COURSE OF HUMA* af 
D )ISTIN NGUI ISHED COMPOSITIO at | 


Sa  _ 


DESIGNS OF OUTSTANDING QU: i a) 
SIGNIFICANT ADDITIONS TO PHOT 4 


- — ae 
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THAT MEN ARE CREATED EQU: 


ana 
Thom m Coliseum O*M Vol.2 p,547 


ADD INFLECTION TO YOUR | 


9943-5 
Perpetua Titling T*M Vol.2 p.534 


DESIGN SHOWS GROWTH USABI 


Bean Glstom Libris Bold O*W*M Vol.2 p,.545 


RESOURCES OF THE GRAPHIC 


eee 
ark Classie 4 O*W*M Vol.2 p.546 


BEAUTIFUL CONSERVATIVE FOR\ 


Sistin T* Vol.3 p.304 


PHOTO-GALLEY ECONOMY PLU: 


ge 
ie is Initiale Series 3 G*W Vol.3 p.271 


SPECTRAKROME MARKETING FOR 


Hen WALL Re oman O*M 


LET THE ALPHABET DESIGNIN 


a, 
cella Caprice Rom 


METICULOUSLY SIGNIFICANT DES 


tals Series II Bold A* 


INDICATIVE OF PHOTO LETT 


tals Series 3 


an 3 OW Vol. 3 p.269 
VYol.3 p.270 


TAM Vol.2 p.544 


MAGNETIC CHARM FUSED IN BI 


abortus Tétlin ng T*M Vol.2 p.549 


HOLLAND DESIGN BRINGS RESO! 


YOU’ RE IN GOOD HANDS wit 


TALKING ALPHABETICALLY! 
GOVERNMENT ADMINISTRAD 
SMITE ISONIAN program of expa 
THE ASCENDING SPIRAL OF BUYING A 
WORDS ARE PICTURED THOUG 


Shaded O*W*4 
copeland Trillium O*M 


Libris Outline 


Vol.2 p.776 


PHOTO-LETTERING. Inc., 212/Mui 2-2346 0 — Original handlettered design. G’ —Graphic handlettered interpretation of type style 
216 East 45 St., = a ve 


967 | 


GOVERNMENT ADMINISTRATI if 


m Libris Inctsed B O*W Yol.3 3 p.487 


QUINTAN OPENS THE AVENUE32 ity 


ees a 
* Vol.2 p.774 


MOTIVATION IS MOST IMPORTA: 


T* YVol.3 p.486 


CERTIFIED PUBLIC ACCEPTANG #il! 


T* '67 Yrbk p.1126 


ADVERTISING MOVES INDUSTRIE W Ii! 


Benes Libris Shaded O*W*M Vol,3 p.487 


YQUR GROWTH DEMANDS GREwi 


9585-1 
e Shaded O*M Vol.2 p.776 


MANY ROUGH 


Ge 
t Open T*M Vol.2 p.774 


DREAM AWAY YOUR HEADINGS W 


m T4M Vol.2 p.774 


= . 


IDEAS ARE Qual 1 


| 


— 


eS 


sil 
library may be outlined, drop-shadowed or shaded according to your specifications. A description d : 
of this process with illustrations will be found in Vol. 2 pages 826-7. : 


REACHING FARTHER THAN VOICE Ol’ 18, | 


a Times Titling 2 O*W*M Vol.2 p.492 


REACHING FARTHER THAN VOICE cot : 


s Titling 3 O*W*M Vol.2 p.492 


REACHING FARTHER THAN VOICE | tis 


perish Times Titling 4 O*W*M Vol.2 p.492 


REACHING FARTHER THAN VOICI a 


eka Times Titling 6 OW 4M Vol.2 p.492 


REACHING FARTHER THAN VOI(¢0s:. 


aorta Ae Times Titling 8 O*W 


REACHING FARTHER THAD ©! 


5341-2n 
Bartuska Times Titling 9 O*W*M Vol.2 p.492 


in| | 
REACHING FARTHER 1'" 
We are fully prepared to take simple instructions by telephone. Perspectives, curves, etc. 


3872-2n 
i 

ful. 
require a layout. A third of our work comes in by phone from all over the country. Our staff 1 


TIMES TITLING in a choice of seven lettered weights. Practi ically all designs in Photo-Lettering’s 


4M Vol.2 p.492 


Times Titling 10 O*M Vol.2 p.492 
is adept at visualizing your verbal instructions, and can make it easy for you to convey your | 
il, 
ideas accurately. 4) i 
(s 


When excessive reproportioning threatens to alter the intrinsic design of a letter, we re- 4 
store its original quality by the application of an exclusive projection technique which 
redistributes stroke weights within each letter as it is being photographed. See page 219a. 


All styles are available in all sizes 
Most styles may be reproportioned 


TIMES AND TROOPER ROMAN plus stylized versions of both designs. Attention is called particy. 
larly to the difference in lowercase serifs on British Times and on Modern Times. Italics are available 
in all weights. Moderate expanding and condensing is satisfactory. 


DISCOVER NEW major backlog of pri 


s Roman 3 O*W*M Vol.3 p 


CREATIVE DESIGN stimulates grow 


ska Teme: s Graphic O*W*M Vol,2 p.487 


VISUALWORDS get many lasting 


a Times Variant O*4W*M YVol.2 p.4 


THE TIMES of London daily & Sundg 


T* Vol.2 p.489 


DEEPLY ROOTED fallacies in the 1 


Times Roman 4 T*M Vol.2 p.489 


CONTEMPORARY design of highest quali 


Poa Modern Times 3 O*W*M Vol.3 p.286 


MAJOR BACKLOG of many prized ¢ 


pre Times Roman 4 O*W*M Vol.2 p.488 


TIMES DESIGN of highest quality open 


Modern Times 4 O*W*M Vol.3 


MANY PRIZED exotic photographic 


Gese 
uska Times Roman 5 O*W*M Vol.2 p.488 


EXOT IC QUALITY of creative design 


Times Roman 7 O*W*M Vol.2 p.488 


OPENS MANY avenues with bold tasteli 


5321-3n 
Bartuska Modern Times 5 O*W*M Vol.3 p.286 


BOLD ) WEIGHT gets story across faste! 


W*M Vol.3 p 


GET ATTENTION where others lac 


ska Bees sh Times 8 O*W '67 Yrbk p.1089 


HEADINGS call for action no 


Eee 
uska Modern Times 9 O*W*M Vol.2 p.490-91 


TIMES Roman ultra boll 


3872n 
Times Roman Ultra Bold 10 O*M Vol.3 p.288 


MODERN TIMES im outline for many ws 


Se Tee omic s Open A O4W Vol.3 p.487 


British TIMES Roman advertising publi 


‘a British Times 3 O*W*M Vol.3 p.2 


269 | | i 
Frank Bartuska revises a British typographi it 


witish Times 3 0*W Vol.3 p.2 


British TIMES Romani in a contempora zit 


British Times Roman 3% 04W YVol.3 p.2 


TROOPER ROMAN photo-lettering qua °! | 


x Roman Light T* Vol 


British TIMES Roman reads newspape id 


Patel a British Times 4 


British TIMES Roman for brought uy! |) ! 


‘ish Times 5 O*W*M YVol.3 p.287 i] ! 
A DESIGNER must be a citizen servin \(°! | 


2546n 
man Bold TM Vol.3 p.288 


‘nspiration’ “Must “Find a “Responsive il 


ele 5321n 
Roman Swash O* 


HEAVIER BOLD authentic characte si 


@ Ex Heavy 8 A* Vol.3 p.2 


British TIMES Roman always drean i | 


aie Rea sh Times 7 O4W*M Vol.3 p.287 


WHERE GRAPHIC ideas are realized 18 


4909n 
Roman T* Vol.3 p.282 


AUTHEN TIC characteristics in heay nh 


e Extra Bold 9 A* Vol.3 p.288 


British TIMES Roman with severa i | 


a British Time 


s Roman 8 O*W Vol.3 p.287 


WORDS ARE visual pictures i 


5008 
anada O*%M Vol.2 p.489 


British TIMES Roman favors 8. 


dake British T: W*M Vol.3 p.287 


WORDS ARE always tho) al 


s Roman 9 0*W 


wie 
inc TM Vol.2 p.475 


MARKS of primu'’ " 


pore 


HMA PO) SITAINT! messages for comsum fu} 


Roman Bold Open C A* Vol.3 p.4 


TIMES SHADED meticulously design a 


uska Modern Times Shaded B O*W Vol.3 p.4 


*W-This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
-92! 2 


| 270 


British TIMES Italic scans easy it is¢ 


ish Times Italie 


British TIMES halic reads faster read 
BECAUSE IT will make his work last: 


talie T*M Vol.2 p.489 


ST IML ULAT1 ES growth of capable ar 
MANY LAST. ING eee ae ( 


a Times Variant Italie O*W*M Vol.2 p.487 


5791n 
Bartuska Modern Times Ital 4 0*W Vol.3 p.287 


PHOT O-GALLEY is the best ofall eci 


» Roman Light Italie T* Vol.3 p.282 


British TIMES Italic redesigned desi, 


waka Modem Times Italia 5 O*W Vol.3 p.287 


British TIMES Italic graduated ad t 


usk British Times Italic ? O*W Vol.3 p.287 


TI he newest and best from Photo-Lettei 


Photo-Pimes Bold Ital 7 A* Vol.3 p.288 


British TIMES Italic variation tal 


tsh Times Italic 8 O*W Vol.3 p.287 


| TI he Specialist in Alphabet Utilizatii 


8 Roman Bold Italic (eo ks 


WHERE GRAPHIC ideas are realin 


man Italie T* Vol.8 p.282 


British TIMES Italic even tal 


Modern Times Italie 9 O*W Vol.3 p.287 


QUICKEST way to get| 


1231n 
Sphinn Italie T*M Vol.2 p.475 


PERPETUA AND PERPETUA GRAPHIC in a family of ten carefully graduated weights. Addition 
outline and shaded versions may be made to your specifications, as an extra operation. These d? 
signs adapt well to both expansion and condensation. They oblique to twelve degrees. 


PERFORMANCE inspires more ct 


oe 
Graphic 2 A* Yol.3 p.284 


BRING TONE to your presentati 


rpetua TAM Vol.2 p.534 


— Original handlettered design. G=— 


ADD INFLECTION TO YOUR 7) 
EXQUISITE LY photo-lettered and ful 24} 


Light 3 A* Vol.3 p.2 


eee era a4 A* Vol.3 p.284 


CONFIDENCE always thrives fois} |, 


Graphic 5 A* Vol.3 p.284 


DISTINGUISH design favorites! il |. 


Perpetua Bold T*M Vol.2 p.534 


SPECIALISTS in alphabet select 1¢*i, 


Graphic Bold 7? A* YVol.3 p.285 


8099n 
Perpetua Ex Bold 8 A* Vol.3 p.285 


WASHINGTON fourth estate >i! 


etua Elephant At Vol.3 p.285 


CAMPAIGNS in mid-westen I (| 


Graphic Ultra 10 A* Vol.3 p.285 


RELIABLE from the begi: |, 


a Graphic 11 A* Vol.3 p.285 


FERPETUANG mayiten fh advert uh 
CALLIGRAPHIC influence subtly incor dj 


a Graphic 10 A* YVol.3 p.487 


HORIZON AND RELATED DESIGNS —Horizon is a combination of ‘several older desi igns. It has, 
however, a character all its own and fills a useful place in modern display. The characters lend them 
selves to expansion and condensation and will oblique to twelve degrees. 


T* Vol.3 p.289 


WIDESPREAD usefulness always in deme D8. 


zon Light Italie 1T* Vol.3 p.289 


| 
SPEAKING UP for linear advertising sl I 


GOVERNORS campaign tour: il) 


A BIT OF RAIN each day will fill thre ol | 
A little rain each day will fill the riversi v “ ) 


bending I talie 2 T* Vol.3 p.289 


YOUR WORDS bring daylight with full, 


tally rand 0*W*M 


I | 


BRING DAYLIGHT with them whe } al 


Continued following SpectraKrome insert.. 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 
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PHOTO-LETTERINGS 
SERVICES 


Photo-Lettering’s 

Line Art services for 
reproduction, packaging 
and television: 


Photo-Lettering 
Photo-Galley 

Artron 

Photo-Quill 

Alphabet designing 

Hand Lettering 
Cosmographs, Cartouches 
Borders: Decorative & Ruled 


Optical Effects Services 
Reproportioning 
Perspectives 

Circoflairs 

Ogee curves 

Outlines, shadows, 
Weighting, lightening 
Obliquing, Italicizing 
Backslanting 

Contours 
Sphereography 

Bas relief, Antiquing 
Step and repeats 
Tapers, Varigams 
Precision film positives 
Precision film negatives 
Dimensionally stable prints 
Vacuum contact prints 
Milky Mylars 
Cronopaques 

Precision acetate overlays 


Mechanicals 

Clear and frosted acetates 
Grid Construction 

Precision ruling 

Oval construction 

Dummy package assemblies 
65-85-100 screen veloxes 


Color services: 

Multi-color Spectrakromes on: 
Single or double wt. matte 
Clear acetate .001” .003” .005” 
Rigid clear plastic 

Polished papers 

Translucent acetate 
Color-aid Papers 

PMS Papers 

Type C prints 

Dye transfers 

Metallic foils 

Water color papers 

Other exotic materials 
Documentary facsimiles 


Art cards b/w and color 
Retouching 

Creative conversions in color 
Line art for supers 


SpectraCorrection: 

(Color analysis and cor- 
rection for TV) mounted 

on blocks & operational 
boxes 

Spectrafone and Remak prints 
(Full color reproductions 

from transparencies, prints 

or screen separations.) 


Transfer color art to: 
Bottles, Cups, Glasses 
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ARTROVN: 
KEYBOARD 
LETTERING 


As pioneers of photo-lettering we 
have been hanging up new “firsts” 
since the early 30s. And here is Our 
latest: A system for converting Photo- 
Lettering’s thousands of alphabets to 
custom keyboard operation in “Ado- 
lescent Sizes: 14 to 24 point. The system 
is Known as Artron® a blend of art 
and electronics. Artron has been used 
with marked success on scores Of 
quality assignments. 


Most of the alphabets in this book 
may be converted to Artron if the 
need arises. The flexibility of our 
Rutherford equipment facilitates such 
conversions, and the time required is 
usually G Week; possibly less. 


The system lends itself fo assignments 
of a few lines or paragrapns or per- 
haps a carefully designed page or 
two. Artron gives you the custom look 
and is priced accordingly. It should 
not be regarded as commercial type- 
setting Indeed this new art brings to 
the keyboard the major nuances of 
fit associated with lettering and cal- 
ligraphy, freeing the artist fo make 
full Use of the keyboard's sensitive re- 
sponse fo his judgments in spacing 
and design. 


Artron lines are usually lettered in 14 
or 16 point. They may be enlarged or 
reduced, condensed or expanded 
to meet your requirements. While rea- 
sonable time schedules will be met, 
please bear in mind that the tech- 
nique is a highly skilled one devel- 
oped for selected applications. It is 
an important graphic service wher- 
ever speed and economy are not 
the dominant considerations. 


How to Order Artron: 
Call 212/MU2-2346. Ask for the Studio 
Desk and we will discuss your job 
with you. If it presents an unusual 
problem we will call a specialist into 
the conversation to be sure that your 
requirements are fully understood. A 
messenger will be dispatched for 
pickup Or arrangements made for a 
representative to see you. 


The last 20% of perfection makes the 
big difference. It's this last bit of excel- 
lence that distinguishes Photo-Lettering'’s 
optical effects from all the rest. No feat 
in trick photography is more difficult to 
achieve than a level of quality that is 
consistently better than can be found 
elsewhere. And this precious diifferen- 
tial is achieved only with specialized 
equipment that is custom made. For 
thirty-five years we've been sharpen- 
ing Our optical services to keep them 
at a peak: inventing, experimenting, 
engineering, constructing, training 
and perfecting. Now we know our 
product is a full 20% better than the 
best that comes from other darkrooms. 


In Our list Of services we've omitted 
one that may be the most valuable 
of all. We call itH.E.L.P. That's where an 
extra 20% can make all the difference. 
YouTe welcome to try our rescue team 
when others disappoint you- or, bet- 
ter yet, when you just want the jo 
done right the first time. 


How to Order Optical Effects: Call 
212/MU2-2346. Ask for the Studio Desk 
and we will discuss your job with you. 
If it presents a particularly knotty prob- 
lem we will call a technician into the 
conversation to be sure that we fully 
understand your requirements. A 
messenger will then be dispatched 
for pickup; or arrangements made for 
a representative to see you. 


Optical Effects Services 
Reproportioning 
Perspectives 

Circoflairs 

Ogee curves 

Outlines, shadows, 
Weighting, lightening 
Obliquing, Italicizing 
Backslanting 

Contours 

Sphereography 

Bas relief, Antiquing 

Step and repeats 

Tapers, Varigams 

Precision film positives 
Precision film negatives 
Dimensionally stable prints 
Milky Mylars 
Cronopaques 

Precision acetate overlays 


*Reg. US. Pat. Off. 


The text on this page and other introductory pages has been produced by Arron Keyboard Lettering in Futura Maxi Light 8229N 


PHOTO-QUILL 
AND 
HAND 
LETTERING 


What can't be done photographically 
can always be done by “Photo-Quill’— 
a combination of Photo-Lettering, 
camera, pen and brush. 


Photo-Quill satisfies a wide range of 
needs-— from the reshaping of a single 
letter to the designing or redesigning 
of an entire alphabet, the stylized 
hand-lettering of a headline, or the 
concept and development of a logo- 
type. 

Our Photo-Quill and Hand-Lettering 
services may be relied upon fo pro- 
vide the finest quality obtainable. They 
are frequentiy used in connection 
with SpectraKrome for package de- 
velopment or other assignments with 
or without color where complete in- 
dividuality is a paramount requirement. 


How fo Order Photo-Quill and 
Hand-Lettering: Call 212/MU2-2346. 
Ask for the Studio Desk and we will 
discuss your job with you. If you wish 
we will connect you with the letterer 
who will handle your assignment. Ar- 
rangements for pickup or consultation 
will be made at that time. 


The best system, the best equipment, the best alphabets are inanimate 
without the support of an energetic personnel imbued with esprit de carps, 
which rates as our most precious asset. For 35 pioneering years, we have 
had a dare-anything team that has enabled us to score achievement after 
achievement in the keenly competitive field of the visual word. It is with 
considerable pride that we present the members of the Photo-Lettering 
team, whom you can depend upon to follow through on your signals. 
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ete Horizon-Berling continued from page 271 r 


FILLS RIVERS full to overflowin 


eeliy B Bold 4 


POTS OF GOLD are just beyond th 


Medium 4 T* Vol.3 p.289 


JUST BEYOND the gold horizo 


* Vol.3 p.289 


T* Vol.3 p.2 


BULMER in its traditional typographic form, and also stylized by Frank Bartuska, Tommy oe 
and Herb Feuerhake. Outlines and drop sha oe can be made from almost any alphabet (as an 
ditional operation). A full description of this is n Vol. 2 page 827. 


BARTUSKA Belmar gives offbeat tow 


Vol.2 p.525 


Beet ee Belmar 0O*W 


GL VES B ULMER distinctly offbeat treat 


eke Belma: 


7 HOMPSON ‘raftsmanshy 7p adds clogul 


Thecen ie 


ADVERL. ISEMENT. S és finding the proper mi 


Thoms son Trio Cursive 


THOMPSON crfismanslip worthy op 


Glasgow Vol.2 p.525 


SIN CLE WORDS often betray great dt 


bulner Italie T*M 


WORDS ARE but simply pictures 


WORDS | OFT. EN betray great design 


aM 2.2 p.d. 


Vol.2 p.524 


p PICTURES O OF many thoughts of 


ethaks Bulmer A*M 


FAC TS COMBINED with ideas constil 


Inline Italie 0*M Vol.2 p.772 


Vol.2 p. 524 


BASKERVILLE, BELL and feed hag’ in condensed and normal widths, including casuals ani 
biforms. Note the choice of serifs he italics: both classic and lining. Baskerville adapts to expe’ 
sion and condensation as well as te ning and shading. 


CREATIVE DESIGN of alphabets bec 


WM Vol.2 p.496 


PHOTO-LETTERING leads the way to progte 


fh lerteabeucenl 8 ow 


MANY EXQUISITELY designed alphabet sty 


Dom Heritage 2 OWN Vol.2 p.503 


Vol.3 p.291 


273 
BERKSHIRE design of powerful conter 


Goan Berkshire O*M Vol.2 p.528 


DESIGNS CREATED to express timely feelin, 


Bae eendTey Conds ROAW 4M Vol.3 p.290 


ALPHABETICS always become qualific 


rt 3 OtWAM Vol.2 p.496 


EXPERTS QUICKLY analyze modern desi; 


Pat aeont onda O*M Vol.2 p.494 


FOREVER DIRECTING the way to progressive desig 


Som Siteritage Cond 3 O4W Vol.3 p.291 


QUALITY DESIGN is the hallmark of genuin 


Baskervale Cond 4 0*W*M Vol.3 p.290 


ADVERTISING in daily newspapers going p 


Baskervale Cond 6 O*W*M Vol.3 p.290 


QUALIFIED IN the advertising and pre 


paced O*W*M Vol.2 p.496 


NEWSPAPERS AND national magazine pu 


317I1n 
Baskervale Cond 8 O*W*M Vol.3 p.290 


ADVERTISIN G and promotional fie 


eee ie O*W*M Vol.2 p.496 


ADVERTISEMENTS stimulate the econo 


Poakemoale Cond 9 O*W Vol.3 p.291 


PROGRESSIVELY directed toward advert 


bom = Cond 7 O*W Vol.3 p.291 


WORKING DESIGN always welcome in a 


Bet rods Cond |% o+Aw 


PACKING WEIGHT gets the message acro 


Baskervale Cond 10 O*W Vol.3 p.291 


BASKERVALE OPENS up mew design opp. 


Baskervale Open C O*W '69 Yrbk p.1338 


PHOTOGRAPHY discovers a new 


paskerville Informal 4 0*W*M Vol.2 p.500 


BEAUTIFUL designs for beautitt 


dndeich Minerva 2 TA Vol.3 p.218 


WESTERN DESIGN with lasting 


eepowbale 2 O#W*M Vol.3 p.292 


i tlines etc. 
*W-—This style also available in other HandWettered Weights and /or Widths /italics /ou 
i tie tees are listed by style number on p 833-925 in Vol. 2 
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; | 
DOM HERITAGE alphabet desig, BASICERVALE design popularity) 


ADVERTISING gets Quick reco TECHN IQIOIES with major desig i 
WORDS MAKE lasting impression GRACIOUSLY entered among class{ I 


4255n 
Baskerville Old Face T* Vol.2 p.495 


OLD FACE Baskerville authentic; MANY GET adwice lbut few pares i si] | 


566er wale Open B O*W4M Vol.2 p.771 


EN DURIN G qualities enhanced by EXOT, I C FORMS flash design wizardry th 


WESTERN DESIGN with lasting COMPANIC ON italic matches spirit ops | 
FINE WORDS beset finer actio: DESIGN WITH lasting quality an& 1 | 


Warnke Baskerville 4 0* Vol.3 p.256 307i wale Italie 2 O*W4M Vol.3 p.292 


DISCOVER NEW major Dacklog QUALI TIES enhanced by photo lettering aM | 


3319n 
Baskerville Inofrmal 6 O4W4M Vol.2 p.500 et mille Italie TM Vol.2 p.495 
Baskervi Itai p- 


ESTABLISHING new formal vist Beautiful italic characters enhance‘ q | 


bom mteritage 3 OtAN Vol.2 p.504 Ses 7 Classic Italie 2 O*W*M Vol.2 p.503 


ADVERTISING money gets resu Beautifiul italic character enhance tl $) : 


n 
Baskervale 6 O*W*M Vol.3 p.293 bom en 


m Heritage Lining Italic 2 O*W*M Vol.2 p.503 


NEW FORMS currently excitin BASKERVALE italic works beautz; hh, 


5160n 


Dom Heritage 4 O*W4M YVol.2 p.505 errr wale Italie 4 O*WAM Vol.3 p.292 


POWERFUL headlines give str Characters enhance the widesprei. , 


In 
ey ney Vol.3 p.293 Hea nenteage Classie Italie 3 O*W*M Vol.2 p.504 


YOU EXPECT the best from Pho Characters enhance the widespre | : 


HEADLIN ES create much tal Enhance the usefulness of design i 
BASKERVALE for authentici Enhance the use of this designing) 


BASKERVALE vigor and pov DISCOVER new MaJOR Bact 


4541n 
Baskervale 12 O4W Vol.3 p.293 Thinees m (Bradbury) Baskervale "Alphabet 26 


OPEN DESIGN for small size repre) BACKLOG OF Many PRIZA} 


ee erville Oldface Open At 


Thompeon (Br adbury) Baskervale "Alphabet 26" 4 o*4WAM Vol.2 p.494 j 


VA |) 
ORE ' We do not make photostats, but when you need line copy negatives, | Sari eae BS 
Mned SURE: with dimensional stability at a premium price, we can provide them. It! pri ‘tN! 


we have precision cameras and know 


ashe ees i form Open O*W*M Yol.2 p.771 many people use us in this way simply because 
how to do a superb job of copying. 
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ADV ERTISING makes effective j 


$097n 
talie 6 O*W*M Vol.3 p.292 


Pow ERE UL headlines give quid 


packervale Italic 8 O*W*M Vol.3 p.292 


CASLONS: EXTRA CONDENSED, CONDENSED AND SEMI-CONDENSED - Traditional and req, 
signed Caslons with a contemporary choice of weights, serifs, hairlines and x-heights. Different spay! 
ings are shown for the sake of variety, but all assignments will be spaced as requested. 


Te CHIE F GLORY of a people arises primarily from its pew 


ondensed TM Vol.2 p.514 


HE Who WRI iT ES WEI L yet deprives himself of hing 


eee 
v2 Ga 


DEPRIVING HIMSELF of the means whereby words, 


THE BEST THOUGHTS from the world of artistic; 


feaeen Caslon Cond 5 O*W*M Vol.2 p.512 


AMERICAN POLITICS as viewed through foreign eyes ay 


Casion Bold Fx Cond T*M Vol.2 p.514 


CASLON DESIGNS in many widths and varieties: 


Hear th Caslon 5 O*W*M Vol.2 p.513 


YOU HAVE A CHOICE of Caslon in countless wei 


t 


orth Caston 7 O*%W*M Vol.2 p.513 


MANY ALPHABETS for the imaginative art di 


0042n 
Wadsworth Caslon 9 O*W*M Vol.2 p.513 


CONDENSED CASLONS always useful for headlines and 4 


HEEAe Ca % Bold Ex Cond O*W*M Vol.2 p.522 


CREME QLALITY bears the hallmar 


m Caston Italie O*W*M Vol.2 p.508 


PRINTER DIFFUSES light and knowledge by juli 


005 
Vanderbilt Caslon Cond Ital 4 O*W*M Vol.1 p.534 


LUTTING GOOD thoughts into good design 


Atwater Caslon Italie 4 O4W*M Vol.2 p.512 


SHON OGRAPLHIC techniques discover i 
TH OUGHT. S LV70 good design deceives hi 


talie 5 O*WAM Vol.2 p.512 


Me ODERNIZED Jor quick legrbihin 


ks Caslon Brilliant Italie 7 O*W*M Vol.2 p.509 


f 
LEGIBILIT¥ in en ty 


0896n ] 
Brooks Caslon Brilliant Italie 9 O*W*M YVol,2 p.509 L 


BONAGURA DESIGN of creative quality beaj 4 


ee tom Caslton O*W*M Vol.2 p.508 | | E 
jonagura Cus Ps i) 


CREATIVE DESIGN flavor with contempd 1 


| 
592%” weeque 3 OAWM Vol.2 p.520 


THE MISSION of the printer is to diffuse Ligh i) 


ioe erbilt Caslon O*W4M =Vol.2 p.539 


FALLING UPON thoughts produce that w) i 


jl 


i Medium O*%M Vol.2 p.522 
| 
q 


HAUP'T CASONI bring fresh i impact to you as) 
| 
i, 


Ce te i 4 O*8W4M Vol.2 p.522 


THOUGH ANGELS should write devisi), 


- 
26n iy 
suteoit Caslon O*M Vol.2 p.525 


CASLON DESIGN in best tradition Cont j 


canton Americana Cond 4 O*W Vol.2 p.510 


A CONTEMPORARY having traditional ters q | 


cetpeerie ie 4 O*W4M Vol.2 p.520 


BEST TRADITION condensed proporti.g, 


ee tamer concn Corals O*W Vol.2 p.510 


SELECT CASLONS for contemporary sq 


3929n 
Belen ea mtempo Cond 4 O*W*M Vol.2 p.511 


SOULS DWELL in printers type and : : 


0656n 
Piscitelle Brush Casoni O*%M Vol.2 p.640 


ARISES FROM ITS art and artists who 1 


4210n 
Caslon Bold Cond T*M Vol.2 p.514 


CHOICE WIDTHS and selected weight ; | 


ie Americana Cond 6 O*W Vol.2 p.510 


CONTEMPORARY use in headline displ; 


ae mn Contempo Cond 5 O*W*M Vol.2 p.511 al 


HEADLINE USE for display advertising), 


taslon Com mtempo Cond 6 O*W*M Vol.2 p.611 


SELECT WEIGHTS give this design lin}: 


maton Americana Cond 7 O*W Votl.2 p.510 i 


USEFUL WEIGHTS and proportions witl 


Caslonesque 6 O*W*M Vol.2 p.520 


z ee 


ele a) her Handlettere: hts and /or hs /italics atc 
3 d Weights and /or Widths /italics /outlines etc. 
‘W—This style also available in ot andiett: e! sie Sout 
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SERVICEABILITY characterizes usefuly 


Gaston Americana Cond 8 O*W Vol.3 p.294 


CHARACTERIZES the usefulness of de 


casion Americana Cond 9 O*W Vol.3 p.294 


BOLD WEIGHTS and substantial thi; 


3932n 
Caslon Contempo Cond 7? O*W*M Vol.2 p.511 


SUBSTANTIALLY drawn thin stroke ; 


Canton Contempo Cond 8 O*W Vol.3 p.294 


COMPACT & BOLD design for tight spaciy 


a Stor S gheipe Cond 10 with short serife O*W '69 Yrbk p.1323 


HEADQUARTERS for originality unlimited 


t Caslon Cond 9 O*W '67 Yrbk p.1096 


DRAWINGS MAKE heavier weight pn 


4506n 
Caslon Contempo Cond 9 OW Vol.3 p.294 


WITH OVERSIZE lowercase for empha 


Coston esque 9 O4WAM YVol.2 p.520 


SHORTER SERIF improves tightype legil 


174619n 
Cason Tyghtype Cond 11 with short serife 0*W '69 Yrbk p.1323 


QUALITY DESIGNS achieve great advertis 


oeaten rr Caslon Open O*W*M Vol.2 p.772 


CASLONS: NORMAL WIDTH—All weights and variations of style, both traditional and redesigned 
for contemporary use. A vari iety of hairline weights and lengths of serifs. Some styles with swashes. 
Outlines, shaded versions etc. are available as an extra operation 


Cwirr THOM PSON Use mobility 


Firnes m (Clifford) Florentin 


O*%M Vol.2 p.528 


THE'@ REATIV ly design representing 


Cas ton 540 Perfected A*M Vol.2 p.517 


JAMES BROOKS design of classic deri 


ee GOD BEG Vol.2 p.508 


BENGUIAT designs are coming up swi! 


iat Caslon 3 04M Vol.2 p.506 


WORDS ARE the wings of action 


eth 471 TM Vol.2 p.516 


THE ORIGINAL oldface design b 


oot al Caston Oldface T*M Vol.2 p.516 


CASLON Americana of classic di 


2663n 
Casion Americana 3 O*W*M Vol.2 p.507 


79 ] 
WORDS ARE FREE not the vassals 


126i 540 TAM Vol.2 p.517 


DESIGN SHAPE witha classic beaut { 


aoe pall TM Vol.2 p.495 


WORDS INDEED are the sign of tH I ) 


fen Caston TM Vol.2 p.515 


SEEDS OF THE future deeds of tom is i 


ie m Headline Casoni O*M Vol.2 p.523 


AMERICANA of classic derivatio H 


2664n 


Caslon Americana 4 O*W*M Vol.2 p.507 


WORDS ARE but pictures of thovti) | 


MaeseontENgLTS sh O*%M Vol.2 p.523 


CLASSIC OF derivation now elengll ! 
Coed enimsetaanals) (OANAM Val 2 ip e507 | 


ean eline 6 O*4W Vol.3 p.297 


DISTINCTIVE design combines fer 


olan Ca isLon Schoolbook 4 O*W Vol.3 p.298 


HAVING CLEAR perception ants} | 


daston Bold 74M Vol.2 p.515 


PERCEPTION and firm hands disti*l, 


Gaston Heavy T*M Vol.2 p.515 


DERIVATION now elegantly moti | 


Gaston Americana 6 O*W*M Vol.2 p.507 


ELEGANTLY modernized for qu] 


Ceion Americana 7 O*W*M Vol.2 p.507 


dacion Pineline 7 O#W Vol.3 p.297 


FIRM HANDS in distinction from nl 


Coton Ad Bold T*M Vol.2 p.515 


WORKHORSE of the bold Caslorh) 


Caclon Extrabold 7 T* Vol.3 p.299 


DESIGN OF classic derivation eleg li 


Bro oe Caslon Brilliont 7 O*W*M Vol.2 p.509 


GET TOP SKILL from headquarte® 


Caston Old Face Heavy T* Vol.3 p.299 


EXQUISITE design beautifully not | 


BEAUTIFULLY designed alphabet: (tt 


nd /or Widths /italics /outlines etc. 
*W-—This style also available in other Handlettered Weights a Alea ea eeseia on ti Voll 
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MODERNIZED to high standard ¢ 


445In 
Caslon Americana 8 O*W Vol.3 p.295 


SUREST HAND in photo-letteriy 


eee 
cella Caslon Modern 7 0* Vol.3 p.299 


BOLD CASLON refined hairliney 


Cacton Fineline 8 O*4W Vol.3 p.297 


COMBINING flavor of Caslon wi 


5486n 


Nolan Caston Schoolbook 7 O*W Vol.3 p.298 


REFINEMENT the dominant char, 


ae 
lon Fineline 9 O*W Vol.3 p.297 


HIGH LEVELS of quality in desig 


4452n 
Caston Americana 9 O*W Vol.3 p.295 


CLASSIC STYLE elegantly mod 


Beco Caslon Brilliant 9 O*W Vol.2 p.509 


FRESH IMPACT to headlines with; 


aneee CascHt UBT. O*W*M Vol.2 p. 522 


DOMINATING weight requireme 


Casion meline 10 O*W Vol.3 p.297 


DESIGN BASED on high standard! 


mae Americana 10 O*W Vol.3 p.295 


FEATURE Schoolbook legibil 


5483n 
Nolan Caslon Schoolbook 9 O#W Vol.3 p.298 


RECOGNIZED standard on desig 


Caston ee 11 O*W Vol.3 p.295 


“Weighty Messages Quickly“Read! 


poe 
at Caslon Swash 9 O*W '67 Yrbk p.1031,1096 


STENTORIAN voices for Caslon! 


5538n 
Benguiat Caslon 9 O*W '67 Yrbk p.1096 


COMPATIBLE and harmoniously 


Castor” Tyghtype 11 with short serifs O*W '69 Yrbk p.1323 


HARDY VIGOR a tough compan 


TT4609n 
Caston Americana (2 O*W Vol.3 p.295 


AUTHENTIC Ultrabold Caslo 


Bene 


UE: Ultrabold O*W '69 Yrbk p.1323 


MANY HEADS grow beyond their 


11 
Gaston Shaded T*M YVol.2 p.772 


28] 


Sie an 


ee TM Vol.2 p.773 


9335n 


SC Caslon Headline 1* Vol.3 p.299 


SPECIALISTS in powerful alphabe{ ) 


el ston 9 A* 


FORECASTING the trends of thi, ) 


eu Cisten Bold 11 A* 


NOW ELEGANTLY modernized for quick legbi | 


DOT Chiswell Tealia O*W*M Vol.2 p.508 


VJ hat would happen to-America if there court 


Coaton 471 Italie Swash (36 point) T*M 


ERIE, BORN and not the vassals of gruff ri 1 


Eheten vedo Téales T*M Vol.2 p.517 


Be 
rasLon 471 Italic (36 point) T*M Vol.2 p.516 


Then 1 in the (1 OUTSE O 


781n 
Swash Italic GM Vol.3 p.299 


rer, 540 Italic Perfected A*M Vol.2 p.517 


Holes 
471 Italie Swash (72 point) TM Vol.1 p.545 


Ie hold these 7ruths to be ovelf- evidentle «| 


Coat an ne ith Roman G*M Vol.2 p.516 


CHA RA C Li ERS of classic form blendings | 


nal Caslon Oldfac T*M Vol.2 p.516 


Bearing the Photo Lrtcring flallmark of. | i | 


Caslon Swash Italie 0*M Vol.2 p.516 


Specialist ine Accelerated (aslon Headse)) 


h 5 OW Vol.3 p.299 


AMERICANA of classic derivation nat) 


Gaclon Americana Italie 4 OtW4M Vol.2 p.506 


WE WRI TE from aspiration and antagi\\;, 


Aneel can Caslon (Swashes available) T*M Vol.2 p.514 


GOLDEN TREASURY OF WORD 
“WORKHORSE of the Caslon family to¢ i 


THE PEGS from which hang tdeas nh 
“Ftuman Events, it Be 4 | 

I) 
OU ALITY DESIGN és the hallmark of gent, ‘Sh | 


Everything (pines to lum who Flustles While he x My | 


Youll Never Need Them All But Its Nice #'\/ 


Bintiska Coston Gamphia dialea4* 0% Vol.3 p.298 


'W-—This style also avai n other Handlettered Weights and /or Widths /italics /outlines etc 
¢ andlettered Weights and /or Widths /italics /ou 
i ilable in ot 3 ness 


(al |: 


282 283 


SIGNS OF THE knowledge nurture, ADVERTISING format supplies, 


Nao Caston Italie T*M Vol.2 p.515 ae T*M Vol.1 p.673 


CLASSIC OF derivation now elegan COPYWRITING marvels need v, ‘ 


1668n 
a Americana Italic 5 O*W*M Vol.2 p.506 Cameo Italie T*M Vol.1 p.673 


ALPHABE TS give life to communi 


5492n 
Nolan Caslon Schoolbook Italie 4 O*W Vol.3 p.298 


MASTER DESIGN stiwsulates growth of PUT YOUR HEADLINE in the driver's seals i 


Blantin Cond Demibold A* Vol.3 p.303 


PHOTOGRAPHIC precision improves I ‘i 


Plantin n Bold Cond T* Vol.3 p.303 


PLANTIN for use in display takes over where Caslon leaves off. Many of the shapes are Caslon-re foal 
lated, yet the weights, x-height and other details enable Plantin to fill assignments BeceeStilly 1 i 
where Caslon would be inadequate. It is a good sturdy letter for many display purposes. z 


Bes oul en Italie F A*M Vol.2 p.772 


STYLIZED CASLONS-—These designs lend themselves successfully to expansion and condensa- 
tion. Many liberties have been taken with Caslon, but the basic flavor remains. The new interpreta 
tions will be found-very useful in contemporary layouts of all kinds. 


USING TRUE proportions in designs fi 


Cypres Ceezee Light O*W*M Vol.2 p.502 


PROPORTIONS in two weights ofrom HE GREATEST invention is the al | 


Plantin n Light 3 T* Vol.3 p.302 


1 
Plantin Cond 9 A* Vol.3 p.303 iy { 


Cyptte: a0e6 e Light Italie O*W*M Vol.2 p.502 


TWO WEIGHTS of uprights and italics The Greatest Invention of all 1s the Alphaty | 


05n 
peecemces e Medium O*W*M Vol.2 p.502 Pantin n Light Ital. 3 1T* Vol.3 p.302 


DESI GN FOR the new look in advertis HELP BRING better communicatior; qj : 


47. 
Planter Demibold A* Vol.3 p.302 


Cypre! e Medium Italie O*W*M Vol.2 p.502 


WALK FAST to overtake misfortu PRECISION enhances quality anc) : 


Plantin Bold T* Vol.3 p.302 


r Caslon 3 O*W*M Vol.2 p.521 


OVERTAKE misfortune, but walk STRONG DRIVE for advertisin} My | 


ie 
Zounier Coston 4 oAWAN Vol.2 p.521 Plantin Heavy, A* Yol.3 p.302 


Lverything Gomes to Him who th WATCH YOUR publicity lights: : 


MR 
rv Caston Ital Swash 5 OW 


COMPUTERIZED precision cont: ALWAYS FIRST with photo-lette ] : 


Saas Caslon 5 O*W*M Vol.2 p.521 Plantin 9 A* 
GARAMOND AND GARAMOND GRAPHIC —Both traditional and contemporary Garamonds are i | 


FORTU NES will overtake you! represented here. There are five weights of Garamond Graphic—enough choice to fill the most de- 


manding requirement. Most Garamonds expand, condense, oblique and outline satisfactorily. 
Poueien Caslon Italie O*W*M Vol.2 p.521 


BAKER ROMAN designed in seve LIGHT WEIGHT of the Garamond Ok 


8314n 


| 
WALK SLOWand misfortune will _ GREAT DESIGN drawn from the puty 
IN SEVERAL weights and propor GARAMONDS great tradition of le}; 


Telephones and jets put Photo- Lettering’s resources and years of experience ’round- TRADITIONAL legibility of the pt qi 


the-corner ‘round-the-clock to art and type directors everywhere, even abroad. Our serv- 
ice to distant points is always more complete than that available through local sources, and BA TG ited 
we are told that in spite of the distance it is usually faster. 
PUGS PETLERING) , 212/Mu2-2346 O*— Original handlet d desi G*—Graphic h t 

East 45 St., few York City 10017 a Sarees ane to eis family. ee oe equate siete We 
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GREAT WORDS in print last for 


ate Graphie 8 G*W Vol.3 p.309 


POWERFULLY designed for adve 


ee en Graphie 10 G*W Vol.3 p.308 


~ THERES HARDLY anything in this wx 


1600n 
Garamond Light (Ludlow) T*M Vol.2 p.526 


EER SL ARDLY, anything 1 in the world 


Canc onaLae ght (Iudlow) 1T* 


ANY THING 1 in the world that some ma: 


cee nch T4M Vol.2 p.526 


ANY THI NG in the world that someone cay 


nch Italie TM Vol.2 p.527 


WORLD THAT some man cannot m 


Concord Oldatate T*M Vol.2 p.526 


WORLD THA T someone cant make a little 


caenopG Oldstyle Italie with Swashes T*M Vol.2 p.527 


SOME MAN cannot make a little wo 


Garamond NO, 248 T*M Vol.1 p.556 


SOME MAN canmot muake a lettle worse se 


Garamond Tealio with Suash T' Vol.2 p.5 


GARAMOND acquires extra usefulness wi 


monaaiea ‘om O*W*M Yol.2 p.526 


A ACQUIRES CXTTA USE, cfullness with design mobi 


Bonagura Custom Garamond Italie O*W*M Vol.2 2 p.527 


CAN’ T MAKE a little worse and st 


Gane ona Bold (ATF) T*M Yol.2 p.5 


CANT MAKE little worse sell cheaper 


ae ereMee aM Teac (ATF) TM Vol.3 p.308 


LITTLE WORSE and sell a little c 


cae Bold (Ludlow) 14M Vol. 1 p.555 


ROMAN DESIGNS of established cl 


2046n 
ell Roman O%M YVol.2 p.528 


THE WORKHORSE of the Garam 


1096e 
Garamond 6 A*M Vol.2 p.526 


THE WORKHORSE of Garamonds is 


Gate LES 6 A*M Vol.2 p.527 


TO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*— 
216 East 45 St, New York City 10017 ae -nginal handlettered design. G*—Graphic handlettered interpretation of type style. 
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POWERFUL IMPACT drives the message | 


oe ret? 7 AMM 


~ Adminitrative ‘Rasks Thoroughly Discharged * i 


ee EELS TOR: al with swashes (Iudlow) T*M Vol.3 p.308 


Uncational Guidance “Bureau Quickly Pacts a 4 


RenncananD md Ital Swash T*M 


peas ‘ail Bold Swash (ATF) T* 


Photography Kevives Display a f ; il 


1603-18 
old Ital Swash TM Vol.3 p.3i 


MANY WORDS get us nowhere ti | 


1659n 
Garamond Open T*M Vol.2 p.773 


GOLDEN TREASURY OF WORD{l| 


ee ae T*M Vol.2 p.773 


BEMBO AMERICANA AND BEMBO GRAPHIC in a carefully graduated series of weights. These 
designs are contemporary interpretations of the original type style cut for Aldus Mantius in the late ; 
Fifteenth Century. The choice of both light and heavy hairlines makes these designs doubly useful. 


BEMBO INITIALS FROM ENGL 


dials 14M Vol.2 p.549 


WORDS ARE the only things that high 
ONLY THING that lasts forever are prin hy 


hrright al T4M Vol.2 p.536 


BEM BO ITALIC conservative yet design’ | 


p.533 


ROMAN WITH lowercase gives ex} 


Roman T*M Vol.2 p.533 


PHOTOGRAPHY enhancing graph) 


Bonbo Americana 3 A* Vol.3 p.313 


TRULY BUSY people never comfl| 


pv Are ertcana Light A* Vol.3 p.313 


MORE HEROS for today’s yout) 


8212n 


ss 


ie Americana 4 A* Vol.3 p.313 


ACCEN TUATE the positive design\, 


* Vol.3 p.31 


COMPAN IES of enterprising ideS| 


4 Vol.3 p.313 
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INCREASING importance of ph 


ee A* Vol.3 p.313 


BEST CHOICE of alphabet des 


W Vol.3 p.3l2 


DESIGNERS pick alphabets 


paao imer icana 8 A* Vol.3 p.313 


ACCENTING the positive sign 


abe poide. Vol.3 p.312 


MANY MORE weights to choo; 


a174n 
aphie 8 G*W Vol.é p.312 


SPEAKING UP for advertisin 


raat Americana A* Vot.3 p.313 


WHATEVER weight require; 


ne Graphic 10 G4N Vol.3 p.312 


PALATINO. ALDUS, IMPERIAL AND DIETHELM—European alphabets with substantial hai rlines 
and a subtle calligraphic flavor, Palatino and Aldus were designed by Hermann Zapf. The former is 
named after the Italian sixteenth century writing master. All reproportion satisfactorily. 


Classic ic Alphabets Designed Skillfully by Mast 


Tere Patlatir 


MON OLOGUES never outreason dialogues 


Palatino Ital 3 T* 


Vol.3 p. 305 


A Timely Proverb Richly Enhances Discours 
EXQUISITELY designed in the best tas! 


T* Yol.3 p.305 


Zapf Aldus 


CORNU COPIA of typographic ingenuit 


rape f Aldus 3 Ital 3 T*M 


WHT Git BRIN Gus most directly fa 


Deectean Kursiv T*M Vol.2 p.6 


SAFE WORDS are always those wi 


bie thetm Roman T*M 


Vol.2 p.535 


Carefully Designed with Beautifully 


Imperial Ttal 3 with Swashes 14M Vol.3 p. 303 


Keepsakes Generate Novel -Approaches. 


Diethelm Suash T* 


PHOTO-LETTERING, Inc., 212/Mu2-2346  o#— 
216 East 45 St O*—Original handiettered design. G — Graphic handlettered interpretation of type style. 


| AFFECTIC IONATELY regarded whereve 


28/7 | 


pepe mpental. 3 TAM Vol.3 p.303 \ 


EUROPEAN Design reflects subtleffj 


4535n 


Palatino Medium 4 A* Vol.3 p.305 


1553n 


Diethelm Bold T*M Vol.2 p.535 


CONTINENTAL characters identify} | | | 


ental Imperial Demibold T* Vol.3 p.303 


TRADITION now carefully retaine i : 


atin 10 Semi-Bold 6 T* Vol.3 p.305 


SONG WICE LYRIC RONG! 1 


i 
Ft ORCIBLE STYLE of writing 1s the p lai} qj 


tal Imperial Gravure T* 


DEEPDENE, CLOISTER, NATIONAL, Abate tebe and related styles in a series of weights. These 
revivals adapt well to expansion, condensation, obliquing and, as an additional operation, outlining 
and three-dimensional effects. Substantial nats assist legibility in reduced sizes. 


tal T4M Vol.1 p.559 


Marketing Problems (-ontinually Revol ving SI | 
hy 


74-4n 


FINE WRITING consists of sentimé 


WHI CH ARE natural without being nat ul 


f 
; 
nt 
| 
| 
I 


ght Ital T*M Vol.2 


THE BEST AND most forcible styles 1 | 
TURN THE stile often if you expe li 


hh an 


568n 
ian Medium Ital T% 


Sinaia ideas are forgch}| 
“STEADY QUEST for better methods oj}i 


1301n 


4M Vol.3 p.310 


ADVERTISING stinulous for marl 


*W—This style also a’ le in other Hani r hts and /or Widths /ita utlines etc 
I other Handlettered Weights and / dths /italics/o 
tyle also available ii a cic. 


CONSERVATIVE enduring qualities ¢; , 
ALWAYS THOSE which bring iil. 7 | 
1} 


thi |: 
|: 


f 
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GEOGRAPHY of the United State; 


A* Vol.3 p.310 


ARE ‘NATURAL without being obvioi 


r Bold Ital T*M Vol.2 p.532 


CLOIS TER BOLD italic comes off she 


Bold Swash Ital T*M Vol.3 p.311 


WASHIN GION at cherry blossom; 


5 A* Vol.3 p.d 


QUIBBLIN G over niceties is our fort? 


CALIFORNIA'S spring season toy 


Graphic 7 A* Vol.3 p.3. 


ADVERTISING i is the life of bus 


Graphic 8 A* YVol.8 p.31 


EXPLORING limestone caver 


A* Vol.3 p.311 


OUR PACKAGE i is the product of you 


Hatt Sonate Idstyle T* Vol.3 p.268 


NATIONALI ST oriented entertain 


nal Oldstyle Graphic 4 A* 


STRENGTHENS the printed mes 


al Oldstyle 


PHOTOGRAPHIC ation 


follandse Medieval T* 


Yol.3 p. 268 


EN TERPRISING photographic devel 


to iiandse 


QUICK SERVICE to advertising age 


Hol landse 


Medieval Ital T* 


Medieval 4 A* Vol.3 p.315 


PHOTO GALLEY service for adve 


io i entise Medieval Semibold T* Vol.3 p.315 


BIGGEST CHOICE of alphabets anywher 


Bold Cond T* Vol.3 p.316 


SPECIALISTS i in alphabet developm 


a Light T* Vol.3 p.316é 


Alphabets appropriate for the informal m: 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O° — Original handlettered design. G*—Graphic handlettered interpretation of type style 
East 45 St New York City 10017 AY 


Bold 1T* Vol.3 p.317 


MORE INSIGHT for trends of be i 


You don't have to read it all to know }\}: | 


, 
hota Bold Ital A* Vol.3 p.3. | 


8450n 
Liberta Bold 7 A* Vol.3 p.317 


QUICKER WAY to get the best Pho}, ) | 


a Roman 7 A* Vol.3 p.317 


onea Ital 7 A* Vol.3 p.317 


Connecticut Mistorical Monument |\\ | 


GOUDYS IN SEVEN WEIGHTS —The full flavor of Goudy from typographic Oldstyle up to Ultra. 
These designs adapt well to expansion, condensation, obliquing and, as an additional operation, out- 


line and three-dimensional effects. Substantial thins enhance their impact. 


GREAT ART: in writing advertisement 


Goudy Oldstyle T*M Vol.2 p.b 


we aa Oldstyle Ital T*M Vol.2 p.530 


4406n 
* Yol.3 p.318 


4409n 
Goudy Catalogue Ital T* Vol.3 p.318 


M Vol.2 p.531 


ponetiger oll OM Vol.1 p.582 


3047-0572 
‘oudy Bold Ital Swash T*M Vol.2 p.531 


Headlines Making Better Readershity i : 


ADVERTISING is to find the prope (:. 


0371n 
Goudy Bold T*M Vol.3 p.318 


PROPER WAY of catching the ‘<a 


oudy Bold I al T*M Vol.2 p.530 


3945n 
M 1.3 p.318 


ALPHABETS of simple straight forw};, 


to cy 2 Bold Ital 74M 


Vol.2 p.531 


WORKHORSE power alphabet q i 


All styles are available in all sizes. 


a 's and /or Widths /itaiics /outlines etc. 
"W—This style also available in other Handlettered Weights rs aa MUSE sis rabe ieproportioned 


EDITORIALS promoting political ¢, i ) 


fll 
TRADITI ONAL designs for contemorc | 
GOUDY TYPES win popular overni(q | | 
CATALOGUE Italic in a variety a slang | 


WORDS ARE the wings of pei | 
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oe of power impac 


ten He A* 


‘the —_" Si 


4684n 


WINDSOR | ELONGATED always available in eu et } \ 


4495n 


* 


ig 
THE SOFT SERIFS OR oneal pitti AND SPLAYED LIMBS of Souvenir, Windsor, Kori ALWAYS LEAD WwW h iu ii 
Della Robbia and Hobo h in common with Cooper; “ enough rich, turn-of- ur it pop lar alphabets \ he | 
iy! | 


flav ode verlag. ingee Ader ro oup. Predrawn outlines and shades are displayed. 


trabold Cond 9 A* 


A \ SOUVENIR of the hot type generat FRISKY O: OLD AVaLOE with lots op |) | 
PHOTOGRAPHY promoting adva, OLD WINDSOR wins popularity) “I | 


3824n 


SOUVENIRS from many exotic land WINDSOR Bold makes excitin;i), 


4556n 
W Vol.3 p.328 trabold 9 A* 


JUNE = VACATION i in the Adirondack MOI Rp Si cL UL irom Photo lLettem| Wy | 
ADVANTAGES of photography OPENFACE Se <4 : 


4750n 


8374n 
* Vol.3 p.323 


QUICKK FOX jumps ovwver the! KORINNA LIGHT in photo- = 
ip lean ELC alt OP END attractive opportents HARDING | IN by margin of 8-5 

OPENRACE E ING EASES popularity of Windsor MAJ E STIC sails for Liverpool todg tH 
Ll OUTLINE is is most swecessful in PHOTOGRAPHIC precision alphal) 
INGREISES USERULNESS of Windsor and pop | “TBEEN v WORKING on the railroad all the livir | 
BOLDER OUTLINES Set Great flexibility wit ALLT HE LIVELONG day, [been working \});, 
STRIKING CONTOUR designed for larger siz Quick RESPONSE to visual stimuli of c%) 


5522n 


= 
Sh iS) 
i oa 
As] 


ro oes telecine 


O*—Original handlettered design. G*—Graphic handlettered interpretation of type style *W—This style also available in other Handlettered Weights and /or Widths atalies ou ines ete al eter are available in all sizes. 
a. “7 -925 inVol.2 _—- Mast styles may be reproportione: 


yoe 


[ BEEN \ WORKING on the railroad to pax eNO VMN ATEN fon vopmiectl 


‘ooper Black Outline Swash A O*W Vol.3 p.492 


JUST TO PASS THE time away, donty,  « i i OG RING, flop Che Gieca)t i | 
OBO OUTLINE gives areater popu Bi = ANS ABILIURIF PinetoLe tier 4 


Tobe OueDinerA AX Vol.3 p.379 


| 
| 
BEES pee GT '69 Yrbk p.1241 | | 
J 


le a) Be NSM INES aL aif style trom Photocly PAN ODHER: Photovrinrs t pi ‘i 


fE OW Vol.3 p.4 


Cooper Highlight T* Vol.3 p.493 


é 6) BAS RE BIE F desis trom Phot ee OTES) foperi billie | 
SaavY cnaRasran gutless directs POWERFULLY designed for ye: Ht | 


HOBO ik RETURNS S ia a famey hew ture CONTOURS p provide de varieti i 


fence Contempo W*M Vol.2 p.348 


CONTOUR R HOBO serves with vers Good Fences Make Good \i| 
PINK LOLLIPOPS & merry-go-rouni EXCITING Reading The q : 


Shadow Ital F OW Vol.3 p.492 


DAE WETS blackest wallop! COOPER BLACK and related styles including Minister, Hollandse, Goudy Heavyface and some ‘Sh 
ay Te weights of Souvenir, Windsor and Korinna. These letters adapt well to reproportioning and obliquing. Fikgad| Jain i 
Black 11 0# Striking three-dimensional effects. may be achieved by casting heavy shadows in any direction. Wh. 

Se vash Caps Win Reader Jatten! SPECTRAKROME is far superior to other coll. 
iy ee EE ioliandse yal. Semibold Cond 6 T* Vol.3 p.315 i 
Ts hing Your hanguasge Fai NEVER WRITE ona subject without knot! 


iret ner 
sham Cond 6 1.1 p.588 


fe THE SPECLALIST im ellptuabet com  §UBJECT WITHOUT having read full, 
CHISNEANCE imereasimg weer — WINDSOR ELONGATED always available in photo-let <:. 


‘oudy Open A A* YVol.3 p.493 


‘oto Lettering Near after? HELPS BRING better communicatior- 


e Swash Open 


MANT ROUGH IDEAS ARIE: FAMOUS RELIABLE workhorse with new! 


pee 
A*M Vol.2 p.756 


a 


04W*M Vol. 3 p.3. 


EM TUNES provide variet WORKHORSE WITH new grooming win! 
ofllLIPHL TAL VBL eT Design SyorRsls MANY (THINGS impossible though h “| 


TAM Vol.2 p.349 
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4487n 


Black Cond Open D O*W 


A SOUVENI R of the hot type generat 


A* Vol.3 p.323 


TON GUE OF THE hand speaking sil 


ieee Oldstyle Ital T*M 


THE PEN IS Tongue of the hand speg 


teopen Oldetyle TM Vol.2 p.346 


PHOTOGRAPHIC development for p 
QUICK SERVICE to advertising ages 


8028n 
Hollandse A* 


EN: TERPRISING photographic devel 


Hollandse Medieval Ital 1* Vol.3 p.315 


SOUVENIRS from many exotic lands 


GW Vol.3 p.323 


J UNE VACATION i in the Adirondack; 


 Batlooi G4W Vol.3 p.323 


PHOTO GALLEY service for adver 


mibold T* Vol.3 p.315 


WARSHOW GIVES full graphic sty 


Nae h TG oplin OM Vol.2 p.500 


PHOTOGRAPH for precision re 
lb LITHOGRAPH by Toulouse La 


x TM Vol.3 


NOW COOPER i in several weig! 


oper r Americana A%M Vol.2 p.346 


OLD WIN DSOR wins popularit) 
THE AN SWER for a difference 


T* Yol.3 p.314 


Peaches Browning given *160,00! 


Pat eniailn O*M Vol.2 p.674 
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MINED TODAY from a gold mine tll 


aie dian O*M Vol.2 p.3 


WEIGHTS FOR broader use fulr' { | 


rv Americana 8 A*M Vol.2 p.346 ah | 


| 
BROADENING overall use fulr: H | 
HE 


Cooper Americana 9 A*M Vol.2 p.346 


HAVE COME quick perfect: 1 | 


1591n 
oudy Heavyface Italie T*M Vol.2 p.349 


MORE VISUAL advertising pc | | I 
ENERGETIC workhorse plows: ! | 
YOU G GET MORE because kno) | | 
WINDSOR Bold makes excitin\| | 


1.3 p.320 id 
Dee 


BETTER SELECT from best selec q. 


Math Ha wyface Graphic A* Vol.3 p.319 


PHOTO ¢ GALLEY aimed at thrifty.) 
WEIGHTIEST i in powerful impact ¢ ih | 


eae r Black Cond 10 T4M Vol.3 p.324 


Battle Royal Drawing Vips ‘ti: : 


4489n 
Goudy Heavyface Swash 3 p.319 


UPDATED Cooper with old ban} 


‘cooper Modern O4W Vol.3 p.325 


ADDING BANG to an old favorit |’: 


Modern Ital 


PRINTERS diffuse knowledgea‘| 


oper Black TM Vol.3 p.324 i! 


WORKHORSE ploughs profit | 


Cooper Contempo 10 G*M Vol.3 p.325 


More Punch Every Day They): 


Cooper Black Ital Swash G*M Vol.3 p.325 


IMPOSSIBLE thought have co ‘| 
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1345n 


JACK DEMPSEY kayos al 
YES! We Have No BANANAS! 
NOUVEAU Cooper with difie 
PLOUGHING profitable land 


tee Contempo 


LIGHT. AND Slices: abuds 


Cooper Black Swas 


e Bari solipea char: ee 
s to Bar’ norte 
pa oblique ae ais ct a 


salle HIGH CONTRAST, mabe seapeaiiyenet by sage ee 
zed by the high trast betw: 


G aidethabhighico contrast give: Eis adon dy aang stops lt 


3266n 


i 
Mt Teal IRE tu - a se THE FIRST 10 Lid 
om tds i THN ORD in carne cleansing and _ 


4659n 


1556n 
Bold Cond A*M 


“FORGOT To 10 SANTORIZE MY TENTS BETORE am 
SEO TED THESE ALONG TIME ACO WHILE Wi 


1496-2n 
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eMCERIZER of SPIRITED alshabets always receinl. 7 
COLO STOOTRAKROME is exclusive with Photo-J# 


TORE EXPLOSIVE than normal this norma: 1) i 


it 


1261n 


t 


SIDE SHOW GALLERIES RUBE IT IN ON rah 


pee als quare 


0642n 


1440n 


1375n 


fl 
vy 
5 
Q. 
= 
oa 
ss 
a 
# 
& 
éq 
a= 


2550-2n 


2550-In 


CHRISTMAS comes but orf 
CINERAMA the hard way oi (!: 


bole 8 Stereoptican 0*%i 


WORDS Abe mishtsy atl | 


HEIGHT or —— 


2437n 
Expanded 0%M 


Specimen lines sho wide ety of spac ee criti eee ee 7 styles 
however, yee phate o-letter eaiwity whalee spacing t reque 


Most of the styles in this ual adapt w 
anes obliqui ngs an © weight letter 2a 
ing thick and thin ris 
a awn in more eae AiG an mo: oath si nies 


ell to repr pee ing: eee be expan 
othics) ae he ee opo ono 
ne reason Aan gothics, asa ae have been 


DESIONERS STOCK AND earl : i 


\ 
| { 


series ee Sahat ee aa he ale eae wi yh oc tiga 
las a 


nally associated with c' osters. They 
aia e bene a le peers arte other hte acto 


ma ADULT LOST HIS GRIP hut funda gladstone in the my 
Pit Beit) Man EOD SEDED WaT CF ie MINRZEEE ’ 


3837-3n 


6081n 


eine 


3856-In 


360In 


4229-3n 


YESTERDAY ART in contemporary settit} 


ees 


BUFFALO FUTS POWER BEXIND sy, 


AND PHOT: AETTERING MARES THE BIC DOFERE 


3166c 
Crensha» Outlaw» Open 


8 us a th the aR wae auuieleen to mul 


— _ Z ncn a Mi 


1263n 


6082n 


apvernisine STIMULATED BY THE VISUAL wel | 
FLAVOR THAT ATTRACTS is the kind you “y | 


6085-1n 


6085n 


tae deb Hemet pro blicseld! Mpa eid hace ped aS eae nei! Elale} 
nae a,c ised or ob 


is axpen 
tees od Leoniaee pronletitsy obtai oud bya tie Vy C asi Siac oats iatie pees 


3165e 


Tame Expanded | 


CREATE DIRECTORS vist a BY vem 


| 
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NEW YORES 25 daily newspap, 


eee Block X* 


5260-3n 


5493n 


MORE POWER for quicker eal 


Deiaa Utes 


o* 


4824n 
5261n 


5312n 


RECOGNIZE THE actors with the play! 


moh C Clarendon Shaded T*M 


4555n 


ce hg ob by: 
toneer C O*%W '69 Yrbk p.1240 


1T6018n 
Gonaales Pi, 


SEMI-BARNUMS, some with Latin character istics, ae ing the flavor of Barnum without literally fol- 
lowing its design. These are all contemporary interpretations inspi red by Barnum shapes but drawn 
for more exotic applications. They lend themselves ar reproportioning and other photo-effects. 


4735n 


CAESAR V WITH CLEAPATRAS 
TOP SENN EMPRASIZED! 


Lin Spurred O*W*M 


3845-2n 
5314-2n 


5314-3n 
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2iP TOP ATTENTION-CETTERS IN THE LEM | 


sagas 
ron BRING Cela Tiida Za als | 


HONEY COMB nic 7 | 


ales Zenodipity Wide O*W 


VICTORIAN BARNUMS, iia er oi als dete LATINS shy low-keyed or db ion. Haid a step 
useful where full Victorian flavor would erpowering. These 
styles generally hold up well ae aps ex sapaed or obliqued. Adaet ‘ial to tis ve effects. 


FAR FROM THE AUTOMOTIVE MANUFACTURING fi Hi 
TROTTED our FOR LONGER EXCURSIONS alone | 


mm 
= 
ae 


34-2¢ 


THE HORSECAR 19 CERTAINLY OFF 113 ib 
JUST IVE US HE WORD AND YOU'TE GO MADE Airy 
ANTE BELLUM SWEETHEARTS 1 DOKIE WAIT a 


1211-3n 
Aunt Dinah O*M 


3811n 


| EISTEENT AR aD TLIO arresting readers of all at | 
REFRAIN F' FROM TALKING to those strangers in frisco | tl 
ald HAT UNDER THE BIG TOP CALLS THE TUNE! 


2233-2n 


WHISTLE STOP paAnoe whistling in the dark ‘ 


3847n 


woonEN puns WANTED FOR CIGKR STORE i | 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
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5776n 


SPECI? PHOTO: ALLEY FO HEADLINE ECONOMY) 
rin tnt : it METERING YOURE COUN 0 THE 


aetla Barnum Cobbler Cond O*W 


DN Gea a sta i iy Oat a OLE att Mi 


pera onen Shaded O*M 


OLD sam STYLE CREATION 


Cardathen o*W*M 


SNOVER © CLEVELAND ELECTED 
GOOD OLD STREET CAR NAMED DESIRY 


Orleans Wide GW 


BIGH HAT UNDER THE BIG TOP CALI 
SPECTRAKROME are all for colt 


a Spurred O*W 


5726n 


ALPHABETS designed for eve 


soe Pion ow 


CIR, STORE INDIZN TAAN'TE 


5317-3n 


PACELLA | COBBLE BIFORM 


cella Cobbler Biform O4W 


MOTIVATING men 15 OUR FIRST BOE! 


eet la Barnum Cobbler Wide O*W 


DECORATION eet in EYE 


3680n 
Edwardian Ornamental O*W 


3442n 
Edwardian Ornamental Wide O*W*M 


ELAB ORATE contempor 


Edwardian Ornamental Bold Wide O*W*M YVol.2 p.618 


COBBLESTONE charms t 


303 
DAVISON Americana brin 


pave ssa Americana 


BUFFALO ORNAMENTS © vi 


Buffalo Ornamental W: 


c ——— 
Sse ar 


= ne 


544-4n 


a 
Zz 
tf 
on 
cE 
Ee 
i 
= 
4 
= 
2 
- 
oa! 


8444n 


VICTORIAN SOLID LETTERS of pa ariety, in both condensed and normal proportions. These 
styles are largely dependent upon serif treatment for their ornamentation. Good for a limited amount 
of reproportioning and obliquing. ie n many cases considerable handwork is required for outlining. 


EXOTIC QUALITIES of creative designs acy | 
ALWAYS itt WHIBE THE TRONS igh i 


TOG GCER A oe ee ee a ee ee te ee ee PRL ee rn See nee. ae ene 
Barndance Light 0*M fh 


tATICNIA rn! HC mitt igiairy Nt fie Our ol 
It nT | 


ul tM cndeneied aay tri until . 
BELLE oF THE BALL gives beauty to all adgy. | 
Ng CARKTING TADS 10 ov OR COALS ; | 


1953-1n 


2099-4n 


ALTHOUGH IT HAS its ups and downs we ‘ | 
MILLING & PRODUCE POSTERS PRINTED A’ | i | 


Hopkins 


4822n 


TUST AS PEE CLOCK SERUCK il 
LEAVE THE DRIVING TO US WI), 
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CARUSO FIRENZE gives the glamoroy 


EXOTIQUE from exotic Fran, 
VY MAY BE SLOW BUT DO NG 


SPRING FLOWERS FROM ABR 


3749-2n 
Henrion Flower E O*W*M Vol.2 p.606 


WIGHT EM AN RON REAL RAST 


Hantoen Eighty O*W4M Vol.2 p.627 


LOG CABIN conveys thoughts of 


gene Cabin 0%M Vol.2 p.617 


PERIOD DESIGNS give flavor to adve 


Cameo Florentine Demibold OW Vol.3 p.336 


NOT IF YOU HAYE RIDDEN IN ( 


1551-2n 
Grand Old A*M Vol.2 p.610 


SGROLEWORE ORNAMENT 


4354-in 
Serollwork A* Vol.3 p.338 


ferry Christmas and Happy Ne 


Davison Baroque O*W*M Vol.2 p.607 


A. GOLD HAND opens an iron doo 


5405-In 
Davison Rococo O*W*M Vol.2 p.607 


RED WHISKERS for family pic 


CALIFORNIA! and here we com 


6244n 
West San Jose O* Vol.3 p.337 


PAUL JUNG, THREE-RING CLOWN KIN 
. BACK F6 QUEEN VICTORIAS THVi 


Waeeeiace T*M Vol.2 p.621 


MERRILY WE ROLL ALONG ( 


3750-2n 
Doreas O*W*M Vol.2 p.610 


Ideally this “One-Liner” should have been printed in one long roll without page breaks : 
because visually the styles carry on from page to page without interruption. If you're . 


considering a style near the beginning or end of a page it’s always good to glance at 
the next page to be sure you're not missing something. 


The caption under each line gives its style number (which should always be used when 
ordering); its name, and often the designer's name; a code indicating the origin of the | 
design, additional weights, micro showings, etc.; and the page in Vol. 3, 2 or 1 where it is 
displayed with derivatives and other members of its family. 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design X*—Xenotype 
216 East 45 St.. New York City 10017 A*—Handlettered addition to type family. T*—Typeface or equivalent —non-exclusive 


SOLID-LETTER VICTORIANS WITH OPEN SHADOWS OR CONTOURS: CONDENSED —Reminis- 
cent of the 1850-1890 period, including some contemporary interpretations thereof. The legibility of 
Victorian designs is rarely enhanced by packing the letters too tightly. Limited reproportioning only. 


GET SOME LAMBCHGPS ON FLUEGEL {; 


81-4n j 
Saale T*M Vol.2 p.623 ‘I | 


THEY MET ON COMMON GROUND TO DRINK 


Bostonian Gad Cae ee 2 P. 613 


aM HSER tT if SALE greek statues by tiny sculptor 


SUPE nCAL IFRAGILISTICEXPIALIDOCIOUSLY 


Cate Gothie (Contour) T* Vol.3 p.346 


atbavhead 
ia o iepne uD ( 


West Espana Contour A O*W Vol.3 p.346 


SRIVIOY 11 DESISN encourages cant 


fect reper Dimenstonal B O*W Vol.3 p.346 


in Smal: 


WORN OUT METRONOMES CRY FO 


n 
2 
8 
tH 


butt fen OM Vol.2 p.612 


TAREN A GOOD LACING RECENTLY 0 


TEER Shoes O*M Vol.2 p.612 


PHOTO-LETTERING & SPECTI 


ae  Teutetana Ornamental O*W Vol.3 p.347 Do not use in Small Sizes 


DANCING IN THE DARK OR IN THE SHADE OF ny, 


ace Shaded O*W*M Vol.2 p.625 j 


LITTLE THEATRES ARE getting bigger every wherel: : 


siete Cond O*M Vol.2 p.625 


SOLID-LETTER VICTORIANS WITH OPEN SHADOWS: SEMI-CONDENSED TO WIDE —Typical of i i 
the type found in most post-civil war print shops. As with all designs that are drawn in outline, only t oR 
a limited amount of reproportioning is advisable. Styles do not lend themselves to further shading. ! 


THIS WAS A GOOD YEAR POR ALPHABETS (:, 


Cavanagh Eighteen Ninety O*M Vol.2 p.626 


DESIGNS FASHIONED TQ EXPRESS TIMELY FE) Mi) 


Conte Square Outerline O*W*M Vol.2 p.626 


PERIOD DESIGN with distinctive ek; : 


Cee Florentine O*W Vol.3 p.340 


MANY BANS FROM THE OUTSPOKEN 1k 


Bostonian TAM Vol.2 p.613 j 


337-. 
Talicnne Shaded A T* Vol.3 p.340 


All styles are available in all sizes 


lettered Weights and /or Widths /italics /outlines etc. 
*W—This style also available in other Handlet! ig! ROSES ERroe Pes oeattionea 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 1n Vol 2 


306 307 


YOU R S FOR TH E ES KI N G ARTI DAVISON CAROUSEL AND VARIETY —Numerous variations on two typical Victorian themes by a 
9) 


master designer. When expanding or condensing Carousel it should be borne in mind that the round i ie 
Ln ornamental balls on certain letters will become oval. Excellent for color break-ups, tints, etc. 
Arctic T*M Vol.2 p.621 


FOURTH OF JULY FIREWORKS 


Davison Carousel A O*W*M Vol.3 p.345A 


BA tettee m Ninety O*W*M Vol.3 p.341 


IN ALPHABET DESIGN NOW GIVE\ ESE Alte CALE, naturally enomgla vel 


phe 
lavison Ballad A O*W*M Vol.2 p.754 


Pea thes Outerline O*W*M Vol.2 p.616 


BUGGY RIDIN’and moonlig Ut LOPS SEM to be imbs 


ie Variety D O*W*M Vol.2 p.614 


REEL inetoue T* Vol.3 p.340 


STEAEMS LIKE oldtime E/N BRAD ROTO can tum groom 90 


1 
Cavanagh Calliope O*M Vol.2 p.626 


MEN OF COURAGE Hay Wilh [5 JUST A BOWL of chazriag to ad | 


wiaheh T*M Vol.2 p.620 teeter Variety B O*W*M Vol.2 p.614 


ATTENTION GETTERS PU) 


oe fs Shay O* Vol.2 p.620 


ALWAYS KEEP A STIFF Boe THE EY HME i Is p 


1138-2n 
Top Hat T*M Vol.2 p.620 


SOTUALLY people rushed! FOR Bl 


Davison Variety I O*W*M Vol.2 p.615 


Conrad Wagon A*M Vol.2 p.626 


ARE THEY LIKE gallagher ani 19 CAR ermae the horse ea i | 


Ded somicncusel O*WAM gies 


Phi fade tpht an T*M Vol.2 p.613 


GRANDMOTHER ORNAMENTAL ALPH GAL 


Davison Carousel G O*W4M Vol.3 p.345A 


in 
Grandmother Ornamental O*W Vol.3 p.341 


SIDEWHEELING DOWN TH! 


ceoe ther Wide Outerline O*W*M Vol.2 p.617 


THE BOWERY SAVINGS BAN) SOME PEOPLE —— for them in al | 


iepemaivaristy G O*W*M =Vol.2 p.753 


1534n 
Davison Carousel F O*W*M Vol.3 p.345A 


paw Note T* Vol.3 p.341 


THIS IS NOT CONSIDERED ABUM S]_ —— LIFE IS THEN FOR the birds and gypsy mot! . 


PHS aay O4W*M Vol.2 p.615 


BD oncwass seancx HORSES EAT HAY UNDER THE SHA): 


2233-3n 
Prospector T*M Vol.2 p.620 Dept con Carericat O*W*M Vol. 3 p. 345A 


THESE HORSES MAY be of another:) 


Dept ton. Conoueel: ¢ O*W*M Vol.3 p.345A 


6231n 
Davison Americana Contour A O*W Vol.3 p.341 


Almost any design will oblique successfully to 10 or 12 degrees. Many of them will oblique ALTHOUGH {ft HAS its ups and downs we i 
i i 1530n a 


beyond that. Backslanting simply requires a reversal of lenses. When ordering back- 
slants, bear in mind that about 10 degrees of backslant will have as much visual impact as Davison Carousel O*W Vol.3 p.345A 
15 degrees of forward slant. 


This “One-Liner” has been designed in the most convenient form possible. It permits | VARIETY REPUTEDLY is the spice of life evil 


comparison of 36 related styles at a glance. But if you’re considering a style near the 1541n eae, 
beginning or end of a page it’s always well to turn to the next page to be sure you’re not Deveson Vartsty, O78 ue 
missing something. 


ae 
a 


7 lab all si 
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VICTORIANS, LARGELY SANS SERIF —These styles are not dependent upon serifs for ornamen- 
tation. They offer good opportunity for interesting color break-ups. A limited amount of condensing 
or expanding is satisfactory, but excessive reproportioning is not recommended for any Victorians. 


50 BEAUTIFUL BUT WITH A HEART OF STO} 


Narble Heart T*M 


FORGET THe CAVALIERS FOR ROG 
aA i pps ane NR NIMS na Beaacamaa! 
we ARE IN TROUBLE MERE NAR 
DIAMONDS ARE A BOYS BEST FRI 
SH RAT: POWER: SEES 


B Ylty 
THE HORSE OF ANOTHER Cou 


VICTORIANS with a variety of elaborate ornamentation and contours. Some of these styles are re- 
vivals; others are contemporary interpretations. Bear in mind that any circular ornamentation will 
become oval shaped when condensed or expanded. Plenty of opportunity for color break-up. 


Woes: Lun derbile Entertains at Lyster 4 


Old Lace TM Vol.2 p.599 


ON THE STREET WHERE 1} 


oe 


fé) 
Ki, 


ation TM Vol.2 p.609 


WHO MAKES THE FLOWER Bs 


A*M Vol.2 p.609 


USEF ULNESS IN ADVERTISING | 


eae Ornate O*W*M Vol.2 p.623 
sue 


JRNAMENT plays it ever light) 
WH EN ALUMINIUM WAS L 


1145-2n 
Tintype T*M Vol.2 p.608 


BUSTING OUT ALL OVER! 


4169-3e 
dune T*M Vol.2 p.609 


EGXURIOUS DESIGN FOR RUXURY PA 


tie T* Vol.3 p.366 


Baskerville Swirl from Photo Isett¢ 


Baskerville Swirl 0* Vol.3 p.366 


Ge Fournier 
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Exotic Designs Skillfully § Rapidly Cr d 


Antique T* Vol.3 p. 366 


GOT GOLD IN THE MOUNTAINS | 


Cite Vibrato 0* Vol.3 p.347 


€0 WESY YOUNG MAN TO-DAY || | 


atte Eeclesti 


LOUIS WAS SOUR AS A QUINCE 24) | : 


E antique Inline T*M Vol.3 p.347 


sant idk DERASH encouraged oe eg 1 


ia O* Vol.3 p.347 


cay irene Dimensional B O*W Vol.3 p.346 Do not use in Small Sizes 


Dareten T*M Vol.1 p.720 


N » yA 
V6) Vie Veh O | 


3835n re 
Phydian Xenotype O*M Vol.2 p.592 


rete SPROURAK ROW! 


Cheeque T* Vol.3 p.341 


1145-3 


OPEN VICTORIANS with low-keyed ornamentation and solid shadows. Excellent for two-color appli- ie 
cation. A limited amount of condensing or expanding is satisfactory. Some of these styles offer the 
user an opportunity to add ornamental material of his own choosing within the letter. 


LET HALO LIGHTEN UP YOUR LAYOUTS +) 


tale ohaM Vol.2 p.622 


WIDER CHOICE FOR YOUR NEEDS Oy - 


Grniothas Shaded O*W*M Vol.2 p.616 


FALSE WHISKERS DEFY DETECT: 


8043n 
Orleans Open T* Vol.3 p.345 


Eldorado C A*M Vol.2 p.601 


5758n 
Pacella Cobbler Shaded A O*W Vol.3 p.344 


OUTLINE VICTORIANS with subdued ornamentation. When used in one color these letters give a Mi 
lighter appearance than most ornamental styles. Their impact may be incr: reased tr remendously by the ein) 
addition of a second color. A reasonable amount of reproportioning is quite satisfactory. 


OF QUALITIES IN YOUR FAVORITES| 


Grandmother Open O*W*M Vol.2 p.616 


CHICAGO'S 1676 CENTENNIAL 


Eighteen Seventy O*W*M Vol.3 p.343 


*W—This style also available in other Handlettered Weights and /or idths /italics/outlines etc. All styles are available in all sizes. 
I 
*M— i 


THEE LIGHT TOUCH in alphabet desig, 


ee mA O*8W Vol.3 p. 343 


JOMONO Aes: IIVANGISC OIRSs Gay 


eepcehee Open F O*W YVol.3 p.342 


OREMCEW RI, DESIONS FOR CRNEMEWERY 5 


New Orleans Open A O*W Vol.3 p.343 


WHEY OSs GLIRS RAIS Oh 


4903n 
Grandmother Bold Open E O*W Vol.3 p.342 


THUS MAY CATCH YOUR Fp 


Goudy Ornate T*M Vol.2 p.608 


HE LETTERS TOWARD ONE SIDE A 


0503-2n 
Cavanagh Zinnia O*M Vol.2 p.608 


CLASSIC ELEGANCE for distinguished! 


ogoGn 
0 Florentine Shaded B O*W Vol.3 p.343 


OW CCK WAGONS ARE BOR 


fella PPingé Ornamental O*W*M Vol.2 p.605 


STARTED ARCHITECTS IN B 


1091-2n 
Frys Ornamented T*M Vol.2 p.608 


EPR NIR TON I LOWRIE I OUTIL 


on Flower D O*W*M Vol.2 p.606 


SHADOW 1 PLUS OUTSIDE’ 


4254-10 
Vol.2 p.622 


‘a BEAT US FO THE is 


1479-2n 
0 Kid O*M Vol.2 p.609 


HIGHLY ELABORATE VICTORIANS in all weights and styles of ornamentation. Care should be ex- 
ercised not to use some of these styles in too small a size. Many of the designs have strong impact, 
particularly in the larger sizes. Limited condensing or expanding will prove satisfactory. 


PRINCCLS LLAMA MIPRIPORPR AME 
gl St NCOSS FLAVER RISSeOROR ALOE 


fans T* Vol.3 p.345 
QTM SGCEES COVES 4. 
Stefra” OM Vol.2 p.605 


ES —— OSH WOR 


adero T* YVol.3 p.345 
OOS TW aa *ROQGQIG QGIIE ve ie | 
DOWN y WANS SUSAR 
Carinle Acanthus 0* YVol.3 p- 345 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style. 
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3Il 


SPD HD =H FEE UE ea 


4806n 
Bracelet T* Vol.3 p.349 


HHG SLANG HET ov amy « 


521 
Ciptplagh Chandslte er 0O*M Vol.2 p.600 


ww YOU}, 
4230-4 


UDUE ESV 
nonmioncoustra O*M Vol.2 p.611 


LIFT HIGH THE 


4257-2n 
Angelface T* Vol.2 p.623 


HUDSOR HOLIDAY mae 70 


West Festival Ornamental E O*W Vol.3 p.464 


BLUE RIBBONS M 


Bereton Fad ‘irground O*M~ Vol.2 p.611 


Sot T* '69 Yrbk p.1351 


4286-2n 
Dolphin 1T* Vol.2 p.600 


we WE 


7-2n 
Hao rado B A*M Vol.2 p.601 


O%M Vol.2 p.613 


2394- 
Cavanagh Dahlia OM Vol.2 p.613 


BOUQUETS for decorat:: 


EOE TEMA HE SCOR REDNE O*W4M Vol. 3 p.339 


ELEGANCE FORETELLING: 


m 
Sapphire T* Vol.3 p.348 


of the period. The more intricate designs do not lend themselves to extensive reproportioning. Ex- 
cellent for color break-ups where ornamentation is required. Some styles fill up when reduced. 


¥ ANNIVER: 


Rs 
Do not use in 


Q “ \ y 
4252n 

Je: eee Ornamental 0* Vol.3 p.348 
FGQEN 


ED 


ELABORATELY EMBELLISHED ROCOCCOS AND VICTORIANS—The ultimate in flowery styles {f 


ovr | 


ANE CONTERLAND CARS 
Je =i : f 


ADE THIS?) 
EGMOUS © ORNAMENTAL Dy Si 


FRORG THE play guys and dda 


My 


( 


gD pe ey: yy rye 
Diet ee) LD i AO DAD 
pe, Roecoeco O0* Vol.3 p.350 


sizes a 
Ree PCC R Ee oe ‘wl 


LAAPY FROM STEM TG STR} 


ABADI Ss 
3750-5n 
Henrion Flower B O*W*M Vol.2 p.606 


sine WN CROAZM GREEN TREY 


Geiaea Initiale T*M Vol.1 p.689 


Ste Only 3 Sue 


mee 


Dignity of Man is his 


ABULOUSLY DECORATED ALPHA . 
ELABORATED INPLECTION 
HSE NG IT FLOWERY BUT READAY 
INTEREST ' RATE now 8% per annun| 
SEW — FOR HENRION! 


Flower C O4W#M Vol.2 p.606 


G 
3760-3n 
Henrion Flower A O*W*M Vol.2 p.606 


Re T* Vol.3 p.348 


MYSTIOUE OF PAUL CARLYE! 


ogee 
arlyle Mustique 0* Vol.3 p.351 


ALBERT HALL WITH PLAIN RAC 


opel oes, 


ctoria O*W*M Vol.2 p.610 


WEY PAUL CARLYLE QUAINT 


ee 
‘arlyle Quaint 0* Vol.3 p.351 


THE FALRER SEXES COME BYs 


1! Vol.2 p.611 


b: 1 “gel =e LEP Pas 


eer Pearl Shaded T*M Vol.2 p.607 
~ 


ZH OAS 
BUA 
Genevive T*M Vol.2 p.601 


STOCK STSLRS SWHETUT SEC. 


Boltoha T* Vol.3 p.348 


Hiecurts Smiling, Gut are the teeth 


ilith Vol.3 p.350 


B UR GLARS get up the night before inva. 


313 | 


THAT FALFPONABLE SUF LEAGUE eff | 


tale TM Vol.1 p.689 


AB CDEFS Ses | 


ie 
i 
iale TM | 
i | 
| 
Ne 
i 


8 TAM Vol.2 p.561 


Ricasaniees XE @POPQRSTH | 


0387-3 
tals O*M Vol.2 p.5 


HED ein ai iI 


Re 
tials O*M Vol.2 p. 


> ed a “Rims my 
2261- In 
mington Calligraphic Initiale O4W4M Vol.1 p.618 


Governale Pageant Initials 0*M 


“ANTIQUES; AMERICANA, CIRCA 1776-1876—Condensed and semi-condensed designs which 
have, in many cases, been deliberately roughened or antiqued to give the appearance of age. Re- 4 
proportioning is entirely satisfactory. A good selection of Wood Type Block-Letters are on p.142. 


FREE MAIL DELIVERY begin in alee over five thousand r | 


Cond T* Vol.3 p.176 


RUBENS ANTIQUE for contempory applicatii. | 


‘ondensed Antique G*W Vol.2 p. 


SPECTRAKROME is far superior to other cole), | 


8029n 
Hollandse Medieval Semibold 1T* Vol.3 p.315 


GRANGE PICNIC MAY 28" AT 3:5 P. 


sche Xenotype A T*M Vol.2 p.563 


@ Moby Dick Ital O*W*M Vol.2 p. 


i 
ne 
ie 
vaion Antique Teal 14 Vol.2 


MISERS GET UP early in the morning aif (i) 


aston m Antique T*M Vol.2 p.518 


DESIGNS OF established characteré) 


Treyford TM Vol.2 p.538 


i 
i 


EARLY IN THE morning and ly \ | 


Cael onuriei oe BOL A‘ Vol.2 p.518 


Conta bela eet ametaus Gh Vol.2 p.519a 


All styles are available in all sizes 


*W-—This style also available in other Handlettered Weights and /or idths /italics outlines “ 
“M i i 


314 


HARD WORKING letters give mog 


fein Verrazaano 4 O*W*M Vol.2 p.378 


CENTURY BOLD with full antique fla 


Centum Hold Witeque G*W Vol.2 p.519a 


AMERICANA antique Bookman fla; 


5644n 
Weet Bookman Antique 4 O*W Vol.3 p.353 


BOSTON TEA PARTY celebrates anniv; 


NoguareRonesicoares O* Vol.3 p.352 


LETTERS GIVE the most mileage 


n Verrazzano 6 O*W*M Vol.2 p.378 


ANTIQUE STYLE with contempora 


taslon Ad Bold Antique G*W Vol.2 p.519b 


THE ANTIQUE trend gains populari 


eet Boo okman Antique 6 O*W Vol.3 p.353 


REAL ROUGH CUT for the old bam 


Bane tape Re ugh Cut O*M Vol.8 p.353 


MOST MILEAGE when frequent) 


ree Verrazzano 8 OW’ Vol.2 p.378 


TRAMP STEAM ER outward boundi 


ne Serer a Vol.2 p.272 


HELPS BRING better communication 


Minister Cond 7 A* Vol.3 p,314 


MY FAIR LADY breaks box office li 


Rast PincotAntiquee O*W Vol.3 p.353 


RETURNING TO POPULARITY: 


Puble teity Gothic T* '69 Yrbk p.1281 


“ANTIQUES; AMERICANA, CIRCA 1776-1876—Normal width. The showing consists: of designs 
that have been, in many cases, deliberately roughened or antiqued to give the illusion of the period. 
Some based on contemporary designs. See the selection of Wood Type Block-Letters page 142. 


1D ARIS TOCRAT of classic monoweight it 


1761n 
Bauer Text T*M 


8394n 
Packard Light T* YVol.3 p.352 


MAYFLOWER historical documentat} 


5107; 
Caslon Antique Documentary O*M Vol.2 p.518 


PE -NNSYLVAN IA historical monunt 


Packard Bold 74 Vol.3 p.352 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style. 
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ANEW LOOK at this old favorite from. 


315 


HEADLINES stand foremost in eff | 


2edand Antiqua O*M Vol.2 p.519 


Se 


Toor Richard’ Almanac by Benjamin Pai 


hard 3 T* Vol.3 p.352 


WITHOUT Knowing the force at | | 


0566n. 
Blanchard Light Face T*M Vol.2 p.519 


TIMES ANTIQUE creates atmospher} ik 


“times Antique 3 O*W Vol.3 p.354 


FISH & CHIPS lionized at Simpsons}; | | | 


ites acutinee antique’ O*4W Vol.3 p.354 


WORDS GIVE WING TO THC), 


Vol.2 p.549 


CLARENDON antique for touch} | . 


Cre ndena a Antique O*W Vol.2 p.519B 


WARM TOUCH toa new favorit}! | 


Nelson Semi Bold Antique A* 


ANTIQUIN G adds flavor to desig), 


jctrabold Antique A* Vol.3 p.354 


Ghe SATURDAY EVENING POS4 | 


Blanchard Ital T*M Vol.2 p.577 


BOY SCOUTS of America organi) | 


Buffalo T4M Vol.2 p.568 


THE FORCE of words its impos! | 


Blanchard Tt alice 


WELL DONE better than well said}, | 


* Vol.3 p.355 


KISS GOOD-BY to type inflexi 


auaPine oO Vol.3 p.355 


PLYMOUTH gives it atmospheri i 


ape th T* Vol.3 p.3. 


POWER @ ZIP go along with Gc 


= —- 


Vol.2 p.519a 


TM Vol.2 p.519 


9311; 
* Yol.3 p.355 


Knickerbocker Theatre Crashei', | 


ee 
0 Bold Italic T*M Vol.2 p.693 


SULLIVAN Swims Channel| | 


Bold T4M YVol.2 p.680 


All styles are available in all sizes. 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc 
: ste 1 p.833-925 in Vol 


316 


4696n ae 


WORDS ARE freeborn not vas; 


Moby Dick O*W*M 


al for ne ae 


3969n 


PLYMOUTH bigger @ bolde; 


uth Bold T* Vol 


HIT | THE JACK with boldfaces 
WORDS ARE MIGHTY AND 


Teaeiann Shaded 1T*M Vol.2 p.775 


SCRATCH=DOT OPEN 


es Gace ch Dot O* 


AL JOLS ON MAKES een | 


eee ates TM 


ART oe LOW-KEY XENOTYPES of the 1890-1910 period, with stro 
The selectio ae des both originals and rece 
tio fwelvand as 


‘ong typogr pea 
nt interpretations of the period. All styles repr tia 
extra operation, may be outlined and shaded with dramatically cast shadows. 


GARRICK THEATRE stage stars Maxine Ellioty 
RICHARD M MANSFIELD stars in Old Heidelber 
TWENTIETH OENTURYS Prlumphal entry welcome: 


tique (No.2) Xenotype X*M 


THE WRIGHT BROS & their flying machin 


ihe ate Xenotype O*M 


Vol.2 p.587 


WINDSOR ELONGATED always available in photo- 4a 


Elongated T* Vol.3 p.320 


1574-2n 
Hees T*M Vol.2 p.590 


See Whaat Comes from phhotographic inng 


Maakes More Talennt available to art dire’ 


PHOTO-LETTERING, Inc. 212/Mu2-2346  O*—Originalhandlettered design. = ———=~S=« EN 
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FRISKY: OLD Windsor with lots o 4 : 


317 ; 
ALPNABET KESONKCES OF THE CRAPT I 


T* Vol.3 p.351,3. 


BROWN PAPER BAGS for storing strong boqt | 
Dr. EINSTEIN oie a ve of ea | 
i i 


1464n 


You Can Fe Feel the Pulse of Progress at rh | 


——— ee ——— 


ae 


rien 
ili 


SILVER STATES urge free coinage | 
ii 

REDWOOD LUMBER accurately cut to si i | 

EVERY GENERATION NEEDS REGEN | 


1735- 
O*M 


ALWAYS LEADING with popular alphabe}: | 


pideer Ex Bold Cond 9 A* 


JUST TO PASS THE time away, dont “a 


4473n 


SI UDEBAKER famous a . 


ott 0 Old Style T* 


4404 
Della Robbi Yrbk p.1 


CLERMONT design for soasaicit 
ROUGH RIDER Theodore Rooseve): | 


ae ‘ider X*M j 


PEARY REACHES NORTH POLIi 


i t 


: 
J 
oD, 


1739-2n 


GALVEST ON pee by tidal way. 
SMITH BROS sili 600d Tor quis 


Series 


3824n 


HIGH STAN DARD of photo alk 
_ WINDSOR Bold makes excitin 


4556n 
0544n 


THE STANLEY STEAMER 


cc, He veatians Pare a: with m s flav ead tas e pre So ng showi di pach ong e' 
ee bath Co ne ental an Am influence. Designs report 


Ser ate el nea atv bigs aie ne si rises Highly no: pe Mie 


Mm Tie SUP RAGEITE (ARCH DOUWTL MICHIGAT! BOULEVER 
LICE IN WONDERLAND sales going skyward wit 
PaO LETTERING SUPERCALIFRAGILISTICEXPIALIDOCIOU 


NEW EDISON ARGS replace gas lamps at stree 
ITS 'S HEADQUARTERS for OES! m cia 
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319 
DAVISON BOLERO graphic exciiemeni desig|! | 
ty beeelll, FANDANGH. iis a Hew type anit | 


| 
HESTON ARCH opening ceremony t | 
1]! 


3453n 


ee 


3455n 


3479-3n 


RH {Mecy Opens New Thirty-Fourthy al | 
GIANT COfLIMBIAN ee “ie at 8: ine | 


3793n 


ORIENT EXPRESS snowbound in | 
TROBLEY TRACKS extended to pari, 
ITALY MOUNT VESUVIUS ERUPTING! 
PERILS oF PAULINE excite extravaganz@! 
WORLD F AIR opens at Saint Loui It 
INTERURBAN OPENS hourly local servich: | 
are ae in semaphore ‘acai ‘it 


820 
BAT MASTERSON enforces ig 


6061n 
‘or O*W Vol.3 p.3. 


CUBAN REPUBLIC hailed May 5,194 


4M Vol,2 p.583 


PARIC AVENUB- celebrates anniver 
PACIFIC - ORIENT world wide cruis: 


T* Vol.3 p.359 


HAWAII AN NEXED as newest Tertiton 
NEW YORK TIMES gets 2 telephon 


4M Vol.2 p.565 


BROOKLYN Salvation Army Bai 


Co Tia Anetra ie Graphite A* Vol.3 p.358 


QUAKE ROGKS San Francisco; 


> 54650 
TM Vol.2 p.5 


“Henry! 5 Made A hady Out OF Lizzi 


ony OM Vol.2 p.6 


CYCLE RACES at Hippodrome Teda 


cane 
n Ortentale O*%M Yol.2 p.6 


PROSPERITY witk M°Kirley 


Pret orton T*M 


SEVEN CHICAGO ANAREHXISTS KIL 


O* Vol.2 p.569 


~eRoWDS Visit Flat Iror 
p WASHINGTONS BIRTH! 


4M Vol.2 p.570 


J. ; PIERPONT MORGA 


4M Vol.2 p. 582 


Specimen lines show a wide vari iety of spacing treatments—from tight to open. All styles, 
however, may be photo-lettered with whatever spacing treatment is requested 


Te IE nes and jets put Photo-Lettering’s resources and years of experience ’round- 
the-corner ‘round-the-clock to art and type directors everywhere, even abroad. Our serv- 

eatolecul pe oints is always more complete than that ava ilable through local sources, and 
we are told that in spite of the distance it is usu ally faster, 


PHOTO-LETTERING, Inc., 212/Mu2-2346 _0*—Original handlettered design 
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ART NOUVEAU HIGH- KEY XENOTYPES v Ne representin 2 the 1890- ee per ha baa Tiffany 
ela adorned every living room. This selection includes the most v vigorous au ates 
s. It is no exaggeration to say that repropor Hi ing often Be ces eter vor one peered 


[ All AOM JINIUNAP Ut ON TWO AD li 
eARRIE nation wields temperance afl ) 
Disteenth Amendment Decrees Federal Income Tat 1) 
mou STACHES trimmed artisticallt : 
ENRICO PARUSD fflonday Evening September Ziti : | 
DP. am ROEDTGEN discovers xray pho! i | 


Stadel Xenotype O*M Vol.2 p.5 


N.Y. SUBWAY opens October 27,1904, 


Bs feudal Xenotype O*M 


Player Piano Gives Best Music with Effort aa] | 


ee isl Xenotype (3) 


TACO ROOSCUELT made police comit | 
GRANGE PICNIC MAY 287 AT 3:15 PI, | 
PARADE CROSSES BROOKLYN BRIDE! : 


4M Vol.2 p.683 


SHAVING (UGS imported from Italy. third float, | 


THETL TONY STAN GERIES of art nouveau alphabel* 
DISCOVERY OF RADIUM opons nowost sciontif 
RUDOLF DICSEL patents combusti?! 


EDEN MUSEE OPEN DALEY!) 
MODERN HARNESS imported for!! 


X*—Art Nouveau Xenotype 


memes 
—_ 
a  - 


=== = 


aa 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 


S22 


White Sar Line Lays Reel for 6.1.S. Citay 
PANT. DREVFUS acquitted of charg 


Stale! Xenotype Q O*M 


GMPCRDR 0 OF AUSTRIA Celebrafes 1908 Golden Jubii 
UNITED STATES Team wins the first Dapis Cup :. 


5735-In 


MOULIN ROUGE & Bit of Pari; 


Dee sonitout 


5734-3n 


BATTLESHIP WEIDE SUD BY SPE 
Fl RE. AT CRIPPLE CREEK STIRS Vi0 
HAYMARKET riots shake Chicag 
Laties ant Gents Seasonable Clothing Empori 


SS NOUVEAU ayes aa pe et nfluenced dire seen va yee BAe amoeba or modified 
shape wi ney, in many c eta ard emphas Jaa: Umited 
and cast shai ewe tor ‘or mos: bes cies ellen 


By GESPASrIa le Gite: sabiteastopk asiros 


Hatrasts ot oie 2 sce for Your " 


3497n 


om aie at ron : the SEASHORE she sells ses ct 
ID ret mt mito £ SOCE of pickled pepmors, ¢ pest 
Floraora Sils Saving New York for National ts 
Stupendous Balloon Ascensions at Suna Park 7o-}l 


323 


5472n 


THE WORD KENOTYPE, coined os real 


| 
RSGUOOF 4 


i % \ 


0599-In 


0599-I1n 


5469-2n 


United States Buys P uerto Rico from ag ] 
KNOCK HARD TWICE AND ASK FOR JOR | 
TALKING, MRCBINE demonstrated bert | | 
ary 7 Glo SOvGaGus~it's Gacteistieiint| 
DAVISON ARABESQUE, a touch ofthe bates 


5450-2n 


3471n 


DINNER & DANCING calle | 


Discotheque 7 


IMPORTANT messages for conti | 
DAVISON JUINEO star of the third rin! 


324 325 |i 
PUTTING Vi YOU FIRST keeps us first pla, HARVEY. IRIS pretty &lailylikeyt 
POU GOT 70 60-60 10 SBE G0-COCOINGOH HAs: of FAME inaugurates NYU admini) 


American Century 


Pres. Cleveland Quells Pullman Strik Baskerville Swi from Phote Lette | 


etl. chri ft Baskerville Swirl 0* 


ART NOUVEAU for excitement  Copiously illustrate Alice Fhrough the Booking Glas: | | 
SPOOKY MASKS FOR RALLOWEEN BgXURIOUS DESIGN For kuxury PRE i 


4795n 
orale Bravado Black 10 0*W 


Fie TH BIKENSION FOR FiRS? CHOC: Victor Ferber at Willow Grove Ampitts | 


3799- 
Fifth Dimension 0* inmphio Xenotype 


NBUVEAU K&EITEMENT El) LADIES HOME: JBURNAL ciredlatian taps 250 qo00st | 


4731n 
Capricorn Wi: o*W He Dropshadow A*M Vol.2 p j \ 
ji 


Exotic Designs Skillfully § Rapidly Crd! | 


ART NOUVESe, Lalas KEY ORNAMENTED XENOTYPES —Carefully developed ornamentatio ‘ A NA WNER i : 
within or as ae the letters. Each s style appears to flourish within its a pages ine} va, > New rust-proek: corsq| j 
3 


might be des ae Me uveau sculpturing. Most styles condense, expand and ee well. 


VERY Fl Nk EST TRAVEL up alee by Stan aL DOMIRION [tine opens James River | 


apne A* Vol 


SI AR [SIGHT for the Jane hayride NEW HOTEL ASTOR OPENS WHE Gee GEREMONE) | 


3805n 


SILVER PURCHASE ACT passed by Huse witte RUMPELSTILTSKIN benefit ball at the Biks | 


3396n 
we aeelot tltekin 


RUMPELSTILPSKIN and Six Other Fairy Tal RUMPELSTILESKIN to tonight at Chautauqui : 


qr @. orca Hel d Captures Surles: ARIZONA | SEEKING admission befare next election’ | 
© VaIKON GOLDFIELDS BECKON DE ONLY 5 MORE Shopping Days antil Xma} | 


eolapee eld TAM Hl Lowby Xenotype T*M 


UNION S SQUARE FIREWORKS AT! @kfaRroma fe. India Derritory Join U.3# 
JOHN | WHNAMPIRER SFILE OF SPECIILIMPO) STATUE of LIBERTY draws thousand vis}: 
TRADARE BUPTPEREEY PREARIER Tingle Pall Ainge Bells, Jingle Al ide Il) 


X*—Art Nouveau Xenotype 


326 
BAGRDROP for typographic melodran, 


Guldce r* 


A BIRD IN THE BUSH never bites the hand that fy 


pies ile T*M 


TALKING ALPHABETS Win prompt readers 


(ta Foxy Light O*W 


5973n 


THE HARTINIQUE CELEBRITY BAL 
ALPHABET — enue loasl ina 


3485n 


HE PAN TASTIG world of creativil 


eat Nouveau Didot 0* 


PRIVATE SALE of ‘pic furnitun 


5815-3n 


5511n 


M\CKINI LEY SHOT BY ANARC 
Where lbetters Unlock The Futur 


5815-In 
Davison Clermo: 


DAVISON BRT ‘NOUVEAU DAY! 


5554-In 
AVIS Nouveau with Flourishes 0*W 


ART NOUVEAU DEGCORATIO) 


Bont son Ant Neubert Ornate O*W 


RETURNING T TO ART NOUVE! 
Motion ¢ Picture Academy Award Goes to Douglas Fut 


4359-4n 
Hogarth T* Vol. 
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FELEPNONE to Chicago rings th i i | 


435In 


Hf 
a: 
z 
s 


4754n 


HEN oh MOTIVATION plays the major x | 
 SPECTACULARS of arresting excitement] | 
Bo SCOUTS. of AMERICA organizational meetin’ | | 
EVERYBODY enjoys a smi : 
 mavison | PANDANED Drnamenial Desi! : 
BRIGHT IDEAS brightly execute ai 


ART Herts pote se -ieigtae ils ieee lad ich in 1890-1910 Tiffan a char: maa 
The all w cluding a sie of contemporary interpretatio! - ihe 
pale Heth even 


per’ Svat peretig! os 1 Py clement ckalantiare well Miche at 


Holic Predicts eee for MacCestht | 
Weary. Picbtord! stars as Dorothy Vernorks | 


Plorenz fegh fell th Bisque Follies Ventures | 
Fhe Golden Age of Ginger Bread & Spangle fo | 
POK ci R PK MYERS invade Chird Avenue barstt | 
FRED AARVEY opens diners on the Sania fe i | 
Qast Side, Lect Side, St Around the Baont A 
The nee a — =" | ¢ f | 


3541n 


lettered Weights and /or Widths /italics /outlines etc. 
iS i | 


328 


Oblique A* 


Foee natin Playbill Svash OW Vol.3 p 


tales igraphia TM Vol.2 p.588 


1224-In 


Playbill Swash 6 0* Vol.3 p.370 


3790n 


les Jeanette 


uveau Swash 7 


t Latin Playbill Swash O*W Vol. 


Nouveau Swash 10 O*W Vol.3 p.326 


ent ette Open T* Vol.2 p.595 


4796n 


4M Vol.2 p.591 


X* Vol.2 p.570 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design 


NICKELODE. ONS endanger morals o Nystt EASA ON WOUT Wipro Nay}! 
ADMIRAL DEWEYS victory at Manila hail 
Papper. Styles % Dominate Buyers Choi 
PhotoLettering World of Swashes| 
All the Mews thats Fit to Print: 1° a cop 


MARCOM Wireless signals cross ocew 
qo‘ Directions — Far out _ 


Crain os Sebign ois Sabie Sarip 
Wes st Swashes Dramatize Message 
FANTASTIC WORLD OF CREAT 
Merry Mas sind Nappy New Yeat 
Theatrical Approach Gets Reader 
Fhe COLUMN BIS ae in “ie 


Nevada Nareon Sauge Opens ake Tahoe Rev SHADY CAARAGCTER anileas dirasts a 
WG OT BURN Reodncers ofker contee! 


X*—Art Nouveau Xenotype 


| 


4518n 


eee i | i 


ART NOUVEAU XENOTYPE OUTLINES AND CONTOURS reflecting the rich de lesign and exuber 
ant flavor of the 1890-1910 Tiffany ah riod: Some of these styles are displayed a: s famili ies, with thelr 
solid version to be found elsewhere in the Xenotype section. Limited reproportioni ing is satisfactory. 


QUAINT ALPHABETS FOR CONTEMP ; : 


es Open T* Yol.3 p.372 


HYERPOO to NEW ORE on the naw &.8.Timaarl 


audel Weinerschnitzel B O*W Vol.3 p.372 


Gaihra Cally Satin Raced Peis BE cenlshl| 


Meri Xenotype Open A O*W Vol.3 p.372 


BENZ (MOTOR GAR ECHIBITIONY | 


LIGHTS GLOW without kerosene : | 


ee Rondo Open A O*W 


VISUAL VELOCITIES INART MOUUEAUK TE! i) : 


Thalia Outline A A* Vol 


MACY'S FRAARSENVING PARRDSY, | 


SreEEa pemadovoren O*W Vol.3 p.3: 


UNEXPECTED, strange, unique : | 


4M 1.3 p.373 


DISCOTHEQUE AT THE HOTEL PLAZA 


eet ie otheque Outline A O*W Vol.3 p.373 


~ HOBO OUTLINE gives sreater populate 


HOBO RETURNS in a fancy new turnalfl | 


*W—This style also available in other Handlettered Weights and /or Widths /italics/outlinesetc. = X*—Art Nouveau Xenotype 


330 


CONTOUR R HOBO serves w with very 
BAGTIMOR CF RG FIRE € burns 25000 homes to of 


4631n 


CLAI R de LUNE fully art nouve; 


etait de Lune T1* 


sat s Sew Invisible Dress Elevators 


3538-4n 


5471n 


5451-3n 


_ BEARDSLEY aan Nouveau Ar 

~ ORUESOR TTWWSO Stor of ing Kasse of 

DAVISON: suwBO slay of the Gaird tu 
f the thi 


5991n 


aaa spy JYWS9 3a3 saat 
TY sitll 4 Cee act et ete alae 


Stan New Vo 


ah ali dl ce i (fife, Z qv los nt eal 


Bes New Vo A 


5901n 


nc. u2-2346 
York City 10017 


33] 


many PERTTI TONS in turn af the een atury |! . 
“ART wOUVBAY SHADES thair has) i) | 


Se aiel Xenotype 


ale SED UTS 0 Trganization rel 
THE. FLA ve 1B lasts 2 lomg tin! 


4911n 


Ae in ere With uniswal 


Stadel Gemut 1: 


—" IVING © cui AT & duster lor ge rents | | 


E 


2 


4427n 


armen Sihowr pu i ciate! | | 


4434n 


SUBCUMICI'Y seanes to Eeldwerai) | 


fea Rondo Shaded o*W 


WY Gav's meOHY VS VHS POL. | 
mr ners mana TH TEE PAE a | 


Novena Pointed 


4915n 


THE ROARING TWENTIES — flavor of Broadwa he okies zmataz-Fla apper 


Sp ees a. This S per ee eae s with the 


HIGH-KEY POP with the 
be rtie aes any o' ok ns signs 
pretations of the per’ iod with s ong emphasis on flavor. The styles repropor Brak 


TYPICAL FLAPPER es | 
CREATES 96 NEW patioms Edesignstl 
T QUMISSINCT of biel exotic wich relat 
PARIS EXPOSITION of graphic design andl | 


*W—This style also available in other Handlettered Weights and /or Widths /italics/outlines etc. _—_Alll styles are available in all sizes 
5 mber on p.833-925 in Vol. 2 Most styles may be reproportioned 


PAR DROPS Spring Waist L ine live Inc, 
BROADWAY CEITING narrower all the ij 
BRIGHT LIGHTS lighting the darke 


Eaten Cond OF Vol.3 p. 383 


BROADWAY S welcome to Lindberg 


te Cond with heavy hairline G* 


BUICK TOURING SEDAN $89 


A* Vol.2 p.6: 


GEORGE ARLISS AT ST RANI 


1584-20 
Boab) T*M 


Nomi miome| Were! 


ickelodeon 0* Vol.3 p.380 


MORE AND MORE DOD DEV 


T* Vol.3 p.383 


Gein: The Big Parade 


Hoos 
age O*M Vol.2 p.696 


RACCOON coat for colleg 


TM Vol.2 p.674 


BROADWAW comes to Lifei 


Broadway Graphic Wide Ultra G*W Vol.3 p.384 


DECADEEEW theatrical di 


eo Flair 0* Vol.3 p.385 


HOLE WANS Sicnify conte 


0* Yol.3 p.384 


CRADHIES for the Wimmer 


Broadway Graphic Ultra Swash O*W Vol.3 


BIRDADWAY'S ALIN fuvomty: our Inours a! 


G4W Vol.3 p.383 


BROADWAY OIPIEFNING NOGH 


Beowince 


IMOSTILY UNIDIRIFIDIC TA IBI 


A* Vol.3 p.3 


re. PORBVER> BLOWING BURL 


5046 
4M Vol.2 p.696 


333 |i 
HIENRY FORID PRESENTS MODEL I i 


CAPITOL THEATRE SYMPHONi} th 


O*M Vol.2 p.679 


CASTLE WALK EDP RAGH | 


4M Vol.2 p.693 


BIRONX ZOO GETS ZEBRA | | 


meaning T*M Vol.2 p.682 


CHARLESTON EVIERY NIGHT TO 1) 


"M Vol.2 p.683 


EX-PRESIDENT WILSON DIES: | 


"7AM Vol.2 p.676 


AQPUNTANIA (Cruise to Nassavl | 


ripes O*M Vol.2 p.684 


PROADWAY APTERTHETR i! | | 


EU coy grees T* Vol.3 p.383 


EE OADWAY with more fan | 


paca ‘anfare O* Vol.3 p.385 


SHOW BIZ is no biz for at | 


Eee aieay Graphic Engravers 0* 


MOTUAT/IC ceas 2 aprabets ; | 


ae Rubato 0* Vol.3 p.380 


Girls swoon over Rudy Vales! : 


talic Poptype O*W*M Vol.2 p.693 


THE ee TWENTIES Lively Pop be developed largely fr rom Fu tura Display. As is usually 
the case with exotic styles, they lend themselves to expanding, condens ate and obliqui me Outlines, 
eset adows and other pho! bh effects ork wall vith eke rs having these characteristic: 


PRAPHIC IDEAS REA\ 7 


5949n 
Calendar Outline O*W Vol.3 p.417 


FUTORA BLACK opemtnce allp paler 


44 
Futura Black Open A At 


ART DIRECTORS always on the lookout forimp?! 


futura Black © ond A* Vol.3 p.387 


Wt ROGERS GTS in Liegheld Follies! | 


Htes Montage O* Vol.2 p.6. 


E IXHIBITIONISA par excellence witl j | 


ee Black (Typo) A* 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. 
*M— list m i I 


{ 334 335 | ii 


ELMER GANTRY by Sinclair Lew ThE ILLUSTRIOUS STUTZ B BEARCA}) 


oon 2 OM Vol.2 p.695,749 
ee net OES Vol. 3 p.387 Pp. ih 


AL SMITH FOR GOWERNO) CONTINUOUS WANUIDIEWIILILE | | 


qicaech Bingo O* Vol.2 p.690 T*M Vol.2 p.681 


Lup NAR PARALLAX Hii PHOTOG! ILAIFPYIFIN ANTI PLOW) 3 


a Black Modified G* Vol.3 p.387 


EQUATORIAL HIOELEZON'! Don SPF Ct GOOD LIKE AN ALPHABET SHOULS | 


Futura Black Wide A* Vol.3 p.387 aves ¢ Opticks 0* MH 

Sona Geee APG IDSAS At er inp elle 4 ve 
= = ; WAI 

WHzn= TT TY \ —F\ ©} WV att = a Pes =| a4 [ iG |; 
ne) 

SIE erage GAS 1.8 pie? ze Peopiess) Of WWoL.BiD 406 iit 
WAIL STIRIELETT DAINIIGS IN (C[Q /a\ 7 peed ae TWENTIES, LOW-KEY TYPOGRAPHICS and such reliable standbys as Novel Gothic, Ad- | 

vertisers Gothic and Neuland. Hobos on page 317 also carry the flavor of these showi ings. In general 


ae a ee WR EE it may ie said that with monoweight letters expansion is more pleasing than condensation 


CUSTOM) CANES BUSI SBS (QUICK WAYTO GET ACTION INTO MAIOR HEADUNE COB) | 


TT8045n 
Uncle Bill T* Vol.3 p.386 acetla Zod 


FOURTEENTH STREET BAND WINS NOIS| ADVERTISERS GOTHIC gets through fo read! | 


Brass Band Cond 1%* Vol.s 3 p.386 Gothic Closed Cond G*W Vol.3 p.137 


RUTH SENDS number 57 bo THE VISION OF THINGS TO BE DONE COMES bj | 


des 74M Vol.3 p.386 xx Cond O*W Vol.1 p.590 


BRASS BAND BLAST BLOWS TAMMANY WINS, Jimmy Walker Re-electect. 
ROGER HORNSBY BATS 4 DOUGLAS FAIRBANKS inThe Thief of Baga) 
33 HOURS Lindbergh in Par THE MESSAGE gets through with pt | 
DAITY VANCE stops Cubs 4- FLAVOR TO WARM the coldest messi | 
ust Pi PIN MYOPIC brings them n THAT WRITER DOES BEST WHO ¢:, 


ACT OS. c i t OO \ alt this ome sugg MULTIPLICITY of applications &i\\) 
th [ RUSE (PON RUNDE alle Whe pa PITTSBU RGH takes N.L.Pennant¥) 
a | ea 
TON EMAMEMS TOMB OPENI ADVERTISING print and televisil 


tee "om Vol.2 p.681 ss Gothie T* Vol.3 p.137 


336 
HIS READER THE most knowledge 


1064n 
Neuland Graphic Cond A*M Vol.1 p.591 


WHO GIVES his reader most 


Newland T*M Vol.2 p.680 


ENTHUSIASM is still contage 


novel Gothie T* Vol.3 p.388 


DO BEST WHO GIVE HIM RE 


0511-3n 
Neuland G*M Vol.1 p.591 


FELTMANS FOR FRANKFURTE 


aga 
Shaggy Pop O*W*M Vol.2 p.684 


SNAP JUDGMENT QUICK! 


NEW SHACCY IDEAS AN 


WORDS REACH MANY THROU 


Neuland Inline T* Vol.1 p.637 


NEW SiOCGCY IOBAS ANO 


8356n 
Shaggy Open A O*W Vol.3 p.390 


GRAF ZEPPELIN on world flig 


Newland Graphie G4M Vol.1 p.591 


RIVOLI THEATRE SHOWS TAL 


1099-2n 
Pulaski O*W*M Vol.2 p.684 


RICKENBACKER races Maxwell for wi 


n 
Jerome 8 O*W4M Vol.2 p.694 


LINDBERGH reception at City Hall 


Jerome Exp O*W*M Vol.2 p.686 


PERFORMANCE exceed the prom 


Eve X-Bold T1* 


BABE RUTH HITS 58™ HOME RU 


late Dude Ranch O*M Vol.2 p.685 


0518n 0 


Ruddy Grotesque O*M Vol.2 p.689 


LONG BEFORE the waya 


Jerome Exp 10 O*W Yol.1 p.590 


Outline, shaded and contour versions of a style are usually displayed near its parent design, 
but so many outlines have been drawn for the styles in sections 5 through 10 that they are 
grouped separately near the end of the book in section 16. 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handkttered design. _G*—Graphic handlettered! interpretation of type style. 
916 Fact 45 St New VYark City 10017 pa ee eee 


33) 
POP AT ITS BEST —Vigorous, contemporary interpretations of the Twenties and Thirties by desig 


ers fully attuned to the syncopated period. Solid letters lend themselves to condensation and expal 
sion, outlining and dimensional.shadows, but reproportioning of outline styles should be limited. 


GROOVY COLORS FOR POP PATTERNS ' 


n 
Papirtis Pussycat O*W Vol.3 p.441 


PUSSYCAT BLACK FOR THE NIGHT OW 


Papirtis Pussycat Black O*W '69 Yrbk p.1258 


79 WARN TT UP wuith o new fl 


See riok Applepie O*W Vol.3 p.380 


TT6293n 
Frederick Apple Pie Shaded A O*W Vol.3 p.380 


EXITING DESIGNS INITIATE EXGITING AbS IN ae 


weet "African Queen O* Vol.3 p.434 


PAPIRTIS SWINGER PULLS LIKE MA 


Pepintis Swinger O*W Vol.3 p.434 


NEW LOOK IN DESIGN THAT SWING 


papertie 3-D O*W Vol.3 p.434 


CRAPSIC PROFILES imaginative des 


8178n 
Piramida 0* Vol.3 p.405 


RRIMBG BESIENS with tantalizing a 


8179" 
Piramida Flair 0* Vol.3 p.405 


WHERE CRAPHIE Ideos are reali 


6299n 
Oprescu Asteque O*W Vol.3 p.4085 


TMESE BYVASAOL SEV EAS UO 


6191n 
Sini Aztec Open O*W Vol.3 p.405 


FHESE PYAAMOE SEVEATOE 


oe Aztec O*W Vol.3 p.405 


NEW TRIANGULAR EFFEC 


6159n 
Zymarkis Octagon 0* Vol.3 p.430 


FISHING AGAIN for something < 


1387n 
Mirage O*M 


NEW ALPHABET ideas get star! 


6318n 
George Blownoulded Bold 0* 


OH THOSE HAPPY FICS dil JIGAS 


109n 
Berstein Sanditype 0* Vol.3 p.453 


MOTION CICTURE Academy awer 


8106n 
Half Moon 0* Vol.3 p.440 


> available in all si 
*W—This style also available in other Handlettezred Weights and /or Widths /italics /outlines etc. All styles are avai 
mA sein koe : a 


*M—Micro showing of figures and any alternates 2 
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FORECASTING the shape OF TNE Ff, 


Peach Atelier 0* 


WAY OUT SHAPES from Britain excite: 


fei Ltaneon Template O* Vol.3 p.452 


MO CHEESE LIKE STONE STONEL 


ee Stoned Swiss 0* 


epbie eee IN KID COOCT 


1461-3n 
Norton Bobo Bold B O*M Vol.2 p.691 


@ecee COOICE | 


S aveste Aquarius O*W Vol.3 p.405 


son cabenn 08 000 OF: 


TT6294n 
West Aquarius Dimensional O*W Vol.3 p 


BABE RUTH SLAMS HOME RVI 


1472-4n 
Norton Futuramie B O*M Vol.2 p.685 


MORG FUN THAN THAN A BARI 


5917n 
Pacella Barrel 0* Vol.3 p.123 


WHERE GRAPHIE IBEAY ARE & 


n 
Kirovae Keyhole 0* Vol.3 p.404 


WHAT ALPHABET will you use fomert 


5984n 
West Monopoly O* Vol.3 p.430 


OT Eni FROME with photo-let 


490In 
Independant T* Vol.3 p.389 


PROMBERG eee 


eters Graphic 0* Vol.3 p.388 


HOLLYWOOD'S BiG SUGGES 


Theodore Billards O*W Vol.3 p.391 


BAUS BSR SBSH GOK: Liles 


6161n 
Theodore Billards Open A O*W Vol.3 p.391 


SUE TOONS QO ae: 


TT 6186n 
Theodore Billards D O*W Vol.3 p.391 


4i Croddate coVcarilt 


TT6185n 
Theodore Billards C O*W Vol.3 p.391 


THE DYNAMIC SEVEATIE: 


TT6184n 
Theodore Billards B O*W Vol.3 p.391 


ASrs) LSTrvSRIll WAS 0 


8055n 
Greenley Square T* 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type sty 
216 East 45 St. New York City 10017 A*—Handlettered addition to type family T*— Typeface or equivalent —non-exclusi¥ 


SRAPPIER THAN CINCER SRAFS 
Gey VERMA TCISELe om ie 


17T6040n 
Mierop Ginger Snap A O*W Vol.3 p.391 


ee  Gingerenap C OW Vol.3 p.391 


604In. 
Mierop Ginger Snap B O*W Vol.3 p.391 


SPEAKEASY HALLOWEEN AT JOE! 


1694-4n 
Halloween O*M Vol.2 p.678 


STEEPLE-C}ASE @PEN TIL 1:3@ i 


0593-2: 
Bosco ‘Silhouette 0*M Vol.2 p.687 


HOOVER WINS WITH LAMDSLID 


1472-in 
Norton Futuramie 0* Vol.2 p.681 


FIRST IN PHOTO-LETTERIN: 
SEE GEMINI at Photo-Letteri 
Sil hr OC] fo photo 

omy ity Now BO POOGO LSU 
HEAROONES malking 


SEE IT HOW ia photo lett: 


ig [oor@e|| 


Gadetendant Doubleline B G*W Vol.3 p.389 


FEARLESS malting or roel | 


8333n 
Tidependent Outline A G*W Vol.3 p.389 


SEADEEBRES ma king or brez' 


8335n | 
Independent Contour C G*W Vol.3 p.389 | 


WOU GAR BEART 


6200n 
Davison Bimbo Solid O*W Vol.3 p.388 


VOomMeceah ikea hl ts ‘ 


6201n 
Davison Bimbo Open A O*W Vol.3 p.388 


FIRST IN PHOTO LET! 


Pepto Bimbo Contour A O*W Vol.3 p.388 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 Most styles may be reproportioned 


340 


ee OOO a epee col | 
DOTS oft i eietes DEC OSIOINAL CHARIESION 5 ad | 
DECOTUPE/ fof the /eventier DECO} ORIOINAL CHARIESTO a Gils dancl | 
DECOTYPE/ of the Seventier DECO ORGIML CIARIESTON flapper girls dard | 
DecOTYPES of the Seventier DECOT = ORIOINAL CHARLESTON flapper girls dat | 
DECOTYPES of the Seventier DECO! ORIGINAL CHARLESTON flapper girls di | 
pecoTypes of the Seventies DECO! eee: flapper girls J! | 
DECOTYPES of the Seventies DECOT HE QUICK BROWN FO? ! | 
DECOTYPES of the Seventies DECOT QUICK BROWN FOX JUMPS ONER THE al | 
Acheerturous Designer Invariooly Jeek <a 7 JUMPS ONER THE LAZY DC | 
Designers Invariably Seeking Exciting ( HE NW C ORK ANS Distetanc Rives {OC yee <i 


Exciting Gymnastic Bauhaus Aiphabe 2) El) ORE MS Dixisland Rverboat Band fill: 


jauhaus Alpha 6 O*W Dixieland 00 O*W Vol.3 p.393 


| Gymnastics of Bauhaus Alphabet Ca! IG New ORICAID Dixieland Riverboat Boncly | 
| Characteristic Shapes Encourage Inno PIG NEW ORICAM Dixieland Riverboat . 


d 1 O4W Vol.3 p.393 


ID »., Design Quickly Joeeds Changing Pa PIG NEW ORLEANS Dixieland Riverboat pal | 


ha 9 O*W eland 2 O4W Vol.3 p.395 | 


WHEN HEAVIER alphabets are m PIG NEW ORICANS Dixieland Riverboat pi | 


Alpha 10 O*W 


Dixieland 4 O*W Vol.3 p.393 


d 5 O4W Vol.3 p.393 


Information Requires Basic Communic PIG NEW ORLEANS Dixieland Riverboat f! 


O-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design. G*—Graphic handlettered interpretation of type style *W-Thi le al: I ther Handlettered Weights and /or Widths /italics /outlines etc. _—_All styles are available in all sizes 
t.. New Y A*—Handletter: o —non- ive °M peat betes uae AD is number on p.833-925 in Vol. 2 Most styles may be reproportioned 


342 343 
ANT GRAPHICS cuihentc clorcg, = WHERE GRAPHIC Icleas are being nek 


Compass O*W Vol.3 p.459 


ICS authentic Qhonate, WHERE @RAPHIC ideas cre, DEIAG ref | 


in 
Compass C O4*W Vol.3 p.459 


ea 
a 
2O) 


es 
@ 
a= 
Q) 
es 

U 


{ 
| 


FICANT GRAPHICS cauthentic alohab, = WHERE ORAPHIC Ideas are bing iz} it 


Compass B O*W Vol.3 p.459 


6117 
Herculoid 0 O*W Vol.3 p.392 


! 
SIGNIFICANT GRAPHICS authentic aloha; MIRERT OR THE leleas ere lmeingy re) 


Compass D O*W Vol.3 p.459 
reuloid 1. O8W Vol. 3 p. 392 
von lal) Vaan 
i) d L\( 5 Will Lf V4 


tale | h | [Raat eens + ¢ CRC SCs iy ! 3 \o : \C i 
SIGNIFICANT GRAPHICS outhentic aloha“ sitvneansw ee Too 
SIGNIFICANT GRAPHICS authentic alphd memes OWS aceeatiy the tal |: 

MAC PoLane (i foun accent Ge fimellad |: 
WHERE GRAPHIC ideoas ore reeolized pairs Ol | 


WHERE GRAPHIC ideoas arre reeolize +2 eee Eo Wis 


Bas 2 ne pe Pink mouse accents the in-le 

WHERE GRAPHIC ideaas arre reeoliz a 7 ee 

a eer” un Socees PINK Mouse acccatis the ia! iH 

WCERE SRT DEES he Fhoodoae WASHLAC@ buee | 

DAVISON IMPACTAPOWE sinc qdome WASit. | 
wa Wdeas RA Who new ronceul ardihic ideas) 


iieoecmaa? a O*W Vol.3 p.388 


Feuwe wold 1 Vol.3 p.142 PINK mouse acecnats the in-le 
CA UFO, | 
on Inpacta a Shaded A O*W Vol.3 p.388 


Orbit 0* Vol.3 p.400 


re THE MOON & BACK SAFE YOU CAN TAKE ThE PULSE OF ie: 


sa86i 
2 Age OW Vol.3 p.408 op Inline A 0* Vol.3 p.400 


@yertz IAFLIGHRASTOMAN GEOQeSSIIA Es tine dire 


J ibe 
’ 176187n- 
he Space Age Outline B O*W Vol.3 p.408 Michas T J Engineer Open O*W Vol.3 p.408 


THK GIG FUTURE IB AL@MASL MOTIVATING moder i roederchil 


Space Age A O*W Vol.3 p.408 lid O*W Vol.3 p.408 


Il sizes. 
PHOTO-LETTERING, Inc., 212/Mu2-2346  O*—Original handlettered design. G°—Graphic handlettered interpretation of type style *W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. _—_Alll styles are available in a 
216 East 45 St, New York Cit e family. - *M— res and any alternates are listed by style number on p.833-925 in Vol. 2 Most styles may be reproportioned 


6218n 
Peter Max Stars E O*W Vol.3 p.407 


PETER mas RIVER SIDE BRI 


Peter Max Rive o*W YVot.3 p.407 


Brae M8 DIVERSIDE DOIN, 


side Drive A O*W Vol.3 p.407 


DETED CI DIVENSIDE DOM 
PELTED aax BIVEDSIBE Bey 


TER &4X DIVEDSIBE BD) 


n 
Peter Max Riverside Drive B O*W Vol.3 p.407 


PUGS LP 


6302n 
Push Pin Art Deko Open A 0* Vol.3 p.396 


€LASEE’S BABY TEETH DOTTIE 


ie Babyteeth Dotted O*W Vol.3 p.409 
OUTHIEIS BABY TEL DOUUE 


5685n 
Glaser Baby Teeth Open C O*W Vol.3 p.409 


MILT GLASER BABY TEETH El 


5680n 
Glaser Baby Teeth Line O*W Vol.3 p.409 


BABY TESTO WMED 0 OULU 


eer 7 Baby Teeth Open B O*W Vol.3 p.409 


GEASKE’S BABY ThATH OPae! 


J TEETH OMAL 
OUTMINE BABY T 
€O FOR BROKE with fel due 


MINS FOR!] Gl \GT 


oP a| Ss 


uE | UL IE 3 YY 
OLASER BABY TEETH BAROGI 
Glaser Baby. Teeth Baroque O4W Vol.3 p.409 
ST] BAROG 
Glaser Baby Teeth Open D O*W Vol.3 p.409 
eae rrrty Tea, Dumb & Happy 0* Vol.3 p.408 
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Wh 
EXCITING DE 


WHERE GRi 


IT M6NTS YOU UP 


COP ERE 


6173n 
Green Buzzard A O*W Vol.3 p.396 


ERE ret Mee 


E STYLES | 


aN 


ok 
ARE RE, | 


hassle Dazzle A O*W Vol.3 p.400 


1703-3 
Razzle Dazzle E O*W Vol.3 p. 


oeie eae Te Poptype O*M Vol.2 p.677 


in 
Razale Dazzle B O*W Vol.3 p.402 


WHERE GRAPHIC ID 


PO peits C OW Vol.3 p.402 


Resale Dazzle D O4W Vol.3 p.401 


fon Staneon O*W Vol.3 p.460 


LIGHTS UP YOUR COPY WITH POWE! | 
WITH COPY, 


Stan Staneon Shadow B O*W Vol.3 p.460 


<=) 


‘In 
Stan Staneon Chisel F O*W Vol.3 p.461 


APHIC IDEAS ARE a | 
ENLIGHTEN YOUR USE OF ALPHABE’| 


402 


IT LIGHTS UP WITH YOUR COPY, 


6136; 
ipEelesharlecr Encased C O*W Vol.3 p.4 


IT LIOHTS UP Hira YOUR GOP: | 


Stan StansGa Shaaban D O*W Vol.3 p.461 


SPECIALISTS IN ALPHABET SELECT! 


Neon T* YVol.3 p.460 


346 


FILMSENSE Photogra 7 
FILMSENSE Photogre 
New PRISMATIC om 


S ie 
FUN W ITH ART DECOTYPE) 
THE DYMAMZIC SEW EMITS | 
THE pI NAMIe OEVERTIES | 
M 79 G UROPE 3 CONVAUAD IMMER. 
THE INTERNATIONAL 0 OLYMPIC GAMES 
TH = DYNAM IC 70 SEVENTI 
tie sas GEA SHELLS EAT THE SEASIDE SHE & 


Sd il. | arc a Ny) i) 


HE DYNAMIC SEVEI a 

DYNAMIC C SEVENTIES 
TH E DYNAMIC $ SEVENTIES | 
THE DYNANAIC $ SIEWIEINTIIES | 
pYRAMIC SEVERT 
DYNAAAIC SEVENTI 
DYNAMIC SEVIENTI 
IE DYNAMIC SEVENTI 
Tl 1E DYNAMIC SEVENTIE: 
THE DYNAMIC hese | 


ee) 


i 


r}- 


Tl 


™ 


= 


i 
ag 
4 


TI 


inn 
Z 
— 


i —____ a PORE oT AS ma = 


| __asy 


: a 1 i i : TL 


iwi 
MP hm 


a 
rn 


mi 
J 


— 1 —— 
er 


8152-2n 


8156- 


THE Pare SEVENTI e! | 
THE DYNAMIC C SEVENTI E! | 


8153-2n 


TH E DYNAMIC SEVENTIE, 
THE D’ DYNAMIC $ SEVENTIE:, 


8160- 


= 
=, 
ie 


THE D DYNAMIC SEVENTIE! 


* r Widths /italics /outlines et A re available in all sizes. 
is style also availa’ n other H ered Weights and /or Widths /italics /outli te. i styles are avail 
‘W—This style al ilable in other Handlettered Weig! nate ; 


| i 


He DYNAMIC seVENTIES W) 


i ¢ a AMC SEVENT 


8146-3n 


= 


ay 


4 AEWEMTIEY Hi 


a € DY AAI 


Bauhaus B O*W Vol.3 p.398 


rile Pe 


me DYNAMIC SEVENTIES 7C 


a pynar amic ¢ seventies 1 
THE DYNAMIC seVENTIEs 76 
THE DYNAMIC sevENTIE’ 7 


rine pyaam mie FEeWEMTIES 7 
THE DYNAMIC SEVENTIES i 
THE pynamic SEVENTIES x 
T THE € DYNA NIC SEVENTIES 1 


T THE mene SEVENT a 1 


8160-3n 


paar Prisma R 
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FIRST If PHO 


larrison Bauhaus A 


OTO-LETTERING 
FIRST IM PHOTO-LETTERIE | 
eI LAST If T IN PHOTO-LETTERIAG 


ie 


Sie 
2 


ae fT ie i - a ore “ig epem i! | 


|: 


| 
| 

a 
1 


Hu 


per an coven 
i 


a oat JHU 
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DRAMATIC DIMENSION — Sans serif designs drawn to give dramatic 3-D impact. “Liberties unlimiteg’ 
have been taken by Milt Glaser, Ed Benguiat, Carl Dellacroce, Ovidiu Oprescu and others to make 


the sanserifs jump off the page. In some cases extensive reproportioning is possible. 


ATTRA — snows 


Glaser Baby fat Cond a LO Vol. 3 p.4: 414 


Glaser Babyfat Cond C O*W Vol.3 p.414 


a : poe 3 & bo pe 
SHNNONNG IDEAS ANG NEW DES! 


POWEnFOLM designed wilt 


5649n 
Glaser Baby Fat Solid O*W Vol.3 p.415 


Hear: 
Vo). ns 
Sh 
5950n 
Calendar B O*W Vol.3 p.417 


5952n 
Calendar D O*W Vol.3 p.417 


WIEBE GiesA\YLUUO® ULDEA\ 


5956n 
Calendar H O*W Vol.3 p.417 


ne ee mn pie 


IDEAS ARE REA 


5955n 
Calendar G O*W Vol.3 p.417 


5951n 
Calendar C O*W Vol.3 p.417 


GRAPHIC IDEAS RRA! 


balendar E 04*W Vol.3 p.417 


Tr 5995n 
Cenotaph A O*W Vol.3 p.416 


TT5996n 
Cenotaph B O*W Vol.3 p.416 


WANE SSSA 


1T5997n 3 
Cenotaph C O*W Vol.3 p.416 


rT5998n 
Cenotaph D O*W Vol.3 p.416 
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TT 8270n 
Accelera A O*W Vol.3 p.411 


TT 8272n 
Accelera C O4W Vol.3 p.411 


TT8271n 
Accelera B O*W Vol.3 p.411 


827: 
ieee ame E O*W Vol.3 p.411 


INT RETSE 
OUNAINCIOESIONSPIN HEISEVEN TIES. 


86 


Geve ieee 


ea 


j aE 


Bereutat Domsie A O*W Vol.3 p.410 


—_ ae 


Pict 6 rz = FES 


6204n 
Benguiat Damsie C O*W Vol.3 p.410 


(a (SUV) 2 


tal See Saad | ror, Eric FICVCAE | 


6203n 
Benguiat Downsie B O*W Vol.3 p.410 


AGW SHABGS fer the eventies!. 


6205n | 
Benguiat Damsie D O*W Vol.3 p.410 


1T6178n 
Delacroce Beta #1 O*W Vol.3 p.413 


“TT6179n = 
Delacroce Beta #2 O*W Vol.3 p.413 
A 


SIG Ze 


TT6194n 


Delacroce Beta #5 O*W Vol.3 p.413 


alae | 


TT6195n 
Delacroce Beta #6 O*W Vol.3 p.413 


TAK 


TT6169n 


TT6182n 


1T6183n 
Nebiolo Aimee Outline E O*W Vol.3 p.413 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 
*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol 


Nebiolo Aimee Outline C O*W SSMS 3 p.413 


Secon 


Nebiolo Aimee Outline D O*W Vol.3 p.413 


All styles are available in all sizes. 
Most styles may be reproportioned 


| 


VIER seulptune’ 0" 3 p.4 


MADE BY of Wwinse ON DIMENSIONAL DE 


os son Dimenstona: 


Se SWAN REN GUE VANWO\ Gn 0 yy 44 303 1 
PO I THREE DIMENSIONAL Maple DiveB — 


E 


LOWLW' OWL as 


4061- 


a = : oe (ROR OPA me ti ra are ral in vi 


ee sp Lay 


as Dimension 


TT625In 


| QUAY DESIGN BECOM ral 


2975-3n 


BRITISH AMERICAN DESG) | 


Bennton British American 0*M 


11s TOTAL MOTIVATION! | 


Darter Display 6105n a 


DaNNSON oHTORN DISPLAY SPURNS DANO ORY TARY TR | 


Lenten Displaghe o*W 


a = 


Television 


DAVISON MULTIFORM M DISPLAY! ALPHABET RESOURCES OF THE GRAPHIC ARTS: 


1993-1In 


AG OF PHOTO DAGELLEIN THE DESIGN PICTURE MAKES IMPORTANT) 


Borman Dimensional a 


puoro-La trails IN@GOR? CHATS tte \UALIACIC HOW || 


pone Dimension 


EXC BLLEAGE i di piiniin MPHAIAT dT IN Lare Si 


a 


nomen om as Cia ZI 
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DIMENSIONAL UMBRAS, BAS RELIEFS AND ULTRA SHADOWS. Styles are drawn as shown 


ne an extra oper. ae n we can pea el oe SS Slintited: any solid letter. Ingo di ing the amount 
t. 5&6. 


umbra, bas relief or ultra are made to is. Related solid styles Sec’ 


FAMOUS b OUD Dissppescring Le 
FA hl (OUS H HOUDI DISe Pesce by 
FAldUs ¢ HOUDIU Diseppes ch i 
4 cei epee 
ulKOUS HOUDINI Live ppcentan be 


Fults KUULINL a sMescte 


VIE EWING i rie MESSAGES IN De 


ADVERT ISING MOVES 


ies TM Vol.1 p.6 


INDUSTRY | 
SPECTRAKROME 


21 ean loll OR COLORS 
SERVICE OF MAN. Y ADVAN! 


eit" Sanserif Shadow No.2 T* Vol.3 


neries Relief O*M 


& Bas & a stule trom Photoal: 


Bae Relief otw 427 


ANBYA'S IE SUIEF design from Phot 


Bas Relief D O*W Vol.3 p.427 


BAS RELIEF styles 


PPE Ohi Tae 


S trem Plo! 


@) a Be aS R RE RELIG BF de esis froin Piet 


gee neltef/e O*W '69 Yrbk p.1241 


YOU EXPECT MORE trex pa | | 


ree Relief K O*W Vol. 


t Gotham Blocksh 


pe | 
bie a 


at: O*W it) «| 
OBESE AND BIG corns following the lead of Seymour Chwasts pioneering Artone design. It | (mB 
would be difficult to destroy the character of alphabets like these with too much reproportioning. ie 
They can be expanded or condensed to fit into almost any mechanical or dimensional requirements. i 


HT DSHS Aor Hote eto daft 


Sermous ¢ Ghasasé dctlone Desisi’| 
ANAVAGAMiTCGALODINGHNMN STUART TANT, | 
Aid Tone Does Diag Dhings théaddine 
ili Te dak batt Sie we 
ie THO DEE ONS OMOTOATE CH] 


Gill Big B 


\ 
EHeITINe DESI@HS INITIATE i] | 


Tee iLL B: 


TWO Jfeapincs ARE BETTER THAN OWfE: 
COAABOCCB TORINO i 


SF 
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nae bs aaehe f#A66 aa 


ele 


xiii aRaritic mente aul 


iland oO*#W Vol 


ALWAYS EMRST 60 PHOTO LETTE 


Boies ed O*W Vol.3 p.442 


TAS EATS 64 THE E4RG ! 


zoe "OFW Vol.3 p.442 


Bann SG Me ae, WE ae 


5724-2n 
Obese Expanded O*W Vol.3 p.442,446 


CORSGHSTING Ob LUTUAS Ts OK BUaIl 


o* '69 Yrbk 


Tithe VibLAGE VOLE: 


Tato pieeag 0* Vol.3 p.431 


Taylor Farmhand 0* Vol.3 p.431 


FLIP-FLOPS AND ZIP-TOPS, the latter being an experiment in legibility and low-keyed functional 
freshness described in Volume 2 page 658. Reproportioning will not dilute the character of the solid 
letters which may, as an extra operation, be converted into outlines used as a base for cast shadows 


Fad GUY DeSieWs vena you aur ale vate w 


Benfatto Eerte Outline A O*W Vol.3 p.425 


(OLLNTNELILS ZONAL AS, PROWSC YO 


TT6264-3n 
Bordanaro Grumpy Open B O*W Vol.3 p.433 


SLB LM OB EVOSUS Tew): 


cabs 27h 
Bordanaro Flip Flop Open C O*W Vol.3 p.433 


SORORREEPS FRAP COP TRORY Si 


Snoopy Open A O4W Vol.3 p.433 


GRoness 1G BO3THSi 


bt pa 


aro Grumby Big Bottom 0*W Vol.3 p.433 


D FL40P FL0P COCK VOATAS 


Ree 
Bordanaro Flip Flop 0*W 


COOL BAGGAGE For overland Fligi! 


Messick Rotunda 0% Vol.3 p.433 


ZIP-TOP CAPS PUT SPARKLE INTO 


Ziptop Brazilia 4 G4W*M Vol.2 p.660,661 


TO-LETTERING, Inc., 212/Mu2-2346 O*—Original handlettered design. G*—Graphic handlettered interpretation of type style. 
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3o/ 


Subtle addition of top weight reads fac : 


Ziptop Ce ntury Schoolbook G4W4M Vol.2 p.658,662 


ZIP-TOP FOR CENTURY SCHOOLBO! i | 


Feet ce ntury Schoolbook G*W*M Vol.2 p.662 


Emphasized tops for readability ! 


razilia G*W*M Vol.2 p.660 


Emphasis on letter tops carries the eye ott | 


PEt gel iEcceet anit CLacercon Cond s O*W4M Vol.2 p.658,662 


ZIP-TOP CAPS IMPART FRESHNESS T0 ANY: | 


Dibtp  Bdiakdicn Climendon Cond 3 O*W*M Vol.2 p.622 


ZIP-TOP CAPS GIVE EXCITMENT! 


G4W*M Vol.2 p.660,661 


— 


ide p Braztlia 


Special letter-top emphasis gives ¢ | 


3772n Ziptop Microgothic G*W*M p.659,6 


ZIP-TOP CAPS OF VIGOROUS DESIG! | 


Pictop\ Morogothite ec 3 G*W4M Vol.2 p.663 


Subtle emphasis on letter tops speeds | | 


tin Bold Co 


ZIP-TOP CAPS BRING VIGOR TO HEAD 


O*W*M Vol.2 p.658,662 


tee ope Edwardian Clarendon Cond 7 


ZIP-TOP CAPS INVIGORATE HEADINS | 


aot op Latin Bold Cond G*W*M Vol.2 p.661 


SCHOOLBOOK B BOLD ZIP-TOP CAPS i 


Graphic: ‘Scientific aid to legibility and speed neadif | : 


iedler Gothie Cond O*W 


IP 70P GAPS GIVE VIGOR AND FRESHNESS TO ANY HEADL!. | 


Zot ourte edler Gothic Cond O*W*M Vol.2 p.663 


Maximum readability follows letter tops iF 


O*WM = Vol.2 p.658 


Bote p Edwardian Clarendon Cond 7 


Tops talk quick readability for he I 


Zipt Sp Eertita W*M Vol.2 p.660 


Emphasis where it counts most! t 


Ziptop Microgothic 26 G4W4M Vol.2 p.659,663 


ZIP-TOP CAP DESIGN STRONGLY 2) : 


7 G*W4M Vol.2 p.661 


Poeepnat iva 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. _Alll styles are available in all sizes. 
M— 


ing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 
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Goes right along as you read it 


Uiptop Mic! rogothic 8 G*W*M Vol.2 p.659,663 


Cooper Black with Zip-top effec 


Ziptop Co oper Black G#W*M Vol.2 p.660,661 


ZIP-TOP CAPS GIVE POWERFU, 


Pptep (co oper Black G4W*M Vol.2 p.661 


ZIP-TOP CAPS INTRIGUE THE REAt 


Oe taragothce G4W*M = Vol.2 p.663 


CUT-OUT CASUALS keep the scissors snipping fast. In fact, some of them were actually made with 
scissors. Reproportioning does not destroy the cut-out character, and the examples of outlining give 
some hint of how any of the alphabets will look if, as an extra operation, outlining is required. 


EXOVTING DESIGNS INITIATE EXCITING APS IN AG 


Pepe ipetoanouse 0* Vol.3 p.434 


THE EXCEPTION: ‘will often Prove the Rule 


erie 3615 O*W*M Vol.2 p.650 


HAUNTED HOUSE for immediate oce, 


Bee ska Macabre O* Vol.3 p.434 


CUT OUT TO EXCEL in popularity of graphic 


ADEE LDN Condensedaele Vol.3 p.435 


LUCK COMES through diligence 


5616n 
aitype 3618 O*W*M Vol.2 p.650 


JABBERWOGKS with eyes of flame 


5019-20n 
abberwock O*M Vol.2 p.646 


NECESSITY ig the Mother of Inventio 


in 
Whimaitype 3614 O*W*M Vol.2 p.649 


A STOUF HEART crushes ill luc 


3617n 
Whimaitype 3617 O*W4M Vol.2 p.649 


PAPIRTIS SWINGER PULLS LIKE MAG 


Papirtis Swinger O*W Vol.3 p.434 


SQUARES NEVER. DIG THIS Bi 


Beatnik O*M Vol.2 p.651 


“THE LATEST ROCK'N ROI DISCS! 


fiche Off Beat O* Vol.3 p.435 


NEW LOOK IN DESIGN THAT SWINGS 


pepe Preis 3-D O*4W Vol.3 p.434 


CUT-OUT STYLE draws attentio' 


on 
AD Lib T* Vol.3 p.435 
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BRILLINNT WA-OUT desigus for ene hed’ 


re aes icky Charms O* Vol.3 p.434 


CRAPAIE PROFILES imaginative desig’ | 


amida O* Vol.3 p.405 


AKIMBO DESIENS with tantalizing ari! 


Plvamida Plaiy O* Vol.3 p.405 


LOTS OF SURPRISES in the alphabet grab b! 


oma Casual O* Vol.3 p.440 


THe ACADEMY AWARDS PrESENTATION! - 


enenienl Cinane O*W*M Vol.2 p.651 


eVGRYONG LOVGS 2 WINNER WHeNeV! 


Panis BOL 0* Vol.3 p.440 


Necessity igindeed Bae Mother of Tinwemiih | 


Fiestas 3613 O4W*M Vol.2 p.648 


LT TT ARIAT PE EA TE ET 


INTERLOCKS —These styles are drawn with a generous selection of alternate characters to facilitate 


\ i 
A 
WISHES WONT wash the cliche | 
interlocking. They reproportion well and may be outlined or dimensionally shaded as an extra opera- 


Hitec ape 3616 O*W*M Vol.2 p.648 ig? 
ii £& 
| |: 
Van 3 

tion. Since interlocks usually require handwork they should not be ordered as Photo-Galley. Pen | 


HE ANIMATED RGTURE oF TURBULENT TiMES REPEATED! | 


DoMiiat Tater lock Med Cond O*W4M Vol.2 p.652 


CAVINDRA INTERISCK FROM PHGTO-LETTERING INCOR} 


EU aee inten iock OM Vol.2 p.652 


DESIGNED To BLAST THE DOZiNG READER OM AW | 


Boreas rlock Antique O*W*M Vol.2 p.654 


PHOTCHETTERING EXPERTS QUicKIV ANALYZE MODERNS | 


Soie Or Interlock O*WM Vol.2 p 654 


FTOREIUO INTERIOGK PATS PLENTY oF EXCITEMENT inTae 


i Delle Cond Interlock O*W4M Vol.2 p.654 


THE WORD SPOKEN HASTILY BECOMES Ti FRAGILE CY 


Hochin-Pettt Interlock 9 O*M Vol.2 p.654 


HEADQUARTERS FER DESIGN ORIGINALITY!" 


Wee Bt pao pus: Caaual O* Vol.3 p.435 


PENNY RICH and pound Footie! | 


Hhimet type 3595 O*W*M Vol.2 p.650 


THE MOTION PiGIURE YEARS! : 


seara at Interlock Medium O*W*M Vol.2 p.652 


All styles are available in all sizes 
jost styles may be reproportioned 
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Gye ZIOUMGTE BUCS ERRANE Wa Jowy 


Facog 
fae ee atm Hopplebopple 0*M YVol.2 p.643 


SUR YORE LIQUOR CZAR WANT WI 


oan 


enblum Razzamataz O*M Vol.2 p.644 


folly Design Gives geeling oft Happy ober 


eecrene 3 Boulevard Initials O*M Vol.2 p.48 


YAKOVENKO PICNIC of alphabél etacke 


Picnic OM Vol.2 p.641 


JMR, WRECKS QUIVERING BLADE EXPER) 


Hoa shen epee 0*M Vol.2 p.644 


Spat kid %S YoWS miss Quib coz zy xylophone i di 


5230-3 
nblum Chicamakomiko O*M Vol.2 p.642 


BROW FoX JUMPS OVER LAZY Do, 


Pocenbtinizetet nkup O*M Vol.2 p.642 


PLEADING JURY VIEWS MOB PALE NE EM) 


Ro ean cum Ginook 0*M Vol.2 p.644 


DOW WITH CHARMING Buzz QUIFRS 12 VODKok JUL 


pasar 
senblum Pastafazoola O*M Vol.2 p.643 


Qoay mad jalyfish expectorsTed by quivering hen 


Se etce glehoffer O*M Vol.2 p.643 


SQUENGINS RIVAL JZEBEIS SXHUME Ce/pTeD Wo! 


Paecab lumi Googlehorrer r Kapitalta O*M ee 


WHIZZING SAP.AIKY DIVER SUBJECE of REQId 


5230-2n 
Rosenblum Chicamakomiko Kops O*M Vol.2 p.642 


SOLER. BIZARRE for? stopping Pead: 


Soler Bizarre 0*M Vol.2 p.646 


A Fult STOMAG MAKES A PoOR STUbE! 


hee O*M Vol.2 p.647 


NEWEST RECORD FOR BLACK BOTTOM FA\ 


¢ Studio Poptype 0*M Vol.2 p.696 


The caption under each line gives its style number (which should always be used when 
ordering); its name, and often the designer's name; a code indicating the origin of the 
design, additional weights, micro showings, etc.; and the page in Vol. 3, 2 or 1 where it is 
displayed with derivatives and other members of its family. 


Gray panels and stylized arrows are used to group the styles into categories. Lines within 
each category are arranged—design permitting—in their natural sequence: from light to 
bold and from narrow to wide. This arrangement makes the manual a true comparator, and 
aids selection by bringing similar styles into close proximity where subtle differences in 
design may readily be seen. 


BHO ASS Inc., 212/Mu2-2346 
East 45 St ave k City 10017 


riginal handletter edides 


raphic ha ree ie red i ees eratctat mol type alte 
cS are ndlettered addi exclusive 


sign. 
See 1 —Typi 


PSYCHEMAT TECHNIQUES illustrating typical applications. Psychemat patterns (identified by “psm” 
numbers) sharpen the flavor of the alphabets with which they are used. Psychemat patterns may be 
applied to any demibold or heavier design that does not have hairlines. No reproportioning. 


y 
2 
Ho 
S fe 
(ae) 


(Co 


Ut 
« 
wes 
« 
lic 
w 
‘e 
« 
G 


2A %sS 6A AA g 
s«( EMCO 4 
£8 = "YW sg 


PS 
ga 
De 


= 


ss 


es! ves 4) EL 


Faun oe Vol.3 p.446 i 
j 


o “ CF ED v5 y y i eS 


Pail aoe ae eA 


iy Vol.3 p.446 


— enna’ oxewee: 2 a 


Porok 2n 
ke mo Vol.3 p.446 


PsveneDeLatvres: 


Este 2n pem-§ 


PHT PGXGLLEDERITAEE AMRNABET! 
AWPHABETIEAL PaYGHEDEMITYPEY i 


fee eTisorn O*W Vol.3 p.443A 


PGTGATTERING APOABET PSYGHGBEATYP. 
AMPHABETIGAL FSVGHEDEMITYPES, 
PSYGHEDELITYPE ALPHIABEL | 
PHOTO PSYCHEDELIC ALPHABETS FRO}. 


Maveteons 0* Vol.3 p.432 


We tiie agit also setae, 


othe! Riss ne ae fee | eights et se ay lics /ou styles are available in all sizes. 
showing ec cain Teas ted by atyl umber on p.833- Sat "v0 “j 2 Most styles may be reproportione 


364 


ALPHABET PSYGHERELITYEY | 


5723-3n 
Obese Condensed O0*W Vol.3 p.442 


P&XGHERELIG RLPHABER 


Oe 
O*W Vol.3 p 


FBTHABETIGIG LSNGHEDELI 


5882n 
Scorpio Cond O*W Vol.3 p.443A 


FHSTS FexXeH EDEL 


4731n 
Capricorn Widest O*W Vol.3 p. 443A 


PRESS BSRELLS a 


5888n 
Scorpio Widest O*W Vol.3 p.443A 


PaLGORGOaS&6E se 


5723-2n 
Obese O*W Vol.3 p.442 


SES 6 Ee GD Gs. DA ES B85 


5724-2n 
Obese Expanded O*W Vol.3 p.442,446 


AAT 5a" 


5724-3n 
Obese A O*W Vol.3 p.442 Uo not use in Small Sizes 


Obese D O*W Vol.3 p.443 Do not use in Small Sizes 


a 


5747-3n 
Obese E O*W Vol.3 p.443 


y z V/ yN fi @ _W/ wW . V J y U » 
| \ aE 5 a ae 2 \ é 
| 1 f q \ \ a | ) { 1 | ) \ n 9 \ i ( 


5740-2n 
Obese B O*W Vol.3 p.443 Do not use in Small Sizes 


ALPHA PSYERESOELI 


5740-3n 
Obese C O*W Vol.3 p.443 


PSVCHEDELISTPE ALPHABETS & Fol 


West Jeff 0O* Vol.3 p.441 


PSSCHEBELITYPE ALPHAE 


5978n 
West Fifth Dimension 0* Vol.3 p.445 


ALPHARAGET PSC 


5884n 
Davison Psyche Vol.3 p.445,446 


PSYCHEDELITYPE) 


5883n 
Davieon Psycho O*W Vol.3 p.445 
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Vij ® DE e | 
|] 
| | ) 
: i; 
Pettage Mainliner O*W Vol.3 p.443A Uo not use in Small Sizes 


Aue REN MENGES 
cate Al PSYGHEDELITYPE:' 
Aut PH . = TOTARESIAITITES: 
ace ask OW) Yolsa ps aac ITYPI 


sariasex rovensouuTirar = 


lil i i) 


© Village Stocked O*W Vol.3 p.443A 
p | an NY 
® y 4 | > 
Vitlade Chicurel O*W Vol.3 p.443A 


1T5784n | ; i 
ABRE S 

Je ae 

Relea Cumilus G O*W Vol.3 p.444 


eRe aSReCE on ny al | 
, Oae8 BBAPHIE 1OBAS ABE: | 


Nelson Cumulus F O*W Vol.3 p.444 


pie crane 0OBAS ABE Bui : 
€ Rg APH i € §OEAS A > A 


COE = | 


6009n 
Nelson Cumulus D O*W 


HERE 


6006n 
Nelson Cumulus A O*W 


HERE 


6013n 
Nelson Cumulus H 


Nateon Cumulus B O*W Vol.3 p.444 
TJ J 


Vol.3 p.444 


GRAPHIE IOEAS 


O*W Vol.3 p.444 


_ | 
sy, | 
| iy 
a i) ( @ ) eC J 
©) \_J \_) ly 
6010n 
Nelson Cumulus E O*W Vol.3 p.444 


HERE GRAPHIE DEF $ ARE R E. 


5886n 
Nelson Cumulus Contour Light O*W Vol.3 p.444 


All styles are available in all sizes 


*W—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc. 
Most styles may be reproportioned 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 


OP EFFECTS in letter forms induce the sensation of restlessness and movement by means of of \ WY Y) Z 
balance, double image, close rulings, eccentric patterns, alternating weights, halftone fade-out, et, i 
=\ 
ree as Fingerprint 0O* Vol.3 p.467 


HN SI RNS igi sae UUW ewLWOWE Ge =f 


Reproportioning is successful for the simpler styles but not for the more intricate ones. 


Ses SS 


5175n = 
Allen Eiffel O*M Vol.2 p.655 agen, Di SS ba ee a ln ad 
F& Y \ 7. jitN \ \ YEO NNG 
PICASSO-THE SHOWMAN of abstract modem? =p » peas poy 
& “ Vln Cu: YO VA “. —WC 


Vy ee a WY, 
= _ Y ry \ 


pine Abstract Cond 6 O*M Vol.2 p.655 A or 7 \ \ 


aiien Facet O*M Vol.2 p.656 


CUBIST ALPHABET flavor gets immediate tes vVvOR DS RIN 


Allen J Cubist Cond 7 O*M Vol.2 p.655 


Ante 1 riptide 04M Vol.2 p.656 i 


MOE GAAPHEG IEG ane realized in Phat EVE LYORE LOWES : onl 


WE MANE 000 USE OF OWR IMAGINAT( ~ |) 
ane nn, NOW PUSSYCAT SWIRLS 2 


=> 
Exe 


Bes ts Pussyeat Swirl O*W '69 Yrbk p.1258 


5485-2n 
Papirtis Vibrate 0* Vol. 3 p.448 es eh Be 22 pazer 


5482-3n 
Papirtis Optic 0* 


ml 
I 


te) 
8 | 
03 
ais 
t 


& 
SI O3 


© §485-3n 
Papirtis Bizarre O* Vol.3 p.457 Uo not use in Sm 


175893 1-2n 


3846n 
Tension O*M Vol.2 p.704 


Vi ‘co oe ie ) 


‘on Kaletdoseope 0* Vol.3 p.449 
YZ 


ee Discus A O* Vol.3 p.449 


7) IE Ah Z Z » WANA 
THE MOST ADVANCED 


RA BYNSZSNZ 


eee Intrigue 0* Vol.3 p.449 


34 SER 
5476n_— a = 7 4828n 
Papirtis Dazzle 0* Vol.3 p.449 Calypso T* Vol.3 p.447 
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368 


COMPUTER AND MAGNETIC INK STYLES—many with digital readout variations. Not only are the 
literal styles represented, but contemporary graphic interpretations inspired by computer, digita| 
and magnetic shapes. All designs adapt readily to condensing and expanding as well as obliquing, | 


COMPUTERIZED WITH THE SPEED OF ELECT 


5947n 
Ruffa Computer Gothie 0* Vol.3 p.456 


MEN CAN THINK-MACHINES CAN RE 


oor" Alphabet 1T* Vol.3 p.452 


FASTER ACTION on the printed pages 


5931n 
Yavroyan Evga O* Vol.3 p.450 


IFIRST NATIONAL BANK 6340 


4465n 
Magnetic Ink T* Vol.3 p.450 


MAGNETICALLY charged for readers 


8367n 
Magnetic Ink 3 A* Vol.3 p.450 


1S COMPUTER MAGNETIC GRAPHICS! 


4463n 
Magnetic Ink T* Vol.3 p.450 


COMPUTED to be Tops 8n Math JG: 


5930n 
Hinge Computer O* Vol.3 p.450 


MAGNETS DRALL attention to the m 


8368n 
Magnetic Ink 5 A* Vol.3 p.451 


EXCITING PROGR OF rit GOMME 


Williamson Program'32 O* Vol.3 p.451 


MAGNETIC 2K For magnetic messi 


in 
Magnetic Ink 6 A* Vol.3 p.451 


ELECTRONICS for the alphabet de 


Monee Ink 7 A* Vol.3 p.451 


WY SUT SHAPES from Eritain cxcitc: 


5932n 
Williamson Template O* Vol.3 p.452 


YOU CET MORE SKILL from Photo-Letierii 


amet ia T* Vol.3 p.454 


THE FUTURE IS NOW at Photo- lett 


8415n. 
Cucumber 7 T* Vol.3 p.453 


ANOTHER MEMBER of the Amelia famil 


Amelia X-Bold A* Vol.3 p.454 


AND MOREVARIETY shea Ohate let 


4926n 
Amelia Open A A* Vol.3 p.454 


(CREATIER CHOIDES with Ohare Letter 


Amelia Open C A* Vol.3 p.454 


PHOTO-LETTERING, Inc., 212/Mu2-2346  O*—Original handlettered design. G*—Graphic handlettered interpretation of type style 
216 East 45 St. New York City 10017 A*—Handlettered addition to type family. T*—Typeface or equivalent — non-exclusive 


SHOIGE CONTOURS desigaed by Phot 


4927 
Amelia Open B A* Vol.3 p.454 


House Cybernetie 0* Vol.3 p.452 


VISUAL VELOGITY PITGHEO To TEMAL 


5454n 
Abberman Mondrian 0* Vol.3 p.451 


IVIVEDIAIE IMAGE inpACiING! 


6086n 
Nebiolo Lady Carole O* Vol.3 p.453 


Dithiels WPS has accel refi | 


6094n 
Hinge Integrated Open A O*W Vol.3 p.453 


INSTANT IMAGE impact spendin | 


6098n 
Hinge Integrated O*W Vol.3 p.453 


fainrein Sanditype 0O* 


EXCITERERT OF Photo: aarel | 


6109-In 
Bernstein Sanditype Biform 0* Vol.3 p.453 


LETTERS IN LIGHTS —incandescent, neon, marquee and computerized moving signs. A conglom- i } ; 
erate of Broadway at showtime —including the news sign revolving around the Times Tower now ji 
owned by Allied Chemical. If you reproportion, the rounds become ovals. 


. 
eee Vaudeville Act 9 O*W*M Vol.2 p.698 


WINNERS LEAD WITH SCOREBOAE | 


Pane Scoreboard 0* Vol.3 p.456 


THERE IS A BROKEN HEART FOR EVERY LIGHT ON ! I | : 


Sit re O*W*M Vol.2 p.698 


FOR EVERY LIGHT ON BROADWAY THERE IS A | 


0285-3n 
Sill Marquee Ital O*W*M Vol.2 p.698 " 


5480 én 
Papirtis Acoustic A 0* Vol.3 p.457 Do not use in Small Sizes 


nga 


= See = 
5481-3n 
Papirtis Acoustic C 0* Vol.3 p.457 


ATTRACT ATTEN 


5481-2n 
Papirtis Acoustic B 0* Vol.3 p.457 


THI 


5730-3n 
Dellacroce Marquee B 0* Vol.3 p.457 


‘EEE 
— 
Hae 
i 
. 4 
PH 
Ca 
i 
AEE 
EE 
if 
can 
au 
e 
ae 
ct 
ce 


see 


*W-—This style also available in other Handlettered Weights and /or Widths /italics /outlines etc All styles are available in all sizes 
*M—Micro showing of figures and any alternates are listed by style number on p. 833-925 in Vol. 2 Most styles may be reproportioned. 
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FU TU RA ei) E le eq 1 iple desig see chm sna ng Trees S. Lambe Sap te ge ; se ee i, ast cae 


Bewitched, Frankenstei s, Samplers, Ribbon 
THE Tr g TALKING B pI S HEADED ThE Pe 


17 Sa 


Co JN ISERVA\ NONISTS PARADISE 


BATS | DECK THE Hp BOUGHS || 
) EE Wi ou STH] 


FABULOUSLY DECORATED ALPHABY| 


Catlyle Xmas 0* 


an 
Vaud 


1575-4n 


bane Wu 6 ue ON THE FLING «SEE WHAT HAP? ENS WHER YO 


y GY 
hn TE Ze 
feeder Splended Black O*W 


FABULOUSLY DECORATED ALPHABE}), 


eednaro Splended Curl O*W 


vy] =e 1 HAD TO BOAO 9 Ge CHRISTMAS COMES BUT ONCE A YEARE | 


1876-2n 


audeville tol lub gery OAM 


THER CAME a AR IRISH TENOR AND $8 GONFUCIUS Say TAKES 2.70 MAKE QUARRE! | 
inet 1m PHOTO NG BFIW CONIFEROUS-OR DO NOT FORGET THE | 

: DAVINS ALONG THE WORAWR REVERB! | 
NEON LIGH ils SHOULD NOT GO OUT! 
ENLIGHTEN YOUR USE OF ALPHABE 


WOODMAN SPARE THAT FREE TOUEH ch 
¢ Slide 2 oe : vr WITH POW 


i uonts res rs WITH € eon : 
PAWEL THE BASEME! N 


ee Mahogany O*M 


=| 
WN 
aoe 
rw 
f* 


4234n 


4800n 


3/2 


COME RIGHT OUT OF THE OLD BAND 


T* Vol.3 p.467 


THE CHIMNEY SWEEP WEARS DARK 


mmey O*%M Vol.2 p.700 


Te Yy Toul iP 

Be Fi ee 

Eng ; ENG 
0943-2n 


Waffle Special O*M Vol.2 p.701 


: 
eS, Th SSEESS BESS RSs hase aay 
Sess SS Bete sesaes MEst snk RSSS sh & 
SS Sse & Ss Sar SS EF Ste si i RAP SST} 
Es EHRs SE SREFSLE FF SE | 

Vol.2 p 


LE WHO LIVE IN GEASS 
Fores, an Pi i i i fie Futures is gee 


acu Digit Lowercase O*W Vol.3 p.458 


ALAN 2 FIRST IN PHOTO LET 


dda A OW Vol.3 p.458 


ALWAYS FAST IN PHOTO LETH 


dda C o*W Vol.3 p.458 


ALWEATS 2 FIRST IN PHOTO Leth 


dda B O*W Vol.3 p. 


forecasting PHT ee a 


2 Lowercase Bold 


TONS HE CHE WRINKEES EVERY 2 


enotype B O*M Vol.2 


SUERRA TV COLEIR TIT 


a TV O0* Vol.3 p.452 


AMEN DOUBLETALK WILL SAY IT 
DUCT DOUBLES YOUR moneys} 


t Med O*W Vol.3 p.454 


: Seale , 


O* '69 Yrbk p.1254 
TTERING, Inc., 212/Mu2-2346 O*—Origi 
/ — Original handlett i = 
16 East 45 St., New York City 10017 A*—Handlettered aaaten te fits E  lechesniecttn 


3/3 


_ GREENWELL TELEX gets the message read 


Telex Cond Ital O*W Vol.3 p.448 


wii mn 
TI) 
it 


me mucn TENSIO! 


a) ul 
Alten Riptide 0" Vol.2 p.656 


TRAN eemmtilie are here to ae 


O*M Vol.2 p.704 


BLACK: LIST & BLACK-MAIL WITH BLACK- MMA 


ennaxe Blas M 


* Vol.3 p.468 


A WARM WELCOME TO THE WORLD OF MONST. 


oncian O* Vol.3 p.468 


NG TAGRESS WYTCHES VIXEN GHouts Hi 


; 
‘S06 


Visit: the ol old WAX MUSEUM in Le 


* Vol.3 p.468 


MoGi owd of Dunvee a curse lies t 
Pal ai neaIata Take You cur of thie ¥ 


e Outline A O*W 


pyARLES ADAM Ghee? Town furniture au 
ENeIEE MENT EMCO SACOUN) Ss; 


ner Luv 0* Vol.3 p.445 


HOW NOW, YOU SECRET MIDNIGHT HA 


ook O* Vol.3 p.469 


SNAP! CRACKLE! CRUNCH! CRAS? 


0* Vol.3 p.469 


JUST BUSTIN OUT EVERYWHERE 


O*M Vol.2 p.704 


TWIST iS BIG BECAUSE IT SWINI 


Tote ¢ Bold O4W Vol.2 p.704 


FRENZY PACE IN PEPMINT LOUNE 


Inline O*W*M Vol.2 p.704 


*W—This style also available in other’ Handlettered Weights and /or Widths /italics/outlines etc. _—Alll styles are available in all sizes. 
*M— Micro showino af fiowwroe and any alternates are listed bv stvie number on 0.833-925 in Vol.2. ~ Most 


3/4 


SWMUSONNUS SQUIPLIEIT REPY 
MUSIC iN THE AIR TODAY & music everyut 
THE NEEDLE POINT kept them in stitches 


Rg OLLI MG sTo JES gether rio i 


o*w 


HASTE MAKES Cem arial 


Bold O*W Vol.3 p.466 


Home Seat, Hone oo. the 


ALPHABETS demonetrate worde in de 


iter ah J String O*M Vol.2 p.703 


'986-2n 


MAN THIS Is THE ABSOLUTE END OF ¢ 


ALWAYS BUILDING HIGHER BUILDIN 
OPEN OR CLOSED IT IS ALL THE SA 


Papirtis Printed Circuit O*M Vol.2 p.708 


MISTER PIXIT 1 IS always prepara 


0* Vol.3 p.190 


5965n 


ONLY AB: BILLIGN LIGHT YEARS Bi 


relip O* Vol 


yf pAPEROUTS TO KEEP your massage in sat 


375 


THe POUR! 


1831-4n 


SHEAR 2 DELIGHT WITH TIN CAN) 


1875-4n 
Norton Tinsmith 


ALPHABETS | GIVE a permanence to wi 
THE FLOWER OF THE DESERT BLOO)) 


Leohoap 
Y = 
STick It 
'M 


Wooton Tape 0% 


THE 60 LOeN RULE NEVER TARLISE 


3/6 


@arades Are Hard On The Jicker Gibbon 


Hen” TM Vol.2 p.702 


EAST SIDE WEST SIDE ALL AROUND | 


eee Phetepette O*M YVol.2 p.701 


PING OUT Tals OLD SNOW SEIOYE 


oon aetfe 0* Vol.1 p.689 


GET sO Ulan EgsN OW PLOW IOUICK( 


Soto chadad 4 o*W '67 Yrbk p.1120 


THERE IS SNOW ON THE ROOF JOSE Me 


Neston tonite Fro sted O*W*M Vol.2 p.701 


THE FIRE HAS NOT GONE OUT JOSEPH 


eeeent Choe late Frosted O*W*M Vol.2 p.701 


NAVAJOY ORGANIZE INDIAN CLUE 


Sndtan Clibs 0* Vol.2 p.708 


STARS AND STRIPES of every variety for flag-waving headlines. Lots of possibilities for color break- 
up. Don't miss the star-studded borders in the back of the book —they'll bring the band along with your 


message. Slight reproportioning is satisfactory, but too much will disfigure the stars. 


ate take aves wee 
18n 
Constellation 0* Vol.3 p.462 


SOUSAS $ 


Fars? Seneet £ 
t Rie a 
5661n 


OUSAS STARS ARB STRIPES FOREWEI 
HUDSEN HOLIDAY CRUISE TO WEST Pl 


Rectirentc al Ornamental E O*W Vol.3 p.464 


ABCD ETE: bo CABODETGGHNG 


ae Banner Cond a i 168 Yrbk p.1369 


wh ERG GEG0078S WERE Wan tew ghuanah Seenuls 


Bvevdady dead aovasud, 


fe oe ve ctoria C OW Vol.3 p.463 


eot OF THE FREE & HOME OF TH 


Land of the Free 0* Vol.3 p.462 


cella a Appomatoz B O*W Vol.3 p.463 


THE brik hc Gen B } 


‘i cise Li idieditctl MY 


Brave and Free 0* Vol.3 p.463 


STHALING A MARTH PROM SSVSR HITE St 


Stars and Stripes T*M Vol.2 p.699 


PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered design 
216 East 45 St., New York City 10017 A*—Handlettered 


THEY G0 TO TOWN EVERY SEASON on eT : 


neato vanes O4W*M = Vol.2 p.699 


WATCH THIS STAR STUDDED ATTRAC] 


SBI Qnne ag BAowe neROy. 
SU uaa BRAT ab OP FERTWO) 


celia Appomatoz A O*W Vol.3 p.465 
oe 


cella Monitor A O*W Vol.3 p.465 


Battle Hymm A O*W Vol.3 p.464 


BLLS SMM ol the Rep 


6 
Battle Hymm B 0*W Vol.3 p.464 


WASHINGION MONUMENT | 


eee '@ Washington O* Vol.3 p.462 


BRIGHT STARS & BROAD STRIPE 


stare and Stripes 0* Vol.3 p.462 


STARS AND BARS FOREVER | 


TAR oy pone | 


pet 
r A O*W Vol.3 p.465 


FIREPOWER mow tumlimnite) 


We ee teciensuth ataraad O*W Vol.3 p.463 


Ny) 
ENGLISH SPEAKING FOREIGN ALPHABETS - These designs, used with appropriate copy, are 
highly successful in establishing national identity. If you can’t speak a foreign language you can at Wie 
least get the thrill of writing one (in good old English). And reproportion all you wish. 


AVERICAN BEBREW forthe Enghch studs | 


Papintis 8 Temple 0* '69 Yrbk p.1354 


WINTERS HEBRAFORM speaks with a distinctive accent 


inter s Hebraform O0*W '69 Yrbk p.1354 


3/8 


VERRED SRANSLASED FRS 
REBRAFCRO our companion Gesigt to Solid vers 


Hebraform Outline 0% 


gs, THE GREEKS HAD A WORD FOR I) 
STILL T HEY SAY IT ITs ALL OREZK TO ME 
LEARN TO READ GREEK IN ONE €AS| 


irtis *W4M Vol.3 p.470 


OLYMPIA," The NOM” OF GR» 


Olympia 0% 


Das Den Jst Strongen Mit Der Handen On’ 


aes Fraktur 0. 


yo. Dis Js und Goldenih Storybooten For Dr 


ee Fraktur 6 T*M 


Su. Whoto Lettering Gan Speaf Mit Germa 


 Kraftur Bold T* Vol.2 p.710 


5243-20 


8 O*M Yol.3 p.472 


AUSSIAM BALLET EXCHANGE On 
Mosques Sultens Harems 2atas} 


Papirtis Shish-K O*W*M 


Direct Flights to istanbul Tuckey 


Bob Heavy O*W*M 


SQUAW BETT ER PADDIE LER OWN <ANO: 
THis MEDIUM WRITES fortunes for clairvoi 


a leaenlan O*M  Vol.1 p.691 


INDIANS LOVED TO bury the hatchet 
wait ina & zprng, fall winter cues 


Taj Mahal O*M Vol.3 p.473 


queen of SSYPT in Shakesoeat: 


3/9 i 


ees th tp ie) haber | 
bres ey yee me age) | 
Prete SG Foro weld rare 


ZA nes eit (abe gn 1 a i 


2700-2n 


3919-In 


IRPRNES £ 


Paptrtis Japanese O 


5225-3n 
Papirtis s Chin 0*M 


youll taste (the sauth ail | 


0*M 


PACIFIC and ORIENT world wide cruise | 


i: 


MERRILY WE ROW ALONG cer Yellow Sez 


Yrbk p.1 


FOREIGN LANGUAGE ALPHABETS —These are authentic Hebrew, German Fraktur, Russian Cyr- | i q 
Ps ic and simplified Arabic. We do not maintain a staff conversant with these languages, so all orders } 1 


oreign languages s must be clearly typed or lettered so that there can be no mistaking the letter. 


3201n 
De 


ode 1 Israel Oriental O*M 


o ort UU NDILET ON UETN : 


5070n 


OA 


ary panes Ea out 


Bante } 


waKuw3Ia purxunaua [ik DLL TK Be 


Node 1 Israeli Modern Round 0*M 


380 381 i | 


VARIA VIAWIIVA [IK VIL TK yp CONTENPORARY DESIGN WITHOUT TRICKY MA 


0378-1e 


ca 


foal Israeli Modern 0*M 


erkGere rekernns jie vere » BEANE GERNINATE WONBEROUSIY i i : 


Nodel Israeli Serip 


Mbl MOHKEM. oTUM TOPAUTbC 


Dena Gon oe Sele abet gue eabes i va Hou sei it Bes bi 
cha 


Coenunenieix LWrarop Amepui SLL SPORE woes eT 


Cyrillic Sans Serif 9 biel Outline F O4W*M Vol.2 p.719 


Jn seiner zableeichen Cehranstalten fiir Citera SACRAMENTO COE designed in outlina fo mati 


3975n 


Ben alle Kinder der Welt ihre Stimmen; — OPEL AUP RIA EDS tor tine opem minced design 
Den Faehmann evfiillt die Liebe 3am Ber — COIN ElM PORART DESIGN without tricky mat 


Sayence Teller, dessen Defor europiisehe Ci OUTLINE GOTHICS with contemporary flaw! | 


3333n 


lly Sell Iowi SaZoell diag! CORITERIPORALY OESIEN without tieky max) 


ar N. Simplified A Arabic Hill Cond Open F OWA 


— sl bell 79) sal élluw = _ 4 ome ais with = practical appl : 
We _ eign ma ve we al aa MOST =n UVES HOST FOR OTHE | 
Lisi lots important new procietion line EUSRMOONN'S ts IE at aifter the thing has app. | 
le wh sine cious Gor vers Hoitas Ose © COPYWRITING HARVELS SHOULD GET ty) 
PAULEY ECON te many prea COREHPORARY DESIGN TMITHOUT TRICHY wn 
= — inatiplecondensad gti MUCH ADVERTISING FOLLOWS POPULAR: 
is — sre crawstauat a mat POTD MODIFICATIONS ABE SORYTIOD 
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w York City 10017 A*—Handlettered addition to type family. T*—Typeface or equivalent—non-exclusive. 
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HASTILY SPOKEN WORDS BECOME A FRAGI 


ey Briand Open Extra Cond 0*W 


WORDS BECOME A FRAGILE LUXURY OF # 


eee Briand Cond Open 


OUTLINE SANSERIF CONDENSED; BOLD AND EXTRA BOLD including obround and oval styles 
Most outlines should not a reproportioned more 
at the beginning of this section. Related styles in Sect. 5 may be ouilined as an extra oper: 


(SIU DESIGNS must Ibe practical alin 
CUMBERSORIE WORDING may be softened 
GRY BAIS i HOME BUT IOS ELSIE 
OTECTUSIIVG (OOM fs well spent for deg 
[GGEST cel CTO of alphabets amyutver 
NOW ERIS NE TONE is wall suent to eres 
WORE BE DESIGNS must be practical ai 
oa NINE oe a 


= 


3386n 


3694n 
ish Grotesque 


FRR OTE (esigh proves use signs 


eke Franklin 


MONIMATION IESE ANG eWOLOVIONIZES | 


Mee ALL Cond Open 0*W*I 


OUTLINE SANSERIF SEMI-CONDENSED; ee AND DEMIBOLD. Most outlines should not be 
photographically fo oportioned more than weeds or obliqued more than ee ther reasons de- 


cribed at the beginning of this section. Rela eee nSect.5 may be outlined a 


extra operation. 


070In 


3995n 


3991n 


than 10 or 15% for reasons described in setae ; 
isa ( 


383 


NEW ALPHABETS make their existan 


nar Z1L Open 


MASTER DESIGN STIMULATES GROV 


Bryant Open E 


DESIGN MOBILITY RAISES THE USE 


Bryant Open 


WORKABLE DESIGNS MUST BE PRAG 


tabu “iget R OW 


PROCRESSIVELY Improving the wens, H 
FRAGILE WXURY OF PIQUE AND JO) : 


en Semi-Cond O0*W 


DARIUS OUTLINE actionized word) 


Standard Outline | \ 


DAZED AND JOVLESS ARE THO | 
AGTIONIZED words procuce resul | 


i: 
Sardard Outline B : 1 


THE WHITE PART of open letters date | 


aR? Sone al SSE? prea SSAA EE | 


a ee 


itty witd open KOM | 
HEADING DESICN requizes good he | 


CHAINS SURIBOLS designed with w |: 


ears Z1L Open 


OREN LETTERS determines readalil| | 


Hill Open L o*WaM 


VERMONTERS favorite eandilate. | 


8125n 
Kabel ultr Black Open 


Sill ROWE ( OUTLINE draws quick po] 


We Outline D 


OUTLINE SANSERIF ts ee ee AND ae BOLD in obround, oval and rectan ul 
gular styles. ee outlines should not be roportioned more than 10 or 15% for rea: sn scri ibed | 
at the begin Sing oF ig aee ction. Related s see in Sect. Sires e outlined as an extra o | 


AND VERT EM ENTS designed! with t iment 


ines Hill Open C O4W 


SAORAMENTO c open square gotlnic ai 


442I1n 


ieee i 


384 


ECONOMY AZOUNDS with rapid str 


Fronklin Gothie Outline A A*M Vol.2 p.726 


BEVOND GREAIIME (MAGES LIES IMA 


OME RMISING money gets resulkk 
MASTER DESIGN STIMULATES 
ADUTERATISING format supplies b 


4229-Inz 
TIM Vol.2 p.727 
utline B OMWAM Vol.2 p.722 


EBC) thls BUYER with the printed ag: 


Futura Display Open A A* Vol.3 p.477 


OUTLINES OF NORMAL WIDTH SANSERIFS; LIGHT, MEDIUM AND DEMIBOLD. Most outlines 
should not be reproportioned more than 10 or 15% nor obliqued more than 12% for reasons described 
at the beginning of this section. Related styles in Sect.5 may be outlined as an extra operation. 


MORE CHOICE of outline deri 


4924n 
Helvetic Open C A* Vol.3 p.476 


iO O-GALUEY for contempe 


geet 


RATIONAL LEAGUE METROPOL 


SNe a 
‘a Op 


NATIONAL LEAGUE METROPOL 


gO ae 
a Open M A* Vol.3 p.476 


ADVERTISING money gets resullt« 


ion Outline C O*W*M Vol.2 p.723 


WORDS REACH MANY THROUG 


Bouant ‘Open m D O*W*M 


Thnlle ASCENDING SPIRAL OF BUY 


m Q O*WM Vol.2 p.729 


ADVERTISING format supplies 


dard Outline C A*M Vol.2 p.724 


FOCUS DOWN SHARPLY WHE 


oa 4n 
ant Open G O*WAM 


FOCUS DOWN SHARP Wh 


Digby Op 
m Wide O O*W*M Vol.2 p.729 


Outline, shaded and contour versions ofa style are usually displayed near its parent design, 
but so many outlines have been drawn for the styles in sections 5 through 10 that they are 
grouped separately near the end of the book in section 16. 


PHOTO-LETTERING, Inc., 212/Mu2-2346  O*—Original handlettered design. G*—Graphic handlettered interpretation of type style 
216 East 45 St, New York City 10017 A*—Hand ion to type family. T*—Typeface or equivalent —non-exclusive 


x 
ae 


3385 
ALPHABETS designed for every re' 


Med Outline A A*M Vol.3 p.4 


YOUR GROWTH DEMANDS PERSE 


Hee inline T4M Vol.2 p.748 


OUTLINES OF NORMAL WIDTH SANSERIFS; BOLD AND EXTRA BOLD. Most outlines should _ | 
not be photographically reproportioned more than 10 or 15% or obliqued more than 12% for reasons 
in the first panel in this section. Related styles in Sect. 5 may be outlined as an extra operation 


(0) [PFOLRIN 


8105n 
Kabel Ultra Black Open 


MAKING 


ae 


m (Pete) Grotesque Cond Open A O4W*M Vol.2 p.727 


2079n 


Madison Outline A O*W*M Vol.2 p.723 


BUYING POWER stands forema : 


NESS 


EET SE ON SS 
— — —— 


Franklin Outline E A‘M Vol.2 p.726 5 


APWERITISING Money gets ree]. 


e A AM Vol.2 p.722 |: 


HELVETICA Open matching yt F 


c Open B A* Vol.3 p.476 


RECOGNITION widespread) used || 


tempo Open A O*W4M Vol.2 p.723 


CONTEMPORARY design wither | | 


utline B O*WAM Vol.2 p.723 


WIDESPREAD open design uses! |’ 


m D O*WAM Vol.2 p.723 


8014: 


ieee Osen mP At 


ALPHABETS responsive to popti} 


2537) 
Leno. 2 HELL Wide Casual Open m A O4*W*M Vol.2 p.721 


Madison Open K O*W*M Vol.2 p.722 


RESPONSME to popular tastes 


mee HEI Wide Ca al Open B O*W*M Vol.2 p.721 


~ fiyORE AUP In 


non Geometric Open:A O*W Vol.3 p.396 


ANIMNERICAM LEQoUE PSMANTS|| 


INS agcicultucal pra] 
CROWDS read gives incent | 
ADVERTISING money is well spent] 


i 


NATIONAL LEACUE METROPOL | 


ADVERTISING format supplies Poof | 


prey orate 


ABEL’ of qrechec flextlotitiny 


a 


386 


AMERICAN LeAGuUe Pehinelnts 


8094-2n 
Wisconsin Open A O*W Vol.3 p.476 


AMERICAN LEAGUE PEAT 


8104-2n 
Wisconsin Open C O*W 


OUTLINES OF WIDE SANSERIFS in all weights from Light to Extra Bold, with obround, oval ang 
rectangular shapes. Refer to the panel at the beginning of this section for a caution regarding repro. 
portioning of sanserif outlines. Related styles in Sect. 5 may be outlined as an extra operation. 


CONTINUAL additions to be 


4410n 
Standard Exp Outline B A* Vol.3 p.476 


DISCHARGE. of duty prompt 


441In 
Standard Exp Outline D A* Vol.3 p.476 


WIDEST Groot OPSnAace ps 


n 
Exeello Grotesque Open A O*W*M Vol.2 p.728 


POPULAR OUTLINES Gt 


3551-2n 
Mierogamma Outline Exp A A*M Vol.2 p.729 


ADVERTISING format supplie 


Sheridan Bap Outline A O*W*M Vol.2 p.728 


WORDS ARE MIGHTY ANE 


0241-In 
Bryant Open F O*W4M 


PltrhhY AND CONCISE WO; 


0241-2n 
Bryant Open H O*W*M 


MIZAINN? WORDS GET US Ne 


1754-4e 
Digby Open Wide N O*W*M Vol.2 p.729 


MALRWSLOUS design si 


Dom $ Grotesque Outline A O*W*M Vol.2 p.728 


POTN? AND concise word 


mn 
Futura Exp Outline A T*M Vol.2 p.728 


DISCHARGE of duty prompt 


Lenox Hill Wide Open A O*W*M 


WIDE OUTLINE PESIGNE 


3551-3n 
Microgamna Outline Exp B A*M Vol.2 p.729 


AD WERIISING money gek 


2775n 
Improvenu Open O*W*M Vol.2 p.728 


We maintain an experimental lab and machine shop on the premises. They are essential 
to our continued growth. Our whole future is dependent upon continuous development of 
new skills, techniques and equipment. Important patents affecting the future of photo- 
graphic composition have come out of this laboratory. 


As custodians of the world’s largest collection of alphabets, we are always pleased to 
see them used for charitable purposes. In this spirit we are glad to contribute, within 
practical limits, photo-galley for authentic benevolences. 


PHOTO-LETTERING, Inc., 212/Mu2-2346 


O*— Original handlettered design. G*—Graphic handlettered interpretation of type style. 
216 East 45 St... New York City 10017 


A*—Handlettered addition to type family T*—Typeface or equivalent—non-exclusive 


VITAL HEADLINES BRING MONEY In 


MONOWEIGHT OUTLINES WITH SPUR SERIFS in both oval and rectangular shapes. These styles 
hold up very well in small sizes. They have no numerals. Refer to the panel at the beginning of this 4 
section regarding the excessive reproportioning of monoweight outline letters. 


HUAN OO SSE RES HEIGHONGEISIGR 
MARWELOUS DESIGN SHOWS WAY TO 


Hess Neobold Outline A A* 
Longacre Round Open Cond N O*W*M Vol.2 p.730 


1755-4n 1 
Longacre Square Open Cond M O*W*M Vol.2 p.730 


DYNAMICS GROW BEST IN STABLE | 


1748-4n & 
Longacre Round Open Cond M O*W*M Vol.2 p.730 


YOUR GROWTH DEMANDS G 


0342-2n 
Longacre Square Open J O*W*M Vol.2 p.730 


[el 
: 
fii 


MASTERY OF WORDING 


iN 
0342-4n j 
Longacre Square Open H O*W*M Vol.2 p.730 i 
f 
} 


ADVERTISING MOVES INDUSTRY FROM DL 


1755-2n 
Longacre Square Open Cond 0 O*W*M Vol.2 p.730 


CONTEMPORARY DESIGN WITHOUT TRICKY It) 


Longacre Round Open Cond P O*W*M Vol.2 p.730 


oY 


SEAS 


Longaere Square Open Cond P O*W*M Vol.2 p.730 


MASTERY OF WORDING GOE 


1040-2n 
Longacre Round Open J O*W*M Vol.2 p.730 


THE PEN IS MIGHTIER Tl 


1040-4n 
Longacre Round Open H O*W*M Vol.2 p.730 


OUTLINE THICK & THIN SANSERIFS AND SPUR SERIFS. Styles below are drawn in outline as 
shown, but as an extra operation we can outline the solid letters in Sect. 7. Thick and thin outlines 
reproportion better than the monoweight outlines described in panel at beginning of this section. 


POTTECO RAY DESI COODIO NS ODED la 


Dellacroce Inserat Outline 0*M Vol.2 p.732 


DOLOMITE DESIGN dram in open versi 


5286; 


— 


n 
Pacella Dolomite Open A O*W*M Vol.2 p.732 


ALTERRATES DRAM to meet variety ei 


5287n 
Pacella Dolomite Open B O*W*M Vol.2 p.732 1 


SHSS GOTT OPEN WOE ITE BORO Ch 


3587-3n { 
Swiss Gothic Cond Open 0*W*M Vol.2 p.732 


FIEDLER GUC open matches drat 


All styles are available in all sizes 


Widths /italics /outlines etc. 
*W—This style also available in other Handlettered Weights and /or Wi Meier et betrenrovoniched 


*M—Micro showing of figures and any alternates are listed by style number on p.833-925 in Vol. 2 
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SIAN DARDS of phoro leTrering » 
le GINGERIZER of spirited lang 
E FENG ar 
——— Bengutat Ephran 
ABCDEIE Benguiat lEphram 
@HlJKLM Benguiat Fonran 


nae tt Ephvam Dropshadow 


Al REID): ROHL — Airistallic 


521In 


POS TUUKZ icceonnanill 
TAY HEADS GOW B BEVOND THEIR IMPOR 
ADVERTISING HONEY BRIGHTENS WRI 
GRACEFUL DESIGN WORMS HIAGIG ti 
WORDS NATURE YOUNG WOTH SOPH 


MAGNETIC WORDS ARE THE GOAL 
PANY WORDS GET US NOWHER 


Ano cven Cond 


1041-3n 


PRINTED COPY AIMS E 


PHOTO-LETTERING, Inc., 212/Mu2-2346 riginal handlettered design raphic handlettered i 
w York City 10017 A*—Handlettered addition to type family ival 


SDN ODEs 


389 of 
iy 


TALKING DESIGNER'S language is our bus) | 
UC ADVERTISING FOLLOWS POPULAR / 


i | 
Coeccent Oren! Cond 


DESIGN IK FORDIAM WINS ACCLAUNI Fl 


| 


SYMBOL DESIGH SWAYS PUBLIC THO 


DREAR AUURN YOUR =" : 


sai eh anediete EXT! epee ned as epee a es Styles be es 
shat 


e dra ia 
pa oo ee Elare| ahs any so et 


1 FF 
corr ng . olid letter: e Sect. 5. Mo bye eproceniGania and we ing satisfac’ cere ) ; 


MERE a TETIGE DF THE RAND SPEAKING se WORDS Hi 
A SOMES AEE AOS SY ERS AD 
pS ADEN 3. OF AOE DEST PL | : 
yes SU SUNSEIUSK! en ean | | 
vii MOBIL i038 ta wllaos wi ghotgra | 
sale ‘AS SUED yu 3 uithaltarnata eharastan | 
HL EERIE SAS TD DENTER SUMMOUIG TD : 
a i ph i sir 
Tae ‘OT we mueh hronlaniag wf al af 


ane core es much to broaden sme i| 


——c| 


Ce 


ee 
— 
(cr) 


2142n 


Gop YWIANG WARE should gat wittty fandan | 
BONTEMIPORAAY o—— without diel man! | 


2165n 
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COP WGNTING ee snould get “T 


camento Cond Shaded B O*W*M 


1706n 


HE\DNG3 CeIn wonder 


gon Dropshadow O*W* 


ANyEsinSIS # 5 ORI sapplies indteiduallity 


ijn DRS BANE DATA NTT TE 
EUI3E2S041 OAON08 way ba sana 


0707n 


AUVERIISANG UMM “ee eo 


0989n 


ously in orlateds 


1211-2n 


0838n 
Hill Cond Shaded A 0*W*M 


NPD HN sue PARBELS OF yh sek a 


oa Hill Cond He 


4467n 


4557n 
Hill Cond Shaded C O*W 


TOPTINST BOTERAR haking down tran 4 


Hill Cond Shaded G O*W 


TEARS OF KAD WHOM and practical ay 


Per konededue o*w 


WORKABLE asians MUST BE —— 


0374-4n 


301 | 


THREEOINENSTONS MORE MOWEMTT Tet 
CREATIVE CHANGEOYNUIGURATEMOVERTISINGAE 
ec cnr | 


= ae oe 
eats Coe 
[SP @: 
aC: 
Se da: 
onset 
ac 
23; Go; 
om 
SS 
2. & 
ia: 
= fo 
aa © 
3 a 
S528 
aRE 5 
= 
= 
Fs el 
ae 


6067n 


6071n 


paTATMAM 
| aoe HELE LE GEE CREE! 


ghtway Shaded 


OED ET ET To KC ADS sveF UNC | 


t Eightway Shaded East O*W 


! PUUE nun i Ue | UBF x, ; 
6072n — pe No L — — LU A 
t Bightway Shaded North 0*W Vol.3 p.420 


dl sue MEER MIEKA Way 


9 
due ce temmeened ‘tech GHIIKEMNO; al 
vitt Eigh South O*W Vol.3 ) 


a 
ee aa ad SEMI-CONDENSED, NORMAL AND ee ae below are drawn with f 1 i 
shadows as shown, but as a ied a oper: ath pink te utlin shadows . et solid letter i: fl 
displayedin Sect 6 Exc reproportioning or obliquing is ae nded for erif shadeds. i. 
1 & 
i 


vOUR} wzADY IMS magalty we sede to ft i 
Wh) DaMAaDS your bast tho 4 


nade ac Cond Shaded A O*W*M 


Murray 1 Shaded C O*W*M 


0954n 


2870-In 


lettered Weights and /or Widths /italics /outlines etc. All styles are available in all sizes. 
r i 
list i I} 
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MASTS DESIGN stimulates grout 


3 Bold Shaded O*W*M Vol.2 p.739 


ACTS COMBINED with ideas consti 


eeenlon Shaded A A*M Vol.2 p.742 


WORDS ALONE tus? carry your 


Neat con Ghee O*W*M Vol.2 p.738 


MAGNETIC WORDS ara goalls of 


O*#WAM =Vol.2 p.738 


EADAB ITH Wan SHAdows tong 


ihenmay HELL Bold Dropehadow M O*W*M Vol.2 p.743 


SYMBOL DESIGN SWAYS PUBLIC Tk 


oeplid TM Vol.2 p.737 


SRUYE PARUC INN ta Ube Ian OF the sf 


hn Shaded O*W*M Vol.2 p.679 


FORECASHIN TE CULL: Le LAL 


ee 
meer T* Vol.3 p.480 


SHADED LETTERS heap thelr raat 


ay Hill Bold Shaded N O*W*M Vol.2 p.743 


FRESH THINAING produces many) 


Frontlin nm Dropshadow B A*M Vol.2 p.742 


MUCH ADVERTISING FOLLOWS POPUL 


Nentan A Cendid shated C O4W4M = Vol. 2 p. 743 


ICONOMY ABOUNDS WITH RAPID Sil 


NGGtER A Canteal Dscpenadow’ A O*W*M Vol.2 p.743 


MASTER DESIGN stimulates growth! 


Futura Shaded F O*W*M Vol.2 p.737 


WORDS REACH many Tnrough f 


4084n 


cae 


OUR onowitl camanels your 4 
YOUR OROWe DAaMANDS DS 


- YOU 
RDS MONS MUSH GARRY ial: 
MAIN uf HEADS GROW BEYOND t 


PHOTO-LETTERING, Inc., 212/Mu2-2346 
216 East 45 St., New Yor 


303 || | 
ADVERUISING money gaits wan | 


2776n 
Madison Shaded L O*W*M Vol.2 p.739 


TER DESIGN stimulates onowthd | 


2658n 
Kabel Shaded O*W*M Vol.2 p.747 


YOUR GROWTH demands your 4 i | 


| 
prenklin Shaded C A‘ Vol.2 p.742 | 
j 
| 


eet sna se bape ng | 


ae 5 
r Dropshasow B O*W Vol.3 p.480 


0 dao yp 


croft ate Dropshadow A O*W Vol.3 p.480 


m3 i GREE SLOCKE ent aE 


pee 
canserif Shade Blockshadow A 1T* Vol.3 p.479 \ 


ywisou uuntlzvaM vIseLAr’ | 


foe oe an 


, 
\ 
iy 


m Display G O*W Vol.3 p.418 


a | 


es 
tanserif Shade Blockshadow B A* Vol.3 p.479 


penton’ | 


dB OW BOON 


THE SONICCOOM Preece neon 


1T4533n 
Lenox Hill Heavy Shadow F O4*W Vol.3 p.479 


WORDS ARE Keane cnicl BL 


1805n 
Futura Expanded Dropshadow A O*W*M Vol.2 p.740 


PITHY AND eoneise wore 


1806n 
Futura Expanded Shaded B O*W*M Vol.2 p.740 


TBA LINES nnagnitty we 


Dom P Grotesk Shaded C O*W*M Vol.2 p.741 


WORDS ARE mighty and pol 


pede 


| 


esk Shaded A O*W*M Vol.2 p.741 s 


DESIGNS Create Powerit} 


ee ie Shaded A O*W*M Vol.2 p.741 


FOCUS DOWN sharply rns) 


Bierce otesk Dropshadow B O*W*M Vol.2 p.740 


i ‘ ip 
The format of this book is well arranged for comparison of designs. Yet, as you narrow { i 
down your choice, it’s well to isolate the selected line with sheets of white paper above and 
below it. You’ll be surprised how this brings out the details of the letters. 


All styles are available in all sizes. 
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ASSGENDING spirals of GAREFUL URIVING Hows TOvEHT j | 
OESIGN SrSEBteS POWS; TIO POR MIS insteac] ol ! 


SOLID AND OPEN SANSERIFS WITH OPEN SHADOW, BAS RELIEF, etc. For related solid styles 
see Sect. 5. Reproportioning bas relief styles is quite satisfactory, but you should refer to the pang| 
at the beginning of this section regarding excessive reproportioning of outline sanserifs. 


ATTRACTING THE ATTEN 


Clase r Babyfat Cond A O*W Vol 


EXCELLENCE IN PHOTO=LF = RELIEF sivles trom Phot 


bee Relic. ef C O* Vol.3 p.427 


Tho) AB chil design from ei 


Bee Relie ef D 0* Vol.3 p.427 


AE = RELIEF from Photo-Letterind | 
| 


] 
} 
| 


VITAL HEADLINES BRING MONE) 1 E MB RET T MORE Grom on a if | 
MULTIFORM DISPLAY) @) Be 18 RELIEF seule trom 1 Photo | 


TT5261n 
Davison Display D O*W Vol.3 p.419 as. Relie ef E 0* Vol.3 p.427 


30 BEAUTIFUL BUT WITH A HEART OF STdy @ BAS RELIEF design trom Phot | 


Marble Heart T*M Vol.2 p.622 2 fe lief F 0* Vol.3 p.427 


Hy [ns WV) ip — Q q 
1) [ IME EVCEILENGE » tr a i 
- ON FORD we BXCE 2 is the mark of progy | 
115765n di 4741n , 
Davi. ee F OW Vol.3 p.418 Echo G*W Vol.3 p.419 i b 
(2 2r lA Cl + fe TO) \ 4 } G 
NE ana WAN fe a SATA) 0 IN VAN EID) Len 
(AIBC DEAE GIHIS IRL MA VANBIGIDEE GI) [p) Ore Ow. | 
Glaser vr Levitt Eightway Outline Southwest O*W ini ciea IMEI i 
[:\\ hd inl ss all I) Ik NOM PACD LN EDA DT SE SEN TID SANSERIF INLINES. These are very critical styles and should never be condensed or expanded f i 
Ln IDS LRU GI JOAN Ey OOD SSP TLL UIG more than 7% nor obliqued more than 5%. A wide variety of spacing is shown in the specimen lines. i: 
"G054n ed Cena It should be remembered that whatever spacing is specified by you will be used on the job. 
Glaser Levitt Eightway Outline Bo utheast ig W ake 1.3 Be aa 
AG I) PRA AIA z. | €7 A ¢ POY IDA AE 
yous OT ey eeeT 0) YOUR GROWTH DEMANDS PERSt | 
LV YY EY SA IVLIVOY OVE LUV Lb VIVE Y SY EY SW CVU VO 
605% a 
Glaser Levi se igi e Northeast O*W a Futura Inline TAM 


TAB CIDE GIHUSIKUNMINAIBIGIDIEIEGIHI: MASTER DESIGNS STIMULATE GROWTH o|| 


“s056n a all all 
Glaser-Levitt Eightway Outline Northwest O*W Vol.3 p.420 Wibiare fe line Semi-Cond A*M Vol.1 p.634 }: 


Ny CHEF i J a AMUANB Gs DESK GrHlileh LAKEHURST FIELD last stop for dirigibl| 


En\ 
805m 


TAB) cae SIH RTM INVA (CITE (GTA) VISUAL VELOCITIES accurately pitched to your tem | 
SDEEGHINE os ui WORDS ALONE MUST CARRY; | 


eader O*M Vol.2 p.748 


CHIU PITHY AND CONCISE WORDS\/ 


a8 vitt specs Outline South oe Vol.3 p.421 
ARSey Seas 


gfe FARM | meal =) al a if 
EGGHINEMNORORABCOER 


sgetont Dased FROW ABROM CONTEMPORARY DESIGN PROV | | 
P.736 Tempo Heavy Inline TAM Vol.2 p.748 i 


ey Bie caval ics /ou HI st a 
nee fear endian) yle ni race Be coat Vol ie Most styles may be reproportione: cd 
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ORIGINALITY of alphabet use alw, 


tronty D Inline O*M Vol.2 p.749 


COPYWRITING MARVELS SHOY 


yin line O%M Vol.2 p.749 


WORDS REACH MANY THROUG 


TM Vol.2 p.749 


NEVERA DULL moment long as & 


Nadi zon Highlight O*W4M Vol.2 p.748 


WORDS REACH MANY THROUG; 


SANSERIF CONTOURS, While contours can be made from any sanserif design, it is a time-consum- 
ing operation and recommended only in cases of extreme need. Do not expand or condense con- 
tours more than 10%. For related solid styles see Sect.5. Always indicate the spacing desired. 


man E GRAPH | IGG are realized in Phote- 
CONTOUR DESIGNS play important graphi 


Eeeqneeacon toe Cond A A*M Vol.2 p.750 


PHOTO-GALLEY has the economy a 


Contour G*W '69 Yrbk p.1355 


Aue YOUR SELECTION from the biggest sale 


fence BELL Co mtour N O*W Vol.3 


CREATIVE SYMBOLS designed with 


4064n 
Murray Hill Contour O*W*M Vol.2 p.750 


EXOTIC FORM provides com; 


Donetsk A T’M Vol.2 p.750 


tga Super crafitsmans 


fence ELL Contour L O*W Vol.3 p.482 


LPHABETS draw attention qui 


—> 


2859n 
Lenox Hill Contour K O*W*M Vol.3 p.482 


THE MARKS of excellence st 


4906n 
Lenox Hill Contour Wide M O*W Vol.3 p.482 


\LPHABET DESIGN stands foremo: 


Comat ck Cond A*M Vol.3 p.483 


see na ete pepalar ee tor 


ay Hill Contour Shaded O*W*M Vol.2 
mM mere 
LU \ |! | Hilt Wb el 

PHOTO-LETTERING, Inc., 212/Mu2-2346 O*— Original handlettered d G*—Graphic h. 

PHOTOLETTERING Inc, 212/Mu2-2946 Or red design. G*—Graphic handlettered interpretation of typestyle 


tage eeuiptiina TM Vol.2 p.752 


so7 ff | 


oan ae ao ee ave " 


fat Cond B O*W Vi 


roan sett oe | | 


es Tie Hh O*W Vol.3 p.415 { 
») 


: | KeaderSantay Yathec% ! 


Benguia abi Che tame Contour O*W Vol.3 p.12 4 \ 


OUTLINE AND DIMENSIONAL GASPIPE, BUBBLE GUM AND HOBO. The majority of these may 
be reproportioned successfully. Those marked TT require extra handwork in editing. Most of these 
effects can be made, as an extra operation, from solid letters such as those shown in Section 6. 


Y) by — os i 
VV ; \( ee Oh | : 2 ( / 
\ 


Ge @S1e,| YS 


30) Nac OBI LO vv r@l ises TwWe useful 


‘our O*W Vol.1 p.624 


CHOOSEICUGCLEICUMIFORICHE NING | 


pee Bubblegum Open B 04W 


NYG MOY SSG follows popular trend | 


ite Blurb Shaded O4W*M Vol.2 p.747 


BEAUTY AND CHARM snow ta pleasing cy 


Republic ¢ Shaded A O*W*M Vol.1 p.625 


OBO OUTLINE gives sreater pooulal 


A* Vol.3 p.379 


| 


: 


Jz VON CREATIVE tmagas lies He b | 


Ay Bae RELIEF style trom Photo-Le: | : 


ee Relief E 0* Vol.3 p.427 


@ BAS RELIEF design trom Phote 


ee 
Wes Bubblegum Blockshadow B enday C O*W '67 Yrbk p.1118 


Gray panels and stylized arrows are used to group the styles into categories. Lines within 
each category are arranged—design permitting— in their natural sequence: from light to 
bold and from narrow to wide. This arrangement makes the manual a true comparator, and 
aids selection by bringing similar styles into close prox! imity where subtle differences in 
design may ite be seen 

I her H 


All styles are available in all sizes 
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CONTEMPORARY DESI GN without tricky man 


1492n 


HOBO R RETURNS S iil a fancy hew fur 


foie” Carousel B A* 


CONTOUR HOBO serves with ve very 


feb" Contour B 


PINK LOLLIPOPS & merry-go-roun 


obo” Handtooled D A* 


s. Styles be low are drawn 
t Snes we can add outlines and shadow: nas HA a 


igus SUG URISCOUSY GIGI ATE 
CP eTNG Low ait NERS often use the sy 


0. 
Whitehall Condensed Outline | 


Buy EN auaang swaull gar witty! 


thee hall Bi old Shaded 


lg Oto st age SRA ravalitioniaas aly 


hall Cond Shaded A O*W' 


DUMB ii HUME ‘WORDING MAY 88 SOPTENE 


eat Shaded Cond 1T*M 


eon oasieay ANCOURAGES SUPEMS TIGA 


SQUARE SERIF OPEN fee a ea. nag CONDENSED, seieleibafd Les Seid pad 
endor 
a 


is Outline Vol.2 p 


Es) 


CUINPRIUPORAY Oh JEST caltiomt Wie wan 
i) ) WA BuNNS AN SOUS | 
ONY ROMEO LAS O UM HWE SERN ri 
TRSE AME CALLED, ), naturally enouga rob 
EXPERT'S QUICKLY analyze modern oid 


Centurius Outline 


Bee Cy mE headlines make power 


Clarendona Cond Open B 0*W*M 


ea RONE LOVES acknowledged wimnt 


Geo Cond Open K O*W 


ae style also available in other Handlettered Weights and /or Wi itali 
—Micr i 
{i 


THE U CANTEEN OF PRN 


eae ila Collegiate Open A 0% 


OUT INESJE! EN HAN (C5 usetalness at omg 7 | 


Egyptian Bold Cond Open 3 p.4 


5371n 
—— Cordina Open B O*W 


~ QUALICY piBstil shows greatest ele | 


] 
| 


Tne IS SUSE A BOWL of cheries to 801 | 


een Variet; | 


BaAUTY ND ALR show in pleasing de | | 


0233n 


WAM 


CRENTINE SUDO designed with we) | 


nized Dropshadow T* 


CORONA DESTON mith slhadedl nat: 


5372n 
Cordina Dropshadow 


BUT THs Nt TH itt ig a lak this ne | 
"| 


saree SERIF OPEN pst phen ae as ~ Ai ern on Egyptians an id Claren- 
but a ee ration we can 


ites sh wahaiegt tlines and shadows ‘a ope! Q] 
ire utlines and sitet Bal on, » Shared ietier si nor ortio sae + th outlines. Z j 


DREAMT NG aes wort | : 


Eavordian C Clarendon Open 


AUEAD! LIN NES stand foremost in) | 
LIGHT LING meticulously com 


4574n 
Clarendon Dimensional A O4W Vol.3 p.483 


ANG ae — firesin se z, | 


i 


Clameidona Open 


6031n 


ExT mR SP Be A, QUALITY CONWE a 


1678-1n 


PHOTO-LETTERING, Inc., 212/Mu2-2346  O*—Original handlettered design. G*—Graphic handlettered interpretation of type style. 
*—Handlettered addition to type family. | T*—Typeface or equivalent —non-exclusive 
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ADWERIISING money gets resy) 


iat Girder Outlini 


BU RCUMSIING throng achertilsty 


Open A A* Vol.3 p.488 


SREGERAKRONTE Dresemiiation 


655n 
acella Beton Modern Open O*W Vol.3 p.489 


COLO? SIPSCURALIROMNE IRSR 


5673n 
Pacella Beton Modern Biform Open O*W Vol.3 p.489 


OPEN CRY EWI hy exp pollen 


4939n { 
City Open A A* Vol.3 p.488 


QUICKER MESS GO Get top Cmalbieyy 


dh Siok) a UNE ONIVMONREN TERT! 


6102n 
Pacella Rambler Open A O*W Vol.3 p.342 


WHANIDOM cimemsiome 


ated 
arendon Dimensional B O*W Vol.3 p.483 


sean effective and power 


Clarendon Shaded O*W*M Vol.2 p.760 


HOCUS DOWN sharply when: 


mm Shadow O*M Vol.2 p.761 


WORDS A INDE mniginty ancl more power! 


AM Vol.2 p.758 


WANN? NEADS GROW UUO© wil 


eee én, 
Jason O*M Vol.2 p.758 


FOCUS DOWN shazpihky when a 


0164n 
Beton Bold Shaded A*M Vol.2 p.758 


MENTE WORDS Gar US NOW: 


ADWE RISE i WIE | 


2N dh dor 
Pade Relief 0* Vol.2 p.604 


WORDS GAM MELT RESISw! 


2678-30 
Dropshadax 0*W*M Vol.2 p.761 


Mf aa OF AOMOAG Ss 


4460-in 
jo. 2 T* Vol.3 p.481 


eal Cordina Shaded D O*W Vol.3 p.483 


O*M Vol.2 p.754 


RIAL IEF 


All styles are available in all sizes 
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PURCHASING pOWeriappropry) 


BG 
acella Modern Shaded B O*W Vol.3 p.481 


ATTENTION getter im big 


Beate 
don Dimensional Open Shade E O*W Vol.3 p.483 
| 


PAR SOMMER thon vouting | 


711T4576n 
Clarendon Dimensional C O*W Vol.3 p.483 


DOUBLE-BARRELED Barrele 


5614n 
Pacella Cordina Keyshadow C O*W Vol.3 p.483 


V t 1 
a Hadintg pvithypow crit 

pee 

Y iid al, pwabtical : 

pOOE UE 

zales Clarendon Italic Shade A O*W Vol.3 p.481 . 
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SQUARE SERIF CONTOURS based on Egyptians and Clarendons. Most of these letters should not 
be condensed or expanded more than 10%. Photo-Lettering. of course, can do anything. We can even 
make a contour shaded letter out of a solid Clarendon or Egyptian. But it is time consuming. j 
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This Sampler style of Lettering, Decorative Borders and Spots 
was designed by Rudy Kausch after extensive research, The alphabet is complete 
in both Caps and Lower Case, including numerals and punctuation marks. As shown here, 
borders and decorative bands can be used separately. Caution: bear in mind that 
all Sampler elements must be in the same scale. 
Any departure from this formula will result in an unnatural looking Sampler. 
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The designs above are by Martin Wilke. 
When ordering borders made up to your exact specifications, 
please give overall depth, width, and thickness of border required. 
For circles, give outside diameter. 
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-Cartouches and other ornamental raaferial above are froma collection by Gustav Rhein. 
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The designs above are by Lewell Bordonaro. ; 
When ordering borders made up to your exact specifications, please give overall depth, width, and thickness of border required. 
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When ordering borders made up to your exact ications, please give overall width, depth, and thickness of border required. For circles, give outside diameter and thickness. 
For ci ive outside diameter and thickness. 
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The designs above are by John Theodore. When ordering borders made up 
to your exact specifications. please give overall depth, width, and thickness 
of border required. For complete frame borders give longest dimension. 


noe ete ennned ae parse Playford. Coupon Bucks by Lewell Berdonaro. 
r : op, bottom and side units of “bucks” are interchangeable to accommodate copy requirements 
When ordering borders made up to your exact specifications, please give overall width. depth, aaa sitciaicas OF border required. 
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Carousel and Circus designs contributed by Stephen Peter Kopec 
When ordering borders made up to your exact specifications, please give overall depth, 

width and thickness of border requirements. 
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Star designs contributed by Stephen Peter Kopec 
When ordering borders made up to your exact specifications, please give overall depth. 
width and thickness of borde ements. 


Ruled designs contributed by Stephen Peter Kope: 
When ordering borders made up to your exact specifications, please give overall depth 
width and thickness of border requirements 
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When ordering ruled borders made up to your specifications please give overall width and depth. 


When ordering ruled borders made up to your specifications please give overall width and depth. 


Thickness of border will be same as shown above. 


inch'stock strips of rules (without corners) available at about one third of the made 


Thickness of border will be same as shown above. 
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RECORDED BY EDWARD LIAS 


The figures on the following pages are a unique graphic 
arts innovation. Photo-Lettering has picked the name 
COSMOGRAPHS' to describe these intriguing, or- 
S (aj 9) biting motifs. They represent a significant, modern art- 
é i : é form, for here is scientifically-produced art that unerr- 
Tin Yh = pls d wal reflects the pitch and flux of this electronic era 
free forms unencumbered by traditional patterns. ..de 
signs with internal momentum capable of exercising a 
subliminal influence, These are not superficial orna- 
—eee—————————————eeeeee ments; they possess a visual harmony with an enchant- 
ment that sets a dominant mood or tone. 
Cosmographs are the product of an invention by 
Edward Lias, physicist in sound. They are visual rec- 
—e————— - ords of patterns produced by interfering sound waves. 
Each figure represents a harmonious musical chord or 
triad. The adjustment of tonalities to different ratios pro- 
duces the varying formations. The potential of effects 
is limitless. Here science and art literally join hands in 
the unity and harmony of basic universal motions. 

This introductory showing of Cosmographs will no 
doubt suggest a variety of interesting and practical 
uses. The designs are available from Photo-Lettering 
inc. in SpectraKrome color prints, or black and white 
glossies for reproduction. ..as shown or flopped over. 
oositive or negative. Size is measured on the longest 
dimension. Prices are adjusted to the intended use. 
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When ordering ruled borders made up to your specifications please give overall width and depth. 
Thickness of border will be same as shown above. 


Ten - inch ‘stock strips of rules (without corners) available at about one third of the made-up price. 


and Paul Gysi are on special file, available to those 
.siring exlusive use of one or more of these designs. 
Contact our Service Desk for information and price. 
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1s by Edward Lias 


and Paul Gysi are on special file, available to those 
Contact our Service Desk for information and price. 
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Additional unreleased Cosmograph: 
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RECORDED BY PAUL GYSI 


| Our highly electronic age has its roots deep in the 
Y | past. Over a century ago the French physicist, Jules 
SY 1] ] Lissajous, conducted early experiments in visible sound. 
mens Wy Some fifty years later Alfred Gysi, a Swiss professor, 
continued the work begun by Lissajous. And today two 
of the Professor's nephews have further perfected this 
} \ remarkable technique, making its end product available 

ee y t \ | in the United States through Photo-Lettering. 


ee) Y Dr. Gysi in describing the sophisticated recordings = MM 
i of sound as fascinating games of lines’ points out that Z 2 Z ( 
\ the possibilities of shape are almost as limitless as the | if} 
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SS 


patterns of voice. 
All the Cosmographs shown here are offered for = 
non-exclusive applications. In addition to these, Dr. Gysi f Gis 
nas designed a hundred or more Cosmographs kept on -——< 
{ile in the vault of Photo-Lettering. They are held for 
your exclusive use in connection with corporate image 
development or other applications of an exclusive na- 
ture. Our Studio Desk will be glad to answer all ques- 
tions pertaining to Cosmographs. MU2-2346. 
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Additional unreleased Cosmographs by Edward Lias 
and Paul Gysi are on special file, available to those 
desiring exlusive use of one or more of these designs. 
Contact our Studio Desk for information and price. 


Additional unreleased Cosmographs by Edward Lias 
and Paul Gysi are on special file, available to those 
desiring exlusive use of one or more of these designs 
Contact our Studio Desk for information and price 
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OUTLINING 


The most commonly used outlining techniques are identified below. Attention is called to the somewhat unpleasant results obtained when 
certain of these techniques are applied to Didots. The same will be true of any basic letter having thin hairlines. In most cases a better letter 


is produced when outlining is done inside the letter rather than outside. 
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Outlining is always a combination of photography and handwork, inside outlines requiring less handwork than outside. Shadows, of course, 
may be placed on either side, top or bottom. Placing a contour line completely around a letter is possible, but expensive. Refer to pages 401- 


402, for pre-contoured alphabet styles. 
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Original A Original LE orginal AA Original LL 
| 
5 TOTO). T STNG DIN Wal 
Photo-Lettientng [ne. | PHOTO-LETERING ING  PHOTO-LETTERINGING. | Photo-Lettentn 
Outlined on inside. = B Outlined on inside. M Ouslined Onin BB Outlined on inside. 
Dky ovo ll ot ) low. | El N] PHC it ; iL ETT all IG] 1 ] 5 
Outlined on outside. G Outlined on outside. N Outlined on outside. CC Outlined on outside. NN 
Photo-Lottening Ine, | PHOTO-LEMERING ING  PHONOLENIERING ING. | Photo-lhetiaring ine. 
Inside outline. Shadow on right. D Inside outline. Shadow on right. Pp Insideroutlipe Sijacow coniignt DD Inside outline. Shadow on right. PP 
Dhoto-Lotbening Ine, | PYIOTO-UETERING ING, PHOTO-LETTERING INC. Photo-ihetiering line, 
Inside outline. Right-bottom dropshadow. E Inside outline. Right-bottom dropshadow Q Inside outline. Right-bottom dropshadow. EE Inside outline. Right-bottom dropshadow. QQ 
Divoto-Lothening Ine, PYOTO-UENERING ING,  PHOTO-LETTERING INC. Photo-lhettering Ine, 
Inside outline. Right-bottom full shadow. F Inside outline. Right-bottom full shadow. R Inside outline, Right-bottom full shadow. EE Inside outline. Right-bottom full shadow. RR 
ooh 
Photolovioning luo, | PYOTOLENTEUNG ING FHOTO-LBITERINGING | Hhoto-liottaning tine 
Outside outline. Right-bottom dropshadow. G Outside outline. Right-bottom dropshadow. S Outside outline. Right-bottom dropshadow GG Outside outline. Right-bottom dropshadow. ss 
Photo-Lettering [we. | PHOTO-LETTERING ING. PHOTO-LETTERING INC. | Photo-Lettering Inc. 
Solid letter. White shadow on right. H Solid letter. White shadow on right Solidiletter, White shadow on right: HH Solid letter. White shadow on right. Ime 
Photo-Lettering Ine. | PHOTO-LETTERINGING. PHOTO-LETTERINGINC. | Photo-Lettering Inc. 
Solid letter. White shadow right-bottom. a | Solid letter. White shadow right-bottom U Solid letter. White shadow right-bottom. JJ Solid letter. White shadow eon UU 
Photo- -Letiening Ine. | PHOTO-LETTERINGING. PHOTO-LETTERINGINCG. | Photo-Lettering Inc. 
Solid letter. Right-bottom cleared dropshadow. K Solid letter. Right-bottom cleared dropshadow xX SETS el le AGG TCI KK SHIVERING TCE UE eh XX 


Acombination of our “Optical Effects” and “Photo-Quill” services. A combination of our “Optical Effects” and “Photo-Quill” services. 
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Outlined letter. Custom cast right bottom full shadow. 


Outlined letter. Custom cast right bottom full shadow. ni 


Outlined letter. Custom cast upper right full shadow. 


PHOTO-LETTERING WNC. 439 


Top converging. 


pala C hye ANID 
‘«CIRCOFLAIR TECHNIQUES 


On the opposite page we identify various perspective and circot ues in simple descriptive terms that will avoid misunderstanding 
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located by visualizing the face of a clock: for example,“10 o'clock to 2 o'clock” 
re very difficult to describe by telephone: a layout is always needed. 
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Plumb arch. Taper to right 
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Fan arch. Taper to right E 
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Fan arch. Taper to right \ 
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including Photo-Quill handling. 

C. Multiple reproportioning 

D. Perspective bottom converging 

E. Perspective bottom converging 

F. Spherography, balloon effect 

G. Distortion lens effect 
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The most comprehensive and fascinating 
Holiday-view of travel in Europe ever compiled! 
10 major articles on Europe by acknowledged 
experts! Brilliant photographs, facts you'll clip 
and save, tours, tips, events! Here, indeed, 


The most comprehensive and fascinating 
Holiday-view of travel in Europe ever compiled! 
10 major articles on Europe by acknowledged 


is a Holiday that'll get you packing! experts! Brilliant photographs, facts you'll clip 
and save, tours, tips, events! Here, indeed, 
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THE MEANING OF EUROPE 
by Allan Nevins 


EUROPE'S FAVORITE TOURS: 
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retaining width, holding half-tone. 


Reproportioning spine to accom- 
modate reprint on lighter paper. 
Box perspective. 
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] E We are equipped to handle precision step-and-repeat jobs from a single unit in aligned or staggered arrangement. 
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Aba Ben Adam. : . . a 379 
ABBATE (George) Aqua. . . 16 
" Black Gothic 3 . G 6 Ayal 
"Gothic . 3 3 O a a 82 
" Nixon é . : . . A 169 
" Stencil . d 5 . . a 140 
ABO ae te ee aris cg Gh GS 
Abbey Text: see Bradley 
Abbott Old Style 6 é SLi, 
ABERMAN (Sidney) Concave esas 164 
"Jadda . > 6 3 . 164 
" Mondrian 2 n 0 125, 369 
Abstract . = : 5 : : 366 
Acacia (4 wts) . a : a 58 
Academy (4 wts).  . +  « 68-9 
Academy Engravers (2 van) 5 - 67-8 
Acanthus . ° . C . ° 310 
Accelera (5 var) .  . a Beemtcolt 
Accordion . 5 ° . a dléhs 
Acoustic (3 van) . ~. « . 369 
Acrobat a 5 : ‘ : «295 
Acrostic . . . . 195 
Adams Flare (4 oe See 0 WES 
Adams Gothic (7 wts + It) 
. «77-9 ,81=3 ,96-7 
Adams Gothic Open (+ 2 var). 
. 382-4 392,397 
Adapta Brush+ It . <i . - 16,20 
Adapta Script (3 wts + It) . 29-31,37 
Adastra 6 ‘ . 5 5 5s) eee) 
Ad Caslon (see "Caslon Ad") 
Ad Lib (2 wids) . . . 5 358 
Adman . é 6 e G . é 97 
Adonis Racy (3 wts) oie islets 43 
Adonis Script (3 wts) . . . 43 
Adstory c c cd : . a aT 
Adventure . 5 5 : ; fe allies} 


Adventurous Styles . - Section 14 
Advertisers Gothic (2 wids). 134,140 
Advertisers Gothic Closed (2 wids) 134 
Advertising Grotesk: see Aurora 


Aerial Shaded . . : ° C 398 
Aesthetic . A ee : - 308 
African Queen . . i GCoscoS 
Agate . . . . 59 
Agency Gothic + eet) yl 20),089 


Aigrette: see Bernhard Tango 

Aimee (7 var) . . 135-6,138-9,351 
iaiaicticl “Gy 6 a o oe Jui} 
Airport Black . . 5 e o« 98 
Airport Tourist: see Futura Display 
Airways Outline ee re) rey 08 
Akimbo . . . . . . . 13 
ALBERS (Joseph) Montage 141 ,333 
Albertus . . . .62,259 ,266 
Albro . . . . . . . 374 
Alcatraz . . . . 130,141 
Alcock Eee Q ‘ Seeate RCH! 
ALCOCK (Daisy) Inline . . . 56 
"Roman (+ It), . « = « 53,56 
"Versal . . 5 . * . 61 
Aldersgate . . . . . « 304 
Aldus (+ It) . . . * 60,286 
Alef-Bet ° . . . . . 379 
Alexandra . : * . . + 329 
Alfereta . . ° . . - 328 


Algonquin Gothic . 2355335 
Algonquin Shaded (2 Wes » 808326 
Aligner. . . . . . 39 
Allegretto (3 eS) oe is & 6 otalgieal 
Allegro. 5 . 5 = 


ALLEN (John) Abstract . 5 . 366 
" Adventure . . 5 5 meas 
" Courier . A ee ae OS 


Cubist. A a A 5 . 366 
" Doubletalk . 5 5 A Sie. 
" Duet (2 wts). . 5 5 17, 81,372 
DiEachreileos: 5 5 . > 5 366 
" Facet . 6 é C 7 “ 367 
incroce acter os as — Lee7ERE 
"Lancet . dageds : : fe) aly 


" Mettrus . = G . . B 367 
IiNUvorStencil.© ~ te. ws) cs) ltl! 
ME OpbIt ° . 5 C 346 ,370 
Me ieevemerasiaxo yay ty eee tou Siti 
"Riptide. . . «. « 367,373 
"Sculpture «. « «= A «353. 
" Spectacular . ers . ee 28 


HUStinewdy., 5) we ie es OM 
Carine ae 2 ee Bees aout 
Bisoeseiten on ooh ea | eu 
Allungati . ° . . . 221s 


Almadine Script (2 we). oe 29 
‘Almanac, (oT) ap aa = L2=3 
ALONSO (Robert) Napoli . 5 5 169 


Alpine Shaded .. . » 953 
Alternate Gothic (3 a, i ahep) ali 
Alternate (Sill) . 5 c jee alt 
Alturus. . . . ° . . 164 
Amanda . 5 : : 38 


Ambassador (Baker) (4 wes) . 58 
Ambassador Cursive with Swashes. 54 
Ambassador (Schuling) . . . 40 
Amelia (+ 3 opens). . . . 368-9 
American Caslon: see Caslon 
American Century . . 5 YAS) 
American Cochin: see Cochin 
American Colonial (3 wids) . 223-4,227 
American (Craw) Modern (4 wts,It ,L&H) 
216272242 

American Garamond: see Garmond 
American Typewriter: see Typewriter 
American Uncial. . é aa 59 
Americana (7 wts) . iy ee eZ OL 
Americana (Davison) (+ 2 var) . 

pe he 303 =0065417: 


KEY TO ABBREVIATIONS 


wts—weights It—Italic sha—shaded obi—oblique 
wids—widths var—variations cntr—contour 
alts—large number of alternate characters in this style. 
L&H-—style available with both light and heavier hairlines. 


Ameristile . A 3 z 3 126 
[Siig pee eg a 0 eairay 925 40 
Amsterdam Bodoni: see Bodoni 
AMSTERDAM Card naa 5 é 100 
" Grotesque 5 4 ‘ 143 
Amsterdam Garamont: see Cenanond) 
Anarchist . . . 4 - 253,320 
Andi. . c f a Ge cee ash) 
Andover Brush (2 wts) . . .. 20 


Andrea Script . . oe ott 31 
Andres . . 7 5 ° 253 
Andrich Rea ae Tt . . 215 ,275 
MAE I Seo og eel 
Angelus Initials . . . . 265 


Anglacite (2 wts,2 wids + 2 var)160-62 
Anglaise Capsis “G  % S235 
Angola Oblique. . . . . 26 
Animated (D'Amico) . . . aes eal 
Animated (Kuzma) . . . . 147 
Animated (Suman) . . . 416,147 
Animated Cheltenham. . . . 201 


Animated Gothic (3 wts). . - 146 
Animator. f Pa Reed ease ela 
Annonce Grotesque . = . aO6 
Annott (2 wts + 2 wids). . . 172-4 
Announcer . . - 186 


An Ounce of hime f - 254 
Anschnitt . . . . . 137,340 
Antikva Margaret . a Rs - 58 
Antiqua (Holland) . . . . 315 
Antique (Kiss). . 6 oe ahi) 
Antique Olive + It (4 oy + 77-8 ,107-8 
Antique Open: see Beton Open 

Antique Pointed. Bt Gn ele 
Antique Stencil. ae Fe - 141,314 
Antique Styles . -Seetton 13 
Anzeigen Grotesk Bold: see Aurora 
Anzeigen Grotesque. . . . 115 


POR Ge ol a ae a a Gai 
EDCS Men fe te vee ee me loaigg) 
Bpiredite’ «6 © © dob.col 
cihiey De ee ie a oo es 
Appalacia . . A p = L6y 


Applepie (2 oa) ‘ ee oo (Sy 
Appomatox (2 var) . . . . 376 


Aqua. a ey f fe : 16 
Aquarius (2 wae : b c 3», 308 
Aquila Script . 5 e 5 . 4g 
Arabesque . : = 2 é 5 eas) 


‘Avabie (Khatter)  . 5s 80 
Arabic se cad demic eve 


Ararat . a js . . A 64 
ARATEN Alef-Bet. 5 5 . Be Ah 
Arboret. ‘ z 5 3 a etal) 


Arcadia (2 ate A d See Oto 
Arctic . 5 A 5 Fi . - 306 


Argo Shaded. a 5 4 A . 53 
Pobes*Scpipt: ~ atea css) aul ss menGe 48 
Anistocpat (2)Tt)) 3 =< s; «2 224d) 
Ariston (2 wts). tae 44 
ARNHOLM (Ronald) Stark (3 wts) . 
104,106 ,107 
Around (2 wids). . 5 ‘ . 153-4 


Arpke Antiqua . 5 . ed eee Gh 
Dereeina yh) i os i | ee $7 
Arrighi It . 5 . . 285 
Arrighi: see ozpbenre Italic 

Arrow (2 wts) . . . . . 258-9 
Arsis: Onyx 

Art Deco . 5 .Section 14 
Art Deko Open (Push Pin) ce eerceet 
Art Gothic . . 3 fe . qo tealt) 
Artistik ° . . . . . 320 
Art Nouveau. : « . . Section 14 
Art Nouveau (Davison) (3 var) . 326 


Art Tone (5 var) . . ~« ~- 355 
Ascot . . . . . . 150,335 
Ashley (Seript @.) sige 2) es 25 


Aspen (Bonagura)  . + + S188 


445 


Aspen (McFadden) (2 wts) . . 87,90 


Aspen (Pacella) (2 wts + 2 var). 229 
Asteque. 5 6 - oe Sell 
Asten (Siwts)) s0 «eee o Ole? 


Rethetie, |, th oete cae, 325 
Astoria: see conetoak 
AS tO mns 5 G 0 ' + 360 


Astro: see ister 
Astronaut (4 wts) 


. ° 244 
Astur . ° 5 3 a 5 ° 371 
Atelier. c ‘ 5 ; «1008. 
Atlantic: see Plantin 
IY GO 6 tT 
mer GV) 5 SF 5 Sy RS 
Atro . . ° . . ‘ 5 316 


Atwater Caslon (3 wts,It + open) 276 


Audubon Script . i Yu 
Augsburg . . . . D 66 
Augustea + Inline . . . 252,267 
August Script . a “A 3 42 
Aunt Dinah. . ee ee OI 
Aurora (Baker) (2 wts) . 5 ee 55 
Aurora (wide gothic + open). 107,385 
Aurora (4 wts) . . . - 108,114-6 
Aurora Display. . Se eliit5} 
Authentic pee 


Avant Garde werden GS ae salts) 

. .  84,,89,91,95 
Aztec . 5 5 5 . : e) eek 
Aztec (Sini) oo eely 
Azurite (3 wids) -159-60,167 


Baby Fat (2 wids +4 var) . 350,397 
Baby Teeth (8 var). . «S44 
Baccalaureate (2 var) . . . 66,68 
Bacchus (svar) pa er eeenZ0 526 
Backhand Xenotype . . Q = 328 
Bagatelli . 5 A a eB 6 18 
Bande (2 Webde 5 oo Mm 6 we 
Bagpipe. 3 5 27 
BAKER (Arthur) Acseia (4 =e) ‘ 58 
"Agate . . axe 59 
" Ambassador (4 ae) oe 58 
WiYNestqsm AP ee | 8 64 
i erecaey (Cie Se A 5S 
WeBeauty Ch wES)! ws is | cs 58 
NiGassia Ghiwts)a) meant) cs 65 
"Ghalone ((#wts)).  s  «  s 65 
"Clarion (4 wts). . «© . 58 
" Cubit (4 wts) . . . a §8 
" Emerald (4 wts). . . «. 57-9 
"Emissary. .- rs 65 
"English Pointed Uneial (4 wts) 64 
"Eterna (4 wts) . . . . 58-9 
"Imperial (4 wts). . . . 58 
NW Gacimth (> wts)i. i a 65 
WTGRROM: we ke 58 
MeTUDUCa wens Gl) is 59 
"Merari . . . . . * 65 
" Morning Star. . ». «© + 55) 
" Myrrh ° . . . . . 64 
HiGpha Cb rey 64 
" Pearl . . . . 56 
" Proverb (4 te) 6 Ge rye cma 63 
" Roman (2 wts) . +» «+ «+ 282 
" Sarai (4 wts) . . . . 63 
" Sardius (4 wts). . «© «+ 58 
" Shadrach. 5 . 5 . 6 60 
Ti Gib oy 60) Oe eG 60 
Wietamariske 69 = 8) «2 55 
UPubteeil 5  t) Oo fete 64 
" Timbrel . . . . . 5 eis) 
MEeTopaa eu i eel cy ay os 65 
Balboa . . ‘ A . . . 154 
Balbo Black. 4 . . . . 13 


446 SESS SES Sar: ae 447 
continue: onaire Ss 5 . A 2 5 
(RUMI Ge cp ee oe oe "Times Titling (6 wts) . . 267 "Debut (wts) . . . . ae eee pe See i 
Ballard. . - + + 386 "Times Variant +It . . 268,270 " Debutante (2 wts + It) . 237,243 Binghan (Pacella) . | | | aig 
Ballast Gothic (3 wts) . 101 5104 ,107 " Trophy (2 wts + obl) 21-3,25,29,31 " Discotheque (3 wts + 2 var) . Einee eis: AG) en 
Balle Initials. . oe ees Basilea (6 wts) 61,258-9 . .  .323,329-30 Bich lace ie OE a 
Balloon (Hite) (2 wids £3 var) Baskervale "Alphabet 26" (2 wts) 275 Opes (ieee 4 non SB “ieee a rd. eas ie 
pee et ld Bae Savalen Oren Wide, Tiacven "Egyptian Exp. . of See Bizarre (Papirtis). . | . 366 
Balloon (4 wts). 6 5 4 . 14-16 Biform). . . » 273-6 M Elegance (W wis + 2 wide) 237,212 eae . ‘ of 0 ae 
LD ek Oe OO UO A 2 CS SAC Cae a a "Elegance Classic. . . . 248 Blackjack (Pacella) (2 var). | 298-9 
Baltic with Swashes (Pacella) 184,193 Baskerville (Warnke) . . . 274 i) Mlacewes Gemcanred (Oca), Na de a ‘ Pe 
Baltimore.) “4 6 6 67 Baskerville Informal(2 wts).  . 273-4 " Ephram (4 wts + 5 var)164,166-7,388 aS ex a 
Bambcoma ss 9% 4 Gee ie ove Baskerville O1d Face (open). . 274-5 " Ephram Aristalic (5 wts + 6 var) Blacksmith. . . , ‘ : 187 
Bam Stencil. . . . .  « Il Baskerville Swirl . . . . 308 - . 160,164-7,388 BLAKESLEE (Fred) Harlan, . . 378 
Payeneae 6 6 & oO oe Eu Bas Relief (7 var) 292-3,354-5 ,395 ,397 " Ephram Casual . . . 145,168 Blanchard Gao le 
Banjo (2 vay) . . 322 Batten Shaded (2 var) . . 374,376 " Felecia (2 wts + 2wids). . 28-30 Blimp (3 var) . . . —-.19,132,367 
font Gicee iicunase ces Weeaaieami Battle Hym (2 var). . . . 377 " Fifth Avenue. . Ae, ell Blitz (4 wts + It) ; 17,22-26 
Bank Code Characters: see Magnetic Ink Battleship . og See " Prisky (3 wts + 2 Wide 2123-4 Block Biform ih 
Bank Gothic (2 wids) . . 124,127 Baie Bodoni (3 wts + Tt) . 227-8,231 Ee eh ear Sg ea ee 
Bank Note .  . «ee 805 Bauer Bodoni Graphic (4 wts + It)227-9 " Gothique (3 wts + 3.wids) . rile monie, : : : 4 397 
Bankers Medium: see Bank Gothic Bauer Bodoni Title. . . . 230 + + 72,163-5,168 Blurb (Piscitelle) . eat 
BANKS (Colins) Beatle (+ open) 182,399 Bauer Text. . « - 314 Maer a remit et as ee eae 18 
Banner. . po SUG Weetilatls: Aste Ci VEE?) sas mo USPHS "Indian (2 wids). . .. 301-2 Blurb Shaded (Hite). . . . 397 
Barclay (3 wts, 3 paeetenen + screened) Bauhaus Geometric (9 wts + open) iD inmenioak (2) eae aS). 359 Blythe . J = : x ; ; 20 
: 251 pg, = 135=9),980),3851399 "Tonic (2Qwts) . . . 185-6,195 iatey epee tr ps ea 
Barndance .  . boy Ne ae ae "Johnnie + Opens. . . . 147-8 Bocklins ee ecal 
uswin Bugye Bee REGIS Baxley Script . . . . +. 29 " Jumpy Latin (4wts).  . . 25546 Bodoni (3 wts + It + var) 227,230,235 
Barnum (West) . . . . .~ 300 Bayer (2wts) . . + « «+ 246 Datatencnse se Ok So BOT Bodoni (Papirtis) (3 var,Swash + It) 
Barnum (2 wids). . . . . 297-8 Bazooka! (wie + sha); 5 = 26-7 Wereosesline 2 4) 2) ae) 255 Se oe Re 
Barnum Cobbler (3 wids + 2 var). 301-2 Beacon (2 wts + sha) . . 16,389 MiNvaceline:n | Sfaemect ae) a 298 Bodoni (Thompson) (2 wts) . 223,226 
Bavones su) ey 1280 TINY (Cte) IE SEES Ae oon " Mercantile (uwts + 2 wids)214-5,243 Bodoni Animated (2 wts). . . 248 
Baroque (Davison) . . . . 304 " Dodge (2wts) 2 . 2 . 1418 " Montage (5 wids). «221,226 ,248-50 Bodoni Black (+ It,sw) . . 232,23 
Baroque (Fiedler) . . . . 113 "Free (2 wts+ It) . . 18,19,25 " Newlock (3 wids). . . . 360 Bodoni Campanile . . . . 222 
Baroque (McFadden) . 5 « - 248 Beatle . re a 5 A ~ 1825399 Tl Narens: (@) wer) . ° 7 47 Bodoni Classique . P 4 . 227 
Baroque Ornamental. . . ~. 304 Beatnik. . +. + + + + 358 ‘ Wim (wie). «9 a «= 298 Bodoni Compressed,Poster: see Onyx 
Barrel . 5 “ G & = 338 Beauchamps . - 5 A A A 216 " Opus. : " : 20 Bodoni Contempo (2 wts + open) 231,234 
Bartek (2 var) B Ba sei sleet Beauty (4 wts) . caste Ok 3 " Presidential “Rect @ wts + 2 Bodoni Modern: see Bodoni ,Ultra 
BARTUSKA (Frank) American Bodoni 223 Beaux Arts Classic Didot It (6 wts + wid) : ; ‘ ; a 46 SOC eENGo i ; . 222 
" Antic + obl . : : : S 13 LéH). © y 7 s 2 eee "Priscillas . z * : » 299 Bodoni Trueface: see Bodoni 
Wiser SW 5 8 8 5 aie Beaux Arts Didot (6 wts LEH open)235-9 "Prismatic (5 var) . . . 346 Bodoni X-B + It (Amsterdam). 229,232 
“Big Top. . + + 298 estes (aes Lenin Duets Ise (CO vi © " Pyramid (3 var)... Ss 25344 Bold Antique (2 wids) . . . 186-7 
" Breton (2 wts + obl). . 181,184 Le RE Gi ec 8 2OE "Quixote. . «248 Bold Antique: see Whiten Black 
" British Times + It (6 wts) .269-70 BOENSe oo ED eo oy " Serendipity (3 aati) . 298-9,300 Bold Cond Title Gothic: see Railroad Gothic 
" Brush Script (2 wts). . . 34 Beekman Shaded. - - + + 389 IGT 5 xc Se ae 11g) Bold Face 6: see John Hancock 
"Carton. + + + + « 23 eS Ta ing bauer " Spectra (2 wids). . —. -234,241-2 Bold Latin: see Latin 
" Caslon It 2 G z Ss 5 281 Behemoth (2 wts,2 wids, 2 eens NEW) " Spectra Cond (3 wids) < C Boldsign . 5 “i 5 Q a 119 
MiGiarendiony eye 0 Gar te LO oo HAL MER Ulla . . 221,224,226 ,229 Bolavayeee ee Een) ome c? 
"Compact (2wts). . . . 176 SILO} ME un Sele meee iGisuizte=O 1s eee tae dee oy ee 27 Bolero (Davison) . 5 Hl) 
"Cooper Modern. . a8 Hew ARS ag otgetoe bee ts "Trajan . areal nsltt Wailce Geaiae (es PRD) 5 BEHILE 
" Corvine + It (2 wts + 3 ice) 246 Belicanta 9%  s © 9» © c 4y " Zenedipity G ees me 300300! Bolt Bold . . ay es eli 
"Custom Animate . . . . 13 RSUSET a eae Ee dE Berkshire .  . ae os 28 BONAGURA (Tony) Aspen. . . 156 
" Custom Bodoni It. 5 > 228 Belgique . . 5 5 5 eeu! ievakige (wae & Tt) : 2 . 271-2 " Casual Bodoni + It . = We 
"Custom Century + It. . 208, ee IPSN ies Gas eer marth Nae | gH Bernase Roman . A ies eae lig rt oi sy eae taeda el me 50 
"Custom Inline. se e222 BOIS 9 8 48 z poe ae ih Bernhard (Lucian) Q Fa) D a ebS " @ustom Bodonl . . .«. .« 20 
" Custom Libris (2 wts + 3 var) 265-7 Bell Roman + It. 2 é 2 ~ 274-5 Romterd: Comsiva: © we 38 " Custom Caslon + It . . 276,77,81 
"Custom Punch, =. . . «2 LESLIE png gm me Or RIE Bernhard Fashion . . . . 83 "Custom Garamond + It. . . 284 
"Custom Shadow . . . . 400 Belvedere (3 wids,2 var) Berea Goes ¥ ve 95 "Custom Script . . . . 4y 
" Ebon (2 var + open). . 233,235 - + 108, 114 5, 389, 395 ; Bernhard) Modem. (2 wie t 2 aida & ce) lori ade Wie eR ees 2159 
" Egyptian (2 wts). . . 185,195 Benbor (iwtsicth Et). =. 9. . 285 ts Top aoe "Didot+It . . . « 227,242 
“Engravers - + + + + 250 Bau eecicana Se StS) vr) ieee BERNSTEIN (S.M.) Orbit . . 138,343 iia! Gn oo ad 
"Flat Pen Caslon. . . . 61 See EE OWNEN eae "Sanditype . . . 133,337,369 "Fantasia. . 1. 157 
" Franklin + open . c 5 + 70,382 Benedict . = a oe alisha Berey (ian) x 5 . 135,351 " Pawn. Z A ‘ ch 24 
" Grotesque (3 wids) 98,102,107 BENFATTO (Robert) Eerie + open 356 373 me Vea ecto aranate ee "Formsoript . . +. eM 
Wijabberwock, . 9. 5 « ws i308 Ben Franklin. . - « 315 . 178,180-5 195,399,400 "Qlympic Script . . . . 31 
" Jurist Seript . ee $1 ate (Ed) Bookman G wts) 203,204 Beton (Pacella) (+ 2 open) . 180,400-1 Were Tt) aS ah gn een ee 20 
" Knickerbocker (2 wts) ~  HO8SU0 " Bounce (2 wts) . 5 2 : 18 Beton (West) ; 3 ; é Se aiGhl " Spencerian . g 5 4 G 50 
Coe es oe eae Bevel nt Epes eacamuctbe "Triad. aoaejayy, Hau 222 
ives ght " Bravado (2 wts + 9 var) 323 4 5329-30 = ie a) as oe ae bu Bonaparte (biform) eae ct ao 
" Modern Times + tt 6 wts + 2 var) " Buffalo (3 wids + var) 299,300,303 aan 7 > ss : ; . 24,25 Peres c ‘ . § 5 cue 
+ + 268-70 "Caslon (5 wts) . . . 278,280 BIEMANN (Emil) 1 Libris | 958 ose ag oe pe OR eran 
" Nineteenth Century (7 wts) , 213-l "Caslon Incised (8 var) . . 250 Bifur ie 346 Bonquet Medium. . «© «+ + 43 
"Nisei. Pep ey Die 2 - eaney oo Se Se ee Bi, iesisven @ ta) se ge ee Bookface: see Bookman 
" Octagon (2 wts). . «129 " Charisma Script (6 var) 27,352,397 Big To eee ee Bookhand . 56 
WR 4G 5 Gs a ooo Aa "Cinema. . Ay ae, Sel Hieron, "ny salt iaanamantte Pee EMEC tor ore teny Mopeny 
(eee Bt a URE " Congressional Script (3 wts + 2 Bikini Script: see Trafton Seript ; ee ica) 200-5 
UpSatenicis, ve. a a) allZO),i180 wids) 4 a ae py LOO ; : Bookman Antique (2 wts). . . 314 
a A Billboard (Rhein) (+ var) . . 125 
WeSerbineliy, “Ss, ts “sve ) ee wee? " Cooper Black Outline (2 var). 293 3 ae a 
ii . " Billboard Primitive (2 wts). 115-12 KEY TO ABBREVIATIONS : 
Spencerian . * ‘ 5 : 45 Cooper Black + It . 3 5 Asis) EGER Cera) ccs wts—weights It—Italic sha—shaded obl—oblique 
feet ODE LCs! LEAs 2083070 eerie gr eae Ge Bill-See Whimsy (3 wts). 27,197,198 pee US ee rcnstaria er creacterslin Tie eile 
"Times Latin + It. ‘ 5 - 257 " Crisp 5 = é 29 2. e Whimsy s eth ? alts—large numbe 


E: i : 24u7- Bimbo (+ 2 var 339 L&H-—style available with both light and heavier hairlines. 
¢ he . . . . sty! 
S) 268 Debbie (2 ase) . . . . 8 
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CARLYLE continued 
448 I EROCCOCO Is . . . . . 311 ieee E 156 
BORDANARO (Lewell) Banner . 376-7 Bryant Bold Engravers Ss = 2p " Vibrato . i 5 Sikey hy Seem 0G) Iasi eee a ae x ee 
" Black Magic . 5 . P i 373 Bryant Open (8 wids) ~ 381,383-4 ,386 " Xmas. 0 6 A 5 5 yi 371 1 Remy Earose, ; : G : eS 
" Plip Flop+ Open. . . ~ 356 Bryant Primitive . . . a Carmel . Cero emer Ma. oleic} UR . , . . : z a 
"Grumpy (2 var) . . « « 356 Bubble Gun (3 var). .  -19,132, eee eae ee cae marge, cae 
meee Of ee eye teemmeer 4 Pipe Camival (3wts + var). . . 296 "Stencil « ios pA 
" Snoopy . 4 - 356 Bucket Brigade @ pices “ - 303-4 Carnival Round 5 o a 6 a PASH "Tiffany . = 4 ’ ; é 224 
" Splended (4 oe 312, 371 Buckminster. . + + «+ = ne Carnival Script: see Trafton Script lvenaaiiies) ty 0) in aie 
Wvenpire 4 = © «6 © 3/3 Buddhist . A ices Carnival Square (+ outline). 297,305 Uonaliacsis sey aye ee 38 
WWolfsbaneé oo. 9 - «© =» - 3 Buffalo (3 aes) 299,300,315 Carousel (Davison) (8 var) . 303.307 ene ame a a 
Borders. . 404-428 Boffalo BT 5 6 « «@ =» sil Carousel. ee) a Ceezel + It (2 Fie). ; ee 282 
BORMAN sue) Deneronal( var) pee be a) pg oe ce oe 22) Geeien Rae 4 . 54,60 Siegel ae ee 
co 8 on eerie Bulba . = Soe hseio 285 Cartoon. . a o 28 Cendidot (2 wids) Se Se 
BOSCO (Alfred) Classic Shaded . 267 Bulletin antique . 4 a ABT CARUSO (Victor) sapissele (3 var) Cenotaph (4 var) fares eee 350 
" Sampler. . Be me) he ee ode Bulletin Typewriter (4 ats + 3 wids, 366 375 Centaur. 285 
"Silhouette . . . + - 339 obl + backslant). - - - 197-8 " Florentine @ wits + 3 var) 304-5 310 Centavo. g 219 
Bostonian (2wids). . . ~ 305 Bulletin Typewriter: see Typewriter " Onyx. ae 221 Centennial (4 wts) . 1 226-8 
Bottomize . . . «=» «+» « 301 Bulmer (It + Inline) 272 "Parisian Script. . . 43 Centidot Contempora (5 wts). 213 215 
Boulevard Initials. . . . 362 Burlap. + + + Ss " Roxanna (2 wts + open) 256 ,326 Centony (3 wts,3 wids + open)210,215-6 
Boul Mich (2 var) 155 ,333 Burlesque . . ee " Roxy (2 wts + open) . 256 ,326 Centura (4 wts + 3 wids) 207 ,210 
Bounce (2wts). . -. + + 18 Busorama (3 wts) . 135-6 ,341 Mosman ceo 9 85 9 cae fg dlbiley Centura Classic It (4 wts) 207-9 
Bouquet. . it eteltT) Buzzard (4 var). : + 345 " Ruby Gothic (6 wts) . - 151-2 Centura Linear It (4 wts) . . 207-9 
Bouquet (Copeland) Que. « 40 BYARS (Mel) Weenie. . . ~ 140 " Scratch-Dot . . 316 Centurius (8 wts + 3 wids + open) 
meus 5 og mh Bye pape wg (Caer EMSS ia eG 5 oe aos eis . _ .190-1,205-8 210-11, 398 
Boutique (Hass). . + +. + 322 By ene eee a itil Casandra Interlock. . . 359 Centurius Classic It (5 wts) . 207-9 
Bowery. . oo - 306 Byline Open: see © Agency Gothic en Caseldon (3 wts) . . 191,195,212 Centurius Linear It (5 wts). .207-11 
Hie tod wis): 4 5. 28 Byswick, + + + ou CASELL (Henry) Roman : aes Centurstan Informal (2 var). . 205-6 
Bowler Bold. . . + « + 234 Caston 276-313 Century (Coryn) (2 wts). a al 
Bowling Green . . . «. + 297 Caslon (Pacella) . + 280 Century Blak . . , 210 
Bracelet . Poo & «Sale Caslon 471 + It (36 point) (+L&H) Century Bold Condensed (rt). 205-6 
Bradley (+ open) Be ae » 66-67 + + «+ «+ 281,278 Century Bold Shaded. 5 op Blt) 
Brandon. . é sits er a Sh Caslon 540 + It. so sis fe = Oec one Century Catalogue . . . . 207 
Brass Band (2 wids). s « ooh Ciba @ Hen 9 oo oF Sy Caslon Ad (3 wts) 279,281 Century Expanded (2 wts + It) . 207-8 
Bravado (2 wts + 2 ve). 323-4 ,329-30 Cabaret. . ge = EE Caslon Ad Bold Antique . 314 Century Bold (+ It). - 207,209 
Brave and Free. . . + «+ 376 Caplets te at dh i gD Caslon Americana (10 wts + 2 wids,It + Century Bold Antique (+ It).  .313+14 
Bravura. . oo om so 6 CACUCCIOLO (Claudette) Cubiform. 126 sw) ; Began’ 380- 2 Century Extrabold . . 210 
Brazilia (8 wits) es 99 ,100-2 Cadence. oa bee 6 ay Caslon Antique 2 ae Toke )ie | ee mols Century Heavy 209 
Bretagne (3 wids) . . . 237,241 Galenza wees ms és oa ous 35 Caslon Bold (3 wids) ~276-79 Century Modern: see Ceneuy, Schoollbock 
Briand Open (2 wids) 5 < G 383 Cairoli: see Aurora Grotesk Caslon Contempo (6 wts). fs . 277-81 Century Nova (2 wts + It) . 206 
Bristol (t+ open) . . « + 332 Caledo: see Caledonia Caslonesque (4 wts). + 277-8 Century Obround (4 wts + 2 wids,It + 
Britannia (4 wts) . ~ 154-5 Caledonia (2 wts) » 220-1 Caslon Extrabold 279 open) . . A ees 1 213 
Botta te FEES =) | Abe Calendar (+ 8 var) . 142 ,333 350 Caslon Extra Condensed . oe a Century Oldstyle (Bold + Tt) 207,209 
British Airship. . . . 80 Calligraphtes Sectton 4 Caslon Fineline (5 wts). 279 ,280 Cenniry) SchooibocielCoiweeke nai ioe 
British Grotesque (4 aus + 2 wids,It + Calligraphic (Davison) (2 var) . 54 CaslontElae Pens, ee 61 Se ew : sae FOREE 
open) 70,75 ,79 80-2 ,96 ,113 381-2 ,391 Calligraphic (Edridge) (2 wts) . 56 ecleaieene g a Bare AG rien et bop ta 
British Grotesque aeeege ae (4 a Calligraphic (Ohlman) (2 var) . 53,55 Caslon Incised (Genauiee) B oa) 250 Century Stencil. A eae: 
. . « 79-82 Calligraphic (Penn) (2 var). 66,313 Caslon Old Face Heavy . . > 279 Cone arenes Saplaner eeheaibece 
British Inserat. . . +. «+ 120 Calligraphic (Rosa) (4 wts + It) 52-55 Caslon Openface. . 257 Century Wide Casual. 196 
British Jet Grotesque . . . 75 Calligraphic (Thompson). . . SH Caslon Schoolbook (Nolan) (3 wts + It) Caden SaEEE a 0 ae 
Breton (2 wts + obl) 181,184 Cations “sa om cs sw 806 Do 4279-80282 aes pas v 
Brixen . a as 27 Calypso : C 367 Caslon Shaded 5 280 Chain Gang. y 86 a es 
Broadway (4 vids Reese . » 185-6 ,332 Camber. + + Sones Be ou Caslon Swash with Roman. . 281 cri | Sd gt Creel 
Broadway Engravers (2 var) . 156,333 Cambra (3 wts) . - 10,11,147,149 Caslon Tyehtype short serifs (2 wts) Chalone (4 ae a 65 
Broadway Fanfare . . . 156,333 Camelot (3 wts). - 175,316-7 278,280 CEE a nee Se ain 
Broadway Flair . 156 ,332 Cameo Italic 5 eo EE Cee ee ee 277 Cheeratis ania 40 
BreatenGeanhie Ubere Seaah 167,630 Cameroon . yal 28H Cassia (4 wts). «te 65 Gees "390 
BRODOVITCH (Alexy) Albro . . 374 Camilla. . fe) ae Bunce Ae As aca er LE a ne tit 
iiqoaypscaitte 5) WG x ey Camparieewesy Ws) Mere) pies Mya) ese Castle (Pacella) . 302 Charisma Script (§ var). 37,353,397 
Bronco. . Gea lH CAMPUS Sei ay rer Fen Utes in) Bien a ly Casual: see Dom(Pete) Charme (2 wts) . ; 42 
BROOKS (James) eae Eeuneene ale Candid (4 var). . . 384,392,395 eeeiaany eee 254 eee eeslas6 
(2 wts) . + 276-80 Candida. . oY Casual (Stan) . . . 13 Chateau. . 239 
" Chiswell + It " 278,281 Capitol Briliiant Ea ieriented 5 Gy Gatalena Cartoon ; 18 Gaaenace 238 
Brownstone . : 5 pe alle Capri. 6 c a & 4 3 a Cathedral Bold . ‘ 4 : 69 as ees _ 325 
Brownstone Reed Bp <= ee BS Caprice. . Cathode Ray (ocr) . . 198 Checque. 309 
Brownstone Square . . . «. 165 Caprice (Pacella) G ae 2 2 wee Cason OranenteTe os Shame races 395 
Bruce (Thompson) . . . « 229 P Poe ox -61,266 CAVANAGH (Albert) Appalacia. . 167 Cheltenham + Ital Ceayminad (+ open) 
Bruce (2 wids,It + L&H). + 232-3 Capricorn (3 wids) . « 324,363-4 " Beacon Shaded 5 . 389 199,201 
Bruce Antique . . +. ~. ~ 316 CEHeNEle eee " Bingo oA + 142,334 Cheltenham (4 ate 8 “gi. It,open, ex) 
Bruce Mikita . ee Caravel (Pacella) (+ bifom) . 164 "Bruce +It .. . 23h , 198-9 200-1 
BRUCK (Leonard) Jetport Black .98,138 Car Card : Beige ine ae "Calliope. .  . , alls Cheltenham Bold It Screen-Shade. 201 
BRUNO (Domenick) Clarendon. . 195 Card Bodoni: see Bodoni " Chandelier 6 Silla Cheltenham It Swash. > Ae 
Brush (Nolan) (4 wts + 3 wids) . Cargo Stencil . . Sp ele) Wel lieb ey 5 1G «= Si Cheltenham Inline . . 201 
‘ - 16-20 ,25-6 Carillon (3 wts + It) - 32,34 " Eighteen Ninety . «805 Cheltenham Modern (It + Ses e200) 
Brush (Spinadel) (2 wis + Te) 18519525 Carina . 5 e 166 " Fournier. % es . * 308 Cheltenham Oldstyle (+ It) . HR) 
Brush Casoni (Piscitelle) . 5 277 Carleton Seca G 51 " Hamilton. RR 296 
Brush Script Vertical (It) . 5 36 CARLYLE (Paul) Acanthus. ‘ a 310 " Hansa is 2 % 68 KEY TO ABBREVIATIONS 
Brussel-Smith (Bernard) Savina Uncial NW Eeclesia. 5m cae ae ee " Initials (2 HED. 6 a ie wts—weights It—Italic sha—shaded _obl—oblique 
7; = wids—widths var—variations entr—contour 
. . : . . 64 Eventide. a i 8 308 " Jason . . : o S 400 alts—large number of alternate characters in this style. 
Isai: GG te eG ete G 16 " Mystique. . 312 " Kaleidoscope. . ~ oR L&H_—style available with both light and heavier hairlines. 
Byte «= 6° Sf os «= «203 Mguaint < 312 
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Cheltenite (3 wts,2 wids) . 198-9,201 
Cheltonian: see Cheltenham Family 

Cheltony + It . 5 : 4 . 200-1 
Cheri Longacre . 5 5 5 on enalAll 
Cherokee Brushscript . . + 40 
Cheryl Script . . - « = 30 
Chicago. es ees, | ape 208 
Chicamakomiko 5 8 am Pex 362 
Childs . . . . ° * . 319 
Chimney. G . . ° . a Bl? 
Chinese. 5 . . . o fe. get) 
Chippendale. Po aes. elu! 
Chipper. . Cee athe tien 23 
Chisel (2 wids + var) . . 252,254 


Chiswell . 5 . 5 «| (2B e2Bik 
Chocolate Frosted . . . . 376 
Christmas . . . . . 69 


Christmas Siesta : te tO 43 
Christopher Script. . «+ = 46 
Chroma Casual . Q A : 5 359 
Chrystal: see Cristal 
CHWAST (Seymour) Art Tone (5 var) 355 
" Blimp (3 var) .19,132 367,397 
Cigchimeiel 5 oc oo 8 om om Het 
Cinema . . . . . . . 359 
GimclenCivwts)iG = «0 iene se ve noay—8 
Circus . . . . ° ry 7 311 
Circus (Hasler) (2 wids) . . 301-2 
Cireus (Raymund) (7 var) . - 14 
Cisco Kid . . . . . 310 
Citation (erage) a ee: 50 
Citation (Pennington) . . - 67 
City (3 wts + 2 wids + open) 
. 4 179,180, 183, 400 
City Seript (+ sha). - ~ ~- 31,32 
Civilite . . . . 5 52 
Clarenbook (4 mee) . 5 . . 190-2 
Clarendon (Dom) (Swts + 2 wids). 
. 3 - 189,192-3 
Clarendon (comaten) (2 wts,obl + sha) 
« 183-4 193,401 
Clarendon (Pacella) (+ var) 189,193 
Clarendon (4 wts + sha). . . 190-1 
Clarendon Dimensional (5 var) 400,402 
Clarendon Ornamented . . 6 301 
Clarendon Regal (Pacella) (3 wts) 
. . .179-81 
Clarendona (8 ae + 3 wids ,open,sha, 
cntr) 187-9 ,190-2 ,398-99 401-2 
Clarendona Antique. . . ~. 315 
Clarendona Classic It (3 wts) . 192-3 
Clarendona Linear It (3 wts) . 192-3 
Clarion (Baker) (4 wts). . . 58 
Clarion Wide (4 wts) 190,192,194 
Claro: see Helvetica 
@lassie (Piwts)s 9. 9s) 1 1200 
Classique + It . : . . 241,250 
Clear . . ° . 394 
Clearface (6 ae oe 2 ee + It). 202-3 
Clearface Gothic (5 wts) . 160,161 
Cleopat Xenotype . . . 5 300 
Cleopatra (Papirtis) . . . 378 
Clermont (3 vay) . -. . 317,326 
Clock . . . . . ° . 303 
Cloister Lightface. . . «. 287 
Cloister (2 wts + It) . . . 287-8 
Cloister Black. . . .» -« 68 
Cloister Bold (It + swash) . . 288 
Cloister Graphic (4 wts) . . 288 
Cloister Oldstyle . G o secon 
Cloverdale . . . . O C 55 
Clown King . eee ne = 304 
Cobbler (+ 2 var) . eee 302, 309 
COE (Brian) Versiform . . 141,153 
(Colinas a ee we SG a ARE 
College Title: see Caslon Openface 
Collegiate (Crenshaw) (2 wts) . 15,16 
Collegiate (Pacella) (+ 4 var) . 
. . 130,181,398-9,402 


Colomba (2 wids) . ° 5 M2325 
Colonial (4 wts,3 wids + It) : 

° « 221-7 ,235-8 ,240-4 
Colonial: see Fry's Ornamented 
Colossus . . . . . . 300 
Columbia (2 wts + It) . . 200,208-9 
Columbus (4 wts + 3 wids) . 120-6,169 
Columbus Antique (+ var) . we S20) 


Columa (+ open) . . + + 266-7 
Comanche Brush . . . . 5 22 
Combo Script . .- . 32 
Commerce Gothic: see Bank Gothic 

Commercial Grotesk: see Helvetica 

Commercial Script . - + + 51 
Compact (Bartuska). . +. + 176 
Compass (3 wts). rs * «© ~ 343 
Computer Styles. «Section 15 
Computer (Hinge) . +. + + 368 
Computer Gothic. . ea) con 
Comstock (2 wids) . . «+. + 396 


Concerto . . . ° . 244 
Conerete . . . . a ales) 
Condensed Gothic: see Alternate 
Congers Heavy . . . 18 
Congressional Baise em wts + 2 wids) 
G » 45,47,50 
Connecticut. . : : é 7 159 
Conservation . ° : eA 


Consort (3 wts + 2 wids) qe ales bale) 
Constanza (Oprescu). . ~. 366,396 
Constellation (Toscano). . . i? 
Consreliaivoni.) | enn we anenErCHO 
Consul (4 wts) . . . 5 . 157-8 
Contact (Reiner) . . «. + aly] 
Contact Condensed . 5 < = 7 
Contempera . . . . 5 168 
Contempo Ceamaincy. yee. aigealpale 
Contempo (6 wts) .  89,90-1,93,95-6 
Continental (Coryn). . . ~. 177 
Continental (Governale). . .- qu 
Continental Caledon Engr . . 251 
Continental Cheltenham . 4 ce od: 
Continental Clarendon (2 wts + 2 wids) 
185,188,194 
Continental Imperial (2 wts) . 287 
Continental Imperial Gravure . 287 
Contours . o A .Sectton 16 
Contour 4: Latin Bold Cond Open 
Contrast (Governale) . . «. 156 
Contrast (Wallenberg) . chee 57 
Contura. . A . 266 
Cooper puericana @G ied is e2o4—5 
Cooper Black (2 wids,It,sw, + open) 

. . 292-296 
Cooper Black + It. Sus (Benguiat) 296 
Cooper Black (Facsimilie) It,Sw. 296 
Cooper Black Outline (Benguiat) (2 


var) ee A pe ks} 
Cooper Contempo (3 wts,It,sw,open + 
cntr) fe . 292-3 ,295-6 


Cooper Highlight . . . . 293 
Cooper Modern (+ It) . . ~ 295 
Cooper Nouveau + Swash (2 wts) 296,328 
Cooper Playbill Swash . . ~ 328 
Cooper Oldstyle (+ It). . «. 294 
Cooper Tooled: see Cooper Hi-Lite 

Copece (3 wts + 2wids). . . 127-8 


COPELAND (Harl) Baccalaureate (2 var) 
. 66,68 


" Bouquet (2 wee) jee i ° 4 40 
Calligraph . ee yO eats 64 


“Camilla. . a BP fe sn 38 
"Campus . r . Hoar . 30 
"Capri. é : s ; 5 14 


M@eawehee oh Oe ec ed 36 
MGatae eee ts, a SOU 
" Gazelle . . . . . 35 
" Informal Seine ¢ 5 . O 6 43 
Dieters oe ee cis er 35 


Wiel GG 5 oo 32 
iy ine Fors ‘ 6 c noe f 33 
" Nocturne. 5 5 e 2 =H 
" Nocturne (2 wts). Be eet 31 
Pandora . ‘ : ° : - 23 
" Parasol . . . C 3 5 36 


Pompeii . 4 °3 : A =. 2655 


Wish me momo 4s o Mb 
er Te tT ss eis ae = 6s 
" Valedictorian . 5 ms 67 


UM eke io Ce oo eG a 69 
Copperplate (4 wts + 3 wids) . 172-4 
Coquette . . . . . . 36 
Cordelle Script. 5 . . 4g 
Cordina (4 wts,2wids + 6 opens). 

« 179-80 188-9 399-402 
CORO (Ron) Moon. . . . ‘ 132 
Corona Script . 5 & 5 . 48 
Coronation . . . = 267 
Cortlandt Seript (2 ERD) cease 52 
Corvine + It. (2 wts + 3 wids) . 246 
Corvinus (3 wts+It) . . . 245-6 
Corvinus Skyline . ewe seeks 
CORYN (C.E.) Beauchamps. . . 216 

" Belgique Bold+It . . . 231 

" Berkshire . . . 5 Fy 273 

" Bodoni . ° . . . F} 240 

" Cameroon. ‘ . : sy 2S 
" Centidot (2 mace eas 25 
Ni@antury G2ewts) 3 4s ee eS 
Chateau . . . . . 239 
"Classique + It . . : 21, 250 
W Continental: 3) eu. Se peel 
" Didot (3 wts,2 wids + It) «239-42 
" Didot Cond (4 wts + 2 wids) . 

é . 222-3225 ,237 
DESEINGUC= <a) seek ei= ene csuzeS 
" Elite Didot . 5 * 5 ‘ 237 
" Elzevir (2 wts + It). See eS 


" Escorial. * 4 5 é epeetes: 
"Ester . 5 5 om tele 
" Etroit Didot + Obl Q var) 223,225 
" Expanda . oer ; a” eraeloe) 


" Galaxy . oF aes - 246 
" Marquis (2 wts) . 5 5 EI 
" Noblesse. J . 5 . - 250 


"Onyx It. . es 
" Overture Senin + ene oa 8 4S 
"Palladium . . . ° 163 


" Rheinlander (2 oo) feeerte yi) 
NM Soveragnt ft <span meedicl 
" Venice (2 wts) . 2. ones 
Cosmo Bold + It. . . c 5 233) 


Cosmographs. . . . » 429-437 
Cottage ake ooo 9  6eee 
Cougar . n * . . = LO? 


Country. . ° . . . . 311. 
Coupon numbers . : . . . 251-2 
Goldens 2 . 0) cnn REECE 
Covered Wagon . . S68 o oll) 


Crackle. . . G 21 
Crafton Gothic (3 wt) = 5 daa? 
Cranby Inline . . . 5 6 396 
Craw Ceef Sans . . : c 91 


Craw Clarendon (2 wts + 9 wids). 191 
Craw Modern Graphic (4 wts + It ,L&H) 
«ee ONE =75282 
Crayon Casual . . c * . 25 
Crayonet (+ open) . . « ~~ 327-8 
CRENSHAW (Henry) Collegiate It (2 wts) 
Pee ales 
" Gothic: . A stig Ie 99 
" Mascara (3 wid + tt. -98,103,107 
" Monte Carlo (2 wids). . . 247 
" Outlaw (2 wts + open) . . 298-9 
"Random . . . . . . 248 
Sagamore. . . . . 34 
" Tambourine (2 i) oe oe aS) 
Crescendo . : . 5 eee 8385 
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Crescent Open M (4 wids) . 5 ahi] 
Crestwood . 3 he Ss 5 13 
Crisp * 29 


Criterion (4 D5 2 wade, + epenyatee 220 
Cromyell Bodoni ei WiLCED) Ny wei mee OG) 
CROOTOF (Harold) Baronet . . 230 


WeGlarendon * % 4 4, +98 190 
JSrtice. ne, Waite eon nee SONS, 
" Franklin. 4 A 5 167 
"@thic . . . ‘ . 119 
" Mark, : 5 4 A . 19 
" Modified iyaencit, mS Beals] 
CROWN (Milton) Crystal. . . 242 
WiGothiic! 3 Sm om lay 
" Jewel Script + obl mi es = ve Om: 
"Roman (2 wts) . . . 242,250 
Crown-Davison Script . . . 4S 
Croydon Spencerian. . . . 48 
Cragers Biform . - 5 5 157 
Crunch . . . . . 373 
Crusade. . . < G 316 
Crystal Geen, . . : A 242 
Crystal. . . . . . . 367 
Cuban . . . ° . . ° 326 
GObiormse ce Grmemnch © Poult yenms eel26: 
Cubist . ° . . . ‘ ‘ 366 
Cubit (4 wts) . ° . . O 58 
Cucumber. : ° 368 


Cumberland Script GB ae a sha), 4g 
Cumberland-Davison Script . * 46 
(Geynbikere (GKiNcray  y SS) 
Geel sy A 6 on ge SSIS 


Cunieform . 5 rs 5 5 3 AS 
Curfew Initials. a co Q = gill} 
Carmatockes (2 wits)! 0 9 34 
Custom Animate . . . ri 13 


Custom Libris (2 wts + 3 var) . 265-7 
Custom Punch . o ° s 4 24 
Gypeiile: | ys wt eace ee camera! 


Geass 45 so of see 
Cyclone. . . A * Ee 
CygnUsScmpt a hse ns 48 
Cymbal Gothic . o 2 . mn abilis) 
one (Acey) Blythe ° é : 20 


Wi Garlalont Csiwtsich: lt) Wen orcs oh 
" Caslon Antique Documentary . 314 
"Ceezee t+ It (2 wts). . «= 282 


“ Cypress (2 wis). . « 5 aie 
"Roman. . . 5 : 0 250 
USYorulisis ae eee. Ce Smee 33 
"Spencerian . . «6 «+ + 43 
" Sylvan . 42 


Cyrillic Sans Sele 9113 (@ ae) 380 
Czarin Title: see Offenback 


Dahlia . . . . . . 311 
Dale Scancerian, ees fo- ee 4S 
Damian Shaded . . . ‘ . 10 
D'AMICO (James) Animated . palearalis at 
" Arcadia (2 wts). . +  -10,150 
" Bodoni . . . . . . 222 
MED yLXSti eimeen ist, ge) Benen 2. 


"Brush. . . . ‘ . 21 
“Castelton . +» «© = ey alval 
" Condensed (3 wts) . « 10,148 
WGnietoym .« vw ew = (a. 262 
" Dynamic (4 wts) . . - 11,149-51 
“Futway 2. 2 = » « « 150 
" Gothic (Qwts) . . « 11,149-50 
" Gothic Cond (5 wts) . . 10,147-8 
"Gothic Ex Cond . . + = JH 


KEY TO ABBREVIATIONS ¥ 

wts—weights It—Italic sha—shaded obl—oblique 
wids—widths var—variations cntr—contour 
alts—large number of alternate characters in this style. 
L&H-—style available with both light and heavier hairlines. 
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D'AMICO continued 
" Jamian (4 wts + 2 wids)10-13,149-52 
" Nu-Way (5 wts) 11,12,148,150-1 


" Parkway (3 wts). . . 10,12,150 
" Racy. é 6 5 ° 2 a Is 
" Regatta . . 5 254 
" Thru-Way (3 te. 5 10, aul 1481 50 


Tryon . . 5 B alvae 
" Typewriter + Aadnaiace! Be esa 
Dandee . . . . . . ° 10 


ae oe Seer i ORO aH 
Darky . & & . é 5 » 24,25 
Dart (2 wids) . ‘ . « « 245-6 


Dash (4 wts) . . é 5 9 Mads 
Davenport . . . B . . 86 
Davesto. : - = Z « 154 


DAVID (Ismar) Classic + It = eb 60, 
" Informal (2 wts). 5G ‘ 56 
Weinsertptal es see ae 60 
Ue shitate(bra® 5 5 a é 5 c uh) 
Davida Bold. a 5 é c 327 
DAVISON (Dave) Airfield, 5 S 178 


Americana (+ 2 var) . 303,306,311 
" Antique Gothic . Y «a & 28 
" Arabesque. a eet ys! eoZ3 
" Art Nouveau (3 <s) 5 3 few 2226 
"Ballad . 5 3 . 3 é 307 


Wikio gg G6 6 Go o © 34s 
Wihercque 2 Gos & <« ws S04 
" Bimbo (+ 2 var) . . a é 339 


" Bolero . s 6 & 6 a kg 
" Calligraphic (2 var). . . 54 
Carousel (8 var). . ~. 303,307 
" Clermont (3 var). . 6 lolly eialsy 
Dimensional . . - oot es! 
Display (7 var). .  « 352,393-4 
" Ebony + It (2 wids + It). 78/5183 
" Epanoul (4 wts) . . oe Lbs 


UsExcels1Ony é : . - 320 
" Fandango (+ var). . . 319,327 
" Harlequin (2 var) . . 308,402 
" Impacta + Sha. oo 6 Se 


" Interlock . . 5 A 101,342 
Midiaent hehe. | t oo te ee 
gumbo Gh Gvar)ia 9. 323,330 
" Kaleidoscope. . . - 2366 


"Moulin Rouge. . . «= = 322 
IN SKE. G e 2 2 © = 364 
MS PSy.Ghow rs ¢ b ° 5 = 364 
UEROGOCO! = 4 304 


" Rondo (+ 2 Sean) 318, 329, seal 
Spencerian (4 wts + 2 wids) . 


caer .45 ,47-8,50 
NESteno (ava) svete eetens 2ST 
UNE oy ee oo ee | SY 
"Vanity Fair. . Ge 6 §2 
" Variety (9 var) . 188, 307 ,398-9 ,401 
" Venitian. : c 52 
" Victorian caer 2 Becieerlcnt 50 


UE) (OEE) oe 
Davison-Nolan Script . . . 50 


Davison-Pollux . c a 5 c 50 
Dazzle . * . . > ° 5 366 
Debbie (2 wts) . ° . . - 247-8 
Debonaire (2 wts) . . oe este eles 
Debs . « . . . ° - 318 
Debut (2 wts) . . . a » 247-8 
Debutante (2 wts + It). . a ili} 
Decatur (3 wts t+ var) .  . - 160-3 
Deckel . . : . 6 4 $3) 
Deepdene (It + zd Se ce ao ey 
Defender (3 wts) . 6 17 
DELLACROCE (Carl) Beta (5 ee 135, 351 


" Didot Closefit . 5 = a 241 
"Inserat Outline. . bs - 387 


" Marquee . . . ° . 369 
Della Robbia (3 AES Aeron Sealy) 
Dell Robbia. . . : : . 5: 
Delphian . . . Ou ac “259 


DeLuxe Gothic: see Bank Gothic 


Demeter. = s . . : 309 
DeRoos Roman + Tt : . : . 264 
Designer (t open) »- = =. . 49 
Detroit Caslon . a 5 S : 277 
Deutsch Black . . . 128 
Devinne (3 wids,It + on) Deo 258 
DeWEERDT (Derrick) Sagebrush . 28 


Dexter (3 wts) - ao : ee 70 
Dextra . . 5 fs . G c 187 
Dial 5 é : s . 5 . 153 
Bee ae fo eo Gr ths oO 53 
Discus . ° . G 366 
Dicta Brush (2 — cts + Tt) A oe abe 
Didi . . . 5 238 


Didot (Coryn) G ee 2 wage 72 ake) 

5 6 . ~ 239-42 
Didot (Szoeke) (2 wts + It). 236,239 
Didot Cond (Coryn) (4 wts + 2 wids) 
Se) REO 
Didot Contempo (7 wts) . 235-6 ,238-9 
DIEHL (Edward) Theme . 5 ° 186 
Dicthelm Kursiv. > = : - 286 
Diethelm (2 wts) . . . . 286-7 
Diethelm Swash 2 9 “2 = = 286 
Digby (5 wts,4 wids + open). . 

124-8 ,381, 383-4 ,386 
Digby Primitive (3 wts). . . 120-1 
Digttal (2ver). « =. <0 =" S72 
DILEO (Peter) Europa. - - 143 
Dimensions . -Seetions 14-15 
Dimension: see Calypso 

Dimension (Oprescu). . . « 353 
Dimension (Stevens). . . +. 371 
Dimensional (Davison) .- -.- . 353 
Din ° 5 . fs : : - 26,31 


Directa Script . . 5 37 
Discotheque (3 wts + 2 ee). 323, 329-30 
Dish (3 wts + obl) . . 5 159,161 


Display (Davison) (7 var) ~. 352,393-4 
Display (Gonzales) . . «. - 129 


Display (Raymund) . . . « 14 
Distekeniee 82 Ge Ge. os ee SUH 
Distingue . . . 239 


Dixieland (7 wts + alts) fee ice tS 
Dobbs Ferry (+ It). . 5 80 27 
Documentary (2 var). oe ees 66 
DOC Wer ol ot we oon, eee eRe ee 
Dodo . . . 5 . 5 a 325 
Dolomite (3 wts,2 wids open) 

ey ee 59-coseer 
Dolphin (Stevens) . . - - 25 
Dolphin a tae. 2) teem 22 Seay cle 
DOM APete) Biase) sey see ee eta 25 


a5 
Ny 


"Darky . Be ee 
" Dominion (4 ey a. ry Alle) 
"Duo (4 wts) . a . 144-5 
" Franklin. 5 . 5 4 ° 94 
WSGothie: 2 = c see S2 


" Grotesia (6 RSE - . 104-106 
" Grotesk (8 wts,5 var +It) . 
5 - 104-07 ,386 ,393-4 
" Grotesk Cond (7 wts + open) . 
Hy ater Oe 80s Pea 85) 
DaHusky xe) oid Dect ae ee MRSEQUEDS 
WePaSads i eee) a Se 2UEZ5 
" Steady (4 wee) : : 5 z 18 
WeonnyerEt 2 ee «@ « © 23,25 
LOT ret S ery . A ; : = » 24-25 
Uni Wascti WES) | ese Rolie a) ae 18 
DOM (Sam) Clarendon (5 wts + 2 wids) 
- 189,192-3 
" Heritage (3 wts, 2 wids + It) 272-75 
" Milano It (2 wts + sw) 5 
218 ,219 ,229 ,238 
" Opta Americana (8 wts + 2 wids) 
° . 158,160 ,163-67 
" Times-Opta (6 wts) . . .260-61 
" Torino It. (2 wts + sw) 218,229,238 
Dominante (3 wts + It) . a 212,213 


Domingo Script. . . 
Dominion (4 wts) . . 
Domino (Millstein) . x 
Domino . . o S 
Domserif (2 eS) es 
Doodle . ° . 

Doofus . . Fy 

Dorcas . 

DORET (Iichael) Shaded . 


Doubleline Script (2 var) 
Doublet. 5 . . : 
Doubletalk . ° “ 
Douglas. . . 
Downbeat Sie 5 
Downsie (4 var). 

Downtown . . 4 


Dresden Fraktur. ‘ ci 


Duet . . 3 5 
Duo (4 wts). z 56 
Durango (2 wts). 


Dutchess Script. ; 
Dynamic (D'Amico) (4 wts) 


Doric: see Old Gothic Bold 


Duchess: see Bernhard Modern 


SS 

169 

53 

254 

170-1 

5 377 

359 

304 

: 353 
Tt. 

a ng 

© a 8395 

; 372 

aes 

te 360 

; 351 

6 WANTS 

es 00 

pomvenarco 

2 aasdees7e 

327 


5 Se 


Durham (3 wts + 2 wids + It) + 21-26 


5 5 hes 

166 ,169 
: 49 
SEES 


Dynamic (Pacella) (3 wts + 2 var) 144 


n (2 var + open). 
Ebony Inline 


Ecclesia 

Echelon. : 

Echo (+ cntr) 
Eckige .  . 

Edel Gotische 
Edelgotish . . . 


2 wids) . : 
Eden (2 wts) . . 
Eden Musee . 3 
Editor (5 wts + 2 was: 
EDRIDGE (D.A.) Bookhand. 
" Calligraphic (2 wts). 
" Graphic . 
" Roundhand (2 wea) 
" Uncial (2 var) 


Ebony + It (eee) (OD wake tee) 


Edel Grotesque Bold Baicuder! (2 wts + 


Beee2392205 
396 

178 ,183 

- «309 
372 

. 333,395-6 
54 

313 

NO gece? 
99,100,103 
. 245-6 
Diesel 
76 ,100-2 

56 

Ae ss 
122 

. 54,55 

, 64,66 


Edwardian Clarendon (4 wts,3 wids, 


open) . 


. 187-190,192 ,194-5 399 


Edwardian Ornamental (3 var) . 302 


Edwards Series . A a 
Eerie + open . ae 


318 
356 373 


Egiziano (2 wts + 2 wids + It) 


Egmont (2 wts + var) 
Egmont Graphic (7 wts) . 
Egypta (4 wts) . 


Egyptian (Bartuska) (2 nals 


Egyptian (Hite) (+ 3 var) 
Egyptian (Meidel)(2 wts) 
Egyptian Antique No.6 
Egyptian Exp. (Benguiat) 
Egyptian No.505.  . 


+ 183,191-3,206 


. 262-4 
. 262-3 

5 WES 
185,195 
187,401 

. 177,180 
183 

194 

2 a0 


Egyptian (3 wts,2 wids + open) . 
« 185,187-8 194,399,401 


Eiffel . 5 : . . 
Eighteen Eighty. . . 
Eighteen Ninety (Cav) . 
Eighteen Ninety. 
Eighteen Seventy . 
Eightway (16 var) 
Elastie, “9. 


366 

304 

- 305 

306 

: = 309 
5 . 391 
178 


453 


Elder . 5 3 5 5 ° - 184 
Eldorado (3 var) . . . 309 Boel: 
Eldron Script . : 36 
Electra (Pacella) G tig + Biron) 
7 : 5 + 143-4 
Electronic . 5 . 5 O 6 374 
Electus. 5 . 5 6 6 5 366 
efanta . . 5 : syall 
Elegance (4 wts + 2 eS) . 237,241-2 
Elegance Classic . ns 3 2 248 
Elegance Screened (3 var) . . 240-2 
Elephant . . - 5 29) 
Elite Didot (Corn). co oo 5 BO 
Eliza 5 c 5 244 
Hiaasen (it a ‘2D eo ep 
Elongated Roman Shaded (2 wts) 222,230 
El Royal + open. . 5 + 25445 
Elsmere Semipis  . < os 30 
Elzevir (Coryn) (2 wts+It) . 257 
Elzevir No.2 a. 4 og. CoH 
Eizevar Plantin’? TE <. 5 «, 257 
Emanuell =. 5 a é 5 S 53 
Emerald (4 wts). 5 a . = O79 
Emerson Calligraphic . . . 56 
Eminence . eee Ey uns 4 88)0) 
Emissary . 5 2 6 2 . 65 
upeacm Semin 5 5 4 oo « gall 
mine Glee 5 4 « 5 4 Ga 
Enchoriales Larges . . 5 320 


Endicott Bodoni (3 wts, awids sopen + 
sha) . 4 224-6 228 231-2 ,235 
Enge Wotan: see Aurora 
English: see Times Roman 
Engravers (Thompson) . . . 249 
Engravers Americana (5 wts). . 249 
Engravers Bodoni: see Bodoni Engravers 
Engraver's Old English. . . 68 
Engravers Roman (2 wts). . . 249 
Envoy (3 wts + alts) . . . 163-5 
Epanoul (4 wts). . . . «. 168 
Ephram (4 wts + 5 var) . 164,166-7,388 
Ephram Aristalic (5 wts + 6 var) 

- 160,164-7,388 


Ephramite . 5 > « 158 
EPSTEIN (David) are « 6 alley 
Eras . : 85 


Erbar Garena figs ° a 61 
Eros: see Venus 

Erwin . 5 S 5 oe 5 ele 
ESconiain™ cue eh aie Ocoee a 3223: 
incon Gime) ¢ 5 5 mo JAMES 
Espana . 3 301,305 ,309 
Esplanade Sensi: (Oars) 6g alin 


Esquire Script (4 wts) . . . 33,34 
Ester = . : . . . 5 ote 
Estrin . . . . 5 ci 5 142 
Eterna (4 wts). . o o Sees) 
Etroit Didot + Obl (Comyn) (2 var) 
223,229 

Eurogothic: see ‘Burostille 
Europa . . . . . 5 alli 
ljuracjyeuiDekslers a ee aE 
European Neuland . : + 335 
Eurostyle (2 wts + 2 wae 5 og WSS y 
Eusebius Open . a 5 . 6 shi 
Eve (3 wts + It) » 262-3,336 
Eve Kursiv . . 3 : ee Ge 
Eve Ornate maeicile. 8 . 6 onl 
Eventide . . . . 5 . 308 
Evga. 368 
Excello Grotesque @ ts + open 

é . 105-6 ,386 
Geese ¢ 6 6 oo oF 9 st 
Excelsior Seript . . «+. + 48 


KEY TO ABBREVIATIONS. 

wts—weights It—Italic sha—shaded obl—oblique 
wids—widths var—variations entr—contour 
alts—large number of alternate characters in this style. 
L&H-—style available with both light and heavier hairlines. 


454 


Executa (4 wts).  . . 
Exeter (2 wts + 2 wids). 
ee as hy | ty 
Exotique . fi ie 
Expanda. é G . 5 
Express. . . . 
Extempora (2 AB) 5 


- 161-3 


196 
326-7 


157,304 


169 
42 
34-5 


Extra Ornamented 2: see Floradora 


Eyes (2 var) 


Paceen 5. . . . 
Fairbanks . . 
Fairground. . 
Falcon. . : . 
ieypisicy Se 
Fancy Celtic . . 


Fandango (+ var) . . 
Fanfare. . . ; 
Fantail. : c 5 
Fantaisie artistique 
Fantasia . . . 
Fantasia Gia: 
Fantastic . . . 
Fantini Ital Sieah . 


Far and Wide . . . 
Fargo . . . . . 
Farmhand . . . . 
Faro (3 wts + 2 wids) 
Farogid (3 wts). 


375 


367 
94 
311 
29 
35 
325 


319,327 


353 
303 
319 
157 


256,328 
366 ,375 


193 
187 
310 
356 


181,184,194 
. 182,184-5 


FARRINGION (Nicholas) Informal . 


Fashion. . exe 
Fat Albert . . . . 
Fat Cat. . . . . 
Fat, Dumb + Happy . . 
Fatface (2 wids + It) . 
Fawn. . . . 
February Senipe: 


Federal + It (4 wts + open). 


Felecia (2 wts + 2 wids) 
Festival . . Ree ats 
Festival Ornamental. . 
Fette Venezia . cia ee 
Feuerhake Blumer + It . 
Piciionetait 0. . 

FIEDLER (Harold) ineraoa 


222 ,224 


28 
35 
19 
136 
344 


24 
38 


231,240 


28- 


30,41 
376 
311 
320 
272 


226 ,272 


113 


" Gothic (5 wts + 4 wids + 2 opens) 
- 116-18 ,158-60 ,164-67 ,381,387 
-112-15 


" Monogothic (5 wts + 2 wids) 


Fieldstone (2 var). . 


Fifteenth Century: see Caslon Antique 


Biete Aver 94 = os 
Fifth Dimension. . . 
Filmsense . . . 
Fingerprint. 3 
FINK(W.M.) Olympic . 
Fiorello (3 wts) . 
Fiorello Interlock. . 
Fire . 

Firenze. es 
Fireside Bold . 

Firmin Didot Caps 

Flags . . . ° 
air (Gonzales) (2 = 
Flair (Soroka) (3 wts) . 
‘lair (Warnke) . 

Flame Top . 

Flamingo (2 wts) 

Flamme (Bon Aire) 
Flapper. ° : : . 
Fl 

Fl 


ash (Stan) 5 
lash (2wts) . « -» 
Flash Light: see Flash 


Flemish Cond 
Flemish-Fantisques . . 


372 


31 


324,364 


346 
367 
221 
121 
359 
372 
240 
317 
240 
377 
355 

32 


145 ,168 


372 
23 

40 
331 
372 
15-16 


32r 
320 


Fleuron 5 5 . 5 6 o 52 
Flex: = : . . 5 . 5 376 
Flick (2 wts) . . . . * 361 
Flicker. : 6 3 * 4 5 319 
Richens us| bate se Es 22 


EUS re . 5 : . . . 325 
Floradora . ° < = 312 
Florentine (2 wts + 3 = a 304-5, 310 
Florentine (Thompson) . uaitten aeRO 
Floridian (3 wts) . . 5 ~ 33-34 
Flourish 5 . ° . S . 38 
Flow . . . . . . ° 298 
Flower (5 var) . - «» 304,310,312 
Flurry . . . . . . ° 28 
ifllty (Ory Ae Ae 60 
Folio (6 wts,2 wids,It + bi) os 
86-88,90,93,101,102 ,119 
Folio Condensed (7 wts). 77-80,114,119 
Fontanes . . . ° . 5 312 
Fontales: see Fontanes 
Fontanesi: see Fontanes 
Foreendon (4 wts + 4 wids) . .195-96 
Forder (3 wts + 2 wids). 179,180 ,182 
Fordham. 5 . . 5 . «) 230 
Forest Primeval. . - + ~« 371 
Formseriptis teal) ul fa e. ay 


Forte . . B . 186 
Fortune Goreme) (a me + It) 190-194 
Forum . . ° . 265 


Forum I + II Gens 177, 179, 186 ,398,400 
Fournier (Cavanagh). . - ~- 308 
Fournier Caslon (3 wts + It + sw) 282 
Fourth of July . ° . = D 35 


Fox . . . . . 40 
inten #0478 ° . . . 380 
Franconia (2 wts + 2 ae 70,75 ,82 
Franklin 6B. . . . 134 
Franklin Gothic (5 aie Tt + var) 

93-96 ,98 ,102 

Franklin esis Cond (4 wts + ae 
A 75,79 ,80-82 

Franklin Gothic. Extra Cond (4 "uts + 
var) . . ‘ . 73-75 


Franklin Gothic. Tictigile Cond (4 wts) 70 
Franklin Outline + Sha. 380,384-5 ,392-3 
Frankspur (2 wids).  .« 171-172 
Freak-Out . . . . 361 
FREDERICK (Marie) feplenio (2 var) 337 
Free + It . . . . . - 18,19 
Freeflowing. . Ee FA 57 
Freehand . . . ° . . 55 
Freericks Script . . «+. - 49 
French Antique Inline . & *, 309 
French Clarendon . . . 300 
French Didot (2 wts,2 wids L6H). 240-1 
French Didot Open (It + i 239,241 
French Garamond It Swash . - 285 
French Ingersoll . Paar 5 pare) 
Fresno . 5 neues . . - 228 
isgikera ye ees TPA ete a 65 
Frisco . . . . 59 
Frisky (3 wts + 9 ae 21,23-4 
Friz Quadrata (4 wts) . s x 259 
Frolic (2 var) . . : . . 247 
Frontier . . 303 
Frys' eee (Colonial) . ni 310 
FUCHS (Murray) Erwin . . . 359 


"Joanie . A a eS 24 
" Off Beat. . * 5 . 358 
" Space Age (3 eats) : A GP 


FUGATE (Stephen) Crugers jetaoueie ally 
" Doubleline Script (2 var) . 45 
Fulton Ferry (3 wts) . . . 184-5 
Functional (2wts). » «. . 247 
Funletter . 5 . . . 131,342 
Furry . . A . . . ‘ 375 
Futare . . . . . : * 132 
Pute) <s 5 . . . . . 84 
Fu-Tendrils. = O < . A 84 


Futura Cond (11 wts) 3 rf - 70-75 
Futura Semi-Cond (11 wts +6 obl) 70-82 
Futura (19 wts + 10 It). - 83-99 
Futura Alternates (6 fineline wts) 


- 83-85 
Futura Alternates Exp 6 .fineline wts) 
6 - 98-9 


Futura Maxi Semi-Cond ( wts) . 76-81 
Future Maxi (11 wts) 5 A - 83-98 
Futura Pointed (4 wts) . .92,94,97-8 
Futura Black (2 wids,open + var) 

5g Whe Seen, 
Futura Display (+ open). 123,134,384 
Futura Open (3 var + obl) . 382-6 
Futura Inline (2 wids + var) 385 5395 
Futura Shaded (3 wids + 4 var) . 390-3 
Futura Prisma (16 var). . . 347 
Futura Prisma Shaded (6 var) . 349 
Futura Dot . . . . . . 370 
Futura Casual . . . . . 130 
Futuramic (2 var) . . . « 338-9 
Futura Stencil (3 wts). . . 140 
Futway . . . . . . » 150 
Fuz . . . . . . 5 21 
Buzzyn (2Qawie)) «cues espn aeneoieee 


Gabby (4 wts) . bea aeets 20 
Gallatin |e = at scat en ena OR ul 
Galactic . . es aoe lS) 
Galathea . 5 a F : p 328 
Galaxy . er 
Galaxy: see ‘dive, 

Gallagher Cntr . - 5 4 a. 201 


Gallia. 5 . . . 3 332 
ee (2 ee, . . . 5 147 
Gami (+ 3 var) . : 5 mes9 


Garamond (6 wts,It,sw + seed + 284-5 
Garamond Graphic 6 wts) . . 283-4 
Garamond Inline. 5 A tik 
Garamond Oldstyle (It + oy spat 
Garamont No. 248. . . . - 284 
Garfield (4 wts + 4 wids) . . 170-4 
Garrick. . . . . : 5 316 
Gas Light . a eel 
GATES (David) Cancion G wts) . 
. 19015195),292 
" Copece (3 is + 2wids) . ° 127- 8 
IeLigates: «  <« kelish smneelso 
" Monsey . : 4 jo ye 62 
Gazelle. . es beee 
GELBERG (Daniel) Giispas ae 23 
"Falcon . . . . . 5 29 
"Flurry . 5 ime aes 28 
" Grot. . . . . . . 146 
Wintormal. sas ee aa ae 
"Sequin . a 6 35 
" Swifty + It Q ee 2 22,525=6 
Gemini (4 wts). . sy eeeeoO=l! 
Genevive . f eae oe A mssil 
Genie . eens A thence S 60 
Canteyjee se aaa, cn es egos 
Gentry Brush . * . . . 18 
Geometric Gothic . ce aie ethyl 
GEORGE (Fred) Blowmoulded . 5 337 


Georgian (3 wts) . . 225,236-7 
German Fraktur (+ 3 var) . 378,380 
Germanic ° . . 5 05291) 
Gerstner (4 wts,2 -fiate +hObI) ee 

c 86-7,90,92 
Ghost Styles . he a BS 


GILL (Douglas) Big Bottom (2 var) 355 
Gill Sans (6 wts + It)82,85-6 ,89-94,97 
Gill Sans Shadow . 5 5 354 
Gill Sans Ultra Bold Genes * 98 
GILLIES (William) Cartoon . . 18 


GILLIES continued 
" Gambol (2 wids) 

. oi 4 5 147 

" Glide : : 35 

" Modern Gothic @ ais a ean) 


- + 115-16 ,118-19,121 

Roman. 5 5 5 264 
Gillies Gothic @ ae 5 Ee 39 
Ginger Snap (4 var). . . ., 339 
Sree in Re CAs Mea 
Giorgio. 5 5 soho) 
Girder (4 wts, 3 wee os ED) 

Fee . 179,180-5,400 

Gladiator . . ‘ 5 f - 147 
Glamour: see Corvinus 
Glamour. 4 45 
GLASER (Milt) ie Fat Q “alas 4 4 

var). 6 + 390,397 
iM BabyTeeth (e ae) Nabiac! gaajee Suet 
" Filmsense (2 var) * « 346 
" Futura Stencil (3 wts) . . 140 
"Houdini (6 var) . : 354 
GLASER-LEVITT oe (16 ia) sok 
Glasgon. 


z . cs 5 272 
Glendale 5 4 : . 5 . 252 
Glenmore (3 wts) . . , 15 
Globe Gothic (2 wts,2 wids + var) 
. < G ° 159 ,161 
Glockenheimer . . . * 361 
GLOGOWER (Jay)Topper + tt (2 wts) 
; 21,22 24 
Gloria (Spanish) . sees 39) 
Glomia"Graphie 7, 9. os os « 39 
GlomiaiGursch’ = 2 sa) is 028. 
ever ae ty ae mh PS 
Goldfield . b 2 r 5 3 324 
Goldrush . : . ‘ . cj 306 
Goliath. . . * . . . 36 
Goliath (Pacella) . . ») e5: 


GONZALES (Francisco) Bo btonioe a) cloak 
" Clarendon (2 wts,obl + sha) . 

° + 183-4,193,401 
Soe ee) 
MISBUGETA Cate rey) ei meeln utente: WERT 
"El Royal t+open. . . . 254-5 
salu eed) et A On) 
MoGamin Gt se vee) ees ood 
M Jeanette, «© « «© «© «3/3928 
" Lambert (4 var) . 116,391,400 


" Pioneer (2 var). . . 300,377 
WSiehyisisibay eg 9G 6 ae 
tsi alt 9 ary . . ‘ . . 129 
Googlehoffer . . o . 5 elev 
Gorilla. . . . . . ° 315 
Gotham (4 var). . 5) Sk) 


Gothic 29-35: see Copeenpiere 
Gothic Bold Cond Title: see Railroad 


Gothic 
Gothic No. 29 pee SS 02 
Gothic No.520 . q 5 . 3 43 
Gothic No.529 . g . ° . 112 
Gothic No.531 . ° . . 4 allay) 


Gothic No.5¥5 . . « =» « dhe 
Gothic No.566 . + + «+ «© 42 


Gothic No.578 « 143 
Gothic Outline Title Sieseeane (LéH) 

A ° os . 381-2 
Gothic Title No.61 . . E 115 ,142 
Gothica (3 wts). . + 62 
Gothique (3 wts + 3 wids) 70, 163- 5,168 
Gothique (Sill). . - 70 
Gotika . . 5 8 : é 5 68 
Goucho . . . 3 . 19 


Goudy (5 wts, Tt + = 289-290 
Goudy Catalogue + It . 5 he) 


KEY TO ABBREVIATIONS - 

wts—weights  It—Italic sha—shaded obl—oblique 
wids—widths var—variations entr—contour 
alts—large number of alternate characters in this style. 
L&H—style available with both light and heavier hairlines. 


455 


ee 457 


Goudy Heavyface (2 taaaaaacte alts He Helvetic Semi Cond (9 wts nee Bs Horizon (3 wts+It) . . . 271-2 
CstiWese 9 9 5 @ a ee Helvetica Wide (8 wts) . Gira gee oe Ss 
Goudy Oldstyle + It. . . . 289 HENRION (F.H.K.) Airways Outline 398 Hot a8 wids + var). . . 301 
Goudy Open (3 var + sw). . 290,292 HAAS (Typefoundry) Boutique _ 802 VEritish Americans Gy a8 ae Sal Houdini (6 v. i. ane © 
Goudy Ornate. . - + - 310 " Helvetica Bold Compact It . 97 jer EG 6) een Houghton BSG gn dra Siang 
Goudy Text + sha. fo fF 28 "Helvetica Diagonal . . . 4102 U@sriee a 5 9 8 © Stil HOUSE (Richard) ae 
GOVERNALE (Sandi) Banboo . . 371 Miser 6 om oo Allis “ Wigerbesaonael eg | 9) 4 ail Hubcap (4 var) , ers oie 
W@cntinental ~~ 9s. = «= uy Uotdeal Aveiqua, “2 2° 221 1 Par vand Wide. se | si ween eloy Huck Finn (+ obl) yh Eh 
Genesis, ¢ « o 6 @ 185 WSeti peur.) Sele, Gee aa nenenrsoG "Flow. « ee Ge ess ae oe aia 
‘ pees a 8 6 8 oe 35 Hackensack (2 wis)... 335 { Flower (5 var) -  . 304,310,312 Husky Vertical ( (2 i BK ie Se 
ageant Peete. ans fearinet cha) 5 BTSESIS ise 5 96 6 » a a Sh Huxter Bold. Bar: : 
Dehamee @ mee Geers) oo Hebe Hudsonia = ok 303 Wee 5 5 4 6 9 4 eh eee cee 
"Renaissance. . +. « .~ 44 HAFT (Betti) Grose Nerney 5 US7es asNinicrris ey-a srs r=) aa eau 
" Xenotype (2 var). . ~. 303,372 senick, Cites) & Gg 6 . elzalsiey "Qrganization. . . . . 398 x 
Gratbito un =) ee 169 Aira ce ee Shenae O78 Productions @ =) eas l/s 
Gramerey Script (2 ces 1» wEEAaNE)aS. 37 Hale Moores Syne rei ire net 2 0337 Wiweertey eo 6 3 6 5 Was 
Granada. Ana OS Halttones nen Ge Seam i a, 8 ay S67 "Relief . - + ~« ~ 354,100 Tee Cubes »« 6 ww, 372 
Granby (5 wts,2 Sree & Tt) bas adcicias Ge om ese 69 " Square (3 wts + 2 wids) . 125,128 deal Antiqua . hs : oom 
: . 76 578-9 ,85 90-2 94 Hal Re eae yee ve IE Tbe 4 G6 95 olla eRG MMERMAN (Sol) Rom . . . 56 
Gueniyy Elepiemt, 6 ¢ « = 8 HaldGwecriats: Aieo ei Me -h- @P389 UVES oS G (e Impact. . 2¢ e's 
Grandanos It sw. . 62 uo = dee Halloween Styles . . . = 873 Hegre a 9B oS  & ‘2 5 9 Sap Impacta + Shaded (Davison) a She 
Grandmother (6 var,2 valiais) 302,309,310 Halo San Oy ce) Herald Gothic . - +. -. =~. 4130 mperator Script (2wts) . . 30 
GpendaOldiee eal (ee ot 04 pamilton Qevenee) a - 296 Hercules Wide (3 wts) . . . 127 mperial (Baker) (4wts) . . 58 
Grange. . ee ere oe Hamilton Gothic (10 wts + Tt) 4 Herculoid 00 (6 wts + sha). . Imperial (Thompson). . . . 225 
Grant Antique Ase BaP om se: ~  .  «84-5,87-8,90-5 -  « « 135-6,139,342 pes; - =i be = &) oy 108 
Graphic (Edridge) . . . a Aye Hamilton gothic Cond (16 wts + aren) Heritage Gen S.) (3 wts,2 wids + Tt) Import Shaded . . . . . 24 
Graphic (Pacella) (2 wids). . 128 ee ice (GSN7—5eSansen + + 272-75 mpressario (4 wts). . . . 226-8 
Graphic (Stromberg). . . . 388 qananien Cole maeidlys 69,71, 75 583 HERMAN (Otto) Annott (2 wts + 2 wids) Imprimatur: see Horizon 
Graphic: see Bernhard Lucian Hamilton Gothic Semi Cond (5 Wee) 18-7 ee) ere ec mpromptu. . sitios 22 
Graphique (open+ sha) . 109,389,390 Hamilton Gothic Triple (4 wts) . 69 Heroic . a ‘i ” 6 5 5 SS mprovenu (12 eS) 83-6 ,88 ,90-1,93-6 
(Gaspimel gg oe ee ae eg lle) Hammer Uncials . . . . . 64 Herold Cond. . 2) esi) est ell. mprovenu Ex Con . . 111,112,114 
Grasset. : F sees Se ee) Handel (2 wts). . 3% : - 88,91 Hess Neobold (een. . ©7O;3t65 387) mprovenu Wide (10 wts,sha + open) 
Gras Vibert + It peat adds Verse 1282 Hanford Script (2wts). . . 31 } Hey Barney. . - - « « 299 +. 99-101 105-7, 386 ,393-4 
GRAY (WM.) Bulba . .  . «185 Hanover Bold . . . . .- 69 Hidalgo. . . . «© « « 297 Incunabula. . os 6 9 
Gees o s « re 40 Hansa (Cavanagh) . . . . 68 Highbutton Shoes . . - . 305 Independant (+ 3 var) st 338 339 
Great Primer orrenen tact 8: see Cicero Hansa ‘Cursiv (2 wis) 2 . 5 327 NES (Roger V.) Soft Neon. . 132 ndependent (Kanidinc) . . . 360 
Grecian. . teeny, HARARY (Frank) Gothic . . . 120 HINGE (Michael) Computer . . 368 Indim. . Soe 6 5 we) 
reco Bald + Tei ay: Sesis=ciG ferelvaeeiese |) A on nl me Un Wisleece 5 5 6 5 5 silt Tidian/ wide)... ow tapable? 
Greek . ee 576. Harlan. . eatin) 378 "Integrated + open . . ~- 369 ndian Club. . - . ~ 319,376 
GREEN (Norman) Buzzard (ven). 345 Eee wn.) ee ee ecoseae? =, Biegussany, = © heme ee eee i eee Oa) 
GREEN (Chas) Gothic. c © ‘ 97 Harlequin Script: see Mercury Seript UERSboE | = s 5 2 3 «a 37 Indonesian . = 5 ae : $79 
Greenley Square. . . 5 338 Harmill Roman . " : é 266 ° Wess ‘ ; . 169 nflection . . A 5 a als} 
GREENWELL (Robert) Petit Point (2 wts) Harrison Bauhaus (4 var) | . 349 HITE (Harold) Adans Cntr. . 397 oe One pe 
a Ee a 5 a 374 HARRISON (Alfred) Step-up . a 123 di " Balloon (2 wids + 3 var)131,133,397 Initiales Ornees 0- 29: see Floradora 
"Telex (Qwids) . . -. . 373 Harry Fat (3wts) .  . . 135,137 (iad Shated a 5 . Ge eit Ce 
@veenwich (Megee) . . . . 263 Hartford .. ee ay “Contempera . . « . « 168 Inland Series . - + + + 320 
Greenwich Triple Cond . . . 221 aumane @ey ie, 4 4 . UE ieee eS 4 m6 « oes nline (Mierop). See ae 
Grenadier... ee 26H [Garyarsl ne? tele fems. Eme 00  Eeyptian (# Gwar). ve aangy © St eee lasler) . 402 
Gave pos we a as ae HASLER (Chas) Circus (2 wids) . 301-2 " Gothic Con+ sha. . . 110,390 inseriptal <u =) aeeh t= 200 
Gioptave Gs, She iguak ache oe a59 "Inline French Antique . . 402 PiGoucho) es Pk =e le Inserat (Wake) . . - + 110 
Great ee cms cheese Se a hpeari(Shaded. @ 16,  omiMmnS2 "Latin .. Ae Inserat Outline (Dellacroce) . 387 
Grot (4 wts) es 4 2 ee0 " Regency Inline + Obl. f 4 235 i pesnted Brash oes ; ‘ 25 nserate Grotesk: see Aurora Cond 
Grotesia (6 wts) . . - 104-106 Hatrack. . é . 322 Meconoal |. : 4 ge ean Integrated + open (Hinge) . . 369 
Grotesk (Amsterdam). 113 HAUPT (Saul) Casoni (2 wts + 2 wids) eeu) ese ee 
Grotesk (Dom P.) (8 wts,5 var + “tt ee ee  rearose Hobo Opens ete (6 var) . mterlock (Davison). . . 101,342 
. . 104-07,386 ,393-4 " Girder (+ open). . . 180,400 ». 134,292,317,379,397-8 nterlock (Koziar). . + + 360 
Ae Cod Gen Bo) CO wie eee MGoiiGeEp) «4 = «oe eT HODGINSON (Goeffrey) Fat, Dumb + Happy nterlock (Kress) . . + - 360 
6 76-80 ,82,385 " Video (3 wts + It) . 14-17,148-49 ee Peete Intrique . - + + + + 366 
Grotesk Insepata “jx «<.) 28 a) Gl08 Haymaker Cartoon . . . .- 17 HODGSON. (Manley) Legant. . e246 mie) go 8 Go 
Grotesque No.39. . . . . 101 Headline Casoni. . . . « 279 Hogarth. .  . sui eeuero2G ene (QU) co Go ARB =SoIAE 
Grotesque Bold No.66 . . . 106 Headline Gothic: see News Holla sh 40 calcigt Winesvell 9 5 64 
Grotesque No.126. . . . 84 Headline Gothic (var + open) 110,380 HOLLAND (Hstais) Antique «seams (Ce es Oe 
Grotesque No.215  . . . 87 Hebraform (+ open) 377-8 Wiiiera& = oe ctebeeee Bp meses | ey eal 
Grotesque No.479 . . . . 318 Hedda (3° var) ve ee 372 "Seminar (4 wts). . . + 61 sree Bold: eo of grag wise 
Grotesque Narrow (3 wts) . . 157-9 Hefty (2 wids) ake ae.” 180 183 ig iihe a en oo )|6Cf ee Israel Oriental. C9 Bh hatha es 
Grotesque Primitive + It . 112,143 He ane ° Sa gee er "Title . Lg SRE Israeli. De po Pee 379-380 
Groto: see Grotesque Hellenie . . : oe 185 4 Hollandse Medieval @ oie, 2 wids + It) eiesTt Sete ee 
Gratton. <<» tet -e Semel Hellgate .  . Mas! ol TEE ae . 288 293-4 ,313 Italiano Italic Swash . . 243,248 
Gouch; 5, oe <ses ote pee Tae HOLLENSTEIN (Albert) Eras . . 85 jellitente Sees! GGG oe 
ee . er: fe eh ks .  .B6 88-9 ,90,92-3, “95 102 " Roe (2 wids) ‘ . . 108,158 ess AObiWeee Ue Mer a es oe 
(Seca eek are 6 Helveti. Hol Lyiai ts se ee ne OS) Sg Oe aoa 
GUERRA (Alfred) TV. =. . . 372 ees . eae a ae a Halper cucice ote meee Tymocqeme eos 5 OF 
ee Pe es Oe eee A ie Be oe SRST HEIN Pale oo ge al RSL. = 0, selena 
= a 0. 6 see i Pein ooee ee Ae ew ae ee 
Becy Grice eee) eee er ea ee as Honda. heme eames 
Gustav Monogothic (2 wts) . 125 5126 Helveti ; . Hong Kon; Outline = 6 S 6 ae) pee BEE, sha—shaded obl—oblique 
elvetica Extended, - : 7 100,102 e & . a var—variations cntr—contour 
Helvetic Open (4 var) . = - 384-5 Hopkins Wood * : c = -. 303 Bes Ree ner of alternate characters in this style. 


Hopplebopple . 5 A . A ee L&H-—style available with both light and heavier hairlines. 


Jabberwock . n . c . 
Jacinth (5 wts). 


358 
65 


Jackson (4 wts,2 wids a + sha) 
. . « 70,72-5 ,381-2,390 


Jadda . . . . . . 164 
Jamaica Rum (+ open) . . 255-6 
Jamboree (2 wts + open). . 298-9 
Jamian (4 wts + 2 wids). 10-13,149-52 
Jana (5 wts + open). . 260,389 
Japanese . . . . sy/S) 
Japanette . . . . . 320 379 
Jason . . . ° . . 400 
Jasper . . . . . . . 58 
Javelin Script (3 wts) . 22,24,29,30 
Jay Gothic (2wts). . . 113-114 
Jazzbeau (7 wts + alts). « 135-6, 341 
Jeanette . c c A ° - 37,328 
deff . . . . . ° 360 ,364 
Jefferson Aeroplane. . a eel 
Jefferson Script (2 wts) 45 
Jeremy (3 wts) . r 154 
Jerome (2 wts + 2 shui). » + 335-6 
Jesse James. . . a . oo we 0R 
Jester Ornamental . A 5 > “sil 
Jetport Black . . ° - 98,138 
Jewel Script + Obl . ‘ 51 
JICHA (Chas) Bold 169 
OMA CKOW Maes ess) ons ne - 308 
Joanie . . a . 24 
John Hancock (2 tae) at 186 
John Script (3 wts). 36-7 
Johnnie + Opens. . - 147-8 
JOHNSON (Hugh) Gabby (4 ee) 20 
JOHNSON (Hedda) (3 var). * 372 

" Patchwork 2 STE 

" Radar + It . 130 

" Romanesque at a alt. 

"Wedge (2wts) . . . . 151-2 
Joker . 5 . & . = . 361 
Joli. 5 : = c 35 
Joplin . Q ay ee 4 294 
Jubilee (Gaene a Rea Aes 59 
Jubilee. . . 56 
Julien + Tt (Gavicen) Sy ee 244 
JULINO (Florian) Paperclip . 374 
Jumbo (+ 6 var). 6 8 es 5es) 
Jumpy Latin (4 wts). . . . 255-6 
June. . . . . 308 
June Vertical Script . ° - 30,42 
WUmipew. ie) ss ae ee 155 
Jurist Script . . . $1 


Kabel (10 wts + It). 84-6,88-91,93,96 


Kabel Maxi . 
Kabel + Open (sha). . 383 
Kaleidoscope(Cavanagh) . 
Kaleidoscope (Davison) . 
Kalligraphia . . . 
Kangaroo (2 wts) 


KANIDINC (Salahattin) Boldsign . 


"Germanic. . : 

" Hallmark. . . . . 
ndependent . * . « 
" Palette . io ee c 

" Studio A 

KARAFA (John) ees 

Karen . . 
KARLE (J.J. ) Altera 

" Balboa 

" Carmel 

USEreShOn wc |< 

" Indo. 


85-6 ,88-9,92,95 


5385 ,393 
310 

366 
se 
cla 
19 
-10,291 
Sel 
2 $360 
;  828 
362 
oe 
. 182 
. 164 
. 154 
243 

228 
154 


KARLE continued 

" Monterey. 5 - C3 S ome Ls) 
"Shasta . 5 . 5 é 4 158 
" Vallejo . cha lot Soran » 242 
Karnac Antique . ° . - 309,325 
Karnak Black (2 wids + It) . 178,183-4 
Kashmir (West). .- : : rer elt 
Kashmir. . 261 
KAUFMANN (Richard) Cond (2 es) 245 
"Nassau . . 5 . . = 263 


"Theban . . . . 399 
KAUSCH (Rudolph) eaeee ee lig) 
" Distelfink . 374 


Kayo: see Gill paneer Ultra Bold 

Kenilworth Script . 5 . . 49 
Kerpow! (2 var). 5 5 - fy ALS) 
KERR (Maximilian) Bigtown . . 175 
"Casual . . . . . . 254 
WiChristMas, Ys 9. = « « 69 
"Crayon Casual . . . 3 25 
Niientline . .. « «w« ~ 199 


" Madison Avenue . : “ = 245 
" Stagecoach . i c ° pe . eANt 
"Stencil. eee eae 


" Ultra Slim ieee . . . 198 
eyhole. . . . . . - 338 
eynote. . . . 42 
KHATTAR (Nasri) “Siig snaanar Arabic 380 
Khedive (2 var). . . « .87,182 
Kaiipatmick a 8s wa 66 
Kin . . . . . . . il: 


KIROVAC (Paul) Keyhole . . . 338 
KTRWAN (John) Layout = 5 5 128 
Kismet . . . . ° 324 
KISS (Zoltan) Anions 2 ee eee ollD 
Kitchewan Bold . aes 5 . 41 


Klondike: see Gold Rush 
Knickerbocker (2 wts) . - 108,110 
Knockout - 5 6 e 19 
OCHAN (John) este (S wts + 2 wids) 
5 . ‘s . ~ 144-46 
" Raphael . Fi 5 ‘¢ a a 64 
Kochan-Petti Interlock. . . 359 
Koloss . fs . 5 5 5 ° 334 
compact. . ° a ‘ A . 295 
one likc 7. 5 S : c 4 12 


colade. f 5 & 5 - 361 
orinna (4 wts). . . - 291, 294-5 
oven Bold . A . A . 106 


OVEN (Mack) Pinodiile ‘ . " 26 
OZIAR (Myron) Interlock . C3 360 
Kraftig. A = 2 4 + o 56 
Kremlin. : * . 378 
KRESS (George) Eberle 6 3. else 
KUZMA (Paul) Animated . : Peel 
" Wide. ‘ . . . 2 i. 246 


po 


Label . . 5 & . . . 245 
Lady Carole. fee art ees «369 
Lafayette . é . . . . 318 
La Francaise Allongee . : Ge SHE 
Lambert (4 var). . . 116 ,391 ,400 
LAMKAY (Victor) Classic Shaded . 266 
Lancet . 5 . . . ° 157 
Land of the Free 5 A * ‘ 376 
Latenisch . ‘ * . . Pe eeehE 
Latenisch Halbfette. . a frag he! 
Latin (Hite) . see or) 
Latin (Shore) (+ 3 wah. . 252-3,308 
Latin (3 wts,3 wids + var) . 252-3,256 
Latin Playbill Swash (2 wts) . 328 
Latin Quarter (3 var) . »  « 253-4 
Latina Moderna: see Rubens 
Latina with Swash (Pacella) (2 var) 

aa em oe OS S302 
Latinique . . ot eae). Nace aS eS 


Latinus Bold (2wts) . . . 252 
Laura (Nebiolo) we Ts) AS Bessa 
Laura (Stan) 5 1 a 


Laurent. . a ° . 324 
L'Auriol (2 ol a It) 323,327,329 
Layout . . . epeel28) 
LAZARIS (S.N) eeibie It (2 wts) 198 
L&C Hairline . . Pm AS 83 


LEAVITT (George) Hubeso (4 var). 352 
LeChampleve: see Sylvan 
LeClair de Lune (+ var). . 323,330 
LeCochin: see Cochin 
Legant (Hodgson) . . . . 246 
JeSuscWoe = owe OM 8p 53 
legible Tt @iwts)' i= 0m «92 498 
Lehigh Round (2 wts + opens + sha) 
- 153,388,392 
Lehigh cee Q wts + open) 153-4 ,388 
Beglatin Etroits 5. i 252 
Le Latin Large . . : . . 253 
Le Latin Noir. . a0 Jeo? 
Lenox Hill Ex Cond (12 Ve ,0pen ,sha) 
108-110 ,380 ,389 ,393 
Lenox Hill Cond (13 wts sant + ERED) 
. . 111-116, 396 
Lenox Hill (10 ite ;open + cntr). 
116-118 , 383,396 
Lenox Hill Wide (8 wts,It,open + ae 
° . 118-119, 386 ,396 
Lenox Hill ie Casual (10 wts + open) 


118-119 ,385 

Lenox Hill Cd Open + Shaded (12 var) 
a 382,390,396 

Lenox Hill Cantite (4 wids). . 396 
Lenox Wood . - . . - 143 


Lenox-York Gothic (2 es + 2 wids) 
eens ae aie ne) 
Letter Kraftur Bold. . . . Sis} 
Lettres Angulaires. . . . 378 
Letres Ornees .- 6 co . se olds 
LEVY (Paul) Cincinnati . . . 130 
Lewis Dude Ranch . . & 5 336 
Llexicon+ Italic . . . . 216 
Lexington . . . ‘ . 308 
LIBERMAN (Frank) Flat . 5 5 234 
Liberta (4 wts,2 wids + It). . 288-9 
Teiberty. Cond: 5) i.) esn) 4) 0e-pe ee8 
\ealer3<l cre CMT tie Boe MOG 64 
Library (Pennington) . . . 67 
Library . ° . A . 66 
Libretto: see ee 
Life: see Times Roman 
Lightline (Kerr) . . 199 
Lightline Title Gothic: see Serene 
Gothic 
Lightline Gthic . . . . 76 
Lightning . ‘ . ony io. ee 
Lights. . . +» « + 869-70 
Lilith . . . . . . . 312 
Lincoln Gothic. . . « > 87 
Lindan (Piscitelle). . . «+ 264 
Lining Caslon: see Caslon 
Lining Plate Gothic: see Copperplate 
Lino Text: see Wedding Text 
LISSON (Sidney) sat a (2 wts) 34-5 


Mi ROUSE es ne lees 25 
focame: .. « «© =» +9 18955396 
Log Cabin . :) See corso 


Logotype Gree is 42 
LOMBARD (Joseph) Gothic Cond . 73 
Long Serif Cheltenham (3 wts) . 200 
Longacre (2 wts + 3 wids) . 171-173 
Longacre Round Open (5 wids) . 387 
Longacre Square Open (5 wids)) = 397 
Loose-line . . . . . . 255 
Loose New Roman. . . e . 255 
Loose New Roman Swirl . . + 256 
Lorimer: see Romana 

louis Bustin . . + + + 373 


459 


Louis XIV ee ac ete Sth) 
Louisiana Ornamental , é a 305 
LOVITCH (Steve) Bodoni. . . 242 
LSC Book (3 wts + It) . 3 204 5205 
LSC Caslon Headline. . . . 281 
LSC Manhattan . i ee aS5, 
Lucerne. Fy % & “96- 8,162-3,168 
Lucia . a A i . Z 7 223 
lucky Charms... 2. 0. . 359 
Lumber . A 5 a 371 
LUNAR aa Progress. |, 335 
Luv Fy A « > ‘s 5 373 
LUxXOY . ‘ i 178 
Lydian (4 wts + 9 ae + Tt) . 62,63 
Lydian Cursive . er 55 
yee GQ Py S20) 
Macabre. r a 5 5 a 358 
Machine (2 gies Oo oh, alps) 
Made (Stan) "ssn ap eat) ep LUG 
MadeiSne! S69 a ee oy 28 
Mademoiselle . ‘ ees eet 
Madison Ex Cond + Obl . . 70 
Madison Cond (8 wts + It) . . 78-82 
Madison (8 wts + It) . . . 89-98 
Madison Exp (2 wts). . . . 107 
Madison Open (6 var) . . . 384-5 
Madison Inline (2 var). . 395-6 
Madison Shaded (5 wts + 2 afk). 391-3 
Madison Dropshadow (3 var).  . 392 
Madison Ave. . . . ve ag, 5 
MacSeroiScript 5 3 2 48 
Magavdniet re) ker ie eo OH 
Magic Black. 5 . . » = 245 
Magnetic Ink (5 vied cs ce ela) 
Mahogany . 5 . 4 5 5 eval 
Maing (2wts) . . « . « 69 
Mandarin . 3 A . 5 5 379 
Manhattan (5wts) . . . .« 164-9 
Manhattan (Piscitelle). . . 19 
Manifesto (4 wts) . . . . 163-7 
Manifold (3 wts) . . 5 b 2a 
Mansard (6 var). 298 ,300 ,331 
Mansfield Slant (4 wts,2 wids + 3 sha) 
4 . : . . 15-17 

Marble . . 5 5 a 5 . 194 
Marble Heart . . . 5 « 394 
Maria . . . + . é 54 
Maricopa Seria, . . . + 28,41 
Marigold . . . 5 . 5 32 
jVevabele one. 9 3s eee 21 
Mark . . . . . 5 a akg) 
Marlboro . . 5 . §2 
Marquee (Deltlacroce) Go oe a ERE 
Marquee t+ It (Sill), . ~. . 369 
Marquis (Coryn) (2wts). . . 239 
Marvin . . 355 
Mascara (3 Aas 1 Tt NE 198, 103, 107 
Mastodon . . . 202 
MAX (Peter) Riigenstle’s Pare (6 var) 344 
Maxi Beton Fineline. . 5 a allel 
Maxim . . . . . . 85 
aire . . 5 ; 67 
McFADDEN (Irwin) Aspen @ wts) . 87,90 
" Baroque . 5 A . 5 AMS 

tiGotniem(sawrs)) «6 «9 9 Ld 

UGecaiicen 95 Oo Oo om tally 

" Haida (2 wids) . . . 121,127 

lie Reynoicia see sess eg sm 20 

" Roman Carnival . . «© «+ 248 


KEY TO ABBREVIATIONS 3 
wts—weights It—Italic sha—shaded obl—oblique 
wids—widths var—variations cntr—contour 
alts—large number of alternate characters in this style. 
L&H—style available with both light and heavier hairlines. 


460 


McKay Calligraphic. . . . 54 


Medallion! Ch sha) ey c= san Gr-8 
Medford Script (2 wts) . . 3 41 
Megaphone . 5 . ee llists) 
MEGEE (Garnett) eee hemes: 23 
" Floridian (3 wts) . . . 33-34 
WIGreenwilehu si sien ts Bu eis] 
" Miami . 5 . 18 
MEIDEL (Gustav) Gage (2 wts) 
177,180 


MELCHING (ror Tussle é 5 229 
Melior (5 wts + 2wids). . . 211-3 
Melior Graphic + Obl . . . 212 


Melior Open + Sha (2 var) . . 213 
MeiionvAntiquels “9 9.9 5.) Slo 
Meltrus. = fy . . 367 
Melville eitesenac : ° oe alt 
Memorial . . . . . . 66 
Merari . . 5 : 65 
Mercantile (4 ae + 2 Ba): 214-5 ,243 
Mercantile Americana (4 wts)  . 214-5 
Mercury Script . eens 5 6 35 
Merit Badge. 6 : 8 6 HIG) 
Meritus Calligraphic . . . 55 
Mermaid. . . . 234 
MESSICK (Michael) stants (4 wts) 244 
" Cybelle . 5 5 . . . 244 
USEXOELCsC2aWwts) 6 6 a R= 
NW Kon\ Talal. . ° 5 0 G 12 
" Rotunda . . . ° 5 : 356 
Meteor Script . : Aue 35 2 35 
MEIER og & . . . G 5 136 
Metric. . . . « « 89,161 
Metropolis (Norton). . ee cone Sli5) 
Metropolis Bold. G a c ae Hish 
Metropolis Gothic . . . . 115 
Metropolitaines. . aa one A 
Metropolitan 3 . . - 178,180-1 
Miami . 18 
MICHAS (William) TW eevee + pet 
. . 138,343 
Michelangelo 6 S © 6 = 260 
Microcircus. . oo 6  @sbigsGs 
Microdot Open . . 5 . 367 
Microflair (3 wts + 3 wae)l » 145-6 
Microflair Dropshadow (2 var) . 393 
Microflain Casual . . - «. IHS 
Microgothic (5 wts). . 8125-6 


Microgramma (3 wts + 3 ticle) §,122-6 
Microgamma Outline (2 var). . 386 
Miehale. 5 a . 313 
MIEROP (Craig) ines Se (4 var) 339 
Weinlinmes c Dae ee eS 
Milan . ° . . * 5 “5 56 
Milano . 6 5 = PAD) 
Milano It (Sam pam (2 — + swash) 

c «218-19 ,229 ,238 
MELLSTEIN (iia) Car Card . 243 
"Domino . 5 . . 5 fe 53 


USEICUCCHe ss eG, isu We imete 52 
" Flourish. A 6 5 ° ° 38 
" Graphic . c . A . alltel 


" Guild . . . . . ° 38 
Heroic . ° . . . - 265 
"Ivanhoe. . Sg) Be 9 67 
"Manuscript Black. . . . 57 
" Marlboro. . . 2 ° . 52 
"Megaphone . 0 . gu ame Alle) 


"Modern Manuscript . . . 52 
Coralie 5 8 oy ou 86S) 
" Preston . 5 5 : 5 5 32 
Milo ° 5 . * 33 


Minister Cane @ at +  « 293-4314 
Mira . . . 5 ° . 5 321 
Mirage . a é ae ae , re cisl 


Mishoogas . c Sarees . iu S61 
Mistral. . é c mers 6 40 
Mobile . ib 6 ° ° . e 244 


Moby Dick + It . . . - 313,316 


Modern: see American Modern 
Modern Didot Shaded. . A 241 
Modern Gothic (2 wts + Sub). 4 

. . . . 115-16 ,118-19 5121 
Modernique . . . . ° 55 
Modernique (WeseveRNy- + a S6rSsi5: 
Modern Roman No.20 + It (2 wts). 220 
MOGUSH (William) Bold . ks 9) 
" Roman Coarse. . « «+ «+ 314 
Moira . : 5 5 a 5 - 367 


Momentum. * . 375 
MONACO (Frank) Noderique . 36 15375 
Monarch. . d ° . 5 245 


Monitor (2 eS). See oe eds 
Monogothic (Fiedler) (5 wts + 2 wids) 

. . . . . -112-15 
Monogothic (Rhein). . . . 121 
Monogothic Biform (Pacella). . 115 
Monopol . . . . . . -« 324 
Monopoly . . : . « 838 
Monroe (6 wts + 3 wide). + «170-74 
Monsey (Gates). . . «© « 62 
Monster. . . . 373 
MONTAGE (Joseph inser) 3 abiesess 
Montage (Benguiat) (5 wids). 

. ° . «221,226 ,248-50 
Monte Carlo (2 wids) . . . 247 
Mont Endicott . . . on alee 


Monterey . . 153 
Montgomery (4 ee 3 ‘ena + cntr) 
. 170-2,397 


MONTGOMERY (Robert) Bearsce Cafe (3 
var). = : é ny 8 fe ey 
Montreal . . é . . . 98 
Monument . 5 . . . . 66 
Moon . c . a 5 . O 232 
Moon Walk (+ open). . . ~ 346 
MORISHIMA (Hiroshi) Funletter 131,342 
UN aebeesiguh m ° c G 5 169 
Morley Calligraphic. ed . 54 
Morning Star. 3 z . 5 55 
Moselle Calligraphie . . . 52 
Mopikegivetss: “SE 5) 6 6 9 oe 


Mt. Stencil. ° ° . 6 11 
Mt. Sterling (2 Wee) see ARS 
Mullens (4 wts). 7 c . 15-16 


Murray Hill (9wts ,4 mice) - 109-118 
Murray Hill Open (7 var) .  .381-83 
Murray Hill Shaded (11 var). . 389-32 
Murray Hill Stencil (3 var). -139-40 
Une 7 oe at. ers 374 
Mustang Coarse . c : * 8 32 
Myopic (4 var).  » «© « « 334 
DirehReuik celeaan Manatee va) =) canteen 
Mystique: 60 ss ssw 


Napoli. «0 = Gee «oo enll69 
NEO Ee; nn on E ee PE) 
Narrative + It . o : ; é 61 
Nassau . . . a 748] 
National Oldstyle i¢ 3 wes) . ne 288 
Naudin It . : . . ° . 55 
Nautical . E & F a Ge IS) 
Navajo Brush . . . 13 
NEBIOLO (Richard) pee, . . 

. . . 135-6 ,138-9 ,351 
NADNEOGEEG §> 4g . . 2565337 
" Lady Carole . = o c G 369 
"Laura. 5 : ° 156,331 
" Moon Walk (+ Span) A oe mg lis 
" Newborn . < fs Z F sess 


Needle Point . : F 374 
NELSON (David) ‘curio (ao var). 365 
Neon . . Fi . C 5 345 
Neon @est we a : oe yA 


Neon (Stan). . Beg io RS 
Neptun (3 open, area) -323,329-31 
Nervous Effects. A 5 + 866-7, 373 
Nervous (Norton) . ch eT 
Neuland + Inline (2 aS + 2 wids) 336 
Newbee . . . 5 9 . ° 23 
New Belvedere . 5 5 <ire 30 
Newborn. : . . 5 5 353 
New Caslon + It. a 4 + 279,282 
New Chelt (5 wts,2 wids + open)198-201 
Newlock (3 wids) . . . . 360 
New Orleans (2 wids + open). 301-2,310 
News Gothic Cond (10 wts) . . 71-74 
News Gothic (10 wts) . . . 84-95 
News: (2iwts)! 99 2 2 ee GAS 
News Grotesque (3 wts + 2 wids). 
ee toomomerom 
Newsboy. a « . . : 5 hs 
News Clip . . . . . - 374 
News Stencil . . . eS «a alee 
Newspapers . . . . . « 374-5 
New-Vo (5 var) . . . + 321,330-1 
Niagara. . . . Oy matntmace ccsilks} 
Nib Script. . . . «+ « 46,50 
Nickelodeon. . . - 332 
Niel Bold (+ open + oar} 129,353,388 
Nightae eth, wea ae eee. 
Nightingale. . . . s 4g 
Nineteeth Century (7 ee) +» 213-4 
Nisei . . . . . . . 379 
Nitetime: see Venus 
Navies = . . . . . 5 402 
Noblesse . . 5 oO Gg. (ehe) 
Nocturne (2 aes wees, Sy ok 31 
NODEL (Sol) Israeli. . Fy 379-380 
"Tsraeli Script . th 8 5 Kt) 
"Israel Oriental. . A 9, eth) 


Cr Gnerecict ie eee Moe ee oo 8 cede 
Nodine . 5 . (DET 
NOLAN (Albert) Menivs Q wts) . alig} 

" Brush (4 wts + 3 wids) .16-20,25-6 

" Cartoon . A 21 


" Caslon Sereoilnen’ en eS + Tt) 

5 b > . - 279-80 ,282 
WGlassie Sampt = « 5 = 48 
" Flamingo (2wts). . . . 23 
eriohts a. (ee eee ennee2 
" Knockout. Pere cr cc. 6 19 
"Marionette . : =o eeeee 21 
" Frolic (2 var) . 6 5 a lel 
" Rodeo (2 var) . Ape sisaculh 
Roman . . . . . . 216 
" Rumba . . . * . . 131 
"Vagabond. . . « « « 247 
Noontime: see Venus 


Noose . ° . . . : 375 
Nordic (10 Pee Se ye eelOS-06 
Norma (2 var) . . +» « - 47 


Normal Grotesque . . . =) 206) 
Normande + It (2 wts) . « 226,233 
NORTON (S.E.) Alcatraz . . 130,141 
" Bobo. . o 4 =) SE ees 
"Burlap . ° . eo 0 A is 
" Candid (4 var) . . 384,392,395 


"Chimey. . see enemy 
" Chocolate Beer Se RIG) 
"Dandy . . . . . . 377 
"Doodle . ° . : . 377 


" Fieldstone (2 es) So nn ae 
Tics go 5 o sl) 
" Furry 3 . 5 . * Fy 375 
" Futuramic (2 var) . . . 338-9 
" Harvard . . . . 2 ri 399 
"Metropolis . . =» + «= 376 
"Mr. Bones. er a ead 
" Nautical. eer Grape ee 
Neon. . : . . . 5 370 
" Nervous . : eo. or ees) 
Tec eee eo. 
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NORTON continued 


UN Gee Gg Pe a eS 
MSNA Gr Uh ae . 4 - 402 
" Old Oaken Ryeieces, ° . 5 37 
"Salami. 5 a 0 3 5 374 
"Slapstick . po eit 
" Stadium (+ 2 spar) - Oo om oo ei) 
WES OL EO, sy aN eis 
UPTnKeE Toy ss) a: co wee ee "374 
" Tinsmith. 4 . 5 3 2 375 
WEN 1% . 5 6 - 140 


Vanilla ESeEEl ry 5 Deiat 
Vaudeville (9 var) . . 369-70 


UNeled(?uvan)s) 5 os a ees0 

"Yankee . 5 . . . 5 377 
Norway: see Newland 

Note It. : 3 4 4 ey 
Nouveau Briand pert . 3 ote 
Nouveau Compact. . . . . 324 
Nouveau Didcot 5 5 9.  . « 226 
Novara Brush . : 5 . . 16 


Novel Gothic . . . . . 336 
November Script (2 wts + open) . 42-3 


Nubian + Antique 6 > ° 306 ,332 
Nugget . . 3 & 2 ee coo 
Nuvers Cond Demi. . . . 116 
Nuvo Stencil . . G Brie = lat 
Nu-Way (5 wts) . ikl, 12,148 150-1 
Nymphic. Te te ee, ict ee ont 
Oakwood. G 5 2 5 . 324 
Obese (3 wids + 5 a) we S0b=O cor 
Obsidian . . . . a » 295 
Oceana . . . . . . sul) 
"OCR" MigpRSE ie. Pp ee mre sce 
Octagon @owts). 2 94° =. ~~ 29 
Octagon (Zymarkis) . . . . 337 
Off Beat . . A . A 6 358 
Offenback (2 wts) . . . . 62 
Ogden . Parra Pena ioe 
OGG (Oscar) Folio cf . aegeeerae 60 
" Trish Uncial. 2 oD 64 
Tien, 5g ene s53 
" Roman + It (2 ate) 5 5 tiesto) 
"Semi Uncial. . a a 64 

OHLMAN (Arthur) Caliigraphic (2 var) 
. . 5 sige) 


Okay: see Flash 

@iehGilsiay 6. 69> ne a oo 287 
ld Gore Bold Te ea, se | 
Gidatans Wee eee te ae 08 


Old Oaken Bucket . . s o eval 
Old Timer . . beg yn oUo) 
Old Towne (2 ade). Ge eo «9, 2SEER 
Olive Antique (6 wts+It). . 

— . 77-8,93,107-8 
Gimp, ae «ek ee 878 
Olympian . «© +» + + + 3820 
Olympic (+ var). . +» + «+ 346 
Olympic (Fink). . .« + «+ 221 
Olympic Script . . . 3i 
Olympus: see Trump ealiagval 
Ombree . 6 5 dj 309, 311 
Omega Gothic (4 ee) > a Aube ies 
Omni (2 wts) . . . . . 298 
One-Hoss-Shay . . . . . 306 
Qn The Square . . 5 A 5 ey 
Onyx (Caruso) - + + + + 221 
Onyx (Coryn) oS 


Onyx: see Underhill one 


KEY TO ABBREVIATIONS . 

wts—weights It—Italic sha—shaded obl—oblique 
wids—widths var—variations entr—contour 
alts—large number of alternate characters in this style. 
L&H—style available with both light and heavier hairlines. 
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PACELLA :tinued he GB ) PISCITELLE continued 
continues Parthenon var. . . . 5 378 " 
OPRESCU (Ovidiu) Asteque .- " 337 " Goliath . a x “ 185 piesa. - : : 5 3 Bee z aay = 66 
"Constanza . 5 F - 366,396 " Graphic Biform QO wag) ne 228 PASQUINE. (Eric) ee FG “A eae : Oe ote cle walls 
5 " + biform) ee yne (3 wts) Ge lig ain 
Ti Dita (GeO) 5 5 5 9 sie Latina + Swash (2 wts aon Nigror Gowts)s 3) z=vlien " Wilshire, Bee ns 
Wi Dimension 5 5 © 5 : 353 7 : 5 C a . . ae Pastatazcslal . 7 : _ . 362 Pistilli Roman (Tt 4 a See) 5 
I Givecamautes f 8 5 o Si Monitor (2 var) i eecidentsiaes © Pastel (3iwts + TE). 3 75 Pittsburgh Black: see Cooper Black 
Disa pe he 8 oe fb See " Monogothic Biform . . .- ae PAECHNOLIC x eee ee ea Hine Owes ol. 6 1 aaa 
Op Effects . 5 . . 6 - 366-7 " Momentum. : i PatsCond “5 3 : te) ay ere: Plantin (6 wts,2 wids+It). . 283 
Ophir (4wts) . . . . « 64 " Pace Biform (2 wis)... 166-7 { Patent Reclame... . . 328 Playbill Seree ye 298 
Opta Americana (8 wts + 2 wids). WOPHONEeR ss 5 ew se pai cian . 9 ae ee Fitza Open. Aes ; ae 
x © @ soe, TO0seseoy a Quincy (2 WUE) Mewety Ore Bis 4 ? PAUL (Tony) Boni See, 248 Plymouth (2 wts) . 315-6 
OpEICig oak emp mEetem ce eceaecc6 " Quicksilver (2 wids). . . 254- peer (i, wie Ioeanme anaes a a es 
Coen he nee eis " Rambler (2 wids + open) 129,299,400 "Puz. TONS Serene Pogo. , SO Rhee 
Optima. + =. » «  «s0L,168,065 " Regal Clarendon (3 wts) . nee Pawling @Gieasaniie aa 52 aR el steren O hy BO Ns 5 
Opie oe Gee dt “cemoe 6 20 1 Se Gee a PEACH (Chas) Atelier . . . 338 Pointed Tuscan Cond: see Thunderbird 
Orbit (Allen) . . « « 346,370 Wiishasogy (Covers) 5 fe es moval G@RS9) 6 4 5 5 4 4a Cond 
Orbit (Bernstein) . . . 138,343 WOVEue ee tan) fe tat) gen ee eee socal Gaeseal Genie) 6 4 . ao Polaris Script . 7. nig 
Orchard Inline. . . . .- 395 Wihesis @ 5 om 6 oo AGE)EKS ie te ae 5 PGS pies Poll ese enon (Casual 
OnchideSeripe . 6 “s) « « 40 TEX EpEUN | Fish) ene LOSS wGD Rasen erenaay, . e694 THO Pollux Seript cineae, ite 
Orchard Wide . . . « 174,261 WYodiak |. Fe ia Peignot (3 wts + open) . . 163-5,388 Polonaise . er 
Ordo Text . . . «. « « 68 Package Soript (4 te) « Cece Mae Pennant (4 wts + 2 wids) . 129-130 Pompadour Kursiv Re ae 
Organization . . + + + 398 Packard (2wts). . + +. . Silt Penner Brush (3 wts) . . . 14-15 Pompeii. . co Aes 
Oriental . 8 6 We Packet. Goo 3 SHE PENNINGTON (Davis) Calligraphic (2 Pony Express (Cavanagh). . | 296 
Orientale (Milistein) . . . 320 Pageant Initials... ous vane i» oe) | Polen mreptare Poor Richard . .) . , . 315 
Orient Express. oe Pagoda. . Coan Oe It CanBert w/e Aes =. se a Ae) Rewsisole 6 5 hy. eg 
Original Caslon Oldface + Tt 278 2281 Palatino (3 wts + Tt) pimimeso ECR UG Nashake-qeo ase 4 Ly) Portland es cesar liam sc tyalc 
Orleans Open. - + + + 309 Palatino It with Swash. . . 286 PRCUESELOM ms v= cs.) le mem lees 67 Postage Stame. . . . . 875 
Ornamentals. . . . .Seetton 13 Palette. - - + 2 + « a ince TE ie. Un 33 POST (Herbert) Eckige . . . 54 
Omrwaso 9 6 5 9 m 5 80E Palisade Soo esc CRibraryire.. << loi Go Seenes6y Weis (@ Yew go 9 ala 
Orplid . . 9 $ + 992 Palladuim . . : J C - 163 "Punchline . . . 5 5 25 "Freeflowing. . . Ao: 57 
ORVELL (Samuel) Narrative + It. 61 Palomares (2wts) . . + . SH (vere Ge 5 oy a5 9 amu " Kraftig + It. 5 on ess 
Oslo . Pla . : so 60 Pamela . : ‘ 3 c f . 68 " Seriflo + It. ; soe 2a; UEPENS EDK! nan sc ee Ce ae 54 
Guiles 6 5 5 6 Go Jey ancora, 9c) 8.) (oe 2 ioe "Slanted Sable . . . . 31 Ue Cwing ewes | ti. ao) Name INRSS 
Other Village . " * > g sles Paperclip . 2 M gue 1 Penscript . é 5 5 9 4 46 Poster . 3 d 4 5 =) lalla) 
Out Oe 6, Sos SG oth ceo lige PAPIRTIS (Charles) frseusiste, (3 var)369 BEGGS a ben 4» 5u Postman Light . . . . . 57 
Outlaw (2 wts + open) . . . 298-9 " Arabic : o78) Penta tar Ue ok. moe ST Post Roman Bold. . . . . 57 
Outlines (Sans Serif + Square Serif) " Bizarre . oe 08 Rogues Seahorse a 1g Go og 36 Potomac, Semipis 4". 3 4 34. 
+ a eA . Section 16 " Bodoni (3 teen + + Tt) + 229-30 Pertonataons, 9. 2) ai en eeu eS Pousse Cafe (3 var). . . . 352 
Overture Script + Swash. . «45 Wipuddhists) 9) 9g 9 Smo Perpeto. . ee tu oa See Ale i eae age eee 
Oxford Text (+ sha). 3 ee. 68 " Cleopatra . 5 : 5 are Perpetua (10 ats + It). « 266 ,270-1 Prado . die SO ate mee Gt Ace IY 
Oxnard (+ sha). . . . 188,399 UGGS DO. oc 6 Persephone. . . . « « 248 PRAH (Herbert) Sixty-six . . 156 
TUSHAG 5 Ge tg py AS Perseus Script. . . . . 48 Presidential (3 wts + 2 wids) . 46 
USI ECUS | ost lis) i) | (om ome G8 Personna Wide Obl. 2. 2. S198 Preston mei, inks ost ea eS 
Mistiyepaguels | ai. Wis 7.) ee. eee S68 Peter Max Riverside (6 var). . 34l Pretorian . . ww. 820 
"Japanese. . - + + - 379 PetitiPoint (2wis); << = 0 S74 pmmmestnamn 8 moon 
ieee GG 6 9 BE poe AER we Sh Gains Gaile | bo) oo a 
PACELLA (Vincent) Andres . . 253 "Magic Black. +. . « « 25 Phidiant: ge) ve) sails, eS OS Primer Graphic. . . . . 189 
" pnglacite (2 wts,2 wids + 2 var) MW Microdst Open. ¢ ss) 3b7 Phitadelphia cs 6 aa) eters 46 reihesalar Wheres ty | 207 
Eke aks .160-62 iolvwpiavse 6: . CEMMGMEoTS Philadelphian . . . . . 306 peerage) dea) Otc) 
" Apex. - + 179,188 "Optic . . be 9 ee Photo-Bookman (4 wts + swash) . 203-5 Pee’ . 179,182,186 
" Appomatox (2 en) ‘ j , 376 " Parthenon (3 ris 5 a 378 Photolog . 5, 5 3 371 Primus . . . . . - 269 
"Aspen (2 wts + biform) . . 299 "Pink Mouse (7 var) < 128,343 Hissin Wenelite, 5 5 | AE eens tere (leer gen 
"Astro. yaa} eea60 "Printed Circuit. . . . 374 Btn, o, 5a ee na a 223,226 230-1 
" arunite (3 wids). .  .159-60,167 "Pulsate . Sa eres Picnic. . 4 $62 PrintiGothic) . i 5 2 9s 155 
"Baltic with Swash . . 184,193 " Pussycat (3 var i Ge cd igeloy Piedmont Sects () wts + + obl) : Printed Circuit. . ct 
" Barnum Cobbler (3 wids + 2 var) W Shalom . Pas big SE . + 28,33,35,81 Printemps (2 wts,2 wids + It) 
i ; , ; ‘ . 301-2 " Shish-Ka-Bob (2 Hes 5 e 378 Deron a A 3 opens) . J 255e6 PREY 22) Pde 
"Barrel . ay Gees " Swinger (2 var). . . 337,358 Pink Mouse (7 var) . . . 138,318 Paes eee Te 2 25 
" Beton (2 wts,2 open + biform) Wtag/Mehal —) =) «ss 378 Pinocchio. « os = = «o* umee6l biscilasiy (4 9. 5  .' 5 299 
. «+ 180,400-1 temple. = og a ark tay ST ee. aes ie eee al aera kt Simm n sie 
" Bingham (2 wids). . 5. le Myibiete. 0s -« LS Saneaee Bence, +3) es eee 
" Blackjack (2 var) . «. « 298-9 MANGA: 6 | pte oa es us Pioneer (Genzates) (2 var) . 300,377 Prismatic (ovary 4 we ws oe 
Block Bitowm:s le) on ue ) Wallop. 2 © «© 8 9% ze | Pioneer (Thompson). . . . 186 Production. . + + ae 
"Brandon Modern . . «~~ ~=184 "Washington . + + + 358 | Pioneer (Pacella) . . . . 302 Profile (3 var). . +. « » 368 
" Caprice (3 wts + biform). .61,266 ents 13 | Piper. ee eye ee 
" Caravel (+ biform) . - ee alett Parade . é . ° a Piramida (+ wae) owas o Se cvadsel EROCTESE: Bis ie) si a St a1u=5 
"Caslon Modern. . . «(280 Parenount Gothic (8 wts) . «10% Pisa: see Old Gothic Bold It Prologue (4wts) . . + + 224 
_ CU se cies: ee eee SSS ee PISCITELLE (George) Blitz (4 wts + It) Promnade . 5 0» ++ +224 
" Clarendon (+ oa aes 189, 193 IRetaclayrsios 7 poate RON Ge ACh. 40 67 | Te 4 bE Brospectoms) 0: 4 sn 
" Cobbler (+ 2 var) A 2d 02/5309 Parisian (5 wts) . c Pa RL NEY, wae. : ee Ae 7 ponte Quarta) a ae a 
"Collegiate (+4 var). . . Parisian Script. . . . « 43 iBoldenss «=. © s) ate eneneo on Provincial. . oh a ame 
. . « 180,181,398-9 402 Darien ia, Wie. + aa da TOL Niessen 6 6 4g Paya ol oo Go ae ed ; 
" Colossus. M5) 200 Park (Spinadel) (2 wts + It) . 254 "Connecticut. . . . . 159 Psychedelitypes. . + + + ee 
" Cordina (4 wts ,2 eae opens) Parker Tuy. . « « +» « 373 Va@lendalen ul.) see Psychemat (var). . + «+ + 
. 179-80 ,188-9,399-402 Parker Parkett. . . . . Ue Tne Bh 5 oo 9 eS 
" Decatur (3 wts + iniesas - 160-3 Parker Scoreboard . . . " Tindan . i . 4 a A east VIATIONS ; 
" Dolonite (3 wts,2 wids + 2 opens) | Parioay (Dlanico) (3 ws). 10,12,260 Menai 5 TB igre Uae a etd toh 
.159-60 ,387 Parliament. . eens “Newbee (Qwts) . . . » 23 AUTRE Ie Se CT a Ae 
" Dynamic 3 a + biform). P 144 Parliament (ame * G & 69 " Santa Fe. i i fe : 296 L&H—style available with both light an 
" Plectra (3 wts + biform). . 143-4 Ieeae ee pe Sitie ec, Semen yer. Caeee CAE 
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Psycho (Davison) . . «. + 364 
Publicity Gothic ° A 314,361 
Pulaski + Open . . . A 334 5336 
Pulsate. . . . . a & 366 
Punchline . & a o c A 25 
Punch + Judy . Sats re ak 
PUSH PIN Art Deko Open . e 5 344 


" Myopic Open (4 var). . 334 
Pussycat (3 var) . «© 337, 367 
Pyramid (3 var). . + « « 253-4 


Quackenbush Egyptian (4 wts + 2 wids) 

b of @ oo & ROSY 
Quaint . G 5 0 5 A 317 
Quaint (Carlyle) J ge “oe eke 
Quaint Open. . . . . . 329 
Quaint Roman Xenotype .- + + Zi 
Quaker (Vivante) Inline. . ci aly 
Quasar . G a 5 5 5 a oul 
Queen (Krafka) .  . ee ‘ 20 
Queen Victoria. . +. + qe meee 
Quicksilver (2 wids) . - » 254-5 
oui! (p65 Ge 5 Bg) 
Quill Pantograph . -. «+ + 50 
Ounliseripes “<a “a 53 
Cui) 5 oo pb 6 6 I 
Quinford . . . . 154 


Quinnell Initials . . cg © SS 
Quixote. F F fe th ec ce Et 
Racine It . ee ys feo Me 
Gn ya cy mcs ae acl 
Radar + It. . oa Et 
Radiant (4 wts + 3 wids)153, 158 ,160-68 
Radium . 5 . . . . G 321 
Raffia Initials. alae Gece seals 
Railroad Gothic. . . . 5 142 
Railway Stencil. . Be AaWealeyaile) 


Rambler Brush + It eo wts + sha) 19-25 
Rambler (Pacella) (2 wids + open) 


oO . . . 129,299,400 
Random . . . . . . 5 248 
Raphael. . a . . . . 64 
viel) ome a ec oO 22 
Rapport. . . » 164-6 
RAYMUND teow Birch . . . 371 
" Blackjack . “eee LSE 
" Cheltenham + It + ewe 199,201 
" Circus (7 var) . Soler 14 
" Contempo (4 wts + eo) « 13-14,17 
" Display . . . ae : 14 
" Mahogany. . a og og Sei 
" Regal Open + Shade eo wo iG 
"Tartan . . . . . . 375 
Razzamataz . . . . 5 362 


Razzle Dazzle (5 ian oe 6 ali 
RECHEL (Connie) Sprite . 5 a 31 
Recherche . F . 5 . = 324 
Reclame. . G ° . 5 . 322 
Rector . . ° . . fe ay elo 
Redding Script . Sc cs 31 


Redwood. 5 317 
Regal aes. (Paceila) G 7) 

. . . ° - 179-81 
Regal Open + Shade (Raymund) 5 245 


Regatta (4 wts + 2 wids) 161,164 
Regatta (D'Amico) . . . ~ 254 
Regency (Henrion) . .- +. «+ 235 
Regency Inline (Hasler). . ~. 235 
Regina . 5 6 “ 5 = a 225 
Regina Cursiv . ” c 2 4 328 


Reginald Script. . . . 36 
Regulus (4 wts + 3 ida) ~122-27 
REID (William) Bookman It + Swash 

a os peur eeose2or 
Reiner Script - - + + « 40 
Reklameschrift Hercules. . . 324 
Reklameschrift Secession . a eva} 


Relief. . ° 354,400 
Remsen: see Romana 

Renaissance. ° ° 6 4y 
Renaissant (2 wts + ah «324-25 
Rendezvous Roman + It . «244-46, 


Ri BECK (Emst) Uncial 5 és 66 
Republic (3 wts + 3 wids) -131-32 
Republic Exp (6 wts) . Roepe. lel? 
Republic Shaded (2 var). . . 133 
Resolute Roman . . ° 141,154 
Revel . . . . . . ° 20 
Rex Initials . ° : ai” Salo 


Reynolds . 264 
ean (Gustav) Billboard (+ ec) 125 

ital ely . . . . 244 
" Executa (4 we) 6 . 161-3 
" Gustav Gothic (4 wts) - 161-2,167 
" Metropolitan (4 wts).  . 178,180-1 


" Monogothic . e . : “a alval 
" Neo-Bodoni . 5 é 5 meee 
" Rapport (4 wts). . . « 164-6 
" Rondelle (2 wts). s Fi ie 62 
WSien Gt ver). + = «© = 125-6 
" Strathmore (2 wts) . . . 153 
" Ultra (4 wts + 2 wids) . 

. «  « 158-9,162-3,167-8 
" Verrazzano (3 wts) . ee ey ally 
Rheinlander (2 wts). F «fe 227=8 
Rhodes . . . 5 334 
Richelieir cae G “site os qu 
Rigoletto Script . . i. Ee 48 
Ringlet. 0 c 5 : Pe YS) 
Ringling Bros. . . «<« « « 323 
Rippon Script . 6 a6 5 36 
Rip-Rap. 6 « «eh ap «) g20b' 


Riptide. . . . 367,373 
Riverside Drive (6 De SS mess 
Riverside Script . . . © $1 


RODOieeCmn rac. cer” ss). ict | ch ena: 
Roc (2 wids) . . . ° 108,158 
Roccoco (Carlyle) . a . Ae ele 
Roccoco (Davison) . . . .- 304 
Rockwell Antique Shaded: see Antique 
Shaded 

Rodeo (2 var) . . . + 36-37 
ROHNER (Erwin) Beane 7 « 69 
" Expanded. 5 . . . - i140 


"Uptown . . . 2 12229) 
Rollin) +) ce. é A c oA 27 
Roma . ° . . . 256,327 


Roman Compressed No.3 . 5 my alee 
Romana (5 wts) . . . . 257-58 
Romanesque (Johnson) . . «. 242 
Ronco . . . . . . 243 
Ronda (3 ane) . . . - 136-7,342 
Rondelle . . . . . - 162 


Rondo (2 wts) . eee + 38-39 
Rondo (Davison) (+ 2 opens) 318,329 ,331 
Rope . . . 875 
ROSA (Guido) calligraphic (4 wts + It) 

» 52-55 
Rosa Ronen + It. . . . . 61 
Rosart Roman + open. 263,267 
Rose Modern. : . a ZS 


NC SERIE (Richard) Scie 362 
" Ginook . . . 5 5 . 362 
"Glockenheimer . - .- ~ 361 
" Googlehoffer. Sa NS oe 3 
" Hopplebopple. A Se ey 
Ni Mishoogasae fu i) 7s =) us SO 
" Pastafazoola. = . ° = 362 
Poppycock . . . 6 C 362 


ROSENBLUM continued 
" Razzamataz . ‘ e 2 F 362 
NORSEAUNSE) ey aR 

Rotunda. 6 " A é J > 356 

Rouge . 2 . o 5 5 F 25 

Rough Rider. 5 ; 7 317 

Peres er, 6 = . iin 

Roundhand (2 var) . rs . 7 54 

Round Robin (2 wts). 


5 <) 194 
Roxanna (2 wts + open) . 256, 326 
Roxy (2 wts + open). 256,326 


Royal (Cavanagh) . . . 52 
Royal (Tommy Thompson) .  .  . 9-295 
Royal (Winters). Ceo os NG 
Rei Gist 4 6 « 4 9 Bo 
Royal Gothic 2 It: see Charter Oak 

Rubato . Sets 157,333 


Rubens (3 wts,3 “ide + 2 opens). 176- 76 


Rubens Antique . a oo) Heh 
Ruby (6 wts) : - 151-2 
Ruby Gothic (6 wts). - 151-2 


Ruddy Grotesque. c a 6 Sei 
RUFFA (Gregory) Ssmawiier Gothic. 368 
Rugged Black: see ose Black 
Rumba . . . . 131 
Rimpels tl cok (3: vax). + 324-25 
Russian. . . 5 . . . 378 
Rustic . ie ie oe ol: 
Rustic No.222 . 5 . . 371 
Ruxton Animated (2 wts + 2 wids) 

« 10,12,147,151 


Sable . . . 5 . . . OL 
Sacco . . 5 « 318 
Sacramento ea (5 ane + 3 wids) 120-1 
Sacramento (8 wts) . » 122-3 
Sacramento Exp (10 wts). 5 » 123-6 
Sacramento Pennant . . Fy A leas) 
Sacramento Stencil. . . . 139 
Sacramento Open + Shaded (5 var) 
381,383,389, 390 
SADLER (Robert) Hat. (Cabs so, Sismeeico 
Weskimny (Cat 3) eg st och 
Safari Bodoni (2 wids) . 221,224 
Sagamore . . . . . « 245 
Sagebrush . . . . . . 28 
St. Claire . ° ° . . . 312 
Salami . . ° . . . Gs 374 
Salut . . . . * 5 c 39 
Sampan . 5 . Fi 5 . . 379 
Sampler. . * . . . sot 
Samson Bold. 5 = . . . 57 
Sanditype . . . . 183,337,369 


San Jose . a - 304 
Sanserif mwenty-Six" Q wts) . 86,91 
Sans Serif (+ var). . . 118,393 
Sans Serif Cond No.7 .  . . 109 
Santa Fe . . . . . 296 


Sapphire Sense, . 5 c 5 4g 
Sapphire . . ° . . . 311 
Sarah Bernhardt (7 wts) 87,89,90,95-7 
Sarai (4 wts) . Fee oe 63 
Sardius (4 wts). eee Os ee 58 


Sargent (2 wts + 2 wids) . . 170-1 
Sasparilla. . 92,335 
Satanic. aed) ot se eS BO 


Savancatneial Vs. tis 64 
Schadow Antiqua (3 wts,2 wids + It) 

. 177,179,182-3 ,186 
SCHAEDLER (Emi) Aristocrat (2 Tts)243 
" Dash (4 wts). 5 . . - 25-6 


Uelencieyp  A b oh 9 -o 45 
" Pace. 5 2 . 5 5 é 17 
"Rapid . Sa 3 22 


SCHNEIDER (Hans) Pence 5 . 5 243 
Schnorr (+ var). « 323-4329 


465 


Schoepp. 318 
School . . x 361 
SCHULING (new Bibaseanon: 40 
Schuyler J A b 262 
Scoreboard. . . 369 
Scorpio (3 wids) A 356 9364 
Scotch Americana (4 wts) A 22021) 
Scotford Uncial. : 64 
Seott Gothic (Contour) . 305 
Seratch-Dot. : 316 
Serawl . 5 5 35 
Seribe (Wallenberg). a §3 
Scribe (Regent). . . 39 
Scribe (Thompson) 41 
Serollwork . 
Sculptura dj A 
Sculpture 353 
Seabrook Shaded edie) mAs) 
Secretary . 197 
SEGALL (Larry) Graffito. 169 
" Graphita. i 169 
Seidelburg Heavy 66 
Selina . Qo 176 
Semaphore (3 areD S oo 6 » Moen 
Seminar (4 wts). : 61 
Seneca . 5 : . 5 AGS) 
Sentinel . . . 222 
Sequin . ° . . 5 35 
Serendipity (3 fle) + 298-9 300,329 
Sermiciortale A og . ws 0 a «247 
SEVELL (Sidney) Comanche Brush . 22 
SHAAR (Edwin) Diane. . 53 
Shaded (Doret) . ; 353 
Shadow (Pacella) (2 wieia} uh) 
Shadow Solid Poptype 134 
Shadowline . i ‘ 310 
Shadrach D . . . 60 
Shaggy Pop (3 var) . o oo oes 
Shalom. . 5 378 
Shanghai. i eg 79 
Shark . . 5 . . TSI 
Shasta . . A . . 158 
Sheila Nouveau. . . . 360 
Sheridan Cond (5 wts) 16, 78,79 
Sheridan (5 wts) ° + 85-6 ,89,90,92 


wids—widths var—variations 


Sheridan Exp (6 wts + open). . 
. .  85,89,100-2,105 ,386 


SHEVAK (Brett) Andi. oe a teh 
Shish-Ka-Bob. . . 378 
SHORE (Frank) rey (+ 3 var)252-3,308 
Ui Television) Go 6 che) 
" Unfurled. : 5 . 5 375 
Showplace . . . . 305 
Shrivel. a . . . 373 
Siddur . . . . . . . His) 
Side Show . . SN 
Sidewalk (2 wts) : . 28 
Siegfried . . ny ee 
Sign (+ var) F . 125-6 
Sianeli a: hg t,o eee 37 
Signet . . . . 60 
Signet Script Q oe) 29 
Silhouette . . . Sih) 
SILL (Reed) ikueweneke 5 147 
" Animated Cheltenham. . 201 
" Animated Gothic (3 wts) . 146 
" Bodoni Animated (2 wts) . . 248 
" Forte . . 186 
" Gothique. 6 170 
" Marquee + It. 2 369 
" RoseModern . . 252 
" Sanserif. 9 a dik 
" Ty Round Gothic . 10,147 
KEY TO ABBREVIATIONS 
wts—weights It—Italic sha—shaded obl—oblique 


entr—contour 


alts—large number of alternate characters in this style. 
L&H-—style available with both light and heavier hairlines. 
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Simplex (2 wts) 63 135-6 
Simplicet (4 wts) . . . « 182-3 
SINI (Anthony) Aztec + open. . 337 
Sintex . 7 eres 3) enced: 
Sistina. 5 . . 2 266 
SISTY (Edwin) Belloants CG) eS yy 
" Rubato . Ps72333 
Sixteen Cote (Agus see Caslon 
Antique 
Sigyysebe 5 @ o & o a JG 
Sketch . . . . . . 5 38 
Slekdeeyn oh 6 6 eG 20 
Skinny Cat . 6 5 A 3 c 134 
Gevalia og ch 6) ye mo ace 
Skylark Script. . + «+ += 36 


Skyscraper . 5 . . . 5 321 
Slapstick . eval 
SLAUGHTER (Carl) See ered, 23 
“Haifa . ¢ aol eee ee oo: 


NShark . . . . . eo) silty 
Slim Black . . . : : See 


Slimline Gothic. . 76 
Slim Open: see Giciee gothic © Open 
Slogan . 6 . . 40 
Slope . . 244 
SMITH (Shirley) Vecthicn. (Ge) ae). 62 
Smoke . . . : ° . . 329 
Smug Boldface . ‘ qs ~ 316 
Snap  . 5 c & G 2 5 13 
Snoopy .- 5 . . . . ° 356 
Snow . 5 . 5 5 . 376 
Sreutienat A & sub 
Society Text: see (eating Text 
Soft Neon . . . . : é 132 
Solemnis 5 . fe 5 64 
SOLER (Daniel) Ree fees 2 40 
" Ascot 150 5335 


MB aezce er ie & of o.oo ol 
Witsesrets o mo oo 9G eae 
" Sasparilla -92,335 
" Steroptican. . . : 6 el 
Somerset . . : 5 oo 828 
Sonic (3 wts) . 150-1 
SOROKA (Albert) ieee GB oes) eZ 
SOSHENSKY (David) Beyreuth . ‘ 64 
" Emanuell. c 2 5 . é 53 


i araaltsieley) 5 Aa cee 59 
WSerane, oh hme & Gc mA 42 
Soutache . . c . 3 5 Sie2 
Southern Cross . : = 303 


Souvenir Graphic (5 aS eo oO 
Souvenir Balloon (3 wts) 290 ,294 
Sovereign + It . 5 . ° Pals 
Space Age (3 var) . . «© « 342 
Spartan (2wts). . . + « 92,97 
Spectacular. . 5 c 128 
Spectra Cond (3 mia) 221, 224,226 ,229 
Spectra (2 wids) + 234,241-2 
Spectra Outline. . 2 : a2? 
Speedway . . . : : - 312 
Spence . 5 2 . . . C 244 
Spencer Bodoni . i be, owes] 
Spencerian (Davison) (4 wts + 2 wids) 
ee eo bee=se50 
Spencerian (Cypres). . «. .- 43 
Spencerian (Bonagura) . . - 50 
Spencerian (Bartuska) . a 9 45 
Sphinx (It + inline) - 235 269-70 
SPINADEL (Herman) Bagatelle. . 18 


" Brush (2 wts + It) 18519525 
" City Seript G sha). . ~ 31,32 
" Functional (2 wts) : a EY 
" Park (2 wts + It) 5 = 5 254 
Spire Extra Cond . é : Beak 
Spirito. 5 r 6 c c 5 26 
Splended . . . : . 3125371. 
Spock uae some © err rs 
Sprite . a ao eS s 31 


Squash . . 5 . . = : 234 


Squire . . : . 
Stadium (+ 2 oe 5 
Stagecoach . ai . . 
Stamps . . 


STAN (Tony) sean Q ee). 


Bye . . . . 4 
"Casual .  - 


" Centony (3 wts,3 meas a ea) 


w @anaucetien ical (2 var) 


"Cerian Script . .- 
"Cheltony+ It . . 
"Crescendo . : a 
" Dart (2 wids) 
W Tame. 5 - C = 
" Dish (3 wts + obl) . 
WiFiashy 5 : 
LS alba) : . = : 
" Fute with Tendrils . 
" Ttalo + Obl . . = 
IEEE, WM Wis ts 
MUMAGe can a 
"New Vo (5 var) . 
NONID SeREpt Yee ss 
Ms Outtar. . . . 5 
" Pat Cond. fe 5 5 
" Pede. - : 5 : 
Slope . . . . 
Spence . : . : 
Staneon (6 var) . 
"Stanza . . . 5 
Stencil . b é 
ME Sierates a 3 b 
Wireless. . +. - 
"Yo-Yo . . . b 
Standard Cond (5 wts) . 
Standard (7 wts) 


Standard Extended (5 wts) 


Standard Contour 
Staneon (6 var). 
Stanford Thin 0. 
Stanley. 5 : . 
Stanza . . . . . 
Stark . 5 3 . 
STARK (Robert) Bel Aire. 
WiCtassien (wis)! 2. 
Stars 5 
Stars and Seas 4 


Stars and Stripes (Futura) 6 


Star Transfer 


261 
230 
297 
375 
153-4 
236 
13 


210 ,215-6 
- 205-6 


47 


- 200-1 


335 
245-6 


PGs! 
159,161 


321, 


372 
8 
8h 

257 
21 
244 
146 
330-1 
46,50 
168 
2u5 
153 
244 
244 


345,370 


30,42 
128 
236 
197 


26 


.111-14 


. 84-5 ,87-8,90,92 ,94 


-99-102 


Standard Outline (3 wids, L&H) . 
381,383-4 ,386 


2 


396 
45,370 
83 

318 


. 30,42 
104,106,107 


24 
265 


- 376-7 


376 
377 
139 


Stationers Gothic: see Bank Gothic 


Staudel Gemutlich (+ var) 


Staudel Weinerschnitzel (+ var). 


Staudel Xenotypes - 
Steady (4wts). . . 
Stefra . : 

STEINWEISS (Alex) Serena 
Stellar (2 wts). 
Stencil (2 wids + var) 
Stencil (Kerr) . - 
Steno (2 var) .  . 
Stephens (2 wts + a 
Stephens Dimension . : 
Step-up . . 5 . 
Suacssieeate . . 
Sterling Bodoni (2 ae + 


3 


(2 wts) 
. 163-4 


2 


27,197 


wids) 


331 
329 
21-331 
18 

310 

35 


140-1 ,198,201 


141 


247 
371 
123 
Zea 


. 223-4228 


Sterling Didot (eae + sha). 


Stettler (2 wts) 
Stevedore Stencil . = 
STEVENS (Donald) Bold 

" Boulevard Initials . 
"Dolphin,  « 9s “« 
" Infllection= « 
Stillwell Gothic (3 me) 


Stingray . - . 


228,239 
163,258 


141 
81 
362 
25 
13 


73,74 ,76 


367 


STONE (Bernard) Stoned Swiss . 338 
Stone . . : a 5 . 372 
Stoned Swiss . Dep ene oe ei 
Stop . oe . Seen esy//l\ 
Stradavarius . = f afereaee 52 
Sirate = 5 . . = 


3 236 
Stratford . 5 . . 5 5 66 
Strathmore (2wts). . . . 153 
String . . : . 374 
STROMBERG Cae) crenive = = 338 


Studio (2 wts) . . . * . 57 
Studio (Henrion) . 141,210 
Studio (Kandinc) . 5 6 3 362 
Stuyvesant (2 wts). . . . 4g 
Stylo (3 wts + 2 wids) . 183,185,194-5 
Stymac . . . . . » . 195 
Stymie Fineline. . . » 181 
Stymie (2 wts,2 wids + Tt) 177-8 181-3 
Stymie Open. . . 5 . - 400 
Sees 5 oO so 9° 9 6 ee 
Suffragette. . : 262,318 
SUMAN (George) Animated. 16,147 
WEBASPLPe ys) el oe ee eo Ee 27 
" Parade . . . 2 5 5 13 
Sundial. Ge Me Pee ea 4y 
Sunny + It. 5 = 5 = mene 
Sunset . . . . . . . 353 
Sunshine . . . 5 . S yu 
Superba. . . . Gee Altes) 
Super Cooper. . a eo 19 
Surreal. . . ° Cee ge s/s 
Suzie-Q. : ei < A iene 27 
Sweepover . . . . A 328 
Swifty + It (2 wee). .  22,25-6 
Swing . = a A 3 G je 5) 
Swinger. . : . 39 
Swinger Gains) Q aed) = saif5s58 
Swiss Gothic (3 wts + biform)110,113-5 
Swiss Gothic Open . . . . 387 
Swiss Clarendon. ees G ce Alihid 
Swiss Interlock. . 3 5 9 359 
Swiss Interlock Antique. . . 359 
Sylvan . Py a 5 61 
SZOEKE (Andrew) "Diaot Q wts + It) 
236 ,239 


i 


Tacan . . : . . . . 330 
TAGOMLCMNGUIN ss stan ee 11 
Taj Mahal... a ae 318 
TALBOT (Russell) Bevel Se Sore 
Tenaya a eee 2b: 
Tallyrand + It . . . 5 271 
Talmage +It . é 5 5 oss! 
Talmage Poptype+ It . .  .332-33 
Talmage Stripes. . + «+. «+ 333 
Tamara . . 5 - . . 5 361 


Tamarisk . ° . 55 
Tambourine + Tt (2 9 5 a 
Tangier. : 3 : pe shld 


Tango Light + eee 5 ea : 53 
Tape (2 var) . ones) - 140,375 
Target + Obl (2 wts) . . 162,167 
Temi, aoe g 6 gs 6. eS 


Tassel . 5 : 5 3 5 64 
TAYLOR (Joe) eraihandl - 5 2 306 
Tedesca. . . . . . 319 


TEDLIE (W.) Renseneion Peeing ye Sl 
Teknic . . . . . 3 5 ales 
Telephone . . . . . . 327 
Teletype . . : 4 5 Si 
Television (Guerra). 6 Fee bbe caZ4 
Television (Shore) . cen ea A eis! 
Telex (2 wids). . a go, oe SWE 
Tempera. o 5 5 Zz 5 143 
Template . . AG 338, 368 


AG/ 


Temple. 377 
Tempo Heavy Cond Te (+ taney 
5 9 RSA BeS 
Tempus ict Tt (2 eS. . 84,88 
Tendril. A ° ° 5 4 A 325 
Snsioni. 5 5 366 ,373 
Teutonia . . : 5 Paez 
Teature (Cloth ees a S5 
halia (2 wts + open) 318 ,327,329 
heme . - 186 
‘HEODORE Gonna Bunerds ( var) 338 
" Fantasia se) 256 S26) 
" Vasilica (2 8). Paes “349 
homac (4 wts) . + 39,136-38 
THOMPSON (Bradbury) Baskervale "Alpha 
bet 26" (2 wts) . . ° 5 215 
" Sanserif "Twenty-six" (2 wts) 86,91 
TROMPSON (Clifford) Florentine . 278 
THOMPSON (Tommy) American Colonial 


¥ eo 5g Wee 
Bodoni (2 wts) 


i 223,226 

Bruce. 5 5 5 5 Q 229 
"Buccaneer , Z i. % . 177 
Malev. 1g) Go a ke 2 RD 
" Calligraphic. ; ede 54 
"Coliseum . 266 


"Colonial (4 wts, 3 ots + i. 
. 221-7,235-8 , 240-4 


"English. . 2 279 
WEheravere- os oS 2 1a 28e 
"EXpIESS .  « 141 
" Federal + It (4 ae + tone) 231, 240 
LO rction belts ne 2b e272 
" Georgian (3 wts). : 225 236-7 
WGIOS CONN sen Me ck, waar 27D 
"Gross. 5 é = c pa clefeD 
" Headline Casoni . : 4 a ATE) 
LpeTslcilts se seee ca syne 
Wee, 4 a ae a 16 42 
MITUWCA cy Ne 58 xt ee do Bee 
" Monarch . 2 5 » 245 
" Pegasus (+ sxe) 5 94,140 
Ue Penserepitalscs me, a) ee a ule 46 
NePIONCe I.) a = oe | ee BSG! 
MeProvinetalamays ss ie fo geet 
" Railway Stencil. . 141,210 


TP iveicils 5. | Gee a & Jo a 5225 
UOScrabee test Gs 41 


TASC UEEIN sy  G om 8h 6 6 9 eh 
WEStencwlCeewesy) ee nen alt 
" Title . . . . . . 224 
Ueinestel a 14 A 5 5 4 AWE 


"Trio + Cursive . 206 ,272 
" Typographic Script (+ spec. caps)47 
Thorne Shaded . . . . > 230 


Thoroughgood + It . 233-34 
hree-D. ‘ 337,358 
hru-Way (3 aE + 10,11 ,148,150 

Thud * . . 5 1133 
ere (2 wide) 301,303 

Ticonderoga (2 wts). -153-54 

Tiffany. ian pee Bee mee 

iigascse! 9 oO) eo 2a 

Tiller im Sey see sst ye 37 

Haslet: . . . . » 24-25 

AE ceprell . : a é 3) 

Times British + It 6 eae - 269-70 

Times Graphic + It. . ~. 268,270 

Times Modern + It (6 wts + 2 var) 

eat . 268-70 5286 

Times Titling (6 wts) . Kae adam eee 

Times Antique (3 wts) - 314-15 

Times Latin + It . . . ° 257 


Times Variant + It . 268 ,270 


EE 
KEY TO ABBREVIATIONS . 

wts—weights It—Italic obl—oblique 
wids—widths var—variations cntr—contour 
alts—large number of alternate characters in this style. 
L&H-—style available with both light and heavier hairlines. 


sha—shaded 
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Times-Opta (6 wts). . . .260-61 
Times Old English . . . . 68 
Times Square . . . ~. .« 369 
Tinker Toy . . . . . * 374 
Tinsmith 6 . . . ° . 375 
TMEGhEEEOhs) ey 9s nee eoOL 
MINGypes) sen et. cs, ee oe oS 
MPM oe wo st, 3) ee 
Titran . . : . & ° & 129 
thivelln Slerahae 4 5 ipo é 38 
[J Engineer, . . «. + 138,343 
TNT 5 . . . . . ° 140 
Tom's Roman. 9% « | «= + Zao 


fools . 5 4 6 7 a : 374 
Topaz . : é 5 5 5 C 65 
Top Billing (2 var). . . . 300 
Top Hat. . 5 wip ae as 


Topper + It (2 wit) 5 21,22 ,24 
Topping + sha. . Jat Sea G7) 
Torah . c c 2 > ° < 379 
Torino (9wts). . =. -217-19 
Torino with heavier hairlines (7 wts) 
. 3 a “ A - 218-19 
Torino It (9 wts) . igs +217-19 
Torino It with heavier hairlines (7 


wts). . . . . . . 218-19 
Torino It Swash. ; G . 218 
Torino It (Sam Dom) (2 = + swash) 

* . . : 218 ,229 ,238 


MowminonOpens ss 2 8) ald 
Toronto (2.wts). . . «» 208,117 
TOSEANO (Anthony) Constellation. 72 
Tottenville Bold . . . c 36 
Tourist Gothic . . 5 . 75 
Tower (2 wts + 2 eH eo 
Townsend Century . a . - 206 
Trafalgar Initials . 5 ri «265 
Trafalgar Engravers. . . a 25a 
Trafton Script (2wts). . . 41 
Trajan . ‘ On 8 eo ee celts 
Trajanus (2 HED At) ee 60 
Trapeze (2 wids + 2 sha) . . 296-9 
Treasury Open . é ae « ol2 


Trees . . . . . . . 371 
Trend . . . . . 177 
TRENHOLM (cooree) Maria. me aie 54 
Dreyiorde 6 se i oS 
Triad . G . . 0 * 5 PP 
Triford. . . . . 5 e  allsis) 
Trillium . . . . . 266 
Trio + Curise . ‘ 0 206, 272 
Trocadero . . : 5 310 


Trooper Roman + It @ wee) + 269-70 
Trophy (2 wts + obl) 21-3,25,29,31 
Trump Imperial (It + sw) . . 286-7 


Tryon . : = . : 3 alyAlk 
TUCH (Mel) Rigeey Sues ads 40 
Tuscan Graile . . . ° 312 


TV Square Gothic (si). cece 9 UY 
TV Round Gothic (Sill) . ~ 10,147 
TV (Guerra). . . . . . S12 
Twenties . 5) 3 .Sectton 14 
Twist +inkine 7 . eg) tee EWS} 
see CU WES) 6 5 ts 18 
Typewriter (3 wts + 2wids). . 197 
Typewriter + Animated (D'Amico)195 ,197 
Typewriter Noiseless . . . 197 


Typist . G6 197 
Typographic Script (Sharpscn Grapes 
caps) é b c e . 47 
ypousecmpi., Se 51 
Ultra Black (West). . 292 


Ultra Bodoni Triple Cond ay eo 224-5 
Ultra Bodoni X-Cond (3 var). 226,229 


Ultra Bodoni Cond (2 var) 232,234 
Ultra Bodoni (It + L&H). q . 233-4 
Ultra Bodoni Open . . 226,230,234 
Ultra Bodoni Antique . . . 316 
Umbra . . . . A 354 
Uncial (Baker) cu wes) GO ees 64 
Uncial (Edridge) (2 var) . . 64,66 
Uncial (Rennebeck) . . é 66 
Uncle Bill . . * . . . 334 
Uncle Remus. . . . 301 


Underhill Onyx (2 ie eel + sha) 

A 5 9 MAD AH 
Univers 45-6 555-6 ,65-6 ,75-6. 5 

. «~~: 86,88,92,94 


Univers 53,63,73,83. e . . 100-2 
Univers 47-9,57-9,67-8 . . - 

. 109 ,111-2 ,116-7 
Universal Spencerian . A a 4g 
University . 5 c 5 r a ABS 
Unfurled 5 G A . . 375 
"Unseasoned" Wbsmeeype Civeene 2S 
Uptown . ‘ . * 1225029 


Uranus: see iveilsese 


V 


Vagabond (Nolan) . . . ~ 247 
Vagabond Casual (West). . . 151 


Valedictorian = «= <« = 67 
Valleqon 5 6 an ai 4, omen 
Wee, be 62 
Vampire. . 7 ora 
Van Barclay (5 nea 2S} ha) 248-250 
Van Cortlandt (2 wts) . . . Lal 


Vanderbilt Caslon+ It. . . 276-7 
Vaudeville (9 var)... - 369-70 
Vanilla Frosted. . + 376 
Vanity Fair. . . . 52 
Van Rensselaer Saripe 2 wts + open)51 
Van Wyck Script. . . . ; ail 
Variety (9 var). . 188,307 ,398-9 
Vasilica (2 var) . . s « 348 
Vatican. Gia 5 Se ee ae 69 
VegaiSeript. « « « «© - 50 
Vega (Pacella). . . « .~ 130 


Venezia (2 wts+ It) . 287,319 
Venice (2 wts) . pees IY 
Venitian . . . . 52 
Ventura (3 wts + + obl) Se aigcih 
Venus Cond (3 wts) . 5 111,113,114 


Venus (4 wts + It). . . 84,88,93 
Venus Extended (4 wts + 2 wids). 
. . - 99,100,103,105-6 


Venuspur (3 wids) . 170,173-4 
Verrazzano (3 wts). . . . 314 
Versailles . A F é 3 3) 2S 
Versal . . * : . . 61 


Versatile: see cylin 


Versiform . = Q . « L1s3 
Vibrate. . . = : . « 366 
Vibrato. . . . . 309 
Vice President (3 asks 159,163,167 
Victoria . . : . 376 
Victorian Santini: + Backslant . 50 
Victorian f . Section 13 
Video (3 wts + eo. .» 14-17,148-49 
Vigilant . . . . Bo ealiey) 
Village (9 An apes 363,365 


VIOLINO (Anthony) Allegretto (3 wts) 

. . A . ° . 150-1 
"Sonic (3 wts) . nn 8 + 150-1 
Virgil @wts) » -. ». - «25253 
Virginia Script (2 wts). fs : 4y 
Visa. =; . Fi a 140,259 
Viva. . 5 362 
Vivante Baa Q RE 2 ong + It) 20-2 
Vivante Cartoon. . 5 ° 5 kg) 


Vivante Dry Brush 


Vodka (Gallia) Open. Pcs a 
Vodka (Papirtis) a ae 
Vogue Didot (2 wts + 2 eS) 226 240-1 
Vogue Initials . 5 ane 
Volta: see Fortuna 
Voltaire Callig It . é 55 
Volunteer (2 wts) + 80,82 
Wadsworth Caslon (3 wts) . 276 
Waffle Special . Ao 372 
WALLENBERG (Rudolf) ineGineivere 149 
" Contrast. Cee te te ee Giy/ 
" Documentory (2 var) . 66 
nesemibe: . 54 §3 
"Seneca . aw Se ob abe Ade 
Wallington Stencil . = . ato 
Wallop . . : . : . >» es 
Wallaw Bold. . . . . . 66 
Wall Street Sampt. =. . > ou 
Walnetto Casual. . . 361 
WARNKE (William) Beceerrie 274 
" Dextra . . . . . 187 
" Flair 5 . ° . . 145 »168 
MEGounLCGZawES Eve iss) ae os 12 3 
WEIMSenatuss ese cmia a) imate) | LUO) 
WARSHOW (Harold) Concerto . 244 
Ube footabreG. | me 294 
Washington. . . +» « 377 
Washington Arch. . . 130, 319 
Wayne (3wts) . . . «. 10,148 
Webster. . . 5 . . . 319 
Wedding lextt “= Gs « 67 
Wedge (2wts) . . . .© .| 151-2 
Weenie . Oe tae ° . 140 
Weight . dj eee q 394 
Weiss (5wts+ It). . . . 262-3 
Weiss Extrabold Antique. 315 
Weiss Initials (3 wts + var) . 265-6 
Wells Fargo (+ var). « 303/320) 
WEST (David) African Queen . 337,358 
" Aquarius (2 var). ., . «. 338 
"Ameristile . aia a om allele 
" Banjo (2 var) 322 
" Barnum (2 wts) . pea ee OU. 
" Behemoth (2 open + var) . 377,401-2 


" Behemoth Semi-Cond (2 wts) 181,189 


" Behemoth (+ It + sw). 


« 184,192-3 


"Beton . c 5 b p a alte 
"Blurb. . 3 18 
" Bookman ieehaee @ ED. Se eth 
" Bubble Gum (3 var) 229) 5032), 397) 
LUST Cesark Vo ine Me Met CN mae earyee ee27) 
" Casa Blanca . een co 323 
"Chroma Casual . c Gi 


" Cooper Nouveau + sw @ wts) 296,328 


"Cooper-Playbill Swash . . 328 
"Crunch . . . . . Hi 373 
" Doofus Casual . 359 
"Dr. Doolittle . 324 
" Elephant Gothic . 129 
"Emperor Script . 2344 
"Espana (3 var) . . 301, 305, 309 
Europa Didot.. . s,s 211 
" Fantini It Swash. . . 193 
"Fat Albert. « Bo at 19 
" Festival (+ var). rs 3 311,376 
" Fifth Dimension . -  . 324,364 
" Flick (2 wts) = . . . 361 
" Freak-Out . 361 
i Putumay Castille te seme oO) 
"Gotham (4 var) 2. . « « 355 
" Grandanos It Swash . . . 193 
UAbirosagnoaehy yt Sos oO 22 
" Italiano It Swash 243,248 


469 


WEST continued 


" Jeff. 5 5 6 sa0scah 
WiGSKen a, as A Se Becal 
" Kangaroo (2.wts), . . . 361 
Ween ys Ge GE 
" Kerpow! (2 var) . 5 TANS 
WKoolade fe. os tre Boek oetel sal 


Latin Playbill Gre (2 wts). 328 
Louisiana Ornamental. 5 O 305 
Lucerne . A . - 96-8 ,162-3,168 
" Lucky Charms. &, <a certo: SEIS) 
Monopoly. B 6 a . 338 
"Nickelodeon. . cats Gc See 
Nouveau Compact . B . 324 
Nouveau Didot . a 5 26 


UEOpticksirs | a BB) 
" Packit 5 5 ASHESEBS 
USPINOeChiON ks UNeN cuyneneT ESOL! 
" Primer Gothic Pe ee OF 
" Print Gothic. 5 5 5 LS) 
" Roma. . e 5 A . 256,327 
" San Jose. 5 oO seats ec OL 
" Sheila Nouveau a 7 SI50 
"Spook . . 5 a SNe 
" Thud. 4 . 5 a 133 
" Times Antique ea ae) + «3814-15 
" Ultra Black . oe PASI 
"Vagabond Casual. . . . 151 
" Vietoria. . oo 7 BG 


" Walnetto even, i a on  alel 
"Whammm (2 var) . (eka cd: o> allsay 


“Wichita It . : : a ee 
" Winchester @aiiesei, o als 
"Woofer . . a SIGL 
Westerveldt (4 wts + 2 see + 143-5 
Westminster (3 var). . . .° 67 
Westport (+ var) . . «. . 2h7 


Westvaco Stencil . . yo allio) 
Whammm (West) .  . decd cha alsa 


Whimzitype . c 5 A 8 «358-60 
Whimsy . ranted +27 197,198 
Whistle Stop . . 6 Ol 


Whitehall (3 wts + 3 eu) 176 178,180 
Whitehall Open + Sha (5 var) 398,401 
Whitin Black (2 wids) . . . 187 
Wichita It . . C 5 > eee. 


Wickersham (2 wids). Seo oa eS) 
WILKE (Martin) Halftone. . . 367 
" Khedive (2 var) . momo? 
WiMol pana ete 3 a el 
WILLIAMSON (Robert) "Benedict ~ ad6 
NYBLCOper ss: 1's . oe te 20 
tiipipenehes oe aur Pte ete eee 37 
" Program'32 . as . 368 
WMcvatslecy 5 Gk a OG 20 
"Tamara . . . 5 5 361 
"Template. . +» « 338 ,368 
Willowby . ejiogen Oy 30 5 oes 
(males: 5 op of 6 ea 
Wilson Script . eee . 29 
Winchester Gathadral . ° » 14s 


Windsor (5 wts + 2 wids) 
. . . PAS |My 293- Be 317-8 


Windsor Outline. eae by a) oe EKO 
Windsor (01d ee sie Uo Ori 69 
Winston. . . . 189,295 


WINTERS (Harry) “Aster ar optim 97 
"Designer (+ open) . . ~. J49 
"Grenadier . es ~ 26 
" Hebraform (+ open) . . . 377-8 
" Latin Quarter (3 var) . ~ 253-4 
" Moby Dick +It . . 313,316 
DER ovai eam oe thy ae Mes oe, LOS 
"Royal Crown. .« 5 9 o 2h? 
UESDLPELON se) yo 3 nm Se 26 


KEY TO ABBREVIATIONS 


wts—weights It—Italic sha—shaded obl—oblique 
wids—widths var—variations entr—contour 
alts—large number of alternate characters in this style. 
L&H—style available with both light and heavier hairlines. 


( 
( 

3 3 

iia ¢ 

) Py + 
( 
A ( r) 
\KKOVEN (Margaret) t obl 
cntr 
ar har n tk 
@ )} sht er 
( + ) = 

o-Y 1) 
Yuk r 


Many hands have shared in the preparation of this book Special recognition goes to 
The individual letterers for their exciting alphabets 

The staff of Photo-Lettering for design, prer 
Halliday Lithograph Corp., West Hanover, 


paration and assembly of all material. 
ass., for the printing and binding 


‘FIRST IN PHOTO LETTERING’ 1928-71 


1928-1935 
EIGHT YEARS OF RESEARCH AND DEVELOPMENT: 


1928 


Worlds first photo-lettering machine, Model M-I, built in Baltimore. 


1929 


First line-under-line operation. Model M-Il completed. 


1930 


First photographically connected scripts. Model M-IIl completed. 


1931 


First projection step & repeat. Facilities moved to Rutherford, N.J. 


1932 
First prismatic image control. Model M-IV completed in Rutherford. 
1933 
First photographic condensing, expanding and italicizing. 


1934 


First precision alignment. Model M-V built to precision specifications. 


1935 


First photographic line justification. 
THIRTY-FIVE YEARS OF LEADERSHIP AND SERVICE: 1936-1971 


1936 


First commercial photo-lettering studio: 


Photo-Lettering Inc. opens in New York City with Rutherford equipment and personnel. 


1937 


First photo-lettering catalogue, with seventy-seven styles. 


1938 


First selective weighting of letters. 


1939 


First international exhibition of Photo-Lettering: at the 39 Worlds Fair. 


1940 


First photographic outlining of solid letters. 


1941 


First photographic revival of Victorian type styles. 


1942 


First Win the War’ posters photo-lettered for the U.S. Government. 


1943 


First photo-lettering of charts and pictographs. 


1944 


First alphabet royalty agreement negotiated, with Tommy Thompson. 


1945 


First classic photo-lettering script perfected: Davison Spencerian. 


1946 


First regular use of photo-lettering in weekly magazine: ‘Life 


1947 


First 1000 alphabets completed. First coast-to-coast photo-lettering service. 


1948 


First photo-lettering calligraphic alphabet: designed by Oscar Ogg. 


FIRST IN PHOTO-LETTERING... 


1949 


First Precision photo-lettering on film. 
1950 


First professionally designed Photo-Lettering Catalogue: Alex Steinweiss. 


1951 


First Photo-Lettering magazine story: by Paul Standard in “American Artist” 


1952 


First place award won by Photo-Lettering at the first Magazine Art Directors Show. 


1953 


First reproportioning of full newspaper pages. 


1954 


First to develop and offer photographic fan curving. 


1955 


First to offer night service. 


1956 


First to develop and offer photographic ogee curving. 


1957 


First to develop varigam-compensated perspectives. 


First to offer precision photographic borders. 


1959 


First Alphabet Thesaurus: Vol.1. First in Penrose Annual. 


First with research and development of SpectraKrome Color. 


1961 


First in the revival of Art Nouveau Xenotypes. 


1962 


First to break tradition with the celebrated Renault trend-setting ad. 


1963 


First with the introduction of Tyghtype. 


1964 


First with Photo-Galley service. First with SpectraTone. 


1965 


" First Poptypes. First Cosmographs. Alphabet Thesaurus Vol. 2 


1966 


First with Pow designs. First with SpectraConversion. 


1967 


First with Kaleidographs. First with SpectraCorrection. 


1968 


First with the Psychedelitypes. 


1969 


First Bauhaus revival. First Photo-Lettering newspaper feature story, in N.Y. Sunday:News. 


1970 


First with Artron. First with Art Deco. 


1971 


First edition of “One-Line’ manual of styles. Alphabet Thesaurus Vol.3. 


-- STILL FIRST IN PHOTO-LETTERING 


PHOTO LETTERINGS 


‘oft 


MANUAL OF STYLES | 


INDEX TO ALPHABET THESAURUS VOL.3,2.1 


